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- AKTYAJIBHICTb

TloTouHa cuTyalls Ta NPo6AEeMU Lo CTaAM NPUUYNHOI ANS
NOCNIAXEHHSA: |
e CTpIMKe 3pOCTaHHSA KINbKOCTI N04AeN 13 MOPYLEHHAM CnyXy
e ObMeXeHNM AOCTYMN A0 KYNbTypun ANA nNr0hen 13 IHBa]'II,lJ,HICTI-O
e ledIUNT MNCTELLKOIO KOHTEHTY
e BIACYTHICTb CCTEMWY
e ObMeXeHUN AOCTY
e KagpoBuii ronop



RELEVANCE

Current Situation and Challenges that prompted the study:

e A rapid increase in the number of people with hearing
impadirments .

e Limited access to culture for people with disabilities

e A shortage of artistic content

e lack of a coordinated system

e LimMited access

e A shortage of qualified personnel



'META / 10ES

MeTa — po3pob/ieHHs cTpaTerli CTBOPEeHHSA Ta
aKTyasli3yBaHHS IHK/IF030BaHOIMO MUCTELbKOro KOHTEHTY
ANA ro4en 3 NOPYLUEeHHAM CyXy 3a4/18 NOA0/IaHHS

6ap'epHOCTI B MIUCTE

IbKIW peani3a

[aeqa — cnpudaT po3BUTKY 6e36ap’ePHOro KOHTEHTY K
TBOPIB ay/4I0BI3yaJibHOro MUCTELTBA, LLO MaloTh CBOHO
YHIKa/IbHY TeXHOJIOTIHO CTBOPEHHS, BPaxoBYyO4y cneundiky

| ay,u,vlTopu Ta MeTOAIB PO60TU HaA TakKMU
ayAl0BI3yanbHMN TBOPaMMW.



THE GOAL / IDEA

- The goal is to develop a strategy for creating and
updating inclusive artistic content for people with
hearing impairments in order to overcome barriers to

artistic expression. '

The idea is to promote the development of barrier-free
content in the form of audiovisual artworks created
using unique production technologies, taking into
account the specific needs of the audience and the
methods used to create such audiovisual works.



OFB’€KT / MPEOMET

O6'eKT AoCNIAKEHHS — AyAIOBI3yanbHUA KOHTEHT /
MasiIoOBUBYEHICTb Ta NMPakTUYHa BIACYTHICTb NPOdeCcINHOro
KOHTEHTY AN IHK/I03MBHOI ayanTOopll.

[lpeamMeT AocnigkeHHs — AyaloBI3yanbHUI TBIP ANA
IHKNHO3UBHOI ayANTOPIT — NOro TEXHIYHI CKNaA0BI Ta
0CO6/INBOCTI CTBOPEHHS.



FOCUS / TOPIC

Research Focus: Audiovisual content / the lack of
research and the virtual absence of professional
content for an inclusive audience.

Research Topic: Audiovisual works for an inclusive
dudience—their technical components and production
characteristics.



‘BUKPUTK aKTyanbHICTb Y NOTPebl aganToBaHOIO
MUCTELIbLKOIO KOHTEHTY

-[ocnanTi BNAMB BI3yaJIbHUX KIHOMPUMOMIB Ha
TASAa4a 13 LI 3aMICTUTU ayAlasibHe CPUNHATTS
-[1poaHan3yBaTi cnocobu NnobyaoBK BI3yasibHOI
aTMochepn B My3NMUHKX KAIMax.

-‘PO3p0obunT MEeTOA0OrI0 Ta MaTepHU AN
«BI3yasIbHOro nepeKna,u,y».

-O6rpyHTYBaTy «Bi3yanbHUI nepekiag» K okpemy
TeXHOJIOr 0.

3ABIOAHHS
[MPOEKTY

» 'CTBOpl/ITI/I cTpaterito rnNpakKtTnyHOro BTJ1IEHHA NMPOEKTY

" «BizyanbHU anb60mp.



