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XAPKIBCHKA JIEPYKABHA AKAJIEMIS IU3AMHY 1 MUCTELITB

dakynpTeT  AcHipaHTypa PiBeHb BHIIOTOCBITH TPETii (OCBITHBO-
HAyKOBUI)

Kadenpa KHUBOITHCY Pix HaBuaHHS 1

["amy3s 3Hanp B Kynbrypa, Mmucreurso ta Bun nucoumiigm BHOIpKOBa

ryMaHiTapHi HAyKH

Cnemianenocti B1, B2, B3 Cemectp 1
OHII AynioBi3yanbHe
MUCTEIITBO Ta BUPOOHUIITBO
OHIT du3aiin
OHII O6pazoTBOpYE MUCTEUTBO,
pecraBpaiiist

MUCTELTBO B KOHTEKCTI CYYACHOI'O KYJIbTYPHOI'O TIPOLECY

Cemectp 1 (ocinb 2026)

Buxknagau  AkimoB [Imutpo IropoBuu
3aHATTH 16 rox. nexuiii+14 roa. cemiHapchbKux 3aHATh=3(0 TOIUH, 3aJTIK
Anpeca JlucraHIiifHO

KOMYHIKALISA 3 BUKJIAJAYEM
[To3a 3aHATTAMH OQIIHHUM KaHAJIOM KOMYHIKaIlll 3 BUKIAJa4eM € OHJIAMH KOMYHIKAIlid 4depes

€JICKTPOHHI JIUCTH 1 MECEHDKepH Yy poOodi aH1. [1o3a 3aHATTAMH O]iiifHUM KaHAIIOM KOMYHIKaIIii 3
BHKJIagaueM € ejaekTponHe juctyBaHHs (Google Classroom). Okpim mpe3eHTalliii 10 3aHATh, IS
pYODKHOTO KOHTPOJIFO BOHM MaroTh OyTH Hajmiciani Ha classroom aucoumuriam. I[IpesenTartii,
HaJICJIaH1 Yepe3 1HI KaHa (MECEHKEPH ), HE MPUHMAIOTHCS 10 3aUTIKY.

MHNEPEJAYMOBHA BUBUEHHS JUCIIUIIJITHA
Jucuuriina He Ma€e 000B’SI3KOBUX NIEPETyMOB JIJIsl BUBYCHHSI.

HABYAJIbHI MATEPIAJIN
1. Cunabyc kypcy

2. Bumecnascokuit I'. Contemporary art Ykpainu — Big anaerpayHay no meirctpimy / I'. A.
Bumecnascbkuii ; In-T mpoGnem cydac. mucren. HAM Vkpainu. Kuis: IIICM HAM Vkpaiuu,
2020. 256 c.

3. IIpotac M. MucrteuTBo NOCTKYJAbTYpU: TEHICHIIil, pU3MKH, MepcreKTuBu / IH-T mpobiiem
cydac. mucrell. HAM Vkpainu. Kuis : IIICM HAM Vkpainu, 2020. 432 c.
4. CwmupHa, JI. (2023). JlanamadT BiliHM B YKpaiHi y Bi3yaJIbHUX MPOEKTaX 1 MUCTELBKUX MPAKTUKAX

2022-2023 pokiB (kefic-aHami3 JUCKypcy). 30ipHUK HaykoBuX npaupb «CydacHe MuctenTBo», (19), 223-240.
https://doi.org/10.31500/2309-8813.19.2023.294890

S. Ty3oB B. O. Ictopuunuii koHTEKCT KyabTypoTBopunX iHHOBaii / [IIICM HAM VYkpainu. K.



https://doi.org/10.31500/2309-8813.19.2023.294890

HEOBXIJHE OBJIATHAHHSA
brokHOT a1 KOHCHEKTY, pydyka. KoM orepHa TexHika (HOYTOYK, IJIaHIIIET TOMIO) 3 MOKIUBICTIO

BUxoAy A0 Mepexi Iarepuer. Ilporpamu, HeoOXinHi Ui BUKOHaHHS 3aBnaHb: Microsoft Word,
Microsoft PowerPoint.

