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B IU3AVHI ITOJITPAGIYHUX BUJTAHD

1910-1935 POKIB

Coitnesa H. @., IcmaiisioBa M. C. 3aco0u BizyajibHO-00pa3Hol
MoBH THHOrpadiku B Au3aiini nojairpagiynux suaans 1910-
1935 pokiB. Y cTaTTi po3MIAAAIOTHCS 0COONMUBOCTI HOPMOYTBO-
PpEeHHs 3ac001B Bi3yalnbHO-00pa3HOI MOBH THIOTpadiky B Au3aiiHi
noJirpaiYHIX BUAAHB NEPiOY PAHHBOTO MOACPHI3MY. AHaIi3y-
FOThCSl OCTAHHI IOCTI/PKEHHS 1 My OMTiKaIlii, y SIKUX 3aIll04aTKOBAaHO
PO3B’sI3aHHs TaHOT POOIEMATHKY, BU3HAYCH] HEBUPIILICH] paHilie
nuTaHHg. Po3KpuBaeThCs CTPYKTypa Bi3yalbHO-00pa3sHOi MOBU
Tunorpadiky Ha OCHOBI aHaJNi3y mojirpadiyHux poOiT mpex-
CTaBHUKIB rpaiqHOTO qU3aiiHy Nepiofgy paHHEOTO MOAEPHI3MY:
bytypusmy, napaismy, ne-Creiiny, KOHCTPYKTHBI3MY, ap-AeKo,
mxonu bayxay3s, HoBoi Tunorpacdiku. BisyansHo-00pa3zHa MoBa
tunorpadiki po3rsIIacThCs K BigoOpaXkeHHs o0pasy, ysBU
4yepe3 3HaKOBY CUCTEMY, KOTpa B CBOIO 4epTy € iH(HOPMATUBHOIO
11 yHi(iKOBaHOIO Ta XapaKTEPHU3YEThCS CYKYMHICTIO €CTETUYHHUX 1
(YHKITIOHATBHUX 0COONUBOCTEH. Y CTATTi IpeCTaBIeH] BUCHO-
BKH 3 JJAHOTO JIOCITIJUKCHHS 1 IEPCIIEKTUBY MOAANIBIINX PO3BITOK
Y AAHOMY HAIpPSIMKY.

KurouoBi c;10Ba: BizyansHO-00pa3Ha MOBa, TUMOTpadika, paHHii
MOJICPHI3M.

Cournena H. ®@., Ucmaiinoa M. C. Cpeacrsa BU3ya/ibH0-00-
Pa3HOIO SI3bIKA TUINIOIPAQUKHU B JU3aiiHe NOIUrPaQUYECKHX
u3nanuii 1910-1935 ronos. B crarbe paccmarpuBaroTest 0coOeH-
HOCTH (pOPMOOOPA30BAHMUS CPEICTB BU3YaTbHO-00Pa3HOTO S3bIKA
THHOrpaduKH B AW3aifHE MONUrpapuyuecKuX M3IaHuil neprona
paHHEro MOACpHU3MaA. AHaJ'II/IBI/Ipy}OTCﬂ TIOCIICTHUC UCCIICIOBAHUA
1 IMyOJIMKalUid, B KOTOPIX HAYaTO PElICHNE JAaHHOM mpobiema-
THUKH, BBIACICHBI HEPCIICHHBIE PAHEE BOMIPOCHI. PaCKpLIBaCTCH
CTPYKTypa BU3yaJlbHO-00Pa3HOTO sI3bIKa TUIIOTPaUKK HAa OCHOBE
aHanM3a nonurpadHIeckux padoT npeacraButeneii rpadgudeckoro
JM3aiiHa IIeprosia paHHETo MojiepHu3Ma: GyTypusma, 1agansma,
ne-Creiina, KOHCTPYKTUBH3MA, ap-/eKo, Kokl bayxays, Hosoit
tunorpaduky. BusyansHo-o0pasHslit 36k THIOrpadHKH paccMa-
TPHUBaETCs KaK OTpaXkeHue 00pa3a, BOOOPKECHHS Yepe3 3HAKOBYIO
CHCTEMY, KOTOpast B CBOIO O4Yepe/b SIBISETCS HH(POPMATHBHON 1
YHU(UIMPOBAHHOH U XapaKTePU3yeTCsl COBOKYIMHOCTBIO ICTe-
THYECKUX M (PyHKIHOHAIBHBIX 0cOoOeHHOCTEH. B crarbe mpen-
CTaBJICHBI BBIBOIBI U3 L[aHHOfI pa6OTI)I, a TAKKC NEPCIIEKTUBBL
JANbHEHIINX UCCIICIOBAaHUH B JAHHOM HAIPaBICHUH.
KiioueBble ci10Ba: BU3YaIbHO-00PA3HBIHA SI3BIK, THIOTpadUKa,
PaHHMIT MOZICPHH3M.

Sbitneva N., Ismailova M. Means of visual and figurative
language of typography in the design of printed publications
1910 — 1935. Modern graphic design considers typography is
a sign system that ensures the delivery of verbal information.
Artistic and expressive capacities of typography in solving design
problems make it possible to emphasize the aesthetic component
of printing products, to make the message expressive and emo-
tionally colored, and thus make it more attractive and strong.
The growing need for effective print media makes research in
this area of design especially relevant and encourages us to
draw our focus toward the analysis of the history and ways of
devel opment of typography. One of the most important stagesin
the development of typography in the design of printed products
is the early modernism period, that is, 1910 — 1935, when the
foundations of the design and functioning of printed publications
werelaid, and the formation of typography asapowerful means
of communication and attribute of artistic styletook place. It was
at that time when the nature of visual communication changed
dramatically, and the fundamental principles of artistic expres-
siveness in the design of printed products were formed, which
had an impact on the further development of typography and
graphic design in general.

The objective of this article is to identify components of the
visual and figurative language typography in printed products of
the early modernism.

The study of theinformation sources madeit possible to discover
that the design of printed issuesisan element of the general culture
of society and a reflection of its value ideals; visual and figurative
solution contains a conceptua component shaped by the tasks of
graphic design in society; font is avisual component of the text
message, taking on communicative and aesthetic roles of inter-
related nature. It has been found that the system of interdependent
visual elements of graphic designincludesillustration, font, color,
and it is based on compositional tools and techniques, while the
academic accounts do not suggest a clearly defined classification
of means for shaping visual and figurative language of typography
in the design of printed products of the early modernism.
Theresults of theresearch support theideathat thefont isthe most
important component of any graphic design object; it isagraphic
form delivering the content of the message to the reader. In the
publication design, font composition providesavisual perception
of information. The aesthetic properties of typography include
internal and external arrangement, attractive appearance, visua
figurality and expressiveness, while functional communication is
ensured by readability, structureand rationality of thetext lay-out.
The visual and graphic language of Futurism typography inter-
sected with the nature of futuristic graphics and was based on the
use of rhythm as the main means to arrange composition on the
plane; the principle of contrast, expressed in acombination of col-
ors, font sizesand varioustypefaces, methods of inversion, plastic
transformation of the font and providing three-dimensionality to
the typographic elements.

