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KOMYHIKAIIA 3 BUKJIAJAYEM
3aHATTS Ta KOHCYJbTAIII] 3 BUKJIaIaueM y CTIHaX akajieMii BiIOYBarOThCS 3T1THO PO3KIaAy Y BU3HAUEHI JHI

Ta rogund. [1o3a 3aHATTAMH ODIIIHHUM KaHATIOM KOMYHIKAIlI1 3 BUKJIaIaueM € JINCTYBAHHS €JIEKTPOHHOIO
nmommTo. B pa3i HE0OXiAHOCTI T0AATKOBOT KOHCY/IbTAaIlli, €CKi31 POOIT CTY/ICHTIB MOXKYTh OYTH HaJICIaH1
Ha nomTy BukiIagada. OOropopeHHs mpoOsieM, MOB’ I3aHUX 13 TUCIUILIIHOIO, Y KOPHIOPAx aKaJaeMii He
MPUITYCTHMI. YMOBH JINCTYBaHHS:

1) y mucti 000B’s3k0BO Mae OyTH 3a3HayeHa Ha3Ba nucuUILTiHU (PUCYHOK) Ta iM’s aBTOpa — aHOHIMHI
JUCTU PO3TISLAATHCS HEe OyayTh; 3) (aiiau MiAMMCYBaTH TaKUM YHHOM: npizeuiye, Ha36a OUCYUNIIHU, memda
3A80aHHSL.

HNEPEAYMOBU BUBUYEHHSA JUCHUIJIITHU

[lepeaymMoBOIO Ui BUBYCHHS JUCUUILTIHU «PUCYHOK» € TIeBHHIA 0OCST 3HAHb 3 KPECIICHHS, MEPCICKTHBH,
wiacTuyHoi aHatoMii. CTyIeHT OTpUMye MOBHY MIATPUMKY MpH OMpAalIOBaHHI MaTepiaay BUOIPKOBOi
JUCIMILTIHY Ta MiATOTOBKU y MPAKTHUHINA POOOTI.

HABYAJIbHI MATEPIAJIN
IToxa3 poOiT 13 MeToan4YHOTO (PoHAY. O3HAHOMIIEHHS CTY/AEHTIB 3 €IEKTPOHHUMHU BEPCIIMU MaTepiay 3
KJJACUYHOT'O Ta Cy4aCHOTO CBITOBOTO PUCYHKA Ta 3aCTOCYBaHHS JJOJATKOBOI JIITepaTypy 3 JUCLUILTIHY.

HEOBXIJITHE OBJIA/THAHHSA
BukonaHHs 3aB/1aHb OTpeOye HACTYITHI MaTepiaiu: MOJIbOEPT, marmip Juis M sIKOro MaTepiainy (po3Mip
3TiJHO KOMITO3UIIi1), OJiBIIi, CEMisl, CaHTiHa, BYT'IJIs, COYC.

META 1 3ABJIAHHS KYPCY

BysnoBuMu MOMeHTaMu y HaBYaHHI CTYAEHTA € PO3BUTOK HACTYITHUX 3HAHb Ta HABHKIB:

OOpa3He KOMIIO3UIIIHHE MHCICHHS, PO3BUHYTE Yy PE3yJbTaTi MOCTIMHOI Mpalli HaJ OCMHUCIEHHIM 3MICTY
3aBJIaHHS;



BMiHHS BUpa3UTH MJIACTUKY Ta MPOMOPIi KOHKPETHOI HATYpU B HOro 0GaraTcTBi Ta IUIBHOCTI CKIaJ0BUX
€JIIEMEHTIB (MPOCTip, cepeaoBuiie, 00’eMHa GpopMa, OCBITICHHS, B3aEMOJIIS IPEeAMETIB, (hakTypa mMaTepiary,
IHIMBIyalbHa XapaKTEPUCTUKA).

