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KAPIHA BOJIOHIKO:
FKMBOIINC BUBAKEHOTI'O KOJIbOPOITNCY

Im’s1 xapkiBcbKoi xypoxHni Kapinn Bosorko 3’saBuo-
Cs1 Ha MUCTeIbKill ciieHi Ykpaiuu, Koy Hero Oyria 3axuiiie-
Ha Y AKOCTIi JUIUIOMHOTO IIPOEKTY 3HAKOBA JI/IA Cy4aCHOTO
BidyasibHOTO MucCTenTBa po6oTa «banazma pony Ta Moro Ha-
pory» (2012). Yepes 1110 >XMBOINCHY OIOBi/ib BOYEBUTHNU-
J1acA TOfAbIIa MAlAPChKA O/ MUCTKMHI — OCATHEHHA
TPaJUILIil peanicTUYHOrO >KMBOINCY i MOJIEPHOI 110Tr0 Bep-
cudikarii, yrTBopeHHs B/IacHOI Bepcil cuMBOIisMy depes
HaOMIK4i O HbOTO KaTeropii eKcpecii, JeKOpaTnBi3My,
3B2)KEHOTO KOJIbOPOIINCY i TPAaHMYHO y3araJbHEHUX CK/Ia-
TOBVIX KMBOIMCHOI kommno3uil. TBip onpusasaus cpopmo-
BaHY >KVMBOIIVMCHY MaHEPY XapKiBCbKOTO Xy[OXKHMKA, J10T0
BUXiJ| Ha piBeHb MOHYMEHTA/IPHOTO y3araJbHeHH: 00pasy
i HApPaTMBHOTO JTAKOHi3MY.

IMocnifoBHa i AcHa KOHCTPYKTMBHA JIOTiKa KOMITO3MILili-
HOI OYJOBY, CBOEPiHICTH 0OpasHOro GayeHHA Ta IOBiNMb-
HIJI OPHAMEHTAJIi3M — BCe CTaJI0 IPUKMETOI0 OFHOOCIOHO-
IO i F'Y4YHOTO MUCTELIbKOTO MOBJIEHHA. A IIje... — HEB/IOBHA
noetrka Kapmar Ta mpusabytuit HeoONbKIOPK3M, IO
CTBEP/KYIOTb HalliOHA/IbHE Y PiJHOMY MUCTELTBI («Ixne
KopiHHA», «Ko3aya gyma», «Benmna»).

Mornopa aBTOpKa BXe TOAi Habnm3nIa TpagnLito xap-
KiBCbKOI >KMBOIMCHOI IIKOAM [0 CY4acHOI MMCTELbKOI
Kpeallil, B fAKilf cmiBmany KiHemaTorpagiuyHa cuHecTe3is
JKMBOIIMCHOTO KaJpy i OIOBiJHICTb IJIACTUYHOI MOBH,
Ta TOJIOBHE — IVIpe Biff4yTTA CYTHICHUX OOpa3HUX TeM
i BMiHHA y BacHMIT cIoci6 mepepaty cBO€ OayeHHs CBIiTY
Ta JIFOJCHKOTO KUTTA.

Yy He 3BifTM IOCTAJIO NMOAAJIbIIE IEPEKOHAHHS MUCT-
KVHI, 110 «KMBONNC — Il€ HeMaTepiaJIbHU/l KOHTEHT, 110
Ma€e 3arMOMIoBaTH ITAfA4a y BisyanbHMil CBiT 06pasiB
y BMpii 3HaKiB Ta CUMBOJIiB» (3 HOTAaTKiB aBTOPKM)?

Po6oru xypoxHmili, B IKMX 3Ha4YHe MicIe 3aiiMaloTh
TeMY BAUB/IAHHA TIOAVHY Y BHY TPILIHil Ta 30BHIIIHI CBIT,
MOJIUTOBHOTO Biff4yTTA >XUTTs, TalHU JIONCBKUX CTOCYH-
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KiB, BUPY 3€MHOT'O Ta I'pajly He6eCHOTO Ta iHIIi, — CTIOBHEH]
JPO-TIOETUYHOTO i1 MeTaOPUYHOTO Mepe>KMBaHHA Jilic-
HOCTI 1 ii MEHTa/JIbHUX TaTEPHiB; BOHM BUXOMATD 32 MeXi
006pa3oTBOpYOl YMOBHOCTI i CHpMIIMAIOTBbCA AK ILiTicHI
¢dbopmynu CBiTOYCTpilO Ta JIOTO XYZO>KHBOTO CIIPUITHATTS.
EmonirtHicTs 006pasiB TspKie mo Tumisanii, moMmipkoBaHOI
IIaCTUYHOI iHAMBifyasisanil Ta >KMBOIVCHOIO y3araib-
HEHHS 00PaHOTO CIOKETY.

MoxnmBo, caMe 4epe3 KOHTPAacT €MOLMHOCTI Ta TH-
MIi30BAaHOTO y3arajlbHEHHsd BMHUKAIOTb TaKi HecnojiBaHi
i mepebyBatoui 3a MeXXel0 >KaHPOBOI BU3HAYEHOCTI Xy-
HOoXHi pimeHHs, Ak «Hesmamumit gyx», «[TaM’ATb», B AKUX
30irIICh B €IMHOMY KOTbOPOBOMY aKOpAi ifiest, BigayTTs
¢dbopmu, HaTYpHICTb IIepBOOOPaAsy i eMoIliiiHa eKcIpecis.

OT>xe MaEMO HaCTYIIHE: Y TBOPYOCTi MUCTKMHI 3/IM/TUCh
B LIIICTh MOMipKOBAHICTD i eMolliliHa BiIBepTicTb, MOCTi-
MOBHICTb XY/I0)KHBOTO TBOPMBA i MUTTEBICTb NMPUYUTY-
BaHHA JOTO CMUCIIIB, — BCe, L]0 NI€PETBOPIOETHCA Ha Me-
TaMOBHMII )XVMBOIINC, «<MeTadopa AKOTr0 3aBX/¥ HaIVCaHa
Ha Jforo o6/mydi», AKmo nepedpasysaru pagku Yapabsa
Oncona («[I3epkano gymi», «MomurBar, «IxHe KOpiHHA»,
«Mama mnpwuiia», «Mypaxu MucrtenTBar», «MonopgicTh
mymi», «Kpuxkictb dacy», «3acHixmumo», «Cuma mpocro-
py» Ta iHmi).