Dada printing products were known for combination of any
typefacesand styles of typeset, drawn and handwritten fonts, type
sizes ranging from small to extra-large; varying line-spacing on
the pages of one edition; the placement of the letters at different
levels in relation to the line. The visual and figurative language of
Dadatypography was characterized by the technology of creating
objects and had a chaotic, multi-layered organization of form.
The typography of the printed issues of the De Stijl movement
had a moderate and rational approach; it centered around the
principlesof statics and symmetry and emphasized the geometric
construction of compositional elements that were embedded in a
rectangular grid. The typography’s artistic expression and aesthetic
valuewere reached by means of acontrasting combination of bold
and thin font styles, horizontal and vertical elements of letters,
different proportionsand principles of arrangement of font blocks.
Congtructivigts applied the principle of contrast: they used elements
of statics and dynamics simultaneously, a small-size set and extra-
largeaccentuated | etters, combined grotesques, antique, Egyptian and
jobbing fonts. The style of constructivist posters, covers and other
publications blended seamlesdy with futuristic techniques of work-
ingwith thefont: foreshortening of texts, solid color font overlaying,
sometimes with a change of color, as well as arranged horizontaly
and diagonally pieces of photos and texts cut from magazines and
newspapers, indicating the influence of the Dada movement.

The Bauhaus creative method was based on a combination of
form and function. Visual and figurative language of printing
issues of Bauhaus school was built on the use of modular grid,
limited palette of grotesque fonts, and two or four font sizes set.
The visual and figurative arrangement of the text was made by
means of the principle of asymmetry, contrast variation of thefont
size, and spatial intervals.

Thetypography of Art Deco printed issueswasasound component of
the design solution. The unified font and image stylization, the com-
bination of these components in the compositiona structure, where
they were perceived as equally significant elements, were important
featuresof thisstyle. Art Deco designersrepeatedly used stressed sans
sexif, grotesque serif, jobbing fonts, but preferred grotesques with
extremely simplified grapheme close to simple geometric shapes,

because such fonts combined better with smple stylized images.
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Theprinciplesof the New Typography of the printing issues of early
modernism suggested the construction of the external form of the
font, based on the function of the text, in contrast to the approach
based on the surface decoration. The need for functional percep-
tion of typography was explained by the visua environment being
overload with a variety of printed issues which made it difficult for
the consumer to orient oneself and find the necessary information.
Representatives of the New Typography declared the main provi-
sionsfor creating visually light and at the same time informative
solutions: clarity, smplicity of construction, logical organization
of thetext and functional approach when choosing thedesign tools.
Conclusions. The study of printed publications of 1910 — 1930
evidenced that the visual and figurative language of typography of
the early modernism is heterogeneous and consists of the charac-
teristic featuresinherent in particular stylesand trends of thetime
(the choice of font, visua and compositional meansand principles
of makeup). The visual and figurative language of typography is
a reflection of the image, imagination through the sign system,
which in its turn is informative and unified, characterized by a
set of aesthetic and functional features. The main components of
typography — font and space — are means of visual and figurative
expression of verbal message that is presented with the help of
visual means (spot, line, formation, color), compositional means
and techniques (proportions, rhythm, metre, contrast and shading,
symmetry and asymmetry, statics and dynamics), as well as the
principles of makeup (modular grid, impositions, alignments,
getting-in and carrying-over, indenting, etc.).

Keywords: visual and figurative language, typography, early
modernism.

IMocranoBka npoGsieMn y 3arajJbHOMY BHU-
s, 3 TOUKY 30py Cy4acHOro rpadiqHoro au3ainy,
Turorpadika € 3HaKOBOIO CUCTEMOIO, 1110 3a0e31edye
nepenavdy CrokuBaveBi BepOanbHOI iHPOpMAIIii.
Xyn0XKHBO-BHPa3HI MOXIUBOCTI TUIOTrpadiku B
pilLICHH] IPOEKTHUX 3aBJaHb J03BOJISIIOTH MiKpec-
JIUTH €CTETHYIHY CKJIaJIOBY MOJIirpadigHOi MpoayKIIii,
3pOOMTH MOBIJOMJICHHS BUPAa3HUM 1 €MOLIHHO 3a-
OapBJICHUM, a 3aBASKHA TOMY OUIBII IPUBAOIUBUM i
pe3yIBTaTUBHUM. 3pOcTaroda morpeda B TpaMOTHO
CIPOEKTOBAHMX Ta €PEKTUBHUX APYKOBAHMX BHIaH-
HSIX pOOHUTB OCOOIMBO 3aTpeOyBaHUMU JOCIIDKECHHS
B Ii¥ ramy3i qu3aiHy 1 3MyIIye 3BEpHYTHCS 0
aHaJi3y icTopii Ta NUISAXiB PO3BUTKY THHOTpadiKH.

OnHuM 13 HaWOLIBII BaXKJIMBUX €TaliB CTa-
HOBJICHHsI TUNIOTpadiku B Au3aiHi momrpadidaHoi
poAyKLii € 700a paHHBOTO MOJEPHI3MY, TOOTO
1910-1935 pp., koau 3aKiIafanucs OCHOBU MPO-
eKTyBaHHS 1 QyHKITIOHYBaHHS IPYKOBaHUX BUIAHb,
BiZIOyBasoCsl CTAHOBIICHHS TUIOTPA(diKHU SK HOTYX-
HOTO 3ac00y KOMyHikauii i arpuOyTa XyJI0)KHBOTO
ctumo. Came B TOM 9ac KapAWHAIBLHO 3MiHHJIACS
IpUpo/ia Bi3yalbHOI KOMYHIKallii, copMyBaucs
OCHOBOIIOJIOKHI NPUHINIH XyAOKHBOT BUPA3HOCTI
B IW3aiiHi oirpadigHol MPOAYKIIii, M0 BILTHHYITH
Ha NMOAAIBIINI PO3BUTOK TUTIOTpadiky i rpadivHoro
IU3aiiHy B OUIOMY. Y 3B’SI3Ky 3 I[HM JOCIIKCHHS
Bi3yaspHO-00pa3Hoi MOBU THUMOTrpadiky B THU3aiHI
JIPYKOBaHHMX BHIaHb MIEP10/ly paHHBOTO MOZIEPHIZMY
€ OLUIBHHUM 1 aKTyaJbHHUM.