META 1 3ABJAHHS KYPCY

Meta HaBYaJIbHOI IUCHMIUIIHM — (OPMYBaHHS 3MICTOBHMX KOMIICTCHIIH aHAJITHYHOTO
XY/0KHBOTO MHUCIICHHS; 3700yTTsI BMiHb Ta HABUYOK POOOTH i3 aHATI30M CY4aCHOTO MUCTEIBKOTO
TBODY.

KommereHTHOCTI Ta mporpaMHi pe3yabTaTH HaBYaHHS, ISl (OPMYyBaHHS SIKUX BUKOPHUCTOBYETHCS
11 HABYAJIbHA JUCIUILIIHA, BIAMOBIIAIOTH OCBITHBO-TIPOQECITHIN Tporpami.

3AB/IAHHA:

e (opMyBaHHS aHAJIITUYHOTO IHCTPYMEHTAPIIO JOCIIPKEHHS TBOPIB MUCTELITBA;

e CTBOPEHHS LUIICHOTO YSABJIEHHS 11040 (pOpPM CydacCHOTO MHUCTELBKOTO MPOLecy, HOro reHe3nucy
Ta TpaHchopmarliii;

3100yTTS 3HaHb, BMIHb Ta HABUYOK JOCIIPKEHHS Cyd4aCHOTO MUCTEIIKOTO TBOPY;
(dhopMyBaHHS YMIHHS 3aCTOCOBYBATH 3700yTi 3HaHHS y poQeciiiHiil JisUIbHOCTI;

e (opMyBaHHS CaMOCTIHOTO aHATITUYHOTO MUCJIEHHSI, HOTO KPUTUYHUX Ta PUTOPUIHUX QOPM;

e (opMyBaHHS HaBUKIB HalMCaHHS HAYKOBOTO TEKCTY Ha OCHOBI 3[1HCHEHOTO aHaji3y TBOPIB
MUCTEIITBA.

KOMIIETEHTHOCTI

Jucrurinina 3a0e3revuye HacTyIHI KOMIIETEHTHOCTI.

3K2. 31aTHICTh BUSIBJISTH, CTABUTH Ta BUPIIIYBATH TIPOOJIEMHU.

CKl1. 3pmaTHicTh BUKOHYBAaTH OpHWTIHAJIBHI JOCHIKEHHS, JOCSATaTH HAYKOBUX PE3YNIbTATIB, SKI
CTBOPIOIOTh HOB1 3HaHHS y cdepi MucrenrBa Ta JAOTUYHUX JO HBOTO MDKIUCIHMILUTIHAPHUX
HampsiMax 1 MOXXYyThb OyTH OmyOJiKOBaHI Yy NPOBIIHUX HAYKOBHUX BHIAHHSAX 3 MHUCTELTBA Ta
CYMDKHHX Taiy3ei.

CK2. 3naTHiCTh BUSABIISITH, CTABUTH Ta BUPIIIYBATH MPOOIEMH JOCIIAHUIIBKOTO XapakTepy B chepi
JU3aifHYy, OI[IHIOBATH Ta 3a0€311eYyBaTH SIKICTh BUKOHYBAaHUX JIOCIIKEHb.

CK4. 3patHicTh iHIIIFOBaTH, pO3pOOJATH 1 peaji30BYyBaTH KOMIUJICKCHI IHHOBAIIHI MPOEKTH B
chepl MHCTENTBA Ta JOTUYHUX JIO HHOTO MDKJIMCIUIUTIHAPHUX IPOEKTIB, JIJAECPCTBO IMiJ Yac ix
peaizarii.

ITPOI'PAMHI PE3YJIbTATU HABUYAHHS

PH1. Matu nepenoBi KOHIENTyallbHI Ta METOJOJOTIUHI 3HAHHS Yy cdepl MUCTENTBa 1 HA MEeXi
NPEeIMETHUX Taly3ed, a TakoX NOCTITHUIIbKI HAaBUYKHM, JOCTaTHI JUIsl MPOBEJCHHS HAyKOBHX 1
NPUKIAJHUX JOCTIDKEHb Ha PIBHI CBITOBUX JOCATHEHb 3 MUCTELITBA, OTPUMAHHS HOBUX 3HaHb Ta
3IIMCHEHHS IHHOBAIIN.