Crigyroun 3a KIacMYHOK >KMBOIMCHOK Tpafiuli€lo,
poboTy XymoXKHUII 30epiraloTb CBOIO >KaHPOBY Ta 0Opa-
30TBOPYY CUCTEMHICTb, — YTiM, BOHM BMIIYKAIUCh B OYi-
KYBaHHI «yTBEP/I>)KEHHS XMBOINCY y MOr0 YUCTINl KUBO-
IUCHOCTi» Ta y IepefyyTTi 3/1aMy yCTa/leHOl XUBOIMCHO]
cucteMu. BoHu mpuBeprarTh 10 cebe yBary foBOMi pifi-
KICHOIO fIK Ha CbOTO/IHi CEPIIO3HICTIO, NEiKaTHICTIO aBTOP-
CbKOT'O BYUCTIOB/IIOBaHHS, CUMBOJIIKOIO >KiHOYOI JIOTiKM K1 -
BOIIVMCHOTO IJChMa.

IIpocTopoBe MMCTIEHHA XYAOXKHUIN, OCOOIMBO 3aro-
CTpeHe y Heii3a)XKHOMY >KMBOINUCI, 6a/laHCye MDK eTIofHi-
CTIO Ta 3aBepLIEHICTI0O MacmITabHOI KOMIO3uIil i HabyBae
IMPOCTi BiATBOPEHHA KpaeBUAYy y (POPMYIbHOMY Kap-
6yBanHi MotuBy («CsiTno micns momy», «Kosada ropar,
«Kapmarcpki TpaBu», «bykoBuHcbKi gami», «IIporynsHka



B JUTMHCTBO» Ta iHIL., IOAMBUMOCH TaKOX Ha ii 4y[o0Bi
«Tommanycpki BikHa» Ta « KBITKOBMIT OpM3»).

OxpeMy HM3KY CKIaalOTb «MOMUTOBHI» pPo6OTH
Kapian («MomntBa», «HedyTHmit a3Bin», «IlokpoBcbkmit
MoHacTup», «boxka 6marogare» Ta iHui). BoHn He MeHmr
CBOEpPifHI, HDK MOOYTOBi CIleHM i HATIOPMOPTM aBTOP-
Ku. B Hux - ocob6mmso y «Momutsi» 2009 p. mpurainacs
CIIpaB)XHs BipTyo3epis popMu aHaTITUIHOTO KUBOIIICY.

3amo6meHnii il MOTUB «BikHa» (SIK CBOTO 4acy i iHIINX
CeMIOTMYHMX MENIaTOpPiB — «OpamMu», «KOTOMA3SI» «IBip-
HOTO OTBOPY», CKpi3b fIKi aKIIlEHTOBAaHO TEMY «30py», «0a-
YeHHS», «BIVMBJIAHHA — OAVIBICHHA» TOIIO) HOIIOBHEHUI
HaTIOPMOPTHMM KOHTEKCTOM 1 OIepTHII HAa JOMiHAHTHUI
TOH, 6}11/1c1<yqe BUB1/IbHAE )XUBOIVC 3-IIiJl TEHET CaKpab-
HOI aTpUOYTUKM, BBOAAYM CYO €KTA CIPUITHATT i ITepexxu-
BaHHs 0e3[0CepefiHbO Y BHYTPIIIHI BepCTBa >KUBOIIUCY,
HaJJal04y JIOMY CIIPABXXHbOI IPUTYOBOI OIIOBIZHOCTI i KOH-
LIENITYa/IbHOTO y3arajibHeHHs, IiJKPeClIeHOro BUIIpaBja-
HOIO i aKCMOMaTHYHOIO Ha3BoIo TBOPY. TBip («[ommanpchki
BiKHa», HAaIPUK/IAJ) 3arajJioM CHPUIIMA€ETbCA IMO-TOTeHiB-
CbKM i HabyBae AKOCTell BUIOBUIIHO-Bi3yaTbHOTO MOBO-
TBOPEHHS, y HaJipax AKOro — Mail0y THi BepIIHI TBOPYOC-
ti Kapian Bonomixo.

IITnpokoro € i >XxaHpOBO-TeMaTUYHA Knacudikaris pobit
XapKiBCbKOI MUCTKMHI (IIW'0 Bib6mmocs Ha CTPYKTYpi po-
6iT y Me>kax IIbOTO KaTaJIory TakoxX): iryparusHi, mo6yTo-
BiJI TeMaTW4YHi KOMIIO3MILil, ITei13a)K, HAaTIOPMOPT, Ta iHMIi.

Ha T cy4acHOTo BiTYM3HAHOTO MUCTELITBA TBOpYE
cnpsamyBanHa Kapuuu Boromko € focuTh XapaKTepHNUM

i cumnromarianum. [i >xMBomuC Bene BacHy, iHAMBimya-
Ji30BaHy, OOHAK, Ha4Ye «TUXY JiHiI0», YHUKAIOYU BENUKUX
(hOpMOTBOPUYMX eKCIIEPUMEHTIB i He HAMAral4ch BIATHUCS
10 TeOMETPUYHOIO MOHTAXY, aOCTPAaroBaHMX CYTHOCTeI
i ysaraapHIOIOYMX KaTeTopill IacTUIHOi MOBU. BiH caMm Ha
caM i HaopMHIII 3 6e3MmocepenHiM TOCBiOM O6adeHHs caMmoi
MUCTKMHI. YTiM /Iuiiie 330BHi BiH 3TA€ThCA «CTUIIEHUM>.

MoskHa cKa3aTy, 0 BiH AVMBUTHCA Ha CBiT, MAHEBPYIOYN
cepef; XaoCy KUTTEBUX PYXiB i cTabinpHicTIO 06pasoTBOp-
unx ikcariit. Lleit )MBOMMC MOXKe TIOBTOPUTY 32 YKpaiH-
CbKMM KmacukoM [I. BepTroBum: «Mili MIZIAX — JO CBKOTO
cripuitHATTA CBiTy. OChb 51 po3uNPOBYIO TO-HOBOMY He-
3HAHMI BaM CBiT».

VY 3iTKaHHI 3HAHOTO Ta HE3HAHOIO, BIOBMMOIO Ta He-
BJIOBHOTO i Ilepe6yBa€ TalHa KMBOINCY i 10TO CTBepHMI
ManApcbknii 9ap Kapinn Bomomko.