3B’A30K po0OTH 3 HAYKOBHMH 4YM NpaK-
THYHUMHU 3aBAaHHAMH. CTarTs BUKOHAHA 3TiJHO
3 MJIAHOM HayKOBO-IOCIHIAHUX poOIT XapKiBChKOT
Jiep KaBHOT akaaeMii JU3aifHy i MUCTEITB, TaKOX
€ CKJIaJIOBOIO YaCTHUHOIO AEPKOIOIKETHOI TeMH
«I'padiunmii nu3aiiH Ykpainu sik 3acid hopMyBaHHS
rpOMaASHCHKOI cBimomocTi», 2017-2019 pp., sixa
cnpsiMmoBaHa Ha peaiizanito [locranoBu KaGinery
MinictpiB Ykpainu Ne 37 Bix 20.01.1997 (peecrpa-
miitamit Ne 01111170001380).

po3gain

AHaJi3 oCTaHHIX JoCTiTxKeHb i myOikamiii.
Hayxogi po3Bigku momo Tumnorpadiku sk 3aco0y Bi-
3yaimi3arlii TeKCTy B 00’€KkTax rpadiqHoro au3aiHy
npencrasicHi podoramu B. Bonkoroi Ta iH. [1],
T. Isanenko [3], B. KpuueBcekoro [5; 6], B. Kpu-
mrromaiTic [7], K. JlaBpenTheBoi [9] Ta iH. [IuTanHsIM
Bi3yalri3allii TeKCTOBOTO MTOBiTOMJICHHS PUCBsIUYCHA
MoHorpadiss pociichbkoi AOCTITHUII W IU3aiiHepa
K. JIaBpeHTheBOI «TEKCT 1 KOHTEKCT y TpadidHOMY
nu3aiiHi. (AKTyassHI poOiemMu i TeHIeHNIl Bi3y-
amizanii Tekcty)» [6]. K. JlaBpeHTbEBa CTBEPIIKYE,
mo crenudika Bizyarmizamii TEKCTy B TpadigHOMy
JIM3aiiHi MOB’s3aHa, MO-MepIle, 3 SICKPaBO BUpa-
JKeHUM ITPOCKTHUM 1 KOHIENTYaJIbHUM IIiIXOIOM.
ITo-nmpyre, 3 yMiHHSAM BKJIFOUaTH y TBOPYHA KOHTEKCT
pi3HOpiAHI MaTepiaiy, BpakeHHs, «TekcTtu». Ilo-
TPETE, 3 aCOMIATUBHUM ITiIXOJOM JI0 CIOBECHOTO
o0pas3y Ta indopmariii, o 103BOJISIE BUOYIOBYBaTH
iticHi Bi3yanbHi (hpasu, IpOCTOPOBI cUTyallii, mpes-
CTaBJISITH TEKCT SIK OaraTopiBHEBY rpadiuHy Moaenb
indopmarii [9, c. 221].

3acobu XyIO)KHBOT BUPa3HOCTI THIOrpadiky,
a TaKOoX NMUTaHHSI KOHCTPYKTHBHOTO (hOPMOYTBO-
peHHs mpudTy, HOTO (PYHKITIOHATBHE Ta €CTETHIHE
3HA4YEHHs B Ju3aifHi nojirpadiyHoi nmpomaykuii pos-
rmsmatoTh apropu B. Bomkosa [1], O. Jlanwumos [2],
A. Koposnbkosa [4], B. Kpuuescokuii [5; 6], B. Kpu-
mrromnaiiric [7], B. Kypymmus [8] ta in. O. Januios,
B. Kypymun y cBoiX po0oTax CTBEpIKYIOTb, IO
e(dekTuBHE MpyKoBaHE MOBIIOMIICHHS IMOB’sI3aHE 3
Bi3yallbHUMH XapakTepuctukamu mpudty. O. [a-
HUJIOB BBa)kae, M0 MPUQT MOBHHEH PO3BUBATH 1
migTpuMyBartu igei moBigomuenHs [2]. Ha gymky
B. Kypy1mHa, 3a JOIOMOTOIO Pi3HUX XapaKTePUCTHK
mpudTy MPOITOHOBAaHIH iH(OpMaIlii MOXKHA HE TITTBKH
HaJIaTH 1HAWBITyaIbHOTO BUIIIAY, & W BiAoOpa3uTH
JIesIKi XapaKTepHi HI0AHCH MOBHOTO CIIUJIKYBaHH [ §].
B. Bonkoga Ta iHmri aBropu MoHorpadii «/{u3aiid ra-
3€TH 1 )KypHAITy», PO3BHBAIOYH IO TYMKY, CTBEPIKY-
I0Th, 110 MTOCTYIIOBUM 301UJIBLIEHHSM PO3MIpy JITEp
MOYKHA TIepeiaBaTy ITiABUILIEHHS TOJI0COBOI €HEprii,
a 3MEHIIICHHAM — TIepeXij] Ha MIETiT. 3a JOMOMOT OO
BEJIMKHX MPOOLTIB MiXK CJIOBaMH, psKaMH ab0 BUKO-
PHUCTaHHS KpParoK MOYKHA IMITyBaTH TIOBUTEHHMA TEMTT
ToBiToMJIeHHS 200 may3y [1].

[MuTaHHs Bi3yaJbHOrO CHIPHIHSATTS THUIIOTPa-
(hiku MopyImyrTh y CBOiX posBigkax B. Kpuues-
cekuii [5; 6], 5. Yuxompa [14], O. Tokap [12] Ta iH.

dynpaMeHTaIBHA Mpalls BiJOMOTO IIBEHIap-
cpKoro nu3aiinepa-rpadika E. Pynepa 3 TeopeTnaanx
Ta IPaKTHYHUX MUTAaHb Cy4acHOi Tumorpadixu « Tu-
norpadixa. [actpykuis 3 odpopmienHs» [11] mpucss-
yeHa mpHuPTy K HOCII0 TpadidHOrO i CMUCIOBOTO
00pagy, poti mpudTy B KOMITO3HIIii, MOTYITBbHIHN CITII
Ta B3aeMoaii mpudTy i3 300pakeHHAM. Y MOHO-
rpadii HaBeJCHO BETWKY KUIbKICTh MPUKIIAIIB 3a-
CTOCYBaHHS MPHUPTY, sAKi € IPOSIBAMH CIIPABKHBOTO
MUCTEITBA JU3aiHY, a HE PEMECIIOM — I'PaHHYHUM
BHITAJIKOM, JIO SIKOTO MTOTPiOHO MParHyTH, ajie KUK
TaK Ba)XKKO BUKOPHCTOBYBATH B KOMEPIIHHIN mi-
SITBHOCTI.