OCHOBHMIA 3MIiCT PUCYHKIB, BAKOHAHHSI IKMX TOTpeOye Oararo vacy:

BMiHHS BUKOHYBaTH HAa4e€pKd 3 HATYpH, IO PYXA€ThCS 1 KOPOTKOYACHI PUCYHKH, (OPMYIOUM HAaBUKU Y
MOYATKOBOTO XYJOKHHUKA JI0 MOCTIHHOTO OTJISI Ty HABKOJIMIIHBOI CepeIn;

BMinHS Ha OCHOBI mpuAOaHWX 3HAHb MAJIOBATH IO YSBI Ta MaM’sTi, IO Mae OCOONMBE 3HAYCHHS JUIS
TBOPYOT MISTBHOCT1 MUTIIS;

BinbHe BOJOAIHHS TEXHIYHUMH 3ac00aMM BiZOOpPaKEHHS, IO CIPHSE IHIUBIAYAIbHUX MOXKIHMBOCTEH
XY/I0’)KHHUKA y BIITBOPEHHI HOTO TBOPYMX 33 [yMiB;

I'mnboke KpUTHYHE OCBOEHHS XYIOKHBOI CHAALIMHH, SKE JOTIOMAara€ TBOPYOMY 3POCTAHHIO MOJIOIOTO
XYIOKHUKA, MIABUINYIOYM HOrO KYJIbTYpy Ta XyHOXKHIM cMak. 3 LI€EI0 METOI0 aHANI3YIOThCS PUCYHKHU
MaiCTpiB 1 BUKOHYIOThHCS KOMIT 3 HUX.

[IpunbanHs 1MX 3HaHb 1 HABUKIB BUKOHYETHCS MOCTYIOBO BiJ MPOCTUX 3aBJiaHb Ha IMEPIIUX Kypcax, 10
CKJIAJHUX — Ha CTapIIHX, OCOOJMBO HAa OCTAHHBOMY, KOJIM 3a/laya CTBOPEHHS 3aKIHYEHOTO XYIOKHBOTO
TBOpPY MOBUHHA BIIMOBIIaTH 3arajlbHOMY CTaHy BUCOKOTO MUCTEIITBA.

KOMIIETEHIIIT BAKAJIABPA, 1110 3ABE3NEYY€ JUCIATLIITHA PUCYHOK

KoMnieTeHTHOCTI, AKMMH IOBUHEH OBOJIOAITH 3100yBay4 IIporpamHui pe3yJibTaTH HABYAHHA

IIPH 1. 3acrocoByBaTH KOMIIJIEKCHUIA
XYJIOKHIN TMIAXIT JJIT CTBOPEHHS IITICHOTO
o0pazy.

3aragabHi komnereHTHOCTI (3K)
3K 5.3aatHicTh 10 aOCTPaKTHOTO MUCIICHHS, aHaTI3y Ta

CUHTE3Y.
. ITIPH 6. 3actocoByBaTy 3HaHHA 3
3K 6. 31aTHICTh 3aCTOCOBYBATH 3HAHHS Y TPAKTUYHUX .
. KOMIIO3HIIi1, po3pooiisatu GpopmabHi
CUTYAIIISX.

TJIONIWHHI, 00’ €MHI Ta TPOCTOPOBI
KOMIIO3HITIHI pillIEeHHS 1 BAKOHYBATH iX Y
BIJIMOBITHUX TEXHIKaX Ta MaTepiajax.

[TPH 8. AnanizyBartu, CTUJII3yBaTH,
IHTEepIpETYBaTH Ta TpaHCHOPMYBATH
00’€KTH (SIK JpKeperna TBOPUYOro HATXHEHHS)
JUTSL pO3POOJICHHS] KOMIIO3UIIIHHUX PillIeHb;
aHaJII3yBaTH MPUHIUIHA MOPOJIOTiT

3K 11.31aTHICTE OIiHIOBATH Ta 3a0€3MeUyBaTH SKIiCTh
BHUKOHYBAaHHX POOIT.

3K 13.3gaTHicTh BUKIaaTH (HaxoBi AUCHHUILUTIHA Y JUTIINX
CreIiani3oBaHuX XyI0KHIX Ta MUCTEIIPKUX 3aKJIaax
OCBITH.

CrnenianbHi (paxosi, npeamertHni) komnereHTHOCTI (CK)
CK 1.3gaTHICTh po3yMiTH 0a30Bi1 TCOPETUYHI Ta MPAKTUYHI

3aKOHOMIPHOCTI CTBOPEHHS IILTICHOTO TIPOIYKTY
MPEIMETHO-TIPOCTOPOBOTO Ta Bi3yaJbHOT'O CEPEIOBHIIA.
CK 3.3gaTHicTh (hOpPMYITIOBATH ]I OCOOMCTICHOTO 1
poeciiHOTO PO3BUTKY T4 YMOBH X JIOCSITHEHHSI,
BpPaxXOBYIOUH TEHCHIII] PO3BUTKY Taiy3i npodeciiiHoi
TISUTBHOCTI, eTariB MpoQeciitHOTO 3pOCTaHHS Ta
1HAMB1AYyaJIbHO-0COOUCTICHUX O0COOIMBOCTEH.