‘Highlight the relevance of the need for adapted
artistic content

-Examine the impact of visual cinematic
techniques on the viewer with the aim of replacing
auditory perception

-Analyze methods for creating a visual atmosphere
In music videos. .

‘Develop a methodology and patterns for “visual
translation.”

-Establish “Visual Translation” as a distinct
technology. | '

.‘Create a strategy for the practical implementation
of the “Visual Album” project.

PROJECT
TASKS



LIIJIbOBA
AYIAHUTOPIS

e J/lr0oAN 3 NOPYLUEHHAM CNyXY.

e BINCLKOBI Ta BETepaHW.

e KpeaTBHUIN CEKTOP: pexuncepun, npoatocepn Ta nepekiagaul
YMX, 3aLuikaB/ieH! y CTBOpPeHHI be36ap’epHOro KOHTEHTY.

e Monoab Ta AOCNIAHUKW: CTYAEHTU N aKTUBICTU, LLLO PO3BMBAIOTh
IHK/TFO3VIBHI MPOEKTW Ta NOTPebyoTb paxoBol MeTOA0J1OrII.

HaaBHI opraHi3auli 3aKOpA0OHOM LLIO MaKOTb
AOTNYHICTb 40 CTBOPEHHS Ta NPOCYBaHHA
MY3/YHOIr0 KOHTEHTY A/19 C/1ab0UyHUUX.



TARGET
AUDIENCE

e People with-hearing impairments.

e Service members and veterans.

e The creative sector: flmmakers, producers, and UMZ
translators interested in creating accessible content.

e Young people and researchers: students and activists
developing inclusive projects who need professional
guidance.

As well - organizations abroad that are
Involved in the creation and promotion of
music content for the hearing impaired.



[IPAKTUYHE 3SHAYEHHS

e MeToA0N0rIA: CTBOPHETLCA aITOPUTM «BI3yasIbHOIo
nepexknagy» Ha rnepetuHi KiHematorpaoll, IIHFBICTUKWN Ta
>KeCcToBOol MOBW.

e [lcuxocoulanbHUN edekT: BMPOBaAXYETLCA IHK/O3UBHE
MUCTEUTBO SK AIEBUN IHCTPYMEHT peabinitaull Ta NIATPUMKY
MEHTAa/IbHOr0 3/10POB .

e KyNbTYPHWUW CTATYyC: 3aKPINJIKDETLCA NMOHATTA «BI3ya/IbHUY
nepekaaa» AK CAaMOCTIMHOIO MUCTELbKOro Hanpamy B
YKpaiHil.

.



PRACTICAL SIGNIFICANCE

e Methodology: An algorithm for “visual translation” is
being developed at the intersection of
cinematography, linguistics, and sign language.

e Psychosocial impact: Inclusive art is being
iIntroduced as an effective tool for rehabilitation and
mental health support.

e Cultural status: The concept of “visual translation” is
established as an independent artistic movement in
Ukraine.

.



PROJECT DESCRIPTION

Creation of a pilot musical “Visual Album”

developed using the unique “Visual Translation”
technology. The production technology is based

OIAC IMTPOEKTY

CTBOPHOETLCSA MIJIOTHUIA MY3UYHNI «Bi3yanbHUN
aNIb6boM», pO3p06NEeHNMN 3a YHIKAABbHOO
TeXHO/I0rEr «Bi3yanbHOro nepeknaay». 3a
OCHOBY TEXHO/OTIT BAPOBHMLTBA 6epeThCs
napasnesibHa Bi3yasibHa peasibHOCTbL 06yMOBJ/IeHa
1I30MOPPIZMOM.

on a parallel visual reality determined by
ISsomorphism.



CBITOBI AHAJIOTU

[0ONOBHWW aHaNoOr - AIANLHICTb aMepPUKaHCbKOI
opraHisauli D-PAN (Deaf Professional Arts Network).
MatroTb HEBEIMKUW KaTanor I3 OPUriHasbHUX MiCeHb Ta
KaBepIB 3a y4dacTI npepekiajaHHA MOBOK XeCTIB.