Hosaropceki inei . Yuxonpaa B Trmorpadiri
BIIKpWJIM HOBY €IOXYy B TOMIAAaX Ha rpadidyHul
JM3aiiH, OCKUIbKH pedhOpMyBaIu CTaBICHHS O

ICTOPIA, TEOPIA, MPAKTUKA

AN3ANH
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Tpaguu

TOJIOBHUX KOMYHIKaTUBHHX 1 Bi3yaJIbHO-00pa3HUX
MexaHi3miB Tumnorpadiku. Ha myMKy ¢axiBiis, «3MicT
HA/IPYKOBAHOTO TEKCTy Ma€ OyTH BUPAXCHUH SICHO
i Touro. Moro hopma MOBHHHA CTBOPIOBATHCS HOTO
(yHKII€r0, SIK Y TBOPIHHAX TEXHIKH Ta TPHPOIH.
Tineku Tax y Hac Buiine tumnorpadika, BiImoBia-
Ha PIBHIO TyXOBHOTO PO3BHUTKY CyYacCHOI JIFOIMHH.
DyYHKIIT TEKCTY — TIepeaTy 3MiCT MTOBiJOMIICHHS,
BUJIUIMTH BAXKIIUBI CJIOBA i 30€perTH JIOTIYHY IMO-
CITiTOBHICTE 3MicTy» [14, ¢. 69].

BuBYeHHIO €CTETUYHUX SKOCTEeH mpudTy mpu-
csiueHi podoru T. IBanenko [3], I. [akmmuoi [10].
VYkpaiHcbka TOCIHiAHUIS, AU3alHEP 1 BUKIaJad
T. IBaHEHKO pO3MIISIIAE XYMOKHBO-00pa3Hi i PyHKITI-
OHAJIbHI 0COOIMBOCTI aKIIUICHTHOTO MIPHPTY, iHOTO
ponb y pexiami. Tak, y crarti « bipyHKITIOHATBHICTH
aKIMUIEHTHOTO MPH(TY: pekiaaMa i MyIbTUMETIa»
JOCIIJHULS TTOKa3y€e B3a€EMO3B 130K (opmu stiTepu
Ta ii BHyTpimmHbOTO 3MicTy. Ha mymky T. IBaHeHKo,
«xynoxHs popma mpudty iHGOpMyeE HE TUTBKH
npo CBil (QyHKIIOHATBHUN 3MICT, KOHCTPYKTHBHI
0COOJIMBOCTI, aJie i Mpo MeBHI €CTETUYHI SKOCTi, 33
JTIOTIOMOTOO SIKHX PEaNi3y€ThCS €CTETUIHA (QYHKIIIsSt
wpudTy» [3, c. 38].

Pociticekmii xynbryposor 1. [Takmmua B am-
cepraniiHii po6oti «CeMioTHIHa MOJIEINb TUITOTPa-
¢iku 5K KynbTyposoriyna npobiaemay [10] ananizye
Cy4JacHy CHUTYAITI0 B pO3BUTKY THUTIOTpadikwy, ii Micrie
B KYJIBTYPi Ta IIEPCIIEKTUBU MaifOyTHHOTO PO3BUTKY
B yMoBax iHdopmauiitHoro cycminsctBa. Ha mymky
aBTOpa qucepTaliiHoi po6oTH, 0coOIMBe 3HAYCHHS
TATOTpadiku IS CydacHOI KYIbTYpH 3YMOBIICHE
THM, 1110 BOHA € HaliCTapilnM, HalOLIBII chopMOBa-
HUM KOMITOHEHTOM KO>KHOTO IPYKOBaHOTO BUIAHHS.
I. TTakmiaa BBaXkae, M0 HEOOX1THICTh PO3TIISALY TH-
norpagiky 3 TOYKH 30py KyJIbTypOJIOT1YHOTO 3HAHHS
BUKJIMKaHA THM, IO BOHA € HE TUIBKH CIIOCOOOM
30epekeHHs 1 epenadi ingopmarrii, a i 3acodoM ii
Bizyasizauii. 3arpeOyBaHicTh THIIOTpadiku y rpadiy-
HOMY TU3aiiHi TIOSICHIOETHCS TIOCHIICHHSIM POJTi 3HAKA
B Cy4acHi¥ KyJbTypi Ta MUCTEITBI, i IIe JTO3BOJISIE
JOCiKyBaTh TUrorpagiky sK KaHaj Bi3yaiabHOI
koMyHikartii [10].

VYkpainceka mocmimauns i Bukinanad B. Kpu-
mrronairic y crarrti «llpudr sx BizyansHui 3aci6
KOMYHIKaIii» CTBEpIKY€E, MO MPUPT BHKOHYE
KOMYHIKaTUBHY i ectetnuny ¢ynkmii. «Ilpudt
CKJIQJA€ThCS 3 TIEBHOTO YMCIIA rpadivyHUX 3HAKIB
a00 cuMBOIMIB. 3 11i€] TPUYUHU MIPUDTH € HOCIAMHU
3HAKOBO-CHMBOJIIYHUX 3aC001B MUCIJICHHS (3HAK YTi-
JIF0€ COOO0I0 3HAYEHHSI, @ CHMBOJI YaCTKOBO 300paKye
MIEBHUIA 3MiCT 200 BUCIIOBITIOE EMOITiifHE CTaBJICHHS
IO OYIb-SIKOTO 3MICTY, PO3PI3HAETHCS 1 32 CTYIIEHEM
abctpaktHocTi). <...> KoMyHikaTuBHa (QyHKLIs
mpudTy HEPITKO € “IPOBITHUKOM” 0 CIIPUHHSITTS
XapaKTepUCTUKU ocobucrocTi. Kymerypa 3actocy-
BaHHS, NiepeBara OyIb-sKOro mpudTy MOXKe PO3Io-
BiCTH PO Oarato peuei, OCKiIbKH TEKCT Hece B co0i
IHTOHAIIIO 1 HacTpii» [7, c. 73].

Komno3uniini 3acobu Ta npuiiomMu, Ha sKi
CITUPAETHCS Bi3yaIbHO-00pa3Ha MOBa THITOTpadiKH,
po3msnaoTh Taki aBropu sik O. Janwmmos [2], B. Ky-
pyuwuH [8], K. JlaBpenTseBa [9], O. Xomenko [13],
O. YepHeBnu [15] Ta iH. SIk BH3Hauae pociiichbka

