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KOMYHIKAIIA 3 BUKJIAJAYEM
3aHATTS Ta KOHCYJbTAIIIl 3 BUKJIaIaueM y CTIHaX akajieMii BIIOYBarOThCS 3T1THO PO3KIaAy y BU3HAUEHI JH1

Ta rogund. [To3a 3aHATTAMHU ODIIHHAM KaHATIOM KOMYHIKAIIli 3 BUKJIaAaueM € JJUCTYBaHHS €JIEKTPOHHOIO
momTo. B pa3i HE0OXiAHOCT1 T0AaTKOBOT KOHCY/IbTAaIlll, €CKi31 POOIT CTYICHTIB MOXKYTh OYTH HaJICIaH1
Ha nommTy Bukianada. OOroBopeHHs npooieM, MoB’A3aHuX 13 TUCIUILIIHO0, Y KOPHIOpaxX akaaeMii He
MPUITYCTHUMi. YMOBH JIUCTYBaHHS:

1) y mucti 000B’s3k0BO Mae OyTH 3a3HaueHa HaszBa aucuuiuiind (PucyHOK) Ta iM’s aBTOpa — aHOHIMHI
JUCTU PO3TISLAATHCS HEe OyayTh; 3) (aiiau MiAMMCYBaTH TaKUM YHHOM: npi3euiye, Ha36a OUCYUNIIHU, memda
3A80aHHSL.

NEPEAYMOBU BUBUEHHS JUCHUIIJIIHU

[lepeaymMoBOIO Ui BUBUCHHS JUCHUILTIHU «PUCYHOK» € MeBHUI 00CAT 3HaHb 3 KPECJICHHS, MEPCIICKTUBH,
wiacTuyHoi aHatoMii. CTyIeHT OTpUMye MOBHY MIATPUMKY MpH OMpAalIOBaHHI MaTepiady BUOIPKOBOi
JUCHMILTIHY Ta MiATOTOBKU y MPAKTHUHINA POOOTI.

HABYAJIbHI MATEPIAJIN
[Tokas poOit i3 MmeToauunoro ¢ouay. O3HalOMIICHHS CTY/ICHTIB 3 €IEKTPOHHUMU BEPCIIMU MaTepiany 3
KJIACUYHOTO Ta CYy4aCHOTO CBITOBOTO PHCYHKA Ta 3aCTOCYBAaHHS J10JIaTKOBO1 JIITEPATypH 3 TUCIUILTIHU.

HEOBXIJTHE OBJIA/ITHAHHSA
BukonaHHs 3aB/1aHb OTpeOye HACTYIHI MaTepialiu: MOJIbOEpPT, Mamip Ui M’ IKOro mMarepiaiy (po3mip
3TiJHO KOMITO3UIIi1), OJIBIIi, CEMis, CAHT1HA, BYT'UIJIsA, COYC.

META 1 3ABJIAHHS KYPCY

By3noBuMu MOMEHTaMu y HaBYaHHI CTYAEHTA € PO3BUTOK HACTYIHUX 3HAHb Ta HABHKIB:

OOpa3He KOMIIO3UIIIHHE MHCICHHS, PO3BUHYTE Yy PE3yJbTaTi MOCTIHHOI mpaii HaJ OCMHCICHHSM 3MICTY
3aBJIaHHS;

BMiHHS BHpa3UTH MJIACTUKY Ta MPOMOPIIi KOHKPETHOI HATypu B HOro GaraTcTBi Ta IUIBHOCTI CKJIaJ0BUX
eJIeMEeHTIB (TpOCTip, cepenoBuie, 00’eMHa (hopMa, OCBITIIEHHS, B3a€MOIis MpeAMETIB, (akTypa mMaTepiaiy,
IHIMBIyalbHa XapaKTEPUCTUKA).



OCHOBHWIA 3MICT PUCYHKIB, BAKOHAHHSI IKMX TOTpeOye Oararo vacy:

BMiHHS BUKOHYBaTH HAa4e€pKd 3 HATYpH, IO PYXA€ThCS 1 KOPOTKOYACHI PUCYHKH, (POPMYIOUM HAaBUKU Y
MOYATKOBOTO XYJOXKHHUKA JI0 MOCTIHHOTO OTJISI Ty HABKOJIMIIHBOI CepeIn;

BMinHS Ha OCHOBI mpuAOGaHMX 3HAHb MANIOBATH MO YSABI Ta HaM ATi, IO Mae OCOOJIMBE 3HAUCHHS IS
TBOPYOT MISUTBHOCTI MUTIIS;

BinbHEe BOJOAIHHS TEXHIYHUMH 3aco00aMM BiZOOpaKEHHS, IO CHPHSE IHIUBIAYAIbHUX MOXKIMBOCTEH
XY/I0’)KHHUKA y BIITBOPEHHI HOTO TBOPYMX 33 yMiB;

I'muboke KpUTHYHE OCBOEHHS XYIOKHBOI CHAIIIMHHU, SIKE JOTIOMAra€ TBOPYOMY 3POCTAaHHIO MOJIOIOTO
XY/Z0)KHHKA, MIBUNIYIOYA HOTO KYJIbTYpy Ta XYIOKHIH CMak. 3 I€I0 METOI0 aHAaJi3yIOThCS PUCYHKH
MaMCTpiB 1 BUKOHYIOTHCS KOTIii 3 HUX.

[TpunOanHs nMX 3HAHB 1| HABMKIB BUKOHYETHCS MOCTYIOBO BiJ NMPOCTHX 3aBJaHb Ha IMEPIIUX Kypcax, JO
CKJIAJJHUX — Ha CTapIIHX, OCOOJMBO HAa OCTAHHBOMY, KOJIM 3a/laya CTBOPEHHS 3aKIHYEHOTO XYIO’KHBOTO
TBOPY MOBUHHA BIIMOBIIaTH 3arajlbHOMY CTaHy BUCOKOTO MUCTEIITBA.

KOMIIETEHIIIT BAKAJIABPA, 1110 3ABE3NEYY€ JUCIUATLIITHA PUCYHOK

KoMneTeHTHOCTi, AKHMM OBHHEH OBOJIONITH 3100yBay IIporpamMHi pe3y/ibTaTH HABYAHHA
IIPH 1. 3acrocoByBaTH KOMILJIEKCHUIA
XYJOKHIN TMIAXIT JJIT CTBOPEHHS IITICHOTO

o0pasy.