[i TBOpUI cIIpsAMYBaHHS OKPEC/TIOIOTH T€ HOBE TOJIE BiT-
YM3HAHOI 00PAa30TBOPUOCTI, SIKe HEB/JOB31 OTPUMYE HAZICY-
JacHi BUMipy 0O6pa3Hoi MOBM i HeCHIOfiBaHy I Cy4acHO-
IO IIAfla4a 3HAKOTBOPYICTb.

Onez Kosanv,

MUCMeumeo3Haseyb,

Tonosa cexuii Kpumuku i Mucmeymeo3Ha6CcMea
XO HCXY,

naypeam npemii im. 1. IO. Penina



KARINA VOLOSHKO:
ARTISTIC EXPRESSION
WITH BALANCED COLOURING

Kharkiv-based artist Karina Voloshko established her-
self on the Ukrainian art scene when she defended her grad-
uation project on the topic “The Ballad of My Family and
My People” in 2012. The pictorial narration, which became
a milestone piece for contemporary visual art, revealed the
painter’s future artistic destiny as she embraced the tradi-
tions of realistic painting and its modern variations, created
her own idea of symbolism through expression, decoration,
balanced colouring and highly generalised components
of pictorial composition. This piece revealed the matured
pictorial style of the Kharkiv artist, as well as the way she
reached the level of an image’s stately generalisation and
narrative laconicism.

Karina Voloshko’s individual, yet loud, artistic speech has
been marked by a consistent and clear constructive logic of
compositional structure, a peculiarity of figurative vision and
slow ornamentalism. The elusive poetics of the Carpathians
and the forgotten neofolklorism, asserting national identity
in the native art (“Their Roots”, “The Cossack’s Thoughts”,
“The Greatness”), have also been accentuated.

Back then, the young artist had already adapted the tradi-
tion of the Kharkiv Art School to modern artistic creativity,
which combines the cinematic synesthesia of scenic frames
and narrative plastic language, and, most importantly, a sin-
cere feeling of essential figurative themes and the ability to
convey the way she perceives the world and human existence.

One may wonder if this is where the artist’s belief that
“painting is an intangible content that should plunge the
viewer into the visual world of images in a whirlpool of
signs and symbols” (from the artist’s notes) came from.

The artist's compositions, dominated by themes of hu-
mans gazing into the inner and outer world, the spiritual
sense of life, the mystery of human relationships, the earthly
swirl and heavenly storm, etc., are imbued with the lyrical
and metaphorical experience of reality and its mental pat-
terns. They go far beyond the pictorial conventionality and
are perceived as integral expressions of the World and its
artistic perception. The emotionality of the images tends to-
wards typification, moderate plastic individualisation, and
pictorial generalisation of the chosen plot.

Apparently, the contrast of emotionality and typified
generalisation are the reasons for such unexpected and
transcending genre concepts as “The Unbreakable Spirit”
and “The Memory” that combine the idea, sense of form,
life-like nature of the original image and emotional expres-
sion in a single colour chord.

The result is quite fascinating: moderation and emotional
frankness, the consistency of the artistic process and the im-
mediacy of evoking its meanings have been fused into the art-
ist’s creativity, the product of which is a meta-linguistic paint-
ing. Just like “the metaphor on his face” according to Charles
Olson (“The Mirror of the Soul”, “The Praye”, “Their Roots”,
“Mama Came’, “Ants of Art”, “Youth of the Soul”, “The Fragil-
ity of Time”, “It Snowed”, “The Power of Space”, and others).

Following the classical painting tradition, the artist’s cre-
ations retain their genre and pictorial systematicity. Howev-
er, they have been honed in anticipation of “the affirmation
of painting in its pure pictoriality” and a premonition of the
breakdown of the established painting system. They attract



a great deal of attention due to their rather rare severity, the
delicacy of the author’s statement, and the symbolism of the
female logic of painting.

The artist’s spatial thinking, especially sharp in landscape
painting, balances between the etude and completeness of
a massive composition and acquires the sincerity of repro-
ducing the landscape in the formulaic embossing of the plot
(“The Light after the Rain’, “The Cossack Mountain”, “The
Carpathian Herbs”, “Expanses of Bukovyna’, “The Walk to
Childhood”, etc. Not forgetting her excellently-rendered
“The Dutch Windows” and “The Flower Breeze”.

Karina Voloshko's spiritual paintings (“The Praye”, “The
Inaudible Bell’, “The Pokrovsky Monastery”, “The God’s
Grace” and others) make up a separate group. They are
equally original as the author’s everyday scenes and still life.
There is a genuine mastery of the form to be found in them,
especially in “The Praye” (2009).

The plot of the window (as well as other semiotic me-
diators, such as the gate, well, and yard hole, all emphasis-
ing the theme of sight, vision, gazing and seeing, etc.), so
beloved by K. Voloshko and complemented by a still-life
context and a dominant tone, brilliantly releases painting
from under the grip of sacred attributes, introducing the
subject of perception and experience directly into the in-
ner layers of painting, giving it a true parable narrative and

conceptual generalisation, emphasised by the justified and
axiomatic title of the artwork. As a whole, the artwork (“The
Dutch Windows”, for example) is perceived in a Gauguin-
like manner and acquires the qualities of spectacular visual
language, which contains the future peaks of Karina Volosh-
ko’s creativity in its depths.

There is a wide genre and thematic classification of the
Kharkiv artist’s paintings that is also reflected in the struc-
ture of the works included in this catalogue. It is worth pay-
ing attention to her figurative, domestic and thematic com-
positions, landscape, still life, and others.

Karina Voloshko's artistic orientation is quite distinctive
and symptomatic compared to contemporary Ukrainian
artists. Her painting follows its own unique but “quiet” line,
avoiding extensive formative experiments and never trying
to resort to geometric assemblage, abstracted entities and
generalised categories of plastic language. It is left alone and
confined to the direct experience of the artist’s vision. It,
however, seems to be “muted” only from the outside.

One may conclude that the artist is looking at the world,
shunting the chaos of life’s movements and the stability of
pictorial fixations. This painting can replicate the words of
the Ukrainian classic D. Vertovyi: “My path leads to a fresh
perception of the world. Here I am decoding a world you
have never known in a new way”.