nocmigaunsg O. XOMEHKO B JAUCEPTAIiiHIi poOOTi
«CTpyKTYpHO-KOMITO3HIIiHHI Ta Bi3yadbHO-00pa3Hi
3aco0u rpadivuHoro ausaiiHy B raseti» [13], cmis-
MIpHICTh, 371aTO/KEHICTh YCiX YaCTHH KOMITO3HITIT
BHHHKAIOTh 3aBISKA BUKOPUCTAHHIO PSIY 3aCO0iB:
IpOIIOpLiii, MaciuTaly, piBHOBAarv, KOHTPACTY, CUMe-
Tpii, acuMmeTpii; MeTpy, puTMy. Ha mymKy aBropa, BCi
3ac00M KOMITO3UIIi1, 110 3B’ SI3yIOTh €JIEMEHTH (OPMH
B OJIHE I1iJIe, IPALIOI0YH HaJl 30BHIIIHBOI0 (HOPMOIO
BHJIaHHS, BiTOOPaXKaIOTh ii BHYTPIIIHIO CTPYKTYDY.
3a crBepmxennsM O. Jlanwnosa, B mosirpadigHux
BUJAHHSAX PO3MINIEHHs, MacmTad, mIpomnopuii,
PUTM, JTHHAMIiKa, KOHTPACT 37aTHI MiJACHIUTH a0o
nociabuTH BILIMB. ABTOp MoHOTpadii 3a3Hadae,
10 KOMITO3HIisl € 3acC000M CTBOPEHHS 00pasy, 1o
3a0e3medye KOMIIOHOBKY 1TFOCTPATUBHUX 1 TEKCTO-
BUX ¢parMeHTiB [2]. XapakTepu3yrouu 3HaUYCHHS
KOMITO3MLIHHOTO pillleHHs B rpadidHOMY AW3aiiHi,
O. YepHEBUY CTBEPIIKYE, 11O CBOEPITHI MOKITUBOCTI
MOBH TpadiqHOrO AU3AWHY JEMOHCTPYIOTH CIIOCO-
Ou Bi3yasi3allii 3a JOIIOMOT'OKO CITiBBITHOIIICHHS Ta
TIOPSZIKY €JIEMEHTIB, O€31epepBHOCTI, PUTMY, CUME-
Tpii. ABTOp BBaXkae, 10 KOMIIO3HIIIHHI BiTHOCHHU
aKLEHTYIOThCSl B rpadiuHOMYy AM3aiiHi, HaJlIeH]
3HAYCHHSM 1 € 3MiICTOBHUMH (HOPMOYTBOPIOIOUHMH
eJIeMeHTaMHt TToBigoMiIeHHs [15].

3 TOYKH 30py €MOILIMHOTO BILTMBY Ha IJsada
i cTBOpeHHs BisyasbHOTO 00pa3y K. JlaBpeHTheBa
BBaXKa€, 110 3aBASKA TAKUM KOMMO3UI[IMHUM MpPH-
HomaM i 3aco0am, sk (hakTypa, KOHCTPYKLis, MPoO-
CTip 1 MMHAMiKa, TEKCTOBA 1H(OPMAIIisI BTUTIOEThCS
y dhopMy «BizyasibHOT MOBH» [9].

3a crBepmxennsam O. Tokap [12] 1 5. Yuxomns-
na [14], came B Tunorpadiii TiCHO MePEITITAIOTHCS
KOMITO3HIIiiHA BUPA3HICTh TEKCTOBHUX 1 00pa30TBOP-
YHX CIIEMCHTIB; HA CIIPUIHATTS TSCTOBOTO MOBiIOM-
JICHHS BIUTUBAIOTH MapaMeTpy mpudTiB: rapHITypa,
KeTJIb, KOJTip, (OH, pO3TaIlyBaHHS, IPOITOPIIii TOIIIO.
JocnimKyoun 3aco0u XynoXHbOT BUPA3HOCTI THITO-
rpadiku, aBTOpH HAYKOBUX PO3BITOK ITiIKPECITIOIOTh
3HAYCHHS KOMITO3UIIIHHUX 3aC00iB 1 MpuitoMiB (Tipo-
MOPLIHHUX CHIBBIAHOIIEHb, KOHTPACTY, rapMOHil,
TOHAIBHOT IIJTICHOCTI TOIIO) AJIsS CTBOPEHHS TapMO-
HIHHUX MPUPTOBUX PIllICHb.

AHaJti3 HayKOBUX JDKEPET 3 TEMH JIOCIIIKEH-
HS TIO0Ka3aB 3alliKaBJICHICTh YYEHHX OKPEMHUMH
acreKTaMH JOCIIHKYBaHOTO MUTaHHS, 30KpemMa
TEOPETHYHUMHU ITUTAHHIMH AN3aiHy nojirpadiyHol
MIPOAYKIIii, IETKMMH acrieKTaMu BUOOPY MpUPTy i
po6oTH 3 THIIOTrpadikor, 0COOTMBOCTIMHU PO3BUTKY
rpadivyHoro nu3aiiHy 3a 100U paHHBOTO MOJICPHI3MY.
Ta BogHOYAC KOMIIJIEKCHOTO IOCIHIIKEHHS 3ac00iB
Bi3yaspHO-00pa3HOi MOBH THUITOTpadiku Y APyKOBa-
HUX BUJIAHHSAX PAHHBOTO MOJICPHI3MY Cepe/l HATBHUX
HAyKOBUX JDKEPEN HE BUSBJICHO, IO 1 3yMOBHIIO
aAKTYaJIbHICTh TEMHU CTaTTi.

Merta craTTi mossirae y BusiBJieHHi 3aco0iB
Bi3yajpHO-00pa3Hoi MOBU THUMOTrpadiku B THU3aHI
nontirpadigHoi peKITaMHOT MPOAYKIIiT Tepioxy paH-
HBOTO MOJICPHI3MY.

BuKkJ1a 0CHOBHOI0 MaTepiaJjty 10CTiKeHHsI.
IpudT € HAWBAXITUBIIIO CKIAIOBOIO OYIb-SIKOTO
00’ekTa rpagivyHoro au3ainy, rpadidHoro popmoro,
sIKa JOBOJWTH O 4YHWTada 3MICT IOBIIOMIICHHS.



VY nuzaiiHi nonirpadivHUX BHIAHB MIPHU(TOBA KOM-
TIO3UIIisT 3a0e31medye BidyanbHe CIIPUHHATTS iHPOP-
Marrii. BaxxnBoro 03HaKo THUIOrpadiku € rapMo-
Hil{HE MMoeTHaHHS QOPMHU, 3MICTY 1 CTHITIO. EcTeTryHi
BIIACTHBOCTI TUTIOTpadiku rependadaroTh BHY TPII-
HIO 1 30BHIIIHIO BIOPS/IKOBAHICTh, IPHUBAOIUBICTD
30BHINTHBOTO BUTJAMY, Bi3yaIbHY OOpasHiCTh i
BHPA3HICTh, TOMI K (YHKIIOHATHHY KOMYHIKaIIifO
3a0e3MeuyI0Th YNTa0EIbHICTh, CTPYKTYPOBAHICTB i
paIioHaIBHICTh PO3TaITyBaHHS TeKCTY. Tumorpadika
Tepioly paHHHOTO MOJISPHI3MY CTBOPIOBAIA BIIACHY
cucTeMy KOAyBaHHs iH(popmauii, 3a 11 10IoMOror
BCTAHOBJIIOBABCS TICHUH 3B’S30K MiXK MPOTIOHOBA-
HOIO iH(OPMAITIETO 1 TTOB1TOMIJICHHSIM.