3aragabHi komnereHTHOCTI (3K)
3K 5.3patHicTh 10 aOCTPaKTHOTO MUCJICHHS, aHaTI3y Ta

CHHTE3Y.
. ITIPH 6. 3actocoByBaTy 3HaHHA 3
3K 6. 31aTHICTh 3aCTOCOBYBATH 3HAHHS y IPAKTUYHUX .
. KOMITO3UIIi1, po3po0iisaTu hopMasbHi
CUTYAIIISX.

IUTOUIMHHI, 00’ €MHI Ta MPOCTOPOBI
KOMITO3UIII{H1 pIIIEHHS 1 BUKOHYBATH 1X y
BIJIMOBITHUX TEXHIKaX Ta MaTepiajiax.

[TPH 8. AnanizyBaru, CTUII3yBaTH,
IHTEpIpETYBaTH Ta TpaHCHOPMYBATH
00’€KTH (SIK JpKeperna TBOPUYOTro HATXHEHHS)
JUTSL pO3POOJICHHS] KOMTIO3UIIHHUX PillIeHb;

3K 11.31aTHICTh OLIHIOBATH Ta 3a0€3MeuyBaTH AKICTh
BHUKOHYBAaHHX POOIT.

3K 13.3gaTHIicTh BUKIaaTH (HaxoBl AUCHHUILUTIHA Y JUTIINX
CrieIiani3oBaHuX XyI0KHIX Ta MUCTEIIPKUX 3aKJIaax
OCBITH.

CrnenianbHi (paxosi, npeamerHni) komnereHTHOCTI (CK)

CK 1.3gaTHICTh po3yMiTH 0a30B1 TCOPETUYHI T MPAKTUYHI
3aKOHOMIPHOCTI CTBOPEHHS IIUTICHOTO TIPOYKTY
MPEIMETHO-TIPOCTOPOBOTO Ta Bi3yaJbHOT'O CEPEIOBHIIA.
CK 3.3gaTHicTh (hOpMYITIOBATH ]I OCOOMCTICHOTO 1
npoheciiHOTO PO3BUTKY T4 YMOBH X JIOCSTHEHHS,
BpPaxOBYIOUH TECHJICHIII1 PO3BUTKY ranay3i mpodeciitHol
TISUTBHOCTI, eTarmiB mpodeciifHOro 3poCcTaHHs Ta
1HAMB1AYyaJIbHO-0COOUCTICHUX O0COOIMBOCTEH.

CK 4. 3gaTtHIiCTh OBOJIOAIBATH PI3HUMHU TEXHIKAMH Ta
TEXHOJIOT1SIMU pOOOTH y BIMOBIIHUX MaTepiaiax 3a
creriai3anisiMi.

CK 9. 3natHicTh BUKOPUCTOBYBATH NPOeciiiHi 3HAHHS Y
MPAKTUYHINA Ta MUCTEITBO3HABYIN AISUTBHOCTI.

aHaJI3yBaTH MPUHIUIHA MOPGOJIOTIT
00’€KTIB )KMBOT IPUPOH, KYJIbTYPHO-
MUCTEIKOT CII/INIMHHE 1 3aCTOCOBYBATH
pe3ynbTaTH aHaI3y npu (popMyBaHH1
KOHIICTIIIi TBOPY Ta MOOY/I0B1 Xy/I0’KHBOTO
o0pazy.

[TPH 14. TpakryBatu popMoTBOpUi 3acO0H
00pa30TBOPYOTO MUCTEIITBA,
JICKOPAaTUBHOTO MUCTEIITBA, PECTaBPAIlil IK
BiJI0OpayKEHHS ICTOPUYHHX,
COIIOKYJIbTYPHUX, EKOHOMIUYHUX 1
TEXHOJIOT1YHUX €TalliB PO3BUTKY
CYCHUIBCTBA, KOMIUIEKCHO BH3HAYATH iXHIO
(GYHKIIOHATIbHY Ta €CTETUYHY CHEIUPIKY Y
KOMYHIKaTUBHOMY ITPOCTOPI.




Onu1cC ANCHUIIJITHA PUCYHOK

3riIHO 3 HABYAIBHUM IJIAHOM, L0 yXBaJICHUH MeToIu4HO0 panoto X/IAJIM, BoHa BUBUAETHCS CTYIEHTAMH
npotsirom 4-ro poky, 8-x cemectpiB (8 cemectp mae: 4 kpenuta ECTS, 120 HaBYanbHUX TOJUH Yy TOMY
yrcii 60 — aymuTopHHX 3aHATh Ta 60 M03a-ayJUTOPHUX, CAMOCTIHHHUX).

Kypc mae 1 3micToBuit Motynb, 3 3aBAaHHS.

8 MOJYJIb (8 cemectp) PucyHOK orosieHoi HamiBJ1e:ka4oi MOCTATi y CKJIaJIHOMY pyci B cepe1oBHIIi
MicTuTh 1 3MicTOBHI MOYJIb,3 3aBaHHA:

3micToBuii Monyas 15. « [loeno ¢icypnuii asmonopmpem abo nopmpem 2pynoguil CKIaOHOMY
cepedosuwyi (8in1bHaA MeXHIKa)» MICTUTD 3 3aBJIAHHS:

Tema 29. Komno3sumiiiHe TBopYe 3aBAaHHS: MOBHO (irypHui aBTOMOPTpEeT ab0 MOPTpET (TPYMOBHil) Y
CKJIaIHOMY Cepe/IoBUILIl (BUIbHA TEXHIKA) — 0€3 3aydeHHs HaTypHu.

Tema 30. Cxitagauii noBHO QirypHuii noptper (orojeHa ¢girypa) ¢ npeamMeraMu noOyTy B CEpea0BHILI.
Tema 31. Ex3aMeHariiine 3aBgaHHs: PUCyHOK orosieHo1 HalliBIeXa4yo1 MOCTaT1 JIOJUHH Y CKIaJHOMY pycl Yy
3B’SI3KY 3 HaBKOJIMILIHIM cepefoBHIeM. ToOHaIbHUN PUCYHOK.

®OPMAT JUCHUITJITHA

MeTo TOBIIOMIICHHSI HOBUX 3HAaHb — IMPaKTHYHA poOOTa B MpoIlleci BUKOHAHHS cepii 3aBmanb. OCHOBHA
(hopMa BUBUEHHS KypCy — MPaKTUYH1 3aBAAHHS.

OcHoBHa (popma BUBUEHHS Kypcy — KOMOIHAIlig MPAaKTUYHOI aKaJIeMIYHO1 1 TBOPYOi poOOTH MPH BUKOHAHHI
ayIMTOPHUX Ta 1032 ayIUTOPHUX 3aBJIaHb B KOHTEKCT1 y4OOBOTO KypCy.