PIHCLKUY penep Signmark. [AyXun My3nKaHT, AKUU
B/MYCKAE OPUTIHA/IbHI ayAl0oBI3ya/ibHI XXeCTOoBI
anbbomu.




SIMILAR PRODUCTS
WORLDWIDE

e The main counterpart is the American organization
D-PAN (Deaf Professional Arts Network). They have
a small-catalog of original songs and covers
featuring sign language interpretation.

e Finnish rapper Signmark. A deaf musician who
releases original audiovisual sign language
+ albums.




 YKPATHCBKI AHAJIOTH

Mopl6HI aHanorum BIACYTHI. Hiwa npeacraBieHa
nuwe pparMeHTapHo:
¢ [HILIaTMBW XeCToBOro nepeknagy Hausiag6opy Ha
€BpobaveHHs abo niceHb Ha KOHLepTax.
e [Ipautoe TeaTp MIMIKW Ta XecTy «Panayra».
e AKTUBHICTb OKpeMux b6s1orepiB-rnepeknagadiB y
TikTok/Instagram. KOHTEHT B JOMAaLLHIX YMOBaX.

Hapa3si IHKN030BaHI NPOEKTU BXE MatoTb MOXIMBICTb OTPMMATH
crnoHcopyBaHHSA. Ha kwtanT: J/IOT2. besbap'epHe cycnisibCTBO BIA
YkpaiHcbkoro KynbTypHoro ®oHay (2025p.)




'UKRAINIAN EQUIVALENTS

e There are no comparable equivalents. The field is only
partially represented:

e Sign language interpretation initiatives by the National
Selection Committee for Eurovision or at concerts.

e The “Rainbow” Theater of Mimicry and Gesture is active.

e Activity by individual blogger-interpreters on
TikTok/Instagram. Content created at home.

Currently, the included projects are already eligible for
sponsorship. For example: LOT 2. Barrier-Free Society from the
Ukrainian Cultural Foundation (2025).




[IPOEKTHA
[MTPOIO3HULLIS

MaTeplafibHAN NPOAYKT:
[MnoTHUWY «Bi3yanbHM anbbom»: Ceplia 3

7-10 npodeciINnHNX MY3NYHUX KIMNIB,
3HATUX B EAVHIN CTUAICTULI Ta 06 €AHaHNX

B OAVH anbboMm.




PROJECT
PROPOSAL

Physical product:

Pilot “Visual Aloum”: A series. of 7-10
professional music videos, shot in a
consistent style and compiled into a
single album.




[Tpono3nLia 6yayeTbCa Ha:

e YHIBepcasibHOCTI: CTaHZapTHUM LWa6J/I0H, WO Nerko
afanTyeTbCA Mig 6yAb-AKY rPaHTOBY CUCTEMY.

e OpraHizaull: Bknroyae onmnc kKoMaHAM NPOEKTY Ta PR-
CTpaTeriko.

e [naHyBaHHI: MICTUTb AeTanbHUI BroaxXeT Ta rpadik
B/IPOOHWMLTBA.

o TexHIYHIN YacTuHI: OnKrcye anropnuTM PpoboTn CUCTEMU
AN19 CTBOPEHHSA BI3yaJbHOro afibbomy.




The proposal is based on:

e Versatility: A standard template that can be easily
adapted to any grant system.

e Organization: Includes a description of the project
team and a PR strategy.

e Planning: Contains a detailed budget and production
schedule.

e Technical aspects: Describes the system'’s algorithm
for creating a visual album.