CK 4. 3gaTtHIiCTh OBOJIOAIBATH PI3HUMHU TEXHIKAMH Ta
TEXHOJIOT1IMH poOOTH y BIAMOBIAHUX MaTepianax 3a
CreIianizalisiMH.

CK 9. 3natHicTh BUKOPUCTOBYBATH IMPOQECiiiHi 3HaHHS Y
MPAKTUYHINA Ta MUCTEITBO3HABYIN AISUTBHOCTI.

00’€KTIB )KMBOT IPUPOAH, KYJIbTYPHO-
MUCTEIHKOT CII/INIMHHM 1 3aCTOCOBYBATH
pe3yNIbTaTH aHaI3y Npu (HOpMyBaHHI
KOHIEMIIil TBOPY Ta MOOY0B1 Xy10)KHBOTO
o0pa3y.

[TPH 14. TpaktyBatu ¢opmMoTBOpUi 3ac00U
00pa30TBOPYOTO MUCTEIITBA,
JICKOPATUBHOTO MUCTEIITBA, PECTaBPAaIlil K
BiJI0OpayKEHHS ICTOPUYHHX,
COLIIOKY/IbTYPHUX, EKOHOMIUHUX 1
TEXHOJIOTIYHUX €TalliB PO3BUTKY
CYCHUIBCTBA, KOMIUIEKCHO BU3HAYaTH iXHIO
(GYHKIIOHATIbHY Ta €CTETUYHY CHEIUPIKY Y
KOMYHIKaTUBHOMY ITPOCTOPI.




OIUC JMCHUIIJITHA PUCYHOK

3rigHO 3 HABYAJIHHUM IUIAHOM, IO YXBaJCHUH METOAMYHOIO0 panoro X/IAJIM, BoHa BUBYAETHCS CTYJACHTAMH
npoTsArom 3-ro poky, 5-6 ro cemectpiB (6 cemectp Mae: 4 kpenuta ECTS, 120 HaBuanbHUX TOAMH, Y TOMY
grciti 60 — aynuTopHux 3aHATH Ta 60 caMOCTIHHUX).

Kypc mae 2 3micToBUX MOy, 4 3aBIaHHS.

6 MOJAYJIb (6 cemectp) «OrosieHa cuasg4a Mojae/ib y CKJIAJHOMY PycCi» MiCTUTh 2 3MiCTOBMX
Moay.Jli, 4 3aBJaHHA:

3microBuii moayab 11. @icypa 6 inmep ‘epi 3 npeomemuum omouenusaM (8iibHa mexnika) (be3 3anyuents Hamypu,).
Tema 21. KommnosumiiiHe TBopue 3aBaaHHs: ¢irypa B iHTEp €pi 3 IPEAMETHIM OTOYCHHSM (BUIbHA

TexHika) 0e3 3amy4yeHHs HaTypH.

Tema 22. TemaruaHuii OPTPET. 3B’5130K MOCTATI, JAPAIMTPOBOK, EIEMEHTIB MOCTAHOBKH 3 CEPEIOBUIIIEM.

3micToBuii Mmoayab 12. Kopomkouachi hapucu 02onenoi 1i00uHu y HeCKIaOHoMY pPyCi 3 PI3HUX PAKYPCIs.
Tema 23. KopoTko4yacH1 HApUCH OTOJIEHOT JIOJUHU Y HECKJIAJIHOMY PYCI 3 PI3HUX PaKypcCiB.

Tema 24. Exzamenartiline 3aB/IaHHs: OT0OJIEHA CUSYa TIOCTATh JIFOJIMHU Y CKJIaJIHOMY PYCI 3 3B’SI3KOM 3
HaBKOJIMIIIHIM cepeoBullleM. AHali3 GopMu y IpoCTOpi, 10CaKa Ha MJIOLIKHY, 3B’ SI30K MIOCTaTi, €JIEMEHTIB
MTOCTAHOBKH C CE€PEIOBHILIEM.