Mera 3anmpomoHOBAaHUX 3aBAaHb — BIIPaBU MOOYJOBaHI 3a MPHUHIIMIIOM IOCTIOBHOTO YCKJIQJHEHHS
y400BHX 3a/1a4, TIOB’SI3aHUX MDK COO0I0 CMHUCIIOBUM HAaBAHTAKCHHSIM.

®OPMAT CEMECTPOBOTI'O KOHTPOJIIO

[Iporpamoro mepenbayeHo pyODKHI €Tanmu KOHTPOJIIO y (opMi MOTOYHUX TNEPETJISAIB €TaImiB IMPOIECY
poOOTH BUKOHAHUX 3aBJIaHb.

[TimcymMKOBHIT KOHTPOJIb 3aCBOEHHS 3HAHB 3IIHCHIOETHCS Y (hOpPMI eK3aMeHAIIHHUX TIEPETJIsIIB.

Po3noaia 6aJiB, siKi OTPUMYKOTH CTYJAE€HTH

8 MmoayJb
3micToBuild Moayib Nel5
T-29 T-30 T-31 - Ex3. nep.
0-20 0-20 0-50 - 0-10 100

HIKAJIA OIIIHIOBAHHS1
HanjonaibHa baau ECTS I[nd)epem.liauiﬂ £ HamjionanbHa baau ECTS
(BHYTpilIHSs)
A+ 98-100 SAIOBLIBHO 64-74 D
BIAMIHHO 90-100 A | A 9597 g 60-63 E
A- 90-94 He3an0BUIEHO | 35-59 FX
82-89 B HE3aI0BLILHO
noope 75 81 C (oBTOpHE 0-34 F
TIPOX OJKEHHST)




ITPABUJIA BUKJIATAYA

JucuuniinapHa Ta opradizauiiina BinnoBigajabHicTs. Bukinanau Hece BiINOBITabHICTD 32 KOOPAMHALIIIO
IpoIecy 3aHATh, a TAaKOX CTBOPEHHS aTMocepu, CHPHUATIMBOI IO BiIBEpTOI AMUCKYCIl Ta TMOMIYKY
HEOOXITHUX NHUTaHb 3 JucuuIUTiHU. OcoONMBY yBary BHKIQ[a4 TOBHHEH NPUIUTUTH JIOCSTHEHHIO
MPOrPaMHUX PE3yIbTaTiB HABUAHHS JUCHUIUTIHA. B pa3i HeoOXiHOCTI BHKJIa a4 Ma€ MPaBO HA OHOBJICHHS
3MICTY HaBYaJbHOI MUCHMIUTIHA Ha OCHOBI HAaHOBIMIMX JOCATHEHb 1 CYYaCHHMX HPAKTUK Y BiAMOBiIHIN
rajry3i, po Mo MOBUHEH MOMEPeIuTH CTyAeHTIB. OCOOMCTI MOTJIsSAM BUKIaa4ya 3 THX YH IHIIUX TUTaHb HE
MaloTh OyTH TEPEIIKOI00 IS pealti3allii CTyIeHTaMH MpoIecy HaBYaHHSI.

Buknanau noBUHEH CTBOpHUTH Oe3nedHi Ta KoM(GOPTHI yMOBH sl pearti3allii mpouecy HaB4aHHS oco0am 3
0COOJINBUMH OCBITHIMHU MTOTpeOamMu (B MexaxX 03HAUYEHOT ayAUTOPIi).

Mixoco0ucTicHa BiamoBiganabHicTh. Y pa3l BIAPS/KEHHS, XBOPOOM abo IHIIOI Ba)JIMBOI NPUYMHH,
BHUKJIaJ]Jad Ma€ MpPaBO IMEPEHECTU 3aHSATTA Ha IHUIMHM JIeHb 3a YMOBH Y3IOJDKEHOCTI 3 aJMIHICTpAlli€l0 Ta
ICHYIOUUM DPO3KIaJI0oM 3aHsTh. [Ipo maty, yac Ta Miclie NpOBEACHHS 3aHATh BUKIJIaJad iHPOPMYE CTYACHTIB
4yepes CTapoCTy IPYyIH.

IMPABUJIA 31IO0BYBAYA

[lig yac 3aHATH CTYAEHTH MOBHHHI 00OB’S3KOBO BUMKHYTH 3BYK MOOUIbHUX TenedoHIB. 3a HEOOXiTHOCTI
CTYIEHT Mae€ MpaBoO Ha JI03BUI BUITH 3 ayauTopii. BiraeTbcs BiacHa AymKa 3 TEMH 3aHSTTS, siIka 0a3yeTbCs
Ha apryMEHTOBaHIN BiAMOBII Ta JOKa3axX, 310paHUX I/ Yac MPAKTUHIHUX a00 CaMOCTIMHUX 3aHSTh.

MMOJIITUKA BIJIBITYBAHOCTI

Heponyctumi npomycku 3aHATh 0€3 MOBAKHUX MPUYUH (MPUUYMHU IPOIMYCKY MalOTh OYTH MIATBEPAXKEHI
HEOOXITHUMH JOKYMEHTaMU a0o0 TOIepePKeHHSIM BHKIanada). He BITarOThCs 3ami3HEHHS Ha 3aHATTS. Y
pasi mpoIyCKy 3aHATh, CTYICHT Ma€ CaMOCTIMHO OMpaIfOBaTH MaTEepiaik TEM 1 MIATBEPAUTH iX ONaHyBaHHS
BIIMTOBIIHUMHM HOTaTKaMH, a TaKOX MPAKTHYHOIO POOO0TOI. JIOBroCTpOKOBa BIACYTHICTH CTYJCHTA Ha
3aHATTAX 0€3 MOBAKHUX MPUYWH JA€ MIACTABU I HE3AIIKY 3 JUCIHIUTIHUA 1 HOTO MOKJIMBOTO IT0JAJIBIIIOTO
BipaxyBaHHs. Jl0JAaTKOB1 3aHATTA 3 TaKMMH CTyJIEHTaMH HE TiepeadadeHi. BiacyTHICTh TpakTHYHUX
3aBJaHb Ha TIOTOYHHUX Ieperysaax 0e3mocepeHbo BIUIMBAE HAa 3HIKEHHS MIJCYMKOBOI OINHKK (MIHYC 3
Oasn 3a KO>KHHUI TPOIYCK).