The mystery of painting and its affirmative artistic charm
by Karina Voloshko resides in the confluence of the known
and the unknown, the tangible and the elusive.

Her creative efforts outline a new field of national fine art
that will soon acquire state-of-the-art dimensions of figura-
tive language and unexpected significance for the contem-
porary viewer.

Oleh Koval,

Art Critic,

Chairman of the Criticism and Art History Section of the
National Union of Artists of Ukraine,

Laureate of the I. Ye. Repin Award
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1985 - Hapoounacv 6 cepnusi y m. Xapkogi

2006 - 3akinuuna Xapkiscoke Xy00HHE yuunuue, cneyianizayis
«Kusonuc». Buxnadaui: Koncmanmunononvcoxuti M. A.,
ma Cepotox M. .

2012 - 3axinuuna Xapxiecoky JlepiasHy akademiio Ousatiny
i mucmeyms, cneyianizauiss «CmaHKo8ULL HUBONUCK.
Hasuanacv 8 nopmpemmo - sxanposiii maticmepHi Hapoorozo
xyodosxcHuka Yipainu npogeccopa Ianoypxoeo B. /1. ma
3acnyncenoeo disua mucmeyms Yipainu npogecopa Yayca B. M.

2012 - Ynen HauionanvHot cninku xyooxHukie Ykpainu

2013 - IIpayroe cmapuwum suknadauem Ha Kageopi musonucy 6
Xapxiscokiil Jlepuaeniii axademii ousaiiny i mucmeyme

Ilepconanvni sucmaxu

2009 - Ianepes «Art-mix», m. Kuis

2013 - «Consauni OHi», eanepest Madam IHanvmepen, m. /lveie

2013 - «Ilocseim», XmenvHunpKuti 001acHutl xy00xcHiti my3eil

2013 - «Csimo — noens0», Binnuypkuii 06nacHuti KpaesHasuuii my3seil

2015 - «ITodoposc y mpii», Llenmpanvra Hayxoea 6ibniomexa
Xapxkiscvkozo HayionanvHo yHisepcumemy im. B. H. Kapasina

2019 - «3anax eecHu», 2anepes «Enucasemepad» m. Kponusnuyvkui

Konexmuseni sucmasexu

2010 - «Odne Oscepeno - pisui cmpymru», Kiposoepadcoxuii 06nacHuil
Xy0ocHitl my3etl

2010 - 2012 - Monodixnnuti Apm npoexm Marts, m. Kuie

2013 - «TeampanvHuti Hokm0pH», Xapkiecokuii meamp my3uuHoi
KomeOit

2014 - «IInenep» (8 pamxax mixHapooHoi npoepamu «Kapnamcoxuii
xpebem»), Xapxiscvkuil 6yOuHoK xy0oxHUKi6

2015 - Monodinnuti Apm npoexm Marts, eanepest M 14, m. Kuis

ITnenepu

2010 - 1V Bceykpaincokuti nnenep «byxosens — 2010»

2010 - VI Bceyxpaincoxuii nnenep «Kpumcoka eecna. Popoc — 2010»

2010 - VII Beeyxpaincoxuii nnenep «byxosens — 2010. Jlimo»

2010 - 1V MiscnapooHuil nnexep «HauionanoHi nam’smxu apximexmypu
m. Myxauesa»

2011 - IX Mixcnapoonuii nnenep micm- napmmepie (Fcusonuc, omo),
Ionvuia m. Carnok

2012 - Bceykpaincoxutl cumnosiym — nienep mumuis «llaypoxa -
2012 - ocinv»

2013 - Mixcrnapoonuii xyooxcHiii nnenep «Kannuuesa Pada»
npuceauenuit 1025 - pivuro Xpewsennsa Pyci, m. Pomnu

2013 - Mincrapoonuii nneuep Venkov, Yexis

2013 - Beeyxpaincokuil ocinniil scusonucHuti nnerep «Camanis -
nepnuna Iodinns»

2014 - Xapxiscoki mumuyi 6 NPOEKMi cumnosiymy — niemepy «Xycmujuna,
3axapnamms» c. lllasn
2014 - Imaniticoxuil nnenep «Yxpaincoxa yepxsa 6 Imanii. JJyxoenicmo
i kynomypa» — Incmumym Knumenma Ilanu Yxpaincokoeo
Kamonuuypkozo Yuieepcumemy 6 akademiuHomy 6younxky
Tosapucmea Cesmoi Cogpii 6 Pumi
2014 - Mixcrapooruti nnenep Tipcokuii eomenv Asopra, Crosauuuna
2015 - Mixcnapoonuii nnenep «Kunstlersommer», Aécmpis
2017 - MixcHapoonuti memamuunuii nnenep — npoekm «Konvopu
Byxosunu» apximexmypra cnaduuHa npasociasHux
cmaposunnux monacmupie UNESCO, Pymynis
2017 - XII Miscnapoonuii Apm — nnenep «Cesmuti Iaan Kapmsmcokuil.
100 poxie nam’smi» «ART - RAIN» - Binopyco
2017 - Mepwiuii mixcHapoOHuti nueHep xyO00HHUKIE — HUBONUCUIE,
npucesuenuii IIpasocnasnomy Ceamy Hb6nynesozo Cnacy -
Binopycw, c. Buwunese

Mixcnapooni eucmaexu

2010 - Mi}fmapoaﬂa mucmeupka sucmasxa «/Ivb8i6coKuil 0CIHMITL CAIOH»,
JIvsiscvkuii nanay, Mucmeymae

2011 - Bucmaska — Xydoxcus eanepest ODK «Puchatek», ITonvua

2016 - MixcHnapooHa sucmaska netidaxy 00 175-mu piuus 6i0 [Jus
Hapooxenus A. I. Kyinoxci, m. Mapiynonv. Llenmp cyuacnozo
mucmeymea im. A. I. Kyinoi

2017 - MixcrnapooHa sucmaska «Kapmunu six ceimu». Ileetiyapis

2017 - Misxcnapoora sucmaska «Konvopu Bykosunu» Opanyis,
m. Ilapux, eucmasxosa 3ana OHECKO

2021 - MixHapoona sucmaska «Ipagixa y Xapkosi», m. Xapkie,

2021 - MinHapoona eucmaska apm npoekmy «Catiapcusm eno
Caitapcucmu», m. Kuis, Myseiino - sucmasxosuii yeHmp
cyuacHozo mucmeymea Mysetro icmopii Kuesa