®OPMAT JUCHHUIIJITHA

MeToa TOBIIOMIICHHSI HOBUX 3HAHb — IMPAaKTHYHA poOOTa B MpoIlleci BUKOHAHHS cepii 3aBnanb. OCHOBHA
(hopMa BUBUEHHS KypCy — MPaKTUYH1 3aBIAHHS.

OcHoBHa (popma BUBUEHHSI Kypcy — KOMOIHAIliS MPAaKTUYHOI aKaIeMI4HO1 1 TBOPYOi poOOTH ITpH BUKOHAHHI
ayIUTOPHUX Ta 1032 ayJAUTOPHUX 3aBJIaHbh B KOHTEKCTI y40OBOTO KypCYy.

Mera 3anporoHOBaHUX 3aBAaHb — BIIPaBU IMOOYJOBaHI 3a MPHUHIIMIIOM IMOCIIIOBHOTO YCKJIaTHEHHS
y400BHX 3a/1a4, TIOB’sI3aHUX MDK COO0I0 CMHCIIOBUM HAaBaHTAKECHHSIM.

®OPMAT CEMECTPOBOI'O KOHTPOJIIO

[Iporpamoro nepeadaueHo pyOKHI €Tarmu KOHTPOJIO Y GopMi MOTOYHUX MEPETJISIIB €TaIlB IPOIECy
poOOTH BUKOHAHUX 3aBJIaHb.

[TimcymKOBHIT KOHTPOJIb 3aCBOEHHS 3HAHB 3/IIMCHIOETHCS Y (hOPMI €K3aMEHAIIMHUX TTePETIISIIB.

PO3IIOALJ BAJIIB, AKI OTPUMYIOTH CTYJIEHTH

IToTo4yHe TECTYBaHHSI Ta cCAMOCTiiiHA podoTa
6 MoayJib Cyma
3mictoBuii Moaynp Nell 3mictoBuii Moayab Nel2
T-21 T-22 T-23 T-24 Ex3. nep.
0-20 0-20 0-10 0-40 0-10 100
HIKAJIA OIIIHIOBAHHS
HanionajibHna bam ECTS ﬂ“g;gi:‘;ﬁ::; o Hauionaibna bam ECTS
A+ 98-100 ) 64-74 D
Bimvinmo | 90-100 | A |[A 9597 SAAOBLIPHO - g 63 E
A- 90-94 He3an0BUIEHO | 35-59 FX
82-89 B HE3aI0BLILHO
no6pe (moBTOpHE 0-34 F

75-81 C

TIPOX OJKCHHST)




ITPABUJIA BUKJIAJTAYA

JucuuniinapHa Ta opradizauiiina BinnoBigajabHicTs. Bukinanau Hece BiINOBITaIbHICTD 32 KOOPAMHALIIIO
IpoIecy 3aHATh, a TAaKOX CTBOPEHHS aTMocepu, CHPHUATIMBOI IO BiIBEpTOI AMUCKYCIl Ta TMOMIYKY
HEOOXITHUX NHUTaHb 3 JucuuIUTiHU. OcoONMBY yBary BHKIQJa4 TOBHHEH NPUIUTUTH JIOCSTHEHHIO
MPOrPaMHUX PE3yabTATIB HABUAHHS JUCHUIUTIHA. B pa3i HeoOXiMHOCTI BUKJIa a4 Ma€ MPaBO HA OHOBJICHHS
3MICTY HaBYaJbHOI MUCHMIUTIHM Ha OCHOBI HAaHOBIMIMX JOCATHEHb 1 CYYaCHHMX NPAKTUK Y BiMOBiIHIN
rajry3i, po Mo MOBUHEH MOMEPeIuTH CTyAeHTIB. OCOOMCTI MOTIsAM BUKIaadya 3 THX YH IHIIUX TUTaHb HE
MaloTh OyTH TEPEIIKOI00 IS pealti3allii CTyIeHTaMH MpoIecy HaBYaHHSI.

Buknanauy nmoBHHEH CTBOpHUTH Oe3nedHi Ta KoM(GOPTHI yMOBH sl pearti3allii mpouecy HaB4aHHS oco0am 3
0COOJMBUMH OCBITHIMH ITOTpeOaMu (B MeXax BU3HAYCHOT ayAUTOPIi).