[Nopatok 6: Tabnuuga Nel “KaneHgapHUi naaH” npoexTy Kizssicrs = nepiox Bapricr 2

Iiza OepioIpeaTizami
. . . - . - i3ami r .
_ _ JeramzopaHa HA3Ea BigmoeiganeEEld — OuikyBaHHH pe3yIsTaT S omEET upoexTy (pE)
Etan / XpoHoaoriz ) Hasga BETpaTR’ Oz Mic. JemE 3aramsaa
sapgannd (1) BEHEOHABSIE eTAITY pecypcy EEMipY podore BapTiCTE
: . ToRCpEp(
P Mimror | o I
$A3A 1: Imimamia [Tomye pereEaETHHX onga | BrizeE | “FE | rpm) c 5 -
] . Cdopmorana o | E=EE | g
Ta IPAaETOEA rpaETOBEX mporpaM. 3o1p ta [lpomocep, KOpact, _
_ EepHDIKOBAHA Da3a
KaMmanid (JIAmeHs - ayIHET YCTAHOBYHX byxraxrep _
. ~ . : . ACHOPIE. 1.]1. 3apnnaTa T3 pa30sil ERAITATHE
Cepners 2026) TOKYMEHTIE OpraHi3amii.
[TACOEA po3polEa
EDETIENIIL, IATCTOEKA < : o e e 1 ' 1| 40000 | 40000 | 40000 | 40 000 ;;2 .
. o ['oTOBEH g0 mogami - -
npeseHTAMBRAX Marepiame, [Ipomocep,
o o _ NaEeT TPAHTOBHX
BEiO0ip TEOPIB, IITI-JeKiE Ta Pesncep _ 1. Mosimaux —_— 75 000
_ TOKYVMEHTIE. npomocepa SR _ _ . e - - rps
POIPAXVHOK ZeTATIZ0BAHOID 1 : L2000 | 25000 | 25000 25000
EOIITOPHCY.
1. SMM- . 75 000
JIxog mic
- MeEHETHEE
llogansa 3agB0k == 1 i 1| 25000 | 25000 | 25 000 | 25000 | PO
IpOXOIEeHHS ETAIIE oL
_ OdimARe oTpEMAHAA
TeXHITHOTO T4 eKCHepTHOTD | Pemmcep Txaz 100 000
e ITpomrocep rpPaHTOBOTO ' roEopap . . ol 50000 | 50000 | 50000 o | o=
BEII0OPIE, VETATAHEA TA _ ' ' ' ’
_ fiHAHCYEAHHA.
NiAMHCAHHEA TPAHTOBOTO
TOTOBOPY. 1. IHepeEmanas | o 23 200
- {I-E-EC‘I‘G)BM MOBH FOBOpAp rps
: . aETOp 2 2 600 | 6000 | 13 200 0
- ABATITHIHAHR £TAl: DOBHA ;
$AJA 2: _ _ _ 3aTEepIEeHHH
IeEOHCTPYIILA TEOPIE, Pezmncep, Hayropma _
Ilpenpogakms _ TOKYMEHT 3 aHAII30M -
EHOEPEMISHHA AYTIATRHAX KOHCYVIBTAHT, 1. Mmai Tz B2 000
i oy - ) HHED
(Cepmens - _ S 13oMopdEOTO rOEOpap " - - 3 000 o | 7000 | 5000 | ™
- AENEHTIE, PHTMITHO] ITpomrocep o,
Bepecens 2026) — DOTEHITIATY -
CTPYETYPH Ta -EAPTH.
- T!rrp FI 1 Mererriere M 33 N

KacTHHT neperIagadie-

JoaaTtok 7: Tabnunua Ne2 “KowTopuc” NpoekTy

ARTOMNE hiFaTRHE IToomencen: IMTorEicTE chonMOBaAEA



From “additions” 6: Table 1:-“Project Schedule”

Etan / Xpomoaoria

$A3A 1: Imimamia
Ta TPAHTOBA
KaMmania (JIameHs -

Cepners 2026)

$A3A L
Ilpenpogakms
(Cepmens -
Bepecens 2026)

eTam3oBaHA Ha3Ea BignoBigansHHEH

sapmaHHq ([11) BHEOHABEIE
[[omyxk pereEaHTHHX

rpaETOBEX mporpaM. 3o1p ta [lpomocep, KOpact,
AVIHT YCTAHOBIHX byxraarep
TOKYMEHTIE OpraHi3amii.

[TACOEA po3polEa

EOHIIEML, MAToTOBEA

npeseETAMIARRX Marepiame, [Ipomocep,
E1O01p TEOPIE, INTI-JEKIE Ta PemHcep
PO3PaXyHOK JeTaMi30BAHOIO

EOIITOPHCY.