Hazopoou

2013 - Cmunendis Xapxiecvkoi 06nacHoi depiuasroi aominicmpauii 6
2a71y3i Kynbmypu i Mucmeymea 3 00pasomeop4020 MUcmeumea
imeni C. I. Bacunvkiscokoeo — « Tananosuma meopua monoov»

2017 - Iepemonxceup kouxypcy mucmeyme «Cao Illesuerxa» 2 ce3on
8 Hominauii «Kusonuc - memamuuna komnozuuis» (Junmom
Xapkiecoxoi micvkoi padu Jlenapmamenmy y cnpasax cim’,
M07100i ma chopmy)

2018 - Moosxa Xapkiscvkoi 0651acHoi OepiasHoi aominicmpauii

2020 - [oosxa XapKiecvkozo Micbkozo 207106U

Pobomu 3naxodsamoca y npusamuux xonexuyiax Yxpainu, CIIIA,
Kumaro, Ionnanoii, Aecmpii, Cnosauuunu, Illeeiiyapii,
Imanii, Pymywnii, Ilonvwyi, Pocii, a maxos y Kiposozpadcvkomy
Xy0oxcHvomy mysei ma Binnuyvrkomy kpaesnasuomy my3sei.
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Karina “Votortiko

1985 - Born on the 6th of August in Kharkiv

2006 - Graduated from the Kharkiv Art School, specializing in Painting.

Professors: M. A. Konstantynopolskyi and M. E. Serdiuk.

2012 - Graduated from the Kharkiv State Academy of Design and Fine
Arts, specialising in Easel Painting. Studied at the portrait and
genre studio of Professor V. L. Hanotskyi, People’s Artist of Ukraine,
and Professor V. M. Chaus, Honoured Artist of Ukraine.

2012 - Member of the National Union of Artists of Ukraine

2013 - Senior lecturer at the Painting Department of the Kharkiv State
Academy of Design and Fine Arts

Personal exhibitions

2009 - Art-mix Gallery, Kyiv

2013 - Sunny Days, Art Gallery of Madam Palmgren, Lviv

2013 - Lighting, Khmelnytskyi Regional Art Museum

2013 - Light - Look, Vinnytsia Regional Museum of Local History

2015 - Journey into Dreams, Central Scientific Library of V. N. Karazin
Kharkiv National University

2019 - The Smell of Spring, Yelysavethrad Gallery, Kropyvnytskyi

Group exhibitions

2010 - One source - different streams, Kirovohrad Regional Museum of Art

2010 - 2012 - Marts Youth Art Project, Kyiv

2013 - Theatre Nocturne, Kharkiv Academic Theater of Musical Comedy

2014 - Plein air (as part of the international programme Carpathian
Ridge), Kharkiv House of Artists

2015 - Marts Youth Art Project, M 14 Gallery, Kyiv

Plein Airs

2010 - 1V All-Ukrainian pictorial Plein Air “Bukovel — 2010”

2010 - VI All-Ukrainian Plein Air “Crimean Spring. Foros — 2010”

2010 - VII All-Ukrainian pictorial Plein Air “Bukovel - 2010. Summer”

2010 - IV International Plein Air “National architectural heritage of
Mukachevo”

2011 - IX International Plein Air of Partner Cities (painting, photography),
Poland, Sanok

2012 - All-Ukrainian Symposium — Plein Air of Artists “Patsorka — 2012 -
Autumn”

2013 - International Art Plein Air “Kalnysheva Rada” dedicated to the
1025th anniversary of the Christianization of Kievan Rus’, Romny

2013 - Venkov International Plein Air, Czech Republic

2013 - All-Ukrainian Autumn Painting Plein Air “Sataniv — the Pearl of
Podilia”

2014 - Kharkiv Artists in the Symposium Project — Plein Air “Khust
Region, Zakarpattia”, Shaian village

2014 - Italian Plein Air “Ukrainian Church in Italy. Spirituality and
Culture”, Clement Pope Institute of the Ukrainian Catholic
University in the academic building of the Society of St. Sophia in
Rome

2014 - International Plein Air Girski Hotel Javorna, Slovakia

2015 - International Plein Air “Kunstlersommer”, Austria

2017 - International Thematic Plein Air — Project “Colours of Bukovyna’,
architectural heritage of UNESCO ancient Orthodox monasteries
in Eastern Romania

2017 - XII International Art Plein Air “Saint Ioann Karmiansky. 100 Years
of Memory” “ART - RAIN” - Belarus

2017 - First International Plein Air of Painters dedicated to the Orthodox
Apple Feast of the Saviour — Belarus, Vyshneve village

International exhibitions

2010 - International Art Exhibition “Lviv Autumn Salon”, Lviv Palace of
Arts

2011 - Exhibition - ODK Puchatek Art Gallery, Poland, Sanok

2016 - International Landscape Exhibition dedicated to the 175th
anniversary of A. I. Kuindzhi, Mariupol. Contemporary Art Centre
named after A. 1. Kuindzhi, Kuindzhi Art Museum

2017 - International Exhibition, Romania, Radduti (City Exhibition Hall)

2017 - International Exhibition, Belarus, Gomel — Gomel Palace

2017 - International Exhibition “Pictures as Worlds”. Switzerland, Zug

2017 - International Exhibition “Colours of Bukovyna®, France, Paris,
UNESCO Exhibition Hall

2021 - International Exhibition “Graphics in Kharkiv”, Kharkiv House of
Artists

2021 - International Exhibition of the Art Project «Sciarsism & Sciarsists»,
Kyiv, Museum and Exhibition Centre “Museum of the History of
the City of Kyiv”

Honours

2013 - Scholarship of Kharkiv Regional State Administration in Culture
and Fine Arts named after S. I. Vasylkivskyi - “Talented Creative
Youth”

2017 - Laureate of the Art Contest “Shevchenko’s Garden” Season 2, in the
nomination “Painting — thematic composition” (Diploma of the
Kharkiv City Council of the Department for Family, Youth and
Sports)

2018 - Acknowledgement of the Kharkiv Regional State Administration for
diligent work, the highest level of professional skills and significant
contribution to the development of the cultural and artistic heritage
of Ukraine

2020 - Appreciation of the Kharkiv Mayor for diligent and prolific
work, high professionalism, and significant contribution to the
development of Kharkiv in honour of the All-Ukrainian Day of
Cultural Workers and Masters of Folk Art

Her works are being kept in private collections in Ukraine, the USA,
China, the Netherlands, Austria, Slovakia, Switzerland, Italy,
Romania, Poland, and Russia, as well as in the Kirovohrad
Museum of Art and the Vinnytsia Museum of Local History.