Mi:koco6ucricHa BigmoBizaabHicTh. Y pa3i Bigps/DKEHHS, XBOpoOM abo iHINIOI BaKIMBOI NPUYHHH,
BHUKJIaJ]Jad Ma€ MpPaBO IMEPEHECTU 3aHATTA Ha IHUIMHI JIeHb 3a YMOBH Y3IOJDKEHOCTI 3 aJIMIHICTpalli€lo Ta
ICHYIOUUM PO3KIaJI0oM 3aHsTh. [Ipo naty, yac Ta Miclie NpOBEACHHS 3aHATh BUKJIaJad iHPOPMYE CTYACHTIB
4yepes CTapoCTy IPYyIH.

IMPABUJIA 31IO0BYBAYA

Ilig yac 3aHATH CTYAEHTH MOBHHHI 00OB’S3KOBO BUMKHYTHU 3BYK MOOUIbHUX TeneoHIB. 3a HE0OXiTHOCT1
CTYIEHT Mae€ MpaBO Ha JI03BUI BUITH 3 ayauTopii. BiraeThcs BiacHa aymKa 3 TEMM 3aHATTS, siIka 0a3yeTbCs
Ha apryMEHTOBaHIN BiAMOBII Ta JOKa3axX, 310paHuX I Yac MPAKTUIHUX T4 CAMOCTIHHUX 3aHSATh.

MMOJIITUKA BIJIBITYBAHOCTI

Heponyctumi npomycku 3aHATh 0€3 MOBAKHUX MPUYUH (MPUUYMHU IPOIMYCKY MalOTh OYTH MIATBEPAXKEHI
HEOOXITHUMH JOKyMEHTaMu abo morepeKeHHsIM BUKJIanada). He BiTaroTbes 3ami3HEHHS Ha 3aHATTS. Y
pasi mpoIyCKy 3aHATh, CTYIGHT Ma€ CaMOCTIMHO OMpaIfOBaTH MaTepiaik TEM 1 MATBEPAUTH iX OTaHyBaHHS
BIIMTOBIIHUMHM HOTaTKaMH, a TaKOX IPAKTHYHOIO POOO0TOI. JIOBroCTpOKOBa BIACYTHICTh CTYJCHTA Ha
3aHATTAX 0€3 MOBAKHUX MPUYUH JA€ MIJACTaBU I HE3ATIKY 3 JUCIUIUIIHUA 1 HOTO MOKJIUBOTO IT0JAJIIIIOTO
BimpaxyBaHHs. Jl0JAaTKOB1 3aHATTA 3 TaKMMH CTYJIEHTaMH HE TiepeadadeHi. BiacyTHICTh TpakTHYHUX
3aBJaHb Ha TOTOYHHUX Ieperisaax 0e3mocepeHbo BIUIMBAE HAa 3HIKEHHS MMIJCYMKOBOI OINIHKK (MIHYC 3
0asn 3a KOKHHUI TIPOITYCK).

AKAJIEMIYHA TOBPOYECHICTb

[lin yac HaBYaHHS CTYJIEHTH 3000B’si3aHI JOTPUMYBATHUCS TMPaBWI akaaeMidHoi goOpodecHocti. JKomHi
(dhopMu TOpPYIICHHS aKaJeMidyHOi JOOPOYECHOCTI HE TOJIEPYIOTHCA. SIKIO Tia Yac pyODKHOTO KOHTPOJIIO
BH3HAYEHO TUIAriaT — TOOTO CYTTEBE 3all03MUCHHS a00 KOMIIOBaHHS B MMPAKTUYHINA POOOTI YyKUX MaTepialiB,
CTYIACHT HE OoTpHMae Oanu 3a TeMmy. BiH 3000B’s3aHMid i IepepoOOUTH, B IbOMY BHUIAQJKY HApaXOBYETHCS
numie 50% Bim MakCHMaJIbHOT KUTBKOCTI 0ajliB 3a 10 4acTUHY. SIKmo (akT akaaeMiqyHOi HeJoOpOYECHOCTI
3adikcoBaHUI HAa eK3aMEHAIIHHOMY MEPerJisiil — CTYACHT MaKCUMAalbHO OTPUMYE TUIbKU Ti O6aiu, 1m0 Oynu
3apaxoBaHi 3a HoTepeIHi eranu KOHTPOJIIO. KopucHi MOCHJIAHHSA. https://xn--
80aagahqwyibe8an.com/zakon-ukrajiny/stattya-akademichna-dobrochesnist-325783.html