PH2. ®opmynioBaTté 1 mepeBipsATH TiOTE3H; BUKOPUCTOBYBATH Il OOIPYHTYBAaHHS BHCHOBKIB
HaJIeXKHI JO0Ka3M, 30KpeMa, pe3yibTaTH TEOPETUYHOrO aHallizy Ta MNPUKIATHUX JOCHIIKEHb
npoOseM MHCTELTBa, HasBHI JITEpaTypHI JdaHi; aHaji3yBaTH JOCIKYBaHy MmpoOieMy 3
ypaxyBaHHSM IIMPOKOTO IHTEJIEKTYaJIbHOIO Ta COLIOKYIBTYPHOTO KOHTEKCTIB.

PH3. KputnuHo aHaii3yBaTH pe3y/lbTaTH BIACHUX JOCIHIIKEHb 1 pe3yJbTaTH HIIUX JOCTITHUKIB Yy
KOHTEKCTI BChOTO KOMIUIEKCY Cy4acHUX 3HaHb 111010 JIOCTIHKYBAHOT TPOOIEMH.



PH4. IlnanyBatu 1 BHUKOHYBAaTH TEOPETHYHI JOCIIIKEHHS Yy cdepli MHCTENTBa Ta 3 JOTHUYHHUX
MDKJIUCIMIUTIHAPHUX HANpsAMIB 3 BUKOPUCTAHHSM CYYaCHOTO IHCTPYMEHTApil0 Ta JOTPUMAHHSIM
HOPM TpodeciiiHOT Ta akaJeMI9HOT €TUKH.

PHS. Po3ymirtu 3aranbHi NpUHIMIHN (YHKI[IOHYBAaHHS MUCTEITBA, @ TAKOXK METOJIOJIOTII0 HAYKOBHX
JOCIIDKEHb, 3aCTOCYBAaTH iX Yy BJIACHUX IOCIDKEHHSX y cepi MUCTENTBA Ta y BHUKIAIALbKIHA
MPAKTHIIIL.

PH7. BinbHO mnpe3eHTyBaTH Ta oOroBoproBatd 3 ¢axiBIsMH 1 HedaxXiBUAMU pPeE3yJIbTaTH
JOCTIDKEHb, HAYKOBI Ta MPUKJIAJHI MPOOJIEMU MHUCTEITBA JCPKABHOIO Ta IHO3EMHOIO MOBaMH,
OTIPIJTIOZHIOBATH PE3yJbTaTH JOCTIDKEHb Y HAyKOBUX ITYOJIKaIisIX Yy MPOBIAHUX HAYKOBUX
BUJIAHHSX.

PH11. OpranizoByBatu KOJIEKTHBHY HAyKOBY [ISJIBHICTh Ta KepyBaTH JOCIIIHHULIBKUM
KOJIEKTHBOM.

I1P 3. ChopmyBaTu HaBHUUKM NOOYIOBU HAYKOBOI IPOrpaMM JOCTIKEHHS: Bl BUOOpy o0'ekTa 110
BHCHOBKIB.

[1P 4. YmiTu 3acTOCYBYBaTH 3arajlbHOHayKOBI Ta CIlel1aIbH1 MUCTELITBO3HABY1 METOIM HAYKOBOT'O
JOCIIAKEHHS.

[P 5. YMitu 3acTocoByBaTH MUKIUCHMIUIIHAPHI MIAXOAW MNPU KPUTUYHOMY OCMHCIIEHHI Ta
BUpIILIEHH1 TpOo0JieM Teopii Ta MPaKTUKA MUCTETBA

OIIUC AMCIMIIJITHA
OcHOBHa CIIPSMOBAHICTh AUCHUILIIHU BU3ZHAYAETHCS HEOOXTHICTIO TEOPETUYHOTO OCMHCIIEHHS Ta

MPAKTUYHOTO BTUICHHS MMEBHUX METOOJIOTTYHUX CTPATETI HAYKOBOTO JOCIIKCHHS.