Hsepxano oywi. 2009
nonomHo, onist, 83x93

The Mirror of the Soul. 2009
canvas, oil, 83x93







3ycmpimu conue. 2009 Meet the sun. 2009
nosomHo, onist, 80x90 canvas, oil, 80x90




Ouixyeanns. 2011 The Expectation. 2011
nonomHo, onis, 90x100 canvas, oil, 90x100
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Oti, y 3enenomy cadouxy. 2017 Oh, in the Green Garden. 2017
NonomHo, onist, 95x105 canvas, oil, 95x105




Kpuxxicmv uacy. 2019
nonomo, onis, 80x110

The Fragility of Time. 2019
canvas, oil, 80x110




16

L\

Monumea. 2009
nonomHo, onist, 60x90

The Praye. 2009
canvas, oil, 60x90

Heuymnuii 036in. 2011
nonomo, onist, 100x100

The Inaudible Bell. 2011
canvas, oil, 100x100
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3acuincuno... 2018
nonommo, onist, 90x120

It Snowed... 2018
canvas, oil, 90x120

Ixne xopinns. 2013
nonommo, onist, 155x135

Their Roots. 2013
canvas, oil, 155x135






3umosi myp6omu. 2017 3a cinom. 2017
nonomuo, onist, 70x100 nonomwo, onist, 90x90

Winter Concerns. 2017 Came for Hay. 2017
canvas, oil, 70x100 canvas, oil, 90x90







Cmapuii cadox. 2018 Mama npuiimna... 2012
nonommo, onist, 90x120 nonomo, onist, 100x110

The Old Garden. 2018 Mama Came... 2012
canvas, oil, 90x120 canvas, oil, 100x110










Mypaxu mucmeymea. 2011
nonomuo, onis, 150x100

Ants of Art. 2011
canvas, oil, 150x100

Cnozaou. 2017
nonomHo, onist, 60x90

Memoirs. 2017
canvas, oil, 60x90
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Tonnanocoxi sikna. 2011 The Dutch Windows. 2011
nonomuo, onis, 80x180 canvas, oil, 80x 180
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Ho6auenns. 2015
nonomHo, onist, 85x100

The Rendezvous. 2015
canvas, oil, 85x100

Becna. 2015
nonommo, onist, 120x60

The Spring. 2015
canvas, oil, 120x60
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Iooux oceni. 2012
nonomHo, onist, 85x85

The Breath of Autumn. 2012
canvas, oil, 85x85

Hixcnicme. 2022
nonomuo, onist, 80x80

The Tenderness. 2022
canvas, oil, 80x80
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Keimenv y oywi. 2016 Ipumapnuse wyacms. 2011
nonomHo, onis, 70x90 nonommo, onisg, 90x90

April in the Soul. 2016 The Illusory Happiness. 2011
canvas, oil, 70x90 canvas, oil, 90x90







Cyminxu. 2018 3umoeuii panok. 2018
nonommo, onist, 80x100 nonomuo, onist, 90x100

The Twilight. 2018 The Winter Morning. 2018
canvas, oil, 80x100 canvas, oil, 90x100
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Xanyxa. 2020
nonomuo, onist, 100x80

Hanukkah. 2020
canvas, oil, 100x80

Tenno conys. 2018
nonommo, onist, 85x120

The Warmth of the Sun. 2018
canvas, oil, 85x120
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Emioou, ax scumms. 2010
nonomHo, onist, 90x50

The Etudes as Life. 2010
canvas, oil, 90x50
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Ha synuui Torenlaan. 2011
nonomo, onis, 70x90

On the Torenlaan Street. 2011
canvas, oil, 70x90
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Tonandcvkuii impsx. 2011 Cuna npocmopy. 2015
nonomHo, onis, 70x60 nonomHo, onis, 60x80

The Dutch Windmill. 2011 The Power of Space. 2015
canvas, oil, 70x60 canvas, o0il, 60x80
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Cmapenviuii 6aprac. 2011
nosI0MmHo, onist, 60x80

The Old Launch. 2011
canvas, oil, 60x80

Ha sycmpiu nieniunum simpam. 2011
NoIOMHO, onist, 35x90

Towards the North Winds. 2011
canvas, oil, 35x90
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3abnyxanu 6 xmapax. 2011
nonomHo, onis, 35x85

Lost in the Clouds. 2011
canvas, oil, 35x85
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Hpuuan. 2011
nonomHo, onist, 50x80

The Pier. 2011
canvas, oil, 50x80
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Bimpauox. 2011
nonommo, onist, 70x40

The Windmill. 2011
canvas, oil, 70x40




Hepwi npomeni. 2013
nonomHo, onisg, 60x40

The First Rays. 2013
canvas, oil, 60x40

Kymouox synuui. Yexis. 2013
nonomso, onist, 60x40

The Corner of the Street. Czech Republic. 2013
canvas, oil, 60x40
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Crinuii oowgux. 2011
nonomHo, onist, 60x70

The Sunshower. 2011
canvas, oil, 60x70

JTimui nodopoxci. Aecmpis. 2015
nonomHo, onis, 60x40

The Summer Journeys. Austria. 2015
canvas, oil, 60x40
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Bosnecencvka Llepxea.
Pomnu. 2013
nonomo, onist, 60x70

The Church of the Ascension.
Romny. 2013
canvas, oil, 60x70

Boxca 6nazooamv. 2013
nonomHo, onis, 80x60

The God’s Grace. 2013
canvas, o0il, 80x60
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Benuu. Xomuncvxa eexca. 2008
nonomHo, onist, 70x70

The Greatness. Khotyn Fortress. 2008
canvas, oil, 70x70

3einuuys. 2011
nonomwo, onist, 70x100

The Bell Tower. 2011
canvas, oil, 70x100
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IToxocu. 2016
nonommo, onist, 55x100

The Mowings. 2016
canvas, oil, 55x100
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Mepesxncese mepexminns. 2018
nonomuo, onist, 50x80