¥ Gararbox BuIaIkax BHOIp rapHITYpH 103BO-
Js€ 11eHTU(iKyBaTH TU3aliHEPCHKUI 00’ €KT i3 TIeB-
HUM iCTOpHYHUM cTHiIeM abo HanpsMioMm. [TIpudt
JtyKe OJM3bKHI 33 CBOEIO MTPUPOIOIO 10 TpadiuHOro
MHUCTEITBA 1 Ma€ BEITMUE3HUHA XYI0KHbO-00pa3HHMA
norenmial. Le nae migcraBu s COPUAHATTS THTIO-
rpadiyHux 00’ €KTIB He JIHILIE SIK 3ac00y KOMYHIKallii,
a ¥l IK HOCIs XyOXKHBO1 (PYHKIIIT #f arprlyTa IeBHOTO
CTHJIIO UM HATIPSMY.

Tunorpagika B noiuirpadiyHuX BHAAHHIX
(byTypu3My BUpi3HSIACS TBOPUOIO CBOOOIOIO B TIO-
€HaHHI MPUQTIB PI3HOTO PO3MIPY, HACHICHOCTI i
TapHITYyp, BapitoBaHHI MacITa0lB TEKCTOBUX OJIOKIB.
Kopucrytodncs uiiie Xya0KHbO-BUPa3HUMU 32c00a-
MU IpUQTY i THHIOTpadiku, PyTypHUCTH CTBOPIOBATTH
SICKpaBl XyJOKHI pILICHHS IUIAKaTiB, OOKIaJHHOK
TOIIIO 32 paXyHOK PI3HOKETEIHLHOTO i pi3HOTapHITYp-
HOT0 HabOPY, XAOTHYHOTO PO3TAIIYBAHHS TEKCTOBHX
OJIOKIB 1 OKpEMHX HAIKCIB [0 TOPU3OHTANI 1 JTiaro-
Haui. BizyanpHo-rpadiuna moBa Tunorpadiku GyTy-
pH3MY IIepeTHHaIAcs 3 XapakTepoM Gy TypuCcTHIHOT
rpadiku i IpyHTyBajiacs Ha BUKOPHCTaHHI PUTMY
SIK OCHOBHOTO 3ac00y KOMMO3UITIHHOT opraHi3aiii
IUIOLMHY; PUHIUIY KOHTPACTY, 1[0 MPOSBUBCS B
MO€AHAHHI KOJIbOPIB, HIPUPTOBUX KEIIB i pi3HO-
MaHITHUX TapHITyp; TPUHOMIB iIHBEPCii, IITaCTHIHOT
TpanchopMmartii mpudTy i HagaHHSI TPUBHUMIPHOCTI
TunorpadiyHuM enemenTaM (puc. 1, 2).

Tunmorpadika gagaizmy Bifj3epkajroBaia
CBOEPITHY €CTETUKY aHApXi3My, IO MPOSBUIOCS B
MOPYILIEHH] BCIX ICHYIOUNX €CTETUYHHX IPHHIIMIIIB.
[Momirpadiuyna mMpoAyKIlis NanaicTiB Bigpi3HsIACS
MOETHAHHAM OyIb-IKUX TapHITYp 1 HaKpecCIeHb
HaOipHOTO, PHCOBAHOTO W PYKONMUCHOTO MIPU(TIB,
PO3MIpiB Kero Bif IpiOHOTO 0 HAJABEIHKOTO;
BapilOBaHHSAM IHTEPIIHBSKY HA CTOPIHKAaX OIHOTO
BUIaHHS; PO3TAIlyBaHHSIM JIITEp Ha PI3HUX PIBHAX
BiHOCHO JiHiT psaaka. luzaliHepu pyxy nana je-
MOHCTPYBAJIM 3HEBAry 10 BCiX iICHYIOUHX TMPaBHII
1 HOPM HE TIJIbKM CTOCOBHO THIOIpa(iku — BOHH
CBIJIOMO MOPYLIYBaJIN KIIACHYHI IPHHIIUIIA KOMITO3H-
iHOT MOOYTOBU rpadivHUX TBOPIB. Y NPYyKOBaHUX
00’€eKTax amaicTH 3aKIMKalU cropuiMatu hopmy
rapHiTypy PpHUPTY, ii BisyanpHHIA 00pa3, a BKe MOTIiM
po3mudpoByBaTH CEHC MOBiTOMIIEHHS. BizyanbHo-
oOpasHa MoBa Tunorpadiku 1anaizMy BH3Hauaiacs
TEXHOJIOTIEI0 CTBOPEHHS 00’ €KTIB 1 MaJjia XaOTHIHY,
OararomrapoBy opraxizaiito Gopmu. ITopsn i3 cyTo
HIpUGTOBUMHE PIIICHHSAMH, CKOHCTPYHOBAaHUMHU Ha
OCHOBI 3ac00iB TUNIOrpad)chkoi HaOiPHOT KacH, CTBO-

po3gain

PIOBAITUCS KOJIaXi, B IKUX JIOBUTEHO KOMOIHYBaJIHCS
eneMeHTd mpudTy, pparmentu Gororpadiii, razer-
HUX 1 KypHaJIbHUX BHPI30K Ta aBTOPCHKOI Ipadiku.
JlomanpoBaHi ab0 BiATUCHYTI BPYYHY JIITEPH Ta
CJIOBa OPTaHiuHO BOYIOBYBAaluCsl B Oararomaposi
KOMITO3M1Llii, BUKOHYIOUM pOJIb y Jiana3oHi BiJ ro-
JIOBHOTO 3ac00y (hOpMOYTBOPEHHS JI0 IPYTOPSTHOTO
JIpiOHOTO MiIMTUCY i KapTHHKOIO (pHc. 3, 4).