PO3KJIAJL KYPCY
e Tema| Bwua3aHarra 3MmicT Tonun S Jerani
THKHSA KOHTPO.]'[])
1 21 [IpakTu4ni Kommosutiiiine TBOpue 3aBIaHHS: 4 IToTounmnii
(MMCTAHIIHHO) | diryha B jHTep’epi 3 MpeaMETHIM Heperisin
OTOYCHHSIM (BUTbHA TEXHIKa)- O€3
3aJTy4eHHS HATYpH.
2 21 IMpakTryHi Kommosutiiiiie TBOpue 3aBIAHHS: 4 IToTounuii
(MMCTAHIIHHO) | diryvia B jHTep’epi 3 MpeaMETHIM Heperisin
OTOYCHHSIM (BUTbHA TEXHIKa)- O€3
3aTydeHHS HATYpH.



https://законодавство.com/zakon-ukrajiny/stattya-akademichna-dobrochesnist-325783.html
https://законодавство.com/zakon-ukrajiny/stattya-akademichna-dobrochesnist-325783.html

3 21 HpaKTHEHi KoMIosuLjiiHe TBOpYE 3aBJAHHS: [Torounuii
(muCTaHIIHO) (irypa B iHTep’epi 3 MpeMETHIM neperias
OTOYCHHSM (BUTbHA TexHiKa)- 0e3
3aTy4eHHs] HAaTypH.
4 22 [Tpaxktuuni | Tematuunuii mopTper. [ToTouynnii
(mucraHiitHO) neperis
5 22 [Mpaxtuuni | Temarvannii noprper. 3B 30K HOCTATI, [Torounwmii
(MCTAHLIIHO) | NParTtipOBOK, €IEMEHTIB OCTAHOBKH 3 Tepers
CEPETIOBHUITIEM.
6 22 [paktnani | TemaridHMA HOPTPET. 3B 530K MOCTATI, [ToTounwmit
(MCTaHUIAHO) | mparmipOBOK, €JIEMEHTIB TIOCTAHOBKH 3 TIEPETIIS
CEPETIOBHITIEM.
7 22 [Mpaxktuuni | Temarnunnii  mopTper.  3B’S30K MonynbHui
(WMCTAHLIAHO) | mocTaTi, — JparmipoBOK, — €JIEMEHTIB Tepers
TIOCTAHOBKH 3 CEPEZIOBHUITIEM.
8 23 Ipaktuni | KOpoTKOCTpOKOBHIA PUCYHOK [ToTouynmii
(mMCTaHUINHO) | cuaguoi  oroJeHoi  mocTaTi nepers
JIOAMHHU Y PI3HUX paKkypcax.
9 23 [Tpaktruni | KOPOTKOCTPOKOBHIT pHCYHOK [ToTouynnii
(MCTaHUiNHO) | cuaAYOi OrosIeHol mocTari nepers
JIOAMHM 3 ApanipoBkaMu. [Tomryk
IJIACTUKH, PYXY, IPOMOpLIi Ta
aHATOMIYHE OOTPYHTYBaHHS.
10 23 [Ipaktrani | KOpOTKOCTPOKOBUI PUCYHOK [ToTouynwmii
(OMCTaHUINHO) | cHITY0T OTOJICHOT MMOCTATI Heperisy
JIOJTMHU 3 IpanipOBKaMH.
11 23 IIpaktrani | KOopoTKOCTPOKOBHUIA PHUCYHOK [ToTounmii
(mucTaHUiiiHoO) | cyumgdoi OTOJIEHOT nocrari Heperisy
JIOAMHH 3 JIparnipoBKaMu.
12 24 IpaxkTuasi Ex3amenariiine 3aBJaHHS. IToTounui
(mCTaHUINHO) | PUCyHOK ~ CHMAAYOi  OroJIeHOi nepers
4OJIOBIUOi abo KIHOYOI MOCTarti
JIOAMHU Y CKJIaJHOMY pyci y
3B’s3KY 3 cepeaoBuiieM. [louaTok
pob6otu  Ham  dopmor  3a
JOTIOMOT OO0 TOHY. [MTommyx
TOHAJIBHOTO PIlICHHS.
13 24 IMpakTryHi Ex3amenariiine 3aBJaHHS. IToTounui
(mCTaHUINHO) | PUCYHOK ~ CHAAYOi  OrOJEHOI Hepersy
4oJIOBiU0i abo KIHOYO1 MOCTarTi
JIOAWHU Y CKJIaJHOMY pyci y
3BSI3KY 3 CEpEIOBHILEM.
[IponoBxkenHs  poboTu  HaA
¢opMOI0O 3a JIOTIOMOTOI0 TOHY.
Y aockoHaneHHs TOHAJILHOTO
pillIEHHS.
14 24 [Ipaxktnuni | Ex3ameHaniiine 3aBJlaHHS. I[MoTounuii
(MCTaHIIAHO) | PUCYHOK ~ CHAAYOi  OTOJIEHOI neperiasan