The Twinkling Effect. 2018
canvas, oil, 50x80







Beuopie. 2010
nonomuo, onist, 40x80

Getting Dark. 2010
canvas, oil, 40x80

3a nepesanom. 2010
nonomHo, onist, 70x70

Beyond the Ridge. 2010
canvas, oil, 70x70
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Beuipni nocudenvku. 2014
nonomuo, onig, 80x110

The Evening Gatherings. 2014
canvas, oil, 80x110



Kapnamcoxi mpasu. 2016
nonomuo, onist, 50x90

The Carpathian Herbs. 2016
canvas, oil, 50x90

61
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Hob6pe zocnooapcmeo. 2018
nonomuo, onisg, 60x80

The Good Farming. 2018
canvas, oil, 60x80

62



Conue mopo3Hozo ons. 2018
nonomuo, onist, 50x60

The Sun on a Frosty Day. 2018
canvas, oil, 50x60







Hoxunyme scumma. 2010
nonomHo, onist, 70x70

The Abandoned Life. 2010
canvas, oil, 70x70

Becusane pisnobape’s. 2010
nonomHo, onist, 40x70

The Spring Colours. 2010
canvas, oil, 40x70

65
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Cipuii cepnanox. 2016
nonomuo, onis, 70x100

The Gray Mist. 2016
canvas, oil, 70x100



Byxosuncoxki oani. 2017
nonomHo, onis, 50x70

The Expanses of Bukovyna. 2017
canvas, oil, 50x70
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Bnuscue 00 xmap. 2016
nonomHo, onis, 50x80

Closer to the Clouds. 2016
canvas, oil, 50x80

Meo na Ilodinvcokux Tosmpax. 2012
nonomHo, onis, 70x70

The Honey at Podilski Tovtry. 2012
canvas, oil, 70x70









3umosa xoedpa. 2016
nosomHo, ozist, 90x90

The Winter Blanket. 2016
canvas, oil, 90x90

Consiuno. 2021
nosomHo, oznist, 90x80

Sunny. 2021
canvas, oil, 90x80
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Yac 3azomieni. 2016
nonomHo, onist, 50x90

The Haymaking Time. 2016
canvas, oil, 50x90

Tipcoki 0ani. 2016
nonomHo, onist, 70x80

The Mountain Landscapes. 2016
canvas, oil, 70x80






74






<<
<

3umoea nposa. 2010
nonomHo, onisg, 50x110

The Winter Prose. 2010
canvas, oil, 50x110
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B 20pax. 2018
NONIOMHO, onist, 45x70

In the Mountains. 2018
canvas, oil, 45x70
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Conaunuii 0env. 2016
nonomHo, onist, 85x100

The Sunny Day. 2016
canvas, oil, 85x100
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Kosaua 20pa. 2017
NonoMmHo, onist, 60x60

The Cossack Mountain. 2017
canvas, oil, 60x60
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Csimmno nicnst 0owgy. 2013
NonOMHO, onisg, 95x75

The Light after the Rain. 2013
canvas, o0il, 95x75









Poounne znizoeuxo. 2015 IIpuxosana xasxa. 2015
NonoMmHO, onist, 60x60 nonomHo, onist, 60x80

The Family Nest. 2015 The Hidden Fairy Tale. 2015
canvas, oil, 60x60 canvas, oil, 60x80
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Cpibnuii panox. 2021
nonomHo, onist, 80x60

The Silver Morning. 2015
canvas, oil, 80x60

Caouba. 2021
NonoMmHo, onist, 60x80

The Estate. 2021
canvas, oil, 60x80

83




84

IIpozynanxa 6 oumuncmeo. 2010
NnonomHo, onist, 43x53

The Walk to Childhood. 2010
canvas, oil, 43x53

Cnosaupxi oani. 2014
noznomHo, onis, 60x80

The Slovakian Landscapes. 2014
canvas, o0il, 60x60









Byounox xyooxnuxa. 2010
nonomHo, onist, 80x90

The Artist’s House. 2010
canvas, oil, 80x90

IHouamox noui. 2009
nonomHo, onist, 40x50

The Beginning of the Night. 2009
canvas, oil, 40x50

87






SAbnyneee nasymunns. 2012 Lleimymuv caou. 2016

No0MHO, 071ist, 65x70 nonomHo, onist, 50x70

The Apple Cobweb. 2012 The Gardens are Blooming. 2016
canvas, oil, 65x70 canvas, oil, 50x70




Tuxa soda. 2021 The Quiet Water. 2021
nonomHo, onist, 60x70 canvas, oil, 60x70




Ocinne conye. 2021
nonomwo, onist, 40x60

The Autumn Sun. 2021
canvas, oil, 40x60

T'ipcovxi npocmopu. 2014
NnonOmMHo, onist, 35x45

The Mountain Expanses. 2014
canvas, oil, 35x45
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Hacysaemvcs snuea. 2013
nonomHo, onis, 40x70

The Impending Downpour. 2013
canvas, oil, 40x70
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Hoee scumms. 2018
NoIOMHO, onist, 60x70

The New Life. 2018
canvas, oil, 60x70

Canoxncetika. 2017
NnonomHo, onist, 60x70

Sanzhiyka. 2017
canvas, oil, 60x70
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Asecmpiiicokuii 3amox. 2015
nonomHo, onist, 60x80

The Austrian Castle. 2015
canvas, oil, 60x80

Kan’anucmi 6epezu. 2012
nonomuo, onist, 40x100

The Stone Banks. 2012
canvas, oil, 40x100
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Cesimanoxk. 2015
nonomHo, onis, 30x70

The Dawn. 2015
canvas, oil, 30x70

Y saminxy. 2018
NnonomHo, onis, 55x60

In the Shade. 2018
canvas, 0il, 55x60
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Tuxa zasanv. 2017
NonOMmHo, onist, 60x70

The Quiet Harbour. 2017
canvas, oil, 60x70
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Becnani posnusu. 2018
nonomHo, onis, 50x40

The Spring Floods. 2018
canvas, oil, 50x40
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3umoee conuye. 2016
nonomHo, onis, 50x70

The Winter Sun. 2016
canvas, oil, 50x70

Panox conaunozo ons. 2018
NnonomHo, onist, 50x50

The Morning of a Sunny Day. 2018
canvas, oil, 50x50
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Hacunano cnizy... 2016
NONOMHO, onist, 25%50