Tunorpacdika IpykoBaHUX BUAAHb PyXy Je-
Creiin BiApi3HsUIACS CTPUMAHHUM 1 pamioHaIbHUM
MiAXO0IOM, IPyHTYyBajacs Ha IPUHIAIAX CTaTUKH W
CHMETPIi 1 miKpecitoBaia reoOMEeTPUIHY 00YyI0BY
KOMITO3UIIIHHUX €JIEMEHTIB, SIKi BOYIOBYBAJIUCS Y
MPSIMOKYTHY CITKY. XyIOXHBOI BUPA3HOCTI i ecTe-
THUYHOI HIHHOCTI THITOrpadiri 101aBano KOHTPACTHE
MOETHAHHS JKUPHUX 1 TOHKUX HAKPECICHb MPUQTY,
TOPU30HTAJIHHUX 1 BEPTUKAILHUX €JIEMEHTIB JIITEPH,
PI3HOMAaHITHUX HPOIOPLIH 1 MPUHIMIIB pO3TaIly-
BaHHs mprudToBux OnokiB. Uepes momin Marepiaity
Ha MOIYJIbHI OJOKH TPEACTaBHUKHU PYXY, SIKi CITO-
BiJlyBaJI KOHIICIIII0O HEOIUIACTHIIU3MY, MIPArHyiIu
JIOCSTTH «yHIBEPCAIbHOT TAPMOHIi»: YUCTOTH MTPOTIO-
pIIif 1 30aIaHCOBAHOCTI KOMITO3HUIIIT. XapaKTepHOIO
ocoOnuBicTIO THHOTpadiki HEOIUTACTHIM3MY OYII0
BUKOPHUCTAHHS IIPUMYCOBOI BUKITIOUKH 3a (hopMa-
TOM SIK B OCHOBHOMY Ha0Opi, TaKk i B 3arOJIOBHUX
KOMILIEKCaX, BBOJIKAX, MiJIKCax i BUHOCax. Bubip
TapHITYpH MIPUPTY TAKOXK BIAMOBITAB KPHUTEPIIM
MPOCTOTH i YMTAOENBHOCTI (pHC. 5).

XapakTepHi pucH THrorpadiku KOHCTPYKTH-
Bi3My BU3HAUYaJHUCS parlioHaJIbHUM CTaBJICHHSIM 0
MUCTEITBA 1 AU3aiHY SK 0 J00pe HAIaroHKEHOTo
MmexaHi3My. [IpeacTaBHUKM KOHCTPYKTHBI3MY Bil-
MOBWJIHCS BiJl TPaAMIIHHOT 00pa3HOCTI pUCOBAHUX
€JIEMEHTIB Ha KOpPHUCTh otorpadii i Tumorpadikm,
TaK caMO BIJIWIIIN BiJ KJIACHYHUX MPUHIIUIIIB
BEPCTKU: IIJIBHOCTI CMyTH HaOOpY, BUKOPHCTAHHS
00Me)eHOT KITBKOCTI TapHITYp 1 pOo3MipiB KeriiB
mpuQTy i BiAgANIN NepeBary CKIAIHUM KOHCTPYK-
TUBHUM WICHYBAaHHAM. Y Pe3yJbTaTi IUX eKCIepH-
MEHTIB y AM3aiiHi IPyKOBaHOT MPOIYKITii 3’ IBUITHCS
PI3HOTO POy BUHOCH, MapaJiesibHi TEKCTH, LIUTATH,
Bpi3aHi B TiJIO OCHOBHOTO TeKCTy. KOHCTpYKTHBiCTH
KepyBaJIHCS MPUHIUIIOM KOHTPACTYy: OIHOYACHO
BUKOPHCTOBYBAJIM CIEMCHTH CTAaTHKU W TUHAMIKH,
npiOHOKereNbHUH HaOIp 1 HAJABENWKI aKIEHTOBAHI
JITEpH, OEIHYBAIIN TPOTECKH, aHTHKBY, €THITETCHKI
i akuuaeHTHI mpudrty (puc. 6).

Tunorpadika B mu3aiiHi momirpadigaoi mpo-
nykiii mkonu bayxays xapakTtepusyBajiacs Ipar-
HEHHSM (YHKI[IOHAJIBHUX Ta €CTETUYHHX PIlICHb
3a BUKOPHUCTAaHHS MiHIMyMy 3aco0iB. 3 MeTOO
MiHIMi3aIlii BUTPAT MpeACTaBHUKAMU IIKOJU OYyIio
3aIPONOHOBAHO OPHUTIHATLHUN PUHIIMIT THITOTPad-
ChKOTO HabOpY Ha OCHOBI JIMIIIE PSIAKOBUX JIITEP, IO
MaJio CIPHUATH MiIBUIICHHIO IMBUAKOCTI HabOpy,
LUTICHOCTI Bi3yanbHOI ()OPMH TEKCTOBUX OJIOKIB 1
CYTTE€BOMY 3HMXCHHIO BUTpAT Ha BUAaHHA. OCHO-
BOIO TBOpUOro Metony bayxay3y Oyno moeqHaHHS
¢opmu Ta dynkuii. BizyansHo-o0pa3Ha MoBa 1o-
nmirpadgiyHUX BUAAHb MIKOIH bayxays OymyBanacs
Ha BHUKOPHUCTAHHI MOAYIbHOI CiTKH, OOMEXeHOT
HaJIiTPU IPOTECKOBUX WIPUQTIB, HAOOPI HA OCHOBI
JIBOX-YOTHPHOX KeriiB. BizyanmbHO-00pa3Ha op-
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raHi3aiis TeKCTy 3IiMCHIOBaNacs 3a JOIMOMOTOIO
MIPUHITUITY aCUMETpii, KOHTPACTHOTO BapilfOBaHHS
MIPUQTOBOTO KEIII0, HAIBHOCTI MTPOCTOPOBUX iH-
TepBaliB (puc. 7).

Tunorpadika y JpyKoBaHUX BUJAHHIX CTHITIO
ap-zexo Oyja MOBHOLIHHOIO CKIJIaJOBOIO AHM3ai-
HEPCHKOTO pileHHs. CAMHUNA XapakTep CTHi3allii
mpudTy ¥ 300paskeHHs, MOETHAHHS ITUX CKJIATIOBUX
y KOMIIO3ULIIHHI# 100Oy0BI, e BOHU CIIpUHMancs
SIK OJTHAKOBO 3HAUYIIII €JIEMEHTH, OYyJIH BayKITHBUMH
pucamMu 1poro ctwio. uzaitHepu ap-iexko oxoue
BUKOPUCTOBYBAIIU CTPIYKOBY aHTHUKBY, AaHTUKBY-TPO-
TeCK, aKIIUJACHTHI MPUQTH, ajie HalaBalik IiepeBary
TpoTEeCKaM i3 TPaHHYHO CIPONIEHOIO TrpadeMolo,
HaOJIMIKEHOIO 10 TPOCTHX I'€OMETPUYHHUX (OpM,
OCKIJIBKY TaKi Mpu(TH SKHANKpAIIE MTOETHYBAINACS
3 JJAKOHIYHUMH CTHJII30BaHUMH 300paKeHHSIMH.
EnemenTn Tunorpadiky y CTHIICTHLI ap-AeKo 3a-
BXJIM MaJId YiTKy KOMIO3UIIIIHY MPUB’SI3KY 110 30-
OpakeHHS a00 MEXi apKyIa, IPH IIbOMY HAHO1TbIIT
HONYJISIPHUM NPUHOMOM BEpCTKH Oylia IpUMYyCOBa
BHKJTIOUKa IPUQTY 10 HpHHI popmary. Jlu3aitaepu
noJirpadiuHUX BUJAHb HAIaBaJIM IIepeBary MpHHITU-
naM JUHaMIKH i acuMeTpii, OCKUIbKM ap-/ieKo OyB
CIPsSIMOBAHUH Ha IiepeIady i11el pyxy, IIBUIKOCTI, TT0-
CWJICHHS KOMYHIKaITii K TOJIOBHOI OCOOIMBOCTI MiX-
BOEHHUX ACCATWIITh. EneMenTy cratuku i cumerpii
3aCTOCOBYBAJIKCS JIMILIE 3 METOIO BPIBHOBa)KYBaHHS,
rapMoHi3allii koMmo3uttii (puc. 8).