yoJ0Biu0ol a00 »KiHOYOi IocTaTi
JIOAVWHU Y CKJIaJHOMY pyci y
3B’SI3KY 3 CepeIOBUIIEM.
[IponoBxeHHS pobotu Hax
(hopMOI0 32 JIONIOMOTOIO TOHY.




VY 1oCKOHAJeHHS pIlIEHHS 00’ €My
yciMa rpagiuHuMH 3aco0aMu.

15

24 [paktuuni | Ex3ameHauiiine 3aBJIaHHs. 4 MoaynbHuit
(mMCTaHUINHO) | PUCYHOK — cHIA490i  OroJeHoi epersy
4OJIOBIYOi a00 KIHOYOI TOCTaTi
JIOIUMHA Y CKIAJHOMY pyCi y
3B’SI3KY 3 CEPEIOBUILIEM.
3aBepuieHHs TpagigyHOrO JIHCTA!
¢iHaTbHE TOHAJIBHE HAIMOBHCHHS
Ta oprasizais OCHOBHHUX
CHJIyeTiB, TIEepeBipKa 3BYYaHHS
BY3JIIB, y3arajbHEHHS JeTaizaiii
3 LUIMM Ta CYMiJIPSAHICTD.

Pa3om 3a cemecTp 45 Ex3amenaniiinuii
neperJisijy

KPUTEPII OIITHIOBAHHS
Biominno (90-100 é6anis, A): PucyHOok BUKOHAHO O€3/10TaHHO SIK B LIUIOMY, TaK 13 TOYKHU 30py rpadidHOro

BUKOHAHHS OKPEMHUX MOTO €JIEMEHTIB Ta JIETaJICH:

TOYHE, OE3NOMUIIKOBE PO3TallyBaHHS yChOTO 300pakeHHS Ta HOro €JeMEHTIB B apKyIlli namnepy;
BH3HAUEHO Ta MepeJaHo pyX 300pakeHoro 00’€KTy Ta HMOTro pO3TallyBaHHS BIIHOCHO IHIITUX
MpeIMETIB aBTOPA;

BipHE 300pa’keHHS MPOMOPLUIHHUX CIIBBIAHOUIEHb OJJHOTO 00 €KTY JI0 1HIIOT0, OKPEMUX AeTajeil /10
LILIOT0;

TOYHA Tepefavya KOHCTPYKII  00’€KTy 300paKeHHsI, MepeKoHIuBa mepenada GopMu 00 €KTIB
3aco0aMM JTIHIMHOT Ta TOBITPSHOT TMEPCHNEKTHBH, BUKOPHCTAHHSIM 3aKOHIB CBITJIOTIHI, TOHY 1
TOHAJIBHHUX CITIBBiIHOIIICHE;

BHCOKA TEXHIYHA MAHCTEPHICTh, MPOdecioHaIizM.

Ile HaiiBUIIMI piBEeHb BUKOHAHHS HABYAJLHOTO (AaKaJCMIYHOTO) 3aBIAHHS: NMPH BUKOHAHHI YCiX
MepeNiueHnX BHUMOI PHUCYHOK BHIVISIIA€ AY)KE€ MAailCTepHUM, €CTETUYHHM, BIITUyBa€ThCS IEBHA
HATXHEHHICTh MPY BUKOHAHHI 3aBJIaHHS.