[logasHd 3a4BOK,

IpOXOIEeHHS ETAIIE

TeXHITHOTO T4 eKCHepTHOTD

e Ilpogrocep
BEII0OPIE, VETATAHEA TA
DiANMACAHEA TPAETOEOTO
TOTOBOPY.

AHATITHAYHAR €Tal: OOEHA

IeEOHCTPYEILT TEOPIE, Pemnacep, Hayrorma
BHOEPEMISHHA AYAIATEHAEX KOHCYIETAHT,
AEISHTIE, PETMITHOL Ilpomrocep
cTpyvETypH Ta BPM-kapre.

KacTHHT neperIagadie-

ARTOME thiHATRHAE ITnomocen

OmixyEaHEAH pe3VIBTAT

eTAIY

Cdopuorana
EepHDIKOBAHA Da3a

JOHOPIE.

[ oToOEHE D0 Dogadi
NaKeT FPaHTOBHX

TOKVMEHTIB.

OdimARe oTpEMAHAA
rpaHTOBOTO

fiHAHCYEAHHA.

3aTEepIHeHHH
JOKYMEHT 3 aHAII30M
"13oMopdHEOTO

DOTEHITIATY -

IMTorEicTE chonMOBaAEA

KITEEICTE 33 ODepion

ITiz=a

BapricTs 3a

OepioIpeaTizami

L , v
peaTizamil TpocETy F— opoexTy (rpE)
Haaea sETpaTR’ Oa MIC. I8ER JarameHa
PeCYPCY ERMIPY poSoTa : EADTICTS
. TOHODSp
Tizror Briner EPE-‘?H TpH) .
DEES — TALTiE C B e
(C) : (&)
1.1. 3apnaTa Ta pa30oBi EANULATE
. 120 000
[Ipoowcep Jra mic rps
1 40 000 | 40 000 | 40 000 | 40 000
IlomiaEREE . 75 00
Jrog ' mic
i |
FOMHICER 1 25 000 | 25 000 | 25 ooo | 25 ooa | 7B
SMM- . 75 000
Jrog wic
MEHEIEE
4 1 25 000 | 25 000 | 25 000 | 25 000 | P
Pemacey Tz 100 000
FOEApAR 1 0 50 000 | 50000 | 50 000 o | TFE
Eﬂ-:v:'rn:sﬁia:-:-nz Troz 23 200
(aETop) TURIRAR 2 7 500 | so00 | 13 200 o | TFF
. Tz 12 000
JE3anEep
FOROpAp 0 3 000 o| 7000 5000 | "F®
I ererrer '|'1.n'r ’ -:.:'l |-||-|l.r!I
/| e 1/ % /i 1/
From “additions” 7: Table 2, “ The Budget,




Kareropia
meTpHE (PESQ)

Paid Media
(ILmaTs)

Paid Media
(ILmaTs)

Eamed Media
(Opramiam)

Eamed Media
(Opramiam)

Shared Media

KouxpeTHmii
nokaszHEK (KPT)

JarameHe
OXOIUIEHHA
TapreTHPOBAHOL
PERITAMH
(Facebook/Instagra
m/TikTok)

KimexicTe Kmikie,
CTR (Click-
Through Rate).
CPV (Cost Per

View)