Berworo kype mae 14 nekmiii+14 npak.+ 2 3amik =30 rog.

Ocinniii cemecrp:

Moayib 1. MuCTeNTBO CbOI0/HI: y3arajbHeHHs IK KJII0Y 10 PO3YMiHHS CYYacCHOCTI.

Tema 1. MucrenTBo 3a MeXaMH TPATUIIMHOI XymOXHBOT (OPMHU:  ICTOPHUKO-KYJIBTYpHI
PEMIHICIIEHITI.

Tema2. MuctenTBo 3a MeXaMu IMPOCTOPY TBOPY: XYAOKHI BUKIMKUA B MUCTEIIBbKIH eBoroIii XX CT.
Tema 3. Buxig MEUCTELIBKOTO «KECTY» 32 MEX1 aBTOpa: MOCTMOJIEPHI3M SIK XYAO0KHE SIBUILIE.
MoayJib 2. BUKJIMKH Cy4acHOT0 MUCTEITBA: Bi/l Xy/10KHLOI MOBH /10 Xy/10KHbOI i€epapxii.
Tema 4. Bunu ta popmMu «HOBOT0» Cy4acCHOTO MHUCTELITBA.

Tema 5. MucrenTtBo y nmpuxkopZoHHi «Tady». Contemporary-art sk «TecTyBaHHs» €JaCTUYHOCTI
XYI0KHBOT peanbHOCTI. Mera-MoepHi3M 1 MOCT-TIpaBa XyJ0KHbBOTO TBOPY.

Tema 6. Bukiuk xyn0xHbp0i MOBH. SIK 19UM «PO3MOBIISIE» MUCTELbKUI TBIp?

MucrenrBo 1 «HoBa THMojorist». [Ilo poOuTH i3 HOBUMH MHUCTEUBKUMHU (OpMaMH, THIIAMHU Ta
SIBUIIIAMHU?

Tema 7. KoHniKT XymoxKHIX i€papXiii: akcionoris XyI0XHBOTO TBOPY Ta 3MICTH MHCTELBKOI
00pa3HOCTI.

OOPMAT JMCHHUIIJITHA
Temu po3kpHBarOThCA IIIAXOM JEKIIHHUX 3aHATh. Ha MpakTUYHUX 3aHATTAX 3700yBad 3aKpiIlIioe

JeKIIMHUN MaTepian Ta popMye BMIHHS Ta HaBUUKH BHUKOPHCTOBYBATH 3HAaHHS NpHU (OpMYyBaHHI
METOJI0JI0T1i HayKoBOro jociikeHHs. CamocTiitHa po6oTa 3100yBada cripsIMOBaHa HA 3aKPITICHHS
3HaHb Ta Ha0YTHUX BMiHb. 3MICT CaMOCTIIHOT poOOTH CKJIaja€e MOIIYK J0AATKOBOI iH(popMarii Ta 1i
aHanmi3. HaBuanbHO-meTonnyHe 3a0e3nmedeHHs 1 KOHCYJAbTYBAaHHS  CaMOCTIHHOT  poOoTu
3JIIIICHIOETHCS] HA OCHOBI HOPMAaTUBHUX JOKyMeHTIB X/ AJIM.



®OPMAT CEMECTPOBOI'O KOHTPOJIIO
DopMOI0 KOHTPOJIIO € 3aJTiK. J[jIst OTprMaHHs OLIHKY 3 3AIIKY JOCTaTHBO MPONTH PYODKHHIA eTamn

KOHTPOJIIO Ta MOTOYHI MEPEBIPKH MPOIECY CAMOCTIHHOT pOOOTH.

IHOJITUKA BIIBIZYBAHOCTI
[IponyckaTu 3aHATTS 0€3 MOBAXHUX IPUUYUH HENPUITYCTUMO (IIPUUMHU MPOITYCKY MatOTh OyTH

MIATBEP/DKEHI). 3alli3HCHHS HA 3aHSTTS 0€3 IOBAKHOT MPUYHUHU € HEOQKAHUMH.