AKAJIEMIYHA TOBPOYECHICTb

[lin yac HaBYaHHS CTYJIEHTH 3000B’si3aH1 MOTPUMYBATHUCS MPaBWII akajaeMidHoi goOpouecHocTi. YKomHi
(dhopMu TOpYIICHHS aKaJIeMidyHOi JOOPOYECHOCTI HE TOJIEPYIOTHCA. SIKIO Mia Yac pyODKHOTO KOHTPOJIIO
BH3HAYEHO TUIariaT — TOOTO CYTTEBE 3all0O3MYCHHS a00 KOMIIOBaHHS B MPAKTUYHIA POOOTI Uy)KMX MaTepiaiis,
CTYICHT He OoTpuMae Oanu 3a TeMy. BiH 3000B’s3aHuil 1i mepepoOUTH, B IIbOMY BHIIJKy HAapaXOBYEThCS
mumie 50% Big MakCHMMalIbHOI KUTBKOCT1 0alliB 3a 110 YacTUHY. Ko (akT akageMidHOi HeToOpOoUeCcHOCTI
3adikcoBaHUI HAa eK3aMEHAIIHHOMY MEPerJsial — CTYACHT MaKCUMAallbHO OTPUMYE TUIbKU Ti O6aiu, 1m0 Oynu
3apaxoBaHi 3a Momepe/Hi eTanu KoHTporo. KopucHi mocujianns:
https://xn--80aagahqwyibe8an.com/zakon-ukrajiny/stattya-akademichna-dobrochesnist-325783.html
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PO3KJIAJI KYPCY

Ne
THKHA

Tema

Bupa 3ansarrsa

3MmicT

Tognn

PyOisknnii
KOHTPOJIb

Hetaui

1

29

MPaKTHYHI

Komno3umiiine TBopue
3aBJaHHS: MIOBHO (MIrypHUI
aBTOMNOPTPET 200 MOPTPET
IPYIIOBHM Yy CKJIATHOMY

cepeoBHINI (BUTbHA TEXHIKA) —

0e3 3aIy4eHHs HaTypH.

IHoToununt
neperis

29

MPaKTUYHI

Komnosumiitne TBOpYE
3aBJIaHHSA: PUCYHOK MICHKOTO
neizaxy (obpa3 micta, BUTbHA
TeXHiKa) - 0e3 3alydyeHHs

HaTypH.

I[HoTounuit
TeperJisI

29

MPAaKTUYHI

Kommosurtiiine TBOpYE
3aBJaHHS. PHUCYHOK MICBKOTO
neizaxy (obpa3 micta, BUTbHA
TeXHiKa) - 0e3 3alydyeHHs

HaTypH.

I[HoTounuit
Teperis

30

MPAaKTUYHI

Cxnagauii moBHO (irypHuit
nopTpert (orosieHa ¢irypa) ¢
npeaMeTamMu mooyTy B
cepenoBuini. Po3ramryBanus,
TUTAX, XapaKTep, ICUXOJIOTTYHE

CroJTy4eHHs. Matepian BUTbHUMN.

I[HoTounuit
TeperJIsl

30

MIpaKTHYH1

CxuamHuii moBHO (BirypHui
noptpet (orosieHa irypa) ¢
npeaMeTaMu mooyTy B
cepenoBui. Po3ramyBaHHs,
THUIXK, XapaKTep, ICHXO0JIOTUHEe

crioflydyeHHs. Matepiai BUIbHHIA.

I[MoTounwnii
TeperJisl

30

MIPaKTHYIHI

Cknaguuii moBHO (irypHuit
noptpet (orojieHa ¢irypa) c
npeaMeTaMu MmooyTy B
cepenoBuiii. Po3ramyBaHHs,
TUTIAXK, XapaKTep, ICUXOJIOTIYHE

crioiydeHHs. Matepian BUIbHUH.

MoaynbHuit
TeperJIsl

31

MPaKTHYIHI

EKSaMeHaHiﬁHC 3aBIaHHA:

Pucynok oroneHoi HamiBiekadoi

HOCTaT1 JIIOIMHU Y CKJIATHOMY
pyci y 3B’513Ky 3 HaBKOJIUIIIHIM
cepenoBulleM. ToOHAIBHUI
PUCYHOK. 3B’SI30K €JIEMEHTIB
MIOCTAHOBKH, PIIIEHHS Ti1a B
cepeIoBUILl, 3aBEPILICHHS
PUCYHKA TOHOM.

IToTounuit
neperisan




31 npaktuudi | Ex3aMeHariiiHe 3aBIaHHs: 6 [Torounwuit
PucyHnox orosenoi HaniBiexauoi HEPETIIAN
MOCTATI JIIOAWHU Y CKIATHOMY
pyci y 3B’SI3KY 3 HABKOJUIIIHIM
cepenoBuileM. ToHaIbHUI
PUCYHOK. 3B’SI30K €JICMEHTIB
MIOCTAHOBKH, PIlIEHHS Tija B
CepeIOBUIII, 3aBEPIICHHS
PHUCYHKA TOHOM.

31 NPAKTHYHI Ex3amenariiine 3aBganus: 6 ITotouynuii
PucyHok orosneHoi HamiBiexadoi IIEPETIIAN
MIOCTAaTI1 JIIOAUHU Y CKIIaJTHOMY
pyci y 3B’s13Ky 3 HaBKOJIMIITHIM
cepenoBuieM. ToHaAIBHUI
PHUCYHOK. 3B’SI30K €JIEMEHTIB
MMOCTaHOBKH, PIIEHHS TlI1a B
CEPEIOBHIII, 3aBEPIICHHS
PUCYHKA TOHOM.

10

31 NPAKTHYHI Ex3amenariiiine 3aBganHs: 6 IToTounuii
Pucynoxk orosieHo1 HammiBIexa4voi neperyisi
MOCTAaT1 JTIOAUHU Y CKIIaJTHOMY
pyci y 3B’ 13Ky 3 HAaBKOJIUIITHIM
cepenoBuileM. ToHaNbHUI
PUCYHOK. 3B’SI30K €JIEMEHTIB
MMOCTAHOBKH, PIIICHHS TiJIa B
CEepeIOBUII, 3aBEPIICHHS
PUCYHKA TOHOM.