Jloope (82—-89 oanis, B; 75-81 o6anie, C). PuCyHOK BHKOHAHO J00pe sSIK 3 TOYKH 30py 3arajbHOTO

€CTETUYHOTO CIPUSHHS, TaK 13 TOUKH 30py I'paiyHOr0 BUKOHAHHS:

no0pe po3TallyBaHHS Ha apKyllli rmanepy;

HETIOTaHo MepeaHo pyX 300pakeHOro 00’ €KTY Ta HOTo po3TallyBaHHS BiIHOCHO IHIIUX IPEIMETIB;
n00pe mepeaaHo MponopLiiiHe CHiBBiIHOLICHHS OJHOTO 00 €KTY /0 OJHOTO, OKPEMHX JeTajield 10
LIJIOTO;

MIPOAHAJI30BaHO KOHCTPYKI[iF0 00’ €KTY 3acO0aMu JIIHIHHOT Ta MOBITPSIHOT EPCTIEKTUBHY;

HeroraHe BHKOPHMCTaHHs TpadiyHOro Marepiany, BUCOKAa TEXHIYHa MaWCTEpHICTb, MOMITHI J00pi
HaBUYKH y nepeayi 300paskeHHs..

JloOGpe BUKOHAHUI PHCYHOK, aJle € HeJIOCKOHAIe BUKOHAHHS €JIEMEHTIB.

3aoosinbno (64-74 6anie D; 60-63, E). PucyHOK BUKOHAHO OCTATHBO HETOTaHO 3 TOYKHU 30pYy rpadidHOro
BUKOHAHHSI OKPEMHX HOTO €JIEMEHTIB 1 IeTaeu:

HEroraHe BUKOPHCTaHHs TpadiyHOro Marepiany, TeXHiUHa MalCTepHICTh, MOMITHI J0Op1 HABUYKH Y
nepeaayi 300paxeHHs.

HEToraHe po3TalllyBaHHS YChOTO 300pakKeHHS B apKyllli Marnepy;

HEBUPA3HO BU3HAYCHO 1 MEpeaHo pyX 300pakeHOro 00’ ekTy;

HE 30BCIM TOYHE 300paykKeHHS MPONOPIIIMHUX CHIBBIHOIICHb;

MPUCYTHI TOMWJIKH y niepeaadi GopMu 00’ €KTiB;



® HEIOCKOHAJe BUKOPUCTaHHA IpadiyHOro MaTepiany;
3a/I0BUTPHO BUKOHAHWI PHCYHOK, aje€ TMOMITHO HEJOCKOHAJe BHKOHAHHS OJHOTrO abo IEKLTBKOX
€JIEMEHTIB, OPYIIEHHS TOCIIJOBHOCTI BUKOHAHHS PUCYHKA
Hezaoosinvno (35-59 o6anis, FXF). PuUcyHOK BUKOHAaHO HE33JOBUIBHO 3 TOYKH 30py rpadidHOro
BUKOHAHHS:
® CYTTEB1 HEAONIKH Yy PO3TalIyBaHHI YChOTO 300payKeHHS B apKyIIli Harepy,
® [IOraHo MEepPeaHO PyX 300pakKeHOTO 00’ EKTY;
® € CYTTEBI MIOMWIKH Y 300pakKeHHI MPOTIOPLIHHKUX CIIIBBITHOLICHD;
e HEJOCKOHAJA Imepeaada KOHCTPYKII 00’ €KTy 300pakeHHS,
e cia0bKa TexXHIYHA MalCTEpPHICTB;
3a/10BUTbHO BHUKOHAHHMI PHUCYHOK, aj€ IMOMITHO HEIOCKOHAajieé BHKOHAHHS OJHOTO a0 MEKUIbKOX
€JIEMEHTIB, OPYLIEHHS MOCI1I0BHOCTI BUKOHAHHS PUCYHKA.
Hezaoogsinono (1-34 o6anie, F). Pucynox BMKOHAHO HE3aIOBUIBHO 3 TOYKH 30py rpadidyHoro
BUKOHAHHS:
— CYTTEBI HEJIOJIKH Y PO3TALlyBaHH1 YChOTO 300pa’KeHHS B apKyIlll Marepys;
— MOTaHo MePeAaHo pyX 300pakeHOro 00’ €KTY;
— € CYTT€B1 MOMWJIKH Y 300pakeHH1 MPOMOPLIHHUX CITIBBIIHOIICHbD;
— HEJI0OCKOHAJa rmepeaaya KOHCTPYKINIi 00’ €KTy 300pakeHHS;
— ciabka TeXHIYHa MallCTepHICTb;
— HezanoBuibHO BUKOHAHUI PUCYHOK, € CYTT€EB1 MOPYLIEHHS MOCIIA0BHOCTI BAKOHAHHS PUCYHKA.
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