AKAJEMIYHA JOBPOYECHICTbD
Crymentu 3000B’s3aHI  JOTPUMYBATHCS TMPaBHI  akajaeMmidHoi moOpouecHocTi (y  CBOIX

JOTIOBINAX, CTATTAX, NMPH CKIaaaHHi 3amiky Tomo). JKomHi (GopMH TOpYIIEHHS aKaJeMiqHOi
T0OPOYECHOCTI HE TOJIEPYIOTHCS.

PO3KJIAJl KYPCY
Ne JlaTa Temu Tun KinbkicTh roann
3aHATTHA
1 3rigHo Tema 1. MucTewrso 3a Mexamu Jlexrs + 242
po3Kiay TpaauLIHHOT Xy105KHBOT (POpMHU: [IPaKT.
ICTOPHKO-KYJIBTYPHI PEMIHICIISHIIII.
2 3rigHo Tema2. MUCTELITBO 3a MEXKaMU Jlexrs + 2+2
po3KIIany [IPOCTOPY TBOPY: XYJ0KHI BUKJIUKH B [PAKT.
MHUCTELBKINA eBOromii XX CT.
3 3rigHo Tema 3. BUXi1 MUCTEIIBKOTO <OKeCTy» 3a [JIekirist + 2+2
po3KIIany MEX1 aBTOpa: TIOCTMOJICPHI3M SIK [PAKT.
XYI0)KHE SIBUIIC
4  BrigHo Tema 4. Bunu ta popmMu «HOBOTOY Jlexist + 2+2
po3KiIaLy Cy4aCHOTO MUCTEIITBA. MPAKT.
5 3riHo Tema 5. MucTelTBO y IPUKOPIOHH1 Jlexis + 2+2
pO3KIIaIy «taby». Contemporary-art sk MPAKT.
«TE€CTYBAaHHS €TACTUYHOCTI XYJ0KHBOT
peanbHOCTI. Mera-MoAepHi3M 1 MoCT-
MpaBja XyJA0KHBOTO TBOPY.
6 3rigHo Tema 6. Buxnuk xynoxupoi MoBu. Ak 1 [Jlekis + 2+2
pO3KITaLy YUM «PO3MOBIISIE» MUCTEIILKUH TBIp?  |[IPAKT.
MucTenTBo 1 «HOBa TUnoNorisy. Illo
POOHTH 13 HOBUMH MUCTEIIBKUMHU
(bopmMaMu, TUIIAMU Ta SBUIIAMH?
7 3rigHo Tema 7. Konduikt xymoxHix iepapxii: Jleximis + 242
po3KIay AKCI0JIOT1S XYJI0KHBOTO TBOPY Ta 3MICTH[IPAKT.
MHCTEIBKOT 00pa3HOCTI
8  [BrimHo Samik 2
po3KIaLy
IKAJIA OITHIOBAHHSA
HamionaabHa Bamm ECTS |Audepenuianis A| Hamionaasna bamm | ECTS
(BHYTpilIH#A)
BigMin=aO 90-100 A A+ 98-100 3a10BUILHO 6474 D
A 95-97 60-63 E
A- 90-94 HesanosuisHO 35-59 FX
Hobpe 82-89 B HesanosuisHO 0-34 F
75-81 C (moBTOpHE
MPOXOKEHHST)




ITPABUJIA BUKJIAJJAYA

[Tix yac 3aHATH HEOOXIHO BUMKHYTH 3BYK MOOUIbHUX TeJIe(OHIB SK acIipaHTaM, TaK i BUKJIagaqy.
BiraeTbcs B1acHa 1yMKa 3 TEMH 3aHSITTS, apTyMEHTOBAHE BiJICTOIOBAHHS MO3MIII.
VY pa3i BigpsDKEHHS, XBOPOOW TOIIO BUKIANA4 Ma€ IMEPEHECTH 3aHATTS HA BUIBHUN JCHb 32

MIOTIEPETHBOIO Y3TOKEHICTIO 3 aclipaHTaMHu.
HOJITUKA BIIBIIYBAHOCTI
[IponyckaTi 3aHATTA 0€3 MOBAXHUX MPHUYUH HEAOMYCTHUMO (TIPUYMHU TPOIYCKY MAarOTh OyTH

MiATBEPUKEHI). 3ali3HEHHS Ha 3aHATTS HE BITAIOThCS. SIKII0 3700yBay MPOIYyCTHUB NIEBHY TEMY, BiH

MOBMHEH CAMOCTII{HO BIANIPALIOBATH ii Ta HA HACTYITHOMY 3aHSTTI BIIIOBICTH HA KIFOYOBI ITUTAHHS.