Xymopox. 2016
nonomHo, onis, 30x60

The Heavy Snowfall... 2016
canvas, oil, 25x50

The Farmstead. 2016
canvas, oil, 30x60

Xonoona suma. 2010
nonomuo, onis, 70x100

The Cold Winter. 2010
canvas, oil, 70x100
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Csiieo 3umu. 2016
nosnomHo, onis, 30x60

The Shine of Winter. 2016
canvas, oil, 30x60

108

Mopos i conue. 2017
nonomHo, onist, 35x70

The Frost and the Sun. 2017
canvas, oil, 35x70

Acxpasuii denv. 2017
nosomHo, oznist, 80x90

The Bright Day. 2017
canvas, oil, 80x90
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Hoxposcvkuii monacmup. 2018
nonomHo, onis, 60x80

The Pokrovsky Monastery. 2018
canvas, o0il, 60x80




Hepwuii cnie. 2010
nonomHo, onis, 60x80

The First Snow. 2010
canvas, oil, 60x80
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Cnobomcancokuii momus. 2019
NONOMHO, onist, 35x45

The Slobozhanskyi Plot. 2019
canvas, oil, 35x45

Bioo6pascenns. 2015
nonomHo, onist, 70x80

The Reflection. 2015
canvas, oil, 70x80






OG6piii mpiti. 2009
nonomwo, onist, 70x90

The Horizon of Dreams. 2009
canvas, oil, 70x90






Keimxoeuii 6pus. 2018
nosomHo, onist, 90x90

The Flower Breeze. 2018
canvas, oil, 90x90



-,
-
=S
>
L%
-
3
-1
-
NN




IIponickoeuii parox. 2017 The Scilla Morning. 2017
nonomHo, onist, 60x70 canvas, oil, 60x70
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Tpasenv. 2013
NoNOMHO, o1isg, 60x50

May. 2013
canvas, oil, 60x50
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Hapuucose uarosanns. 2015 Apomam eecnu. 2017

nonomHo, onis, 70x60 NnonomHo, onis, 60x70
The Narcissus Tea Party. 2015 The Aroma of Spring. 2017
canvas, oil, 70x60 canvas, oil, 60x70
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Byskoeuil nacmpiii. 2020
nonomHo, onis, 80x100

The Lilac Mood. 2020
canvas, o0il, 80x100




Ha xséunax nieons. 2018
nonomHo, onis, 70x40

On the Waves of the South. 2018
canvas, o0il, 70x40

123



l*]||.t.l--u§‘_

SR T ' 7 jstARRL > Fa o oo
r ] '.."_‘i." & -] .q.'h_l, _*f_'l, (T £ I!',‘ 'L \ R
¥ l 2 ';"‘-t{ L ".I'* 2 " ‘? e |
= . - V&, 1 * b

. 29 N, -4 _3;,.{__~-; M’. "
- ' * -"I‘""_ h g



Houamox nima. 2013 Pisnompasé’s. 2016

NnonomHo, onis, 60x55 nonomHo, onist, 70x60
The Beginning of Summer. 2013 The Herbs. 2016
canvas, o0il, 60x55 canvas, oil, 70x60
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Bonowxkosi 6apeu. 2018
NnonomHo, onis, 60x50

The Cornflower Colours. 2018
canvas, oil, 60x50



Keimu conus. 2018
NnonomHo, onis, 55x50

The Flowers of the Sun. 2018
canvas, 0il, 55x50
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Hiuni memyapu. 2015
NnonomHo, onis, 60x85

The Night Memoirs. 2015
canvas, oil, 60x85

Hozopanus gap6. 2021
nonomuo, onis, 70x100

The Burning of Paints. 2021
canvas, oil, 70x100
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Yepsonuii nacmpiii. 2010
nonomuo, onist, 90x70

The Red Mood. 2010
canvas, oil, 90x70
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Deepisa konvopy. 2016
nonomwo, onist, 90x40

The Extravaganza of Colour. 2016
canvas, oil, 90x40

Coxosume nimo. 2013
No0MHO, o7ist, 60x60

The Juicy Summer. 2013
canvas, oil, 60x60
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Tuxe mcummst. 2009
NoNIOMHO, o7isT, 65x90

The Quiet Life. 2009
canvas, oil, 65x90

Ham’amw. 2009
nonomuo, onist, 70x105

The Memory. 2009
canvas, oil, 70x105
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Consune 3onomo. 2012
nonomHo, onist, 85x85

The Sunny Gold. 2012
canvas, oil, 85x85









Hesnamuuii oyx. 2014
nonomuo, onist, 140x120

The Unbreakable
Spirit. 2014
canvas, oil, 140x120
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Banada pody ma mozo napody. 2012 Kosauvxa oyma. 2016
nonomuo, onis, 255x205 nonomuo, onis, 110x130

The Ballad of My Family and My People. 2012 The Cossack’s Thoughts. 2016

canvas, oil, 255x205 canvas, oil, 110x130
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HUusonuc
painting
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ABTOP-yTIOPAJHUK
Kapina Bonomxko

Husaita
Bonogumup Hocann

CraTTs
Oner KoBanp

Ilepexnan
Mi>kHapopHa cryk6a
nepexknagis «Pimin»

ITigmucaHo fo fApyky 17.09.2023 © Yci npaBa 3acTepe;KkeHO

®Popwmar 60x90/8. TexcTt i 306paskeHHS 3 IbOTO KATa/IOTy
. . . 2 . .

Manip kpefinatnit 130 r/’. He MOXXYTb OyTU BUKODPYCTaHi ITOBHICTIO

Tapuirypa Minion Pro. 6 .

T —— 4YJ1 YaCTKOBO B Oy/[b-AKOMY BUITIAL]

Hascnag 200 mpu. 6e3 M1MCHMOBOI 3rOAY ABTOPIiB .TeKCTlB,

XYIO>KHMKA Ta IIPaBOB/IACHUKIB.

Bupanns i apyx TOB «Maiigan»

CBiZloLITBO ITPO BHECEHHSA

1o Jlep>xaBHOTO peecTpy BUIaBLiB

i pO3NOBCIOMKYBaYiB BUIaBHIUYOL

npogykuii K Ne1002 Big 31.07. 2002 p. © K. Bomomko. 2023