KimekicTe
IyVOMKANE vV mpect
Ta PO3TOrHX

CHOEETIE Ha 1 b

ToHATEHICTE

Memairagok

Opraniaae

[meTpyMenT

BHMIPIOBAHHA

Perxmanm
KabigeTH Meta

Ads, TikTok Ads

Bovmoeana
aHaTiTHEA Meta /

TikTok

CepeicH
MeT1aMOHITOPHHT
V. PYIHHI
CEPHHIHT

HAxicanin
KOHTeHT-aHaI13

eaxomie v 3MI

AnamtHra

[iteorHi opieHTHD /
KpuTepiii yvemxy

MaxcaManese oxomeHHd B
Mekax DIOLEeTY, AKTHEHE
3ATVIeHHA BeTepaHiB Ta

MOJIOI1

OnreMizamia BapTocTL
eperIaay TH3epa. BHCOKHI
MOKAZHHE KMEKAOeTRHOCTL

KpeaTHBIBR

Opraniusl BHXOOH Ha
MIPOBLTHHEY HAIIOHATLHHX
KAHAIAX TA B ABRTOPHTETHHX

OHIAHH-BEHIAHHAX

100% IlozaTHEHA a00
HeHTpaTbHA TOHAIBHICTE!
[IOEHA JeCTHIMATH2AINA

TeMH 1HETHO311

BipvcHui edekT. aKkTHBHHHA

YactoTa

KOHTPOIED

logernso mia

Tac AKTHEHOL

thazm

logerno

oTHEBEERD

3ABEPIICHHIO

KAMIIAHLI

oTHEBEERD

floaaTtok 8: Tabamusa Ne3 “

(oaHa 3 yacTuH) CTPATEFTYHUW PR-
MJTIAH MPOCYBAHHS MPOEKTY
«BI3YANIbHWW MEPEK/IA/

From “additions”: Table No. 3 “
(one sec_tion) STRATEGIC PR PLAN FOR
PROMOTING THE ‘VISUAL TRANSLATION'

PROJECT



MeToA0/1I0rYHUN NPOAYKT:
YHiBepcanbHa TexHooria «BisyanbHOro nepekiagy».
[ToKpokoBMI anropnUtM-PppaHLLn3a AN BUPOOHNLTBA
CKNIAAQETLCA 3.

o JlocnigKeHHsA KiHeMaTorpadivyHoro I3oMopoIsmy

(pekoHcTpyKLIS) |

o BI3ya/ilbHOro Ko4yBaHHS.

o [lepdopmMaHcy

o TeXHONOr4YHOoro 3abesneyeHHs:

o CHxpoHi3aLyi (MocTnpogakiuH)

i‘li--"l i ‘ H}|I|l|...|4:.| |




Methodological product:
Universal “Visual Translation” technology. A step-by-
step franchise algorithm for production includes:

e Study of cinematic isomorphism

(deconstruction)

e Visual coding.

e Performance

e Technical support:

e Synchronization (Post—production)

i‘li--"l i ‘ H}|I|l|...|4:.| |




BisyanbHI  MaTeplann 6yn0  CTBOpPeHO  3a
AOMOMOrOK reHepaTopa Ha OCHOBI LUTYYHOrO
IHTenekTy Nano Banana 2




VISUALIZATION

The visual assets were generated by using the Al generator Nano Banana 2




BUCHOBKH

o MiAgTBEPAXEHA HaraabHa Kpr3a HecTaul
IHK/TFO3MBHOIO KOHTEHTY B/AIMAarae
TpaHchOopPMaLIO CyxXoro cypaonepeknaj
Y KYTKY" Ha MOBHOLIHHWK MUCTELbKV
neppopmaHc. |

e /loBejeHa YHIKaNbHICTb HA PUHKY B POl
HOBATOPCbLKOro NPogeciMHOro KOHTEHTY,
LLLO 3abe3neyye MicLLe.

e CTBOpPEHHSA YHIBepCasibHOI TeXHoNorll
AEMOHCTPYE GYHAAMEHTA/IbHICTb
NPOAYKTY Ta rapaHTItO HayKOBOI
PE30HHOCTI.




CONCLUSIONS

e The confirmed and pressing crisis of
shortage of inclusive content calls for a
transformation from dry “sign language
interpretation in the corner” into a full-
fledged artistic performance.

e Proven unigueness in the market as
innovative professional content that
secures a place.

e The creation of universal technology
demonstrates the product’s fundamental
nature and gudrantees its scientific
validity.




Konm AOCTYMHICTb CTA€E YAaCTUHOO
AHK Mmucteursa, 6ap’epwn
3SHUKAKTb, 3a/IMLLAKYN MICLLe
ANa KaTapcucy

When accessibility
becomes part of the very
DNA of art, barriers
disappear, making way for
catharsis




&

The visual assets were generated by using the Al generator Nano Banana 2
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