[Mpunmnu Hosoi tTunorpadiku B onirpagiy-
HUX BUJAHHSIX PAHHBOTO MOJEPHI3MY Iependadanu
KOHCTPYIOBaHHS 30BHIMIHBOT (popMu MIPUPTY, BH-
xo[s4n 3 (DyHKLIT TEKCTy, Ha MPOTHBAry Bil IiJ-
X0y, 32CHOBAHOTO Ha MOBEPXOBOMY MPHUKPAIIAHHI.
HeoOxinHicTh QYHKIIOHAJILHOTO CHPHUHATTA
TUrorpadiky MosiCHIOBaJIACh NIEPEBAHTAKEHICTIO Bi-
3yaJIbHOTO CEePEIOBUINA PI3HOMAHITHOIO IPYKOBAHOIO
MIPOAYKITIEIO, Cepe SIKOT CIIOKMBaYEBi OyJI0 BaKKO
30pi€HTYBaTHCS W 3HAWTH NOTPIOHY iH(OpMaIiro.
IIpencraBankamu HoBoi tumorpadiku Oyio mpo-
TOJIOIIEHO TOJIOBHI YMOBHU CTBOPEHHS Bi3yaJbHO
JIETKMX 1 BOIHOYAC iIH(OPMaTHBHUX PillIeHb: SICHICTb,
MPOCTOTA MOOYIOBH, JIOTIYHA OpraHi3amis TEKCTy i
(YHKIIOHATLHUH MIAX1 10 BUOOPY AU3aHEPCHKUX
3aco0iB. PosymHe oOMexxeHHs mIprQTOBOI MamiTpu
KaTeropi€lo TPOTECKIB K HAHOLIBIN YHIBEpCATbHUX,
3PYYHHX Ta €CTETUYHHX MPHUQPTIB; BUKOPUCTAHHS
(otorpadii sk LmocTpaliif; 3acTOCyBaHHS MOLYIEHOT
CITKH 1 HASIBHICTb BETMKHX TUTOIINH 01510T0 (HOHY, IO
CIpUiiMaBCs SIK TIOBHOIIIHHUH €JIEMEHT KOMITO3HIIil
1 TiIKpeciroBaB i (PyHKIIOHATIBHUI MMOTCHIIA, —
xapakTepHi pucu HoBoi Tumorpadiku. YiTkicTh
(hopmyntoBaHHS, apTYMEHTOBAHICTh 1 JIOTIYHICTH
xoHuenuii HoBoi Tunorpadiku 3podumnu nepeBopoT y
MHCTEUTBI APYKaPCHKOTO HAOOPY, BU3HAYUITH IIUISIXH
MOAAITBIIIOTO PO3BUTKY THITOTPadiku qPYyKOBaHUX BH-
JlaHb Ha HACTYIIHI AecsTupivys (puc. 9).

BucHoBku. JlociiKeHHS IPYKOBaHUX BUIAHb
1910-1930-x pokiB okazaio, o BizyaabHO-00pa3-
Ha MOBa TUIIOTpadiky Nepiofy paHHEOTO MOJIEPHI3-
My OyJ1a HEOJHOPITHOIO 1 CKITaaIacs 3 XapakTepHUX
pHC, NPUTAMAHHUX OKPEMUM CTUJISM 1 HANpsIMKam
TOro 4yacy (BuOopy mpudTy, 300pa>kyBaJIbHHAX 1 KOM-
MO3UIIHHUX 3aCO0IB 1 MPUHITUIIIB BEPCTKH).

BizyansHo0-00pa3Ha MoBa Turorpadiku mosii-
rpadigHUX BHIAHB MTEPIOAY PAHHBOTO MOACPHI3MY €
BiZIoOpaXkeHHsIM 00pa3y, ysIBH uepe3 3HaKOBY CHUCTeE-
MY, SIKa Y CBOIO UepTy € iHPOpPMaTUBHOIO 1 yHIi(DiKO-
BaHOI0, XaPAKTEPU3YETHCS CYKYIHICTIO €CTETHYHUX
1 GyHKUIOHATBHUX 0coOmBoCTel. DYHKIIOHAIBHI i
€CTETUYHI XapaKTePUCTUKH TUTIOTpadiKy B TU3aliHi
nonirpadignoi mpoaykiii B3aemo3zanexxHi. OCHOBHI
cKi1a70Bi THnorpadiku — mwpuT i NpocTip — €
3ac000M Bi3yalbHO-00pa3HOTO BUPKEHHS BEpOaITh-
HOTO TIOBiJIOMJICHHSI, III0 BUPIIITYETHCS 3 JIOTIOMOTO0
300paxkyBaJIbHUX 3ac0o0iB (IUIsiMa, JIiHisA, (akTypa,
KOJIip), KOMITO3HUIIHHUX 3aco0iB 1 mpuiiomiB (Tipo-
Top1Iii, pUTM, METP, KOHTPACT 1 HIOAHC, CUMETPIsl
aCHMETpis, CTaTHKa i IMHaMIKa), a TAKOXK NPUHIMITIB
BEPCTKH (MOIYIBHOI CITKH, CITYCKiB ITOJIOC, BUKJITFOY-
KW PSAIKiB, BTOHKH ¥ BUTOHKH, BiIOWTTS, BiJICTYIIiB
tomo). CTpyKTypa Bi3yajbHO-00pa3HOT MOBH THIIO-
rpadiku HaBeneHa B Tabnwmi (quB. TaOI. 1).

IlepcneKTUBH T0CTII)KEHHS AaHOI TEMH.
3pocratoua norpeda epeKTUBHOTO AU3AUHY
noJtirpadiYHUX BUAAHb TSI BITYN3HSIHOTO BUPOOHH-
Ka pOOUTH 0COOIMBO aKTyalTbHUMH Ta MEPCTICKTHB-
HUMH JIOCJTIJKCHHSI B il 00J1aCTi AU3aliHY 1 3MyIITye
3BEPHYTHUCS JIO0 TOAAIBIIOTO aHAI3y NUIIXIB CTa-
HOBJICHHS Ta (OPMOYTBOpPEHHS Bi3yaTbHO-00pa3HOl
MOBHM Tunorpagiku B noxirpadiuHid npomykuii
Mepiogly PaHHBOTO MOJECPHIZMY.
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