Pa3zom 3a cemecTp 60 Ex3ameHauiii Huii
neperJsii

KPUTEPII OLIIHIOBAHHSA
Biominno (90-100 é6anis, A): PucyHok BUKOHAHO O€3/I0TaHHO SIK B IIUIOMY, TaK 1 3 TOYKHU 30py IpadidHOrO

BHUKOHAHHA OKPEMHX HOro ejeMeHTIB Ta z[eTaneﬁ:

TOYHEe, OE3MOMIIIKOBE PO3TALIYBaHHS YChOTO 300payKeHHS Ta OTO €JIeMEHTIB B apKyIlli Iarnepy;
BU3HAUEHO Ta MEPEAaHO pPyX 300pakeHOr0 O0’€KTy Ta HOro pO3TallyBaHHS BiIHOCHO IHIIMX
IpeaMETIB aBTOPa;

BipHE 300pakeHHS MPOMOPLUIHHUX CIIBBIAHOIIEHh OJHOTO 00’€KTY J0 1HIIIOTO, OKPEMUX AeTajei J10
LIJI0TO;

TOYHA Mepefaya KOHCTPYKLIi  00’€kTy 300pakeHHsI, MEepeKoHJMBa mepenada GopMu 00 ’€KTiB
3aco0amMu JIIHIAHOI Ta MOBITPSHOI MEPCHEKTUBH, BHUKOPUCTAaHHAM 3aKOHIB CBITJIOTIHI, TOHY 1
TOHAJIBHUX CIIBB1THOLICHbD;

BHCOKA TEXHIYHA MailCTEPHICTh, MPOdecioHaT3M.

Ile HaiiBUmMi piBeHb BUKOHAHHS HABYAIBHOTO (aKaJeMIYHOTO) 3aBJAaHHA: NPU BHUKOHAHHI YCiX
NEepeTYeHNX BUMOT PUCYHOK BUIJISIIAE JyXKe MaWCTepHUM, €CTETUYHHUM, BIIUYBAEThCS IEBHA
HATXHEHHICTh NPH BUKOHAHHI 3aBJIaHHS.

Hoope (82-89 o6anie, B; 75-81 é6anis, C). Pucynox BHKOHAHO 10Ope sSK 3 TOYKH 30py 3arajibHOTO

€CTETUYHOTO CIIPHUSHHS, TaK 13 TOUKH 30pY rpadiyHOr0 BUKOHAHHS:



nI00pe po3TallyBaHHs Ha apKyIlli mamnepy;

HEMOTaHO MepeIaHo PyX 300paKeHOro 00’ €KTy Ta HOro po3TallyBaHHS BITHOCHO IHIIMX MPEIMETIB;
no0pe mepeaaHo MPOMOPIiHE CIIBBIAHOMICHHS OJHOTO 00’€KTY 0 OJHOTO, OKPEMHUX JeTalei 0
LIJIOTO;

MIPOaHAI30BAaHO KOHCTPYKIIiIO 00’ €KTYy 3ac00aMU JIIHIIHOT Ta MOBITPSIHOT NEPCIICKTHBH;

HETOoraHe BHKOPHCTaHHS TpadiyHOro Marepialy, BUCOKA TEXHIYHA MaWCTEpHICTh, MOMITHI 100pi
HABUYKH y niepeaadi 300paskeHHs!.

JloOpe BUKOHAHUI PHCYHOK, aJie € HEJIOCKOHAIe BUKOHAHHS €JIEMEHTIB.

3aoosinvno (64-74 6anie D; 60-63, E). PucyHok BUKOHAHO JOCTaTHHO HEMOTAHO 3 TOYKH 30pYy rpadidHOro

BUKOHAHHS OKPEMHX HOTO €JIEMEHTIB 1 1eTaneii:

HenoraHe BUKOPUCTaHHs TpadIqHOro mMaTepially, TeXHIYHa MalCTEPHICTh, TOMITH1 J00p1 HABUYKH Y
nepeaayi 300pakxeHHsI.

HENoraHe po3TallyBaHHS yCbOI0 300payKE€HHS B apKyIlli anepy;

HEBHUPA3HO BU3HAYEHO 1 MEpEaHO PyX 300paskeHOro 00’ €KTY;

HE 30BCIM TOYHE 300pa’KeHHs IPONOPLINHUX CHIBBITHOILIEHb;

MPUCYTHI MOMUJIKK y Tiepenadi GopmMu 00’ €KTIB;

HEJ0CKOHaJIe BUKOPUCTaHHS rpaiyHOTO MaTepiaiy;

3a/10BUTbHO BUKOHAHUI PHCYHOK, aje MOMITHO HEJOCKOHaje BUKOHAHHS OJHOro abo MEeKUIbKOX
€JIEMEHTIB, MOPYLIEHHS TOCII0BHOCTI BUKOHAHHS PUCYHKA

Heszaoosinvno (35-59 6anis, FXF). PuUcyHOK BHKOHAaHO HE33JOBUTBHO 3 TOYKH 30py rpadidHOro

BUKOHaHHA:

CYTT€B1 HEJIOJIKU Y pO3TallyBaHHI YChOTO 300pakKeHHS B apKYIII Marepy;

MOTaHO MEePEAAH0 PyX 300PAKEHOTO 00’ €KTY;

€ CYTTEBI TIOMUJIKH Y 300pa)K€HHI MTPOTIOPIIHHUX CITIBBIIHOIICHB;

HEJI0OCKOHAJa rnmepeaaya KOHCTPYKINIi 00’ €KTy 300pakeHHS;

ciabka TeXHIYHA MalCTEPHICTB;

3a0BUTbHO BUKOHAHUI PHUCYHOK, aje MOMITHO HEJIOCKOHaJle BUKOHAHHS OJHOTO abo0 JEKUTBbKOX
€JIEMEHTIB, IOPYIICHHS TIOCIIJOBHOCTI BUKOHAHHS PUCYHKA.

He3zaooeinono (1-34 6anie, F). PucyHOK BHMKOHaHO HE3aJ0OBUILHO 3 TOYKH 30py rpadiuHOro

BHUKOHAaHHA:

CYTTEBI HEIOMIKH Y PO3TAIllyBaHHI YChOTO 300pa)KEHHS B apKYIIli Manepy;

MOTaHO TIEPEIaHO PYX 300pakeHOT0 00’ €KTY;

€ CYTT€B1 MOMUJIKHU Y 300pakeHH1 MPOMOPLUIHHUX CITIBBIIHOIICHbD;

HEJIOCKOHAJIa Nepeiadya  KOHCTPYKIii 00’ €KTy 300paXKeHHS;

cnabka TeXHIYHA MalCTEPHICTh;

He3a0BUIbHO BUKOHAHUI PUCYHOK, € CYTTEBI MOPYIICHHS MOCIIIOBHOCTI BUKOHAHHS PUCYHKA.

CUCTEMA BOHYCIB

[Tepen6aueno nomaTKkoOBI Oanu 3a aKTUBHICTH CTYJIEHTA, Ta TBOPUMHM MiAXiJ IMiJ Yac MPaKTUYHUX 3aHATH (1-
3), BHCTaBKOBa yuyacTh y (ecTuBamsix Ta KOHKypcax (5-8), a Takoxk yuacte y >kutti rpymu (1-3).
MaxkcuManbHa KiIbKicTh Oamis: 10.

METOJNYHE 3ABE3INEYEHHA

IToka3 pobir i3 meroauyHoro (ouay. O3HaloMIICHHS 3700yBayiB 3 MEYaTHUMH PENPOAYKIISIMA BHAATHUX
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1. Pogorelov, Viktor, Khomenko O., Nosan V., Serdiyk O., Nogin R., Zherdev V. Tvorchyi rysunok.
Navchalno-naochnyi posibnyk [The Tutorial for the discipline “Drawing by speciality” for Masters
degree of specialization “Creative (contemporary) drawing”’]. Kharkiv: KSADA, 2020

2. Zherdev, Vitaliy, Metoduchni recomendatsii do dustsipliny “Academichnyi rysunok” dlia spetsializatsii
“Stankovyi zhyvopus ta restavratsia vutvoriv mystetstva” [Methodological recommendations for the
discipline “Academic Drawing” for the specialization "Easel Painting and Restoration of pieces of arts"
(Bachelors, Masters)]. Kharkiv: KSADA, 2009.

3. Zherdev, Vitaliy and Nogin, Roman, Metoduchni recomendatsii do dustsipliny “Academichnyi rysunok”
dlia spetsializatsii “Monumentalnyi zhyvopus” [ Methodological recommendations for the discipline
“Academic Drawing” for the specialization “Monumental Painting” (Bachelors, Masters)]. Kharkiv:
KSADA, 2010.

4. Haranyxa I., AnanskoB B., Pu6in C., Hocans B., Horin P. [Inactuuna anatomis.  Iligpyunuk. 3a pen.
npod. B. [lanunenka. Xapkis: XJIAIM, 2008.

5. Yeboros I. [1. XapkiBcbka mikosa pucyHky. Xapkis: Codig-A, 2017.

6. Caryma M.C. HaBuanpHO-HaO4HWH TOCIOHMK «PHCYHOK Tmei3axy Ta BHKOPHUCTAHHS TpadiuHuX
MatepiajiB» Juid CTyIeHTIB 1-2 KypciB JeHHOi (opMu HaB4aHHs cremiagbHOCTI «OO0pazoTBOpUe
MHCTEITBO, IEKOPATUBHE MHCTEITBO, pecTaBpailiss», «Auzaitn», OKP «bakamasp».- Xapkis, X/ {AM,
2023. - 80 c., 104 in.

7. Cenin B. Akanemuunuii pucyHoK: cxeMu i HapucH. HaBuaneHuii mocionuk. - Xapkis: XJIAJIM, 2025-184
CT.

8. MeTouuHI peKoOMeH/IaIlil 0 HaBYAIBHOI JUCHHILIIHN “‘PucyHok” (Matepianu i TeXHIKa pUCYHKA) JJIS
3m00yBauiB crenianbHOCTI B4 «O0pa3oTBOpUe MHUCTENTBO Ta pecTaBparis», cruemiamizamnii B4.01
«BizyanpHi MwmcrenTtBa»y 1-4 kypcu mnepmoro (0OakamaBpchkoro) piBHA Ta 1 Kypc JOpyroro
(maricrepcekoro) piBHs. / Yimamadi: mon. bparim O.M., mon. Hocanp B.A., mom. Cepmiox O.M., crT.
Buki1. Horia P.1O., cr. Buki. Cenin B.I1. — Xapkis: XJIAJIM, 24 c., 11 i1., 2025.

9. MeromnuHi pekOMEeHaIlli 10 HaBYaJIbHO1 UCIMILTHE “PucyHOK” (PHCYHOK TOJIOBH JIFOMHK) IS 37100yBaviB
crieriabHocTI B4 «O0pa3oTBOpUe MUCTEITBO Ta pecTaBpallis», criermiamzarii B4.01 «BizyaibHi mucrenrBay 1—
4 xypcu niepiioro (6akanaBpcbkoro). Ykiamayi: mou. Hocans B.A., mom. Cepmarok O.M., o, Xomenko O.B. -
XapkiB: XJIAJIM, 44 c., 35 1., 2025.

PEKOMEHJIOBAHA JIITEPATYPA
Ba3zoBa

1. Andrews, Barbara Henriksen. "Art and Ideas: Reaching Nontraditional Art Students.”" Art Education 54,
no. 5 (September 2001): 33. http://dx.doi.org/10.2307/3193933.

2. Adams, Laurie Schneider. The Methodologies of Art. An Introduction. New York: HarperCollins, 1996.

3. Andrus, Lynda E. Art projects for educators and studen ts. 8th ed. [Belmont, Calif.]: Thomson
Wadsworth, 2007.

4. Bammes G. Der nackte Mensch. Hand- und Lehrbuch der Anatomie fir Kinstler. Mit rund 170
Zeichnungen des Verfassers, zahlreichen Beispielen von Meisterwerken der bildenden Kunst, 144
Modellaufnahmen. VEB Verlag der Kunst Dresden, 1973

5. Berikbaev, Alisher Alikulovich. "Development of Competence Skills of Art Education Students."
International Journal of Psychosocial Rehabilitation 24, no. 4 (April 30, 2020): 6984-88.
http://dx.doi.org/10.37200/ijpr/v24i4/pr2020514.

6. Benjamin, Walter. Work of Art in the Age of Its Technological Reproducibility, and Other Writings on
Media Paperback. Harvard University Press; Illustrated edition, 2008.



http://dx.doi.org/10.2307/3193933
http://dx.doi.org/10.37200/ijpr/v24i4/pr2020514

7. bensucekuit O. M. KopoTkouacHuii pucyHok. Maiictep-kiac. HaBuanbHuil TOCIOHUK 7151 XyJOKHIX
HaBYAJBHUX 3aKnajiB 1—4 piBHiB akpenutanii. Jlyrancek : JIIIKM, 2008. 124 ¢

8. bepmxep . Ak mu 6aunmo. Xapkis : IST Publishing, 2020. 176 c.

9. buuko A.K. TI'marenxo ILI., ®eoktucroB A.M. Ta iH. Teopis Ta icTOpis CBITOBOI 1 BITYM3HSAHOI

kyneTypH: Kypc nexmiii. — Kuis, 1993.

10. bineupkwuii I1.O. MoBa o6pazotBopunx muctents / I1.O.binenpkuit. — KuiB : PagsHacpka mkoma, 1973., - 84 c.

11. BUKOHAHHSA 3aBJaHb 3 JUCHUIUTIHU « AKaAeMIYHUN pUCYHOK» / ykiaa. €. A. MakoBKiH. XapKiB :

XJIAMI, 2002. 9 c.

12. TapO6y3 P. C. JliniitHa nmepcrnekTrBa B HaB4aIbHOMY pucYHKY. JIBBiB : 3YKI], 2009. 110 c.

13. I'pebentok I'. €. OcHoBM KOMNIO3HILT Ta pUCYHOK. [linpydnuKk ans y4HiB npodeciiiHo-TeXHIIHUX

HaB4YaidbHUX 3akiaaniB. Kuis : Texuika, 1997. 222 c.

14. T'y6ains b. 1. CneniansHuit pucyHok. [Bano-®pankiBebk : BuaanHs [IpukapnaTchkoro HaloHaIbHOTO

yHiBepcurety iMeH1 Bacuns Credanuka, 2016. 94 c.

15. /Isopuuxk O.B. JKuBa Boja pucynka. — Tepnonins : HaBuansna kuura — boraan, 2009. — 176 c.

16. Jxaxipyn AMiH. AHatomis ajsl XymOKHUKIB: Haounuit mociOHUK i3 300pakeHHsI JIIOACHKOTO Tina /

Jxaxipyn Amin; niep. 3 anri. Onexciit [lenunenko. — Kuis : ArtHuss, 2022. — 304 c.

17. Downing, Fripp Alfred. Human anatomy for art students. Mineola, N.Y: Dover Publications, 2006.

18. Kupuuenko M.A. OcHOBM 00pa30TBOPUOi IpaMOTH : HaBYAIBbHU MociOHMK. — KuiB : Buma mkoura,

2002. - 190 c.

19. Konsimenko I'. 1. Anaromis mogunau / I'. 1. Konsnenko. — Kui.: JIu6igs, 2007. — 384 c.

20. Knight-Mudie, Karen, and n/a. "Attitudes towards art competitions of senior secondary art students and

teachers.”  University of Canberra.  Education, 1988.  http://erl.canberra.edu.au./public/adt-

AUC20060811.154408.

21. Leonard, Melissa M. "Motivating Students for Success in Art Education.” Digital Commons @ East

Tennessee State University, 2005. https://dc.etsu.edu/etd/1048.

22. Netto, Amelia M. "ESOL Students in the Art Room: An Art Educator's Resource Guide." Digital

Archive @ GSU, 2012. http://digitalarchive.gsu.edu/art_design_theses/100.

23. Nelson, Gayle. "Perceptions About Hands-On Art Making by Non-Art Major Online Students."

ScholarWorks, 2018.

24. Mayner F. Kunstleranatomie. — Leipzig, 1958.

25. ManuHoBchkuit B. A. Pucynok ronosu 1 moptpeTHi 3aBaanns: HaBd. noci6. Kuis : KHYBA, 2005. 125 c.
26. Nicoladies. The Natural Way To Draw: A Working Plan for Art Study. Souvenir Press Ltd, 2008.

27. Haranyxa 1., AnanskoB B., Pu6in C., Hocanp B., Horin P. Ilnactuuna anaromis. [ligpyunuk. 3a pen.
npod. B. Jlanmnenka. Xapki: X/ [AIM, 2008.

28. Opnosa T. XynoxHiit o6pa3 // ®inocoderkuii ennukionequunuid cinoBuuk / B. 1. [llunkapyk (ronosa
peakonerii) Ta iH. ; JI. B. O3agoBcbka, H. Il. Tlomimyk (waykoBi pemakropu) ; I. O. IlokapxeBchka
(xynoxHe odopmienns). — Kuis : A6puc, 2002. — C. 702. — 742 c¢. — 1000 ex3. — BbK 8712. — ISBN
966-531-128-X.

29. Oxford Brookes University. School of Art, Publishing and Music. Fine art single field: Students' guide.
Oxford: Oxford Brookes University, 1997.

30. Pointon, Marcia R. History of art: A students' handbook. 4th ed. London: Routledge, 1997.

31. llepenans B. B. Pucynok. [Ipo6aemu TBopuocCTi B HaBuanbHOoMY npoueci. JIbBiB : [Tamirpa, 2003. 288 c.
32. [TonoB M. T. Anb6om: pucyHok, skuBonuc / M. T. ITonos — K. : TOB «Epona IIpiat», 2008. — 134c.
33. Pogorelov, Viktor, Khomenko O., Nosan V., Serdiyk O., Nogin R., Zherdev V. Tvorchyi rysunok.
Navchalno-naochnyi posibnyk [The Tutorial for the discipline “Drawing by speciality” for Masters degree
of specialization “Creative (contemporary) drawing”]. Kharkiv: KSADA, 2020

34. Parniunn B. M. IlepcnektuBa. Kuis : Buma mkona, 1977. 135 c.


http://erl.canberra.edu.au./public/adt-AUC20060811.154408
http://erl.canberra.edu.au./public/adt-AUC20060811.154408
http://digitalarchive.gsu.edu/art_design_theses/100

35. Pesnivenko M.IL., TsepmoxmiboBa S.M. XynoxHi rpadika. 3microBi moayai 1, 2 : HapuanbHo-
METOMYHUM MOCIOHUK [UIs CTYICHTIB XyJ0KHBO-TpadiuHux ¢axynbreTiB. TepHomninb : HaBuanbHa kHura —
borgan, 2011. — 272 c.

36. Regev, Dafna. "Art Therapy for Hospitalized Students." In Art Therapy with Special Education
Students, 125-46. New York: Routledge, 2022. http://dx.doi.org/10.4324/9781003156918-7.

37. Saywell, Edward. A Drawing Glossary. Fogg Art Museum, 1997,
http://www.artmuseums.harvard.edu/fogg/drawingglossary.html.

38. Schwartz, Diane C., and Darra Pace. "Students Create Art." TEACHING Exceptional Children 40, no. 4
(March 2008): 50-54. http://dx.doi.org/10.1177/004005990804000406.

39. Winslow V. Classic Human Anatomy in Motion: The Artist's Guide to the Dynamics of Figure Drawing.
40. Clark, Gilbert A., Michael D. Day, and W. Dwaine Greer. "Discipline-Based Art Education: Becoming
Students of Art." Journal of Aesthetic Education 21, no. 2 (1987): 129. http://dx.doi.org/10.2307/3332748.
41. Carr, Jeffrey. "Four types of art teachers for talented art students.” Roeper Review 13, no. 2 (January
1991): 71-73. http://dx.doi.org/10.1080/02783199109553313.

42. Cenin B. I1., KoBans O. B. IlIkona pucynky ouniBuem. Xapkis: Ky cimeiinoro mo3siurs, 2015.

43. Cyxenko B.O. Akajiemiunuii pHCyHOK: HaBUaNnbHMIA nociOHuK. — Kuis : KAMAJIEN», 2016. — 232 c.
44. Cyxenko B.O. Pucynox: naBuanpHuii nocionuk. — Kuis : HAOMA «BONA MENTE», 2004. — 184 c.
45. Goldfinger E. Human Anatomy for Artists: The Elements of Form. Oxford University Press, 1991.

46. Goldman, Paul. Looking at Prints, Drawings and Watercolours: A Guide to Technical Terms. 2nd ed.
London: British Museum Press in association with the J. Paul Getty Museum, 2006.

47. Gwent College of Higher Education. Faculty of Art and Design. [Publication produced by Fine Art
Students]. Newport (Gwent): Gwent College of Higher Education, 1986.

48. Tymanos I. M. PucyHoxk, XKHBOTIHC, CKYIBITYpa: TEOPETHKO-METOI0JIOTTYHI OCHOBH KOMITJIEKCHOTO
naBuanHns / .M. Tymanos. — JIsBiB: ABepc, 2010. — 496 c.

49. Thomson, Isabelle. The Power of Art & Protest. [New York, NY]: the Calhoun School, 2014

50. YeboTor L.I1. — XapkiBchka mikoJia pucyHka, Xapkis, Codis-A, 2017.

51. lImarano P.T. Meronuka BUKIaaHHS PUCYHKY B HaBYAJIbHUX 3akianax ['anmuuuHu Apyroi mOJOBHHU
XIX —nouarky XX crt. JIpBiB. 2001p.

52. Zherdev, Vitaliy, Metoduchni recomendatsii do dustsipliny “Academichnyi rysunok™ dlia spetsializatsii
“Stankovyi zhyvopus ta restavratsia vutvoriv mystetstva” [Methodological recommendations for the
discipline “Academic Drawing” for the specialization "Easel Painting and Restoration of pieces of arts"
(Bachelors, Masters)]. Kharkiv: KSADA, 2009.

53. Zherdev, Vitaliy and Nogin, Roman, Metoduchni recomendatsii do dustsipliny “Academichnyi rysunok”
dlia spetsializatsii “Monumentalnyi zhyvopus” [ Methodological recommendations for the discipline
“Academic Drawing” for the specialization “Monumental Painting” (Bachelors, Masters)]. Kharkiv:
KSADA, 2010.

54. SIpemkiB M. Kommnozunisi. TBopui ocHOBU 300paxkeHHs. Tepuonins : [linpyunuku i nociOuuku, 2005.
112 c.

55. SAtyenko FO. M. Mucrenrtso pucynka / 0. M. fItuenxo. — K: HAY,2005. — 60 c.

56. Styenko FO.M. KuiBcpka mkona pucynka /FO. M. Stuenko// YkpaiHcbka akajeMis MHCTELTB.
Jocnigaunbki Ta HaykoBi npami. — K., 1998.

PexomengoBaHi inTepHeT-pecypcu:

1. MakoBkiH €. A PUCYHOK reOMETpUYHUX Ti1. MeTOIM4HI BKa31BKH 1O BUKOHAHHS 3aBJaHb 3
JTMCIUILTIHI «AkanemiuHuii pucyHok». URL: http://eprints.kname.edu.ua/1023/
2. Anaromis moauau. URL : https://www.youtube.com/@Ilove_anatomy/about

Cyxenko B. Pi3HoBuam HaBuanbHOro pucynka / B. Cyxenko, O. 3acunkiH // VYkpaiHCbKa akaJemis
mucrenrTsa. - 2010. - Bum. 17. - ¢. 14-22 . - Pexxum poctyny: http://nbuv.gov.ua/UJRN/Uam_2010 17 5



http://dx.doi.org/10.4324/9781003156918-7
http://www.artmuseums.harvard.edu/fogg/drawingglossary.html
http://dx.doi.org/10.2307/3332748
http://dx.doi.org/10.1080/02783199109553313
http://eprints.kname.edu.ua/1023/
https://www.youtube.com/@love_anatomy/about
http://nbuv.gov.ua/UJRN/Uam_2010_17_5

3. Fredericksen, Andrea, and Nick Grindle. Creating Curators: Using Digital Platforms to Help Students
Learn in  Art  Collections.  Art:  Design:  Media  Subject  Centre, 2009. Web:
http://www.adm.heacademy.ac.uk/resources/case-studies/creating-curators-using-digital-platforms-to-help-
students-learn-in-art-collections/index.html.

4.https://scholarworks.waldenu.edu/dissertations/5641



http://www.adm.heacademy.ac.uk/resources/case-studies/creating-curators-using-digital-platforms-to-help-students-learn-in-art-collections/index.html
http://www.adm.heacademy.ac.uk/resources/case-studies/creating-curators-using-digital-platforms-to-help-students-learn-in-art-collections/index.html
https://scholarworks.waldenu.edu/dissertations/5641

	7. Белянський О. М. Короткочасний рисунок. Майстер-клас. Навчальний посібник для художніх навчальних закладів 1–4 рівнів акредитації. Луганськ : ЛДІКМ, 2008. 124 с
	8. Берджер Д. Як ми бачимо. Харків : IST Publishing, 2020. 176 с.
	9. Бичко А.К., Гнатенко П.І., Феоктистов А.М. та ін. Теорія та історія світової і вітчизняної культури: Курс лекцій. – Київ, 1993.
	10. Білецький П.О. Мова образотворчих мистецтв / П.О.Білецький. – Київ : Радянська школа, 1973., - 84 с.
	11. виконання завдань з дисципліни «Академічний рисунок» / уклад. Є. А. Маковкін. Харків : ХДАМГ, 2002. 9 с.
	12. Гарбуз Р. С. Лінійна перспектива в навчальному рисунку. Львів : ЗУКЦ, 2009. 110 с.
	13. Гребенюк Г. Є. Основи композиції та рисунок. Підручник для учнів професійно-технічних навчальних закладів. Київ : Техніка, 1997. 222 с.
	14. Губаль Б. І. Спеціальний рисунок. Івано-Франківськ : видання Прикарпатського національного університету імені Василя Стефаника, 2016. 94 с.
	15. Дворник Ю.В. Жива вода рисунка. – Тернопіль : Навчальна книга – Богдан, 2009. – 176 с.
	18. Кириченко М.А. Основи образотворчої грамоти : навчальний посібник. – Київ : Вища школа, 2002. – 190 с.
	23. Nelson, Gayle. "Perceptions About Hands-On Art Making by Non-Art Major Online Students." ScholarWorks