PO3IIOALJ BAJIIB

Tema

dopma 3BiTHOCTI baiu

1

[ToTo4HMIT KOHTPOITH 0-10

N

[ToTo4HMIT KOHTPOITH 0-15

w

[ToTo4HMIT KOHTPOITH 0-15

[ToTo4HMIT KOHTPOITH 0-15

IToTo4yHMIT KOHTPOITH 0-15

IToTo4HMIT KOHTPOITH 0-15

~N|[ o0 b

IToTo4HMIT KOHTPOITH 0-15

Bcroro 6anis 100

KPUTEPII OLIHIOBAHHSI

Bamm

Kpurepii oninroBanust

0-10

0-15

A+

10

15

IAcTTipaHT B IOBHOMY 00CsI31 OTIaHYBaB MaTepiajl TEMH, HaJaB
T0IaTKOBI MaTepiaa Ta MPUKIIAIU 32 TeMOI0. BimoBiB Ha 101aTKOBI
MTUTaHHS.

Po3mmpuB poboTy 10 piBHs Te3 10 KoHepeHiii. [logaua akypaTtHa,
0e3 TOMUJIOK

10

15

IAcITipaHT B IOBHOMY 00CsI31 OTIaHYBaB MaTepiall TEMH, HaJlaB
0IaTKOB1 MaTepiany 3a TeMoto. [loada akypatHa, 6€3 MOMHUIOK

9-10

14-15

IAcITipaHT B IOBHOMY 00CsI31 OTTaHyBaB MaTepiaj TeMH, Iogadua
aKypaTHa, 0e3 TOMHUIIOK

7-8

11-13

IAcTipaHT B MIOBHOMY 00cs31 OllaHyBaB MaTepiall TeMHU, ajie 3po0uB
NEeKiIbKa HE3HAYHUX MTOMHJIOK

o6

7-10

IAcTipaHT B IOBHOMY 00CsI31 OTIaHyBaB MaTepial TeMH, ajie 3p00uB
HE3HAYHI TOMMJIKH

34

IACTipaHT HE B MIOBHOMY 00CS31 OlTaHyBaB MaTepian TeMu, poboTa
BUKOHAHA Ha HEJJOCTaTHROMY PiBHI 13 3HAUHUMHU HEIOTIKAMU
(HenIoCTaTHBO PO3KPUTA TEMA, MMM 00CAT, BIICYTHICTh TBOPUOTO
M11X0/1y TOIIO), HasiBHI Tpo0iaeMu 3 (hopMaTyBaHHIM

IACIIpaHT B HEAOCTaTHROMY 00Cs31 OaHyBaB Marepial TeMH,
BUKOHaHA poO0Ta Mae 06araTo 3HAYHUX HEAONIKIB (HETOCTAaTHHO
[pO3KpUTa TeMa,Maluii 00CAT, HEBIAMOBIIHICTh 3aBJaHHIO, HEBYACHA
Mojia4a BUKOHAHOT pOOOTH, HEOXaHICTh MOJaHHS TOIIIO).

[Tpomyck pyOi>kHOTO KOHTPOJTIO




CUCTEMA BOHYCIB

[Tepenbadeno 1omaTKOBI O6any 3a aKTUBHICTH ACIIPAHTIB Ta MyOJIKaIliI0 T3 32 TEMOIO

JOCIIDKEHHS, BAKOHAHI B MEXax JUCHUILTIHY (5). MakcuMmanbHa KinbKicTs 0amiB: 10.

10.

11.

12.

13.

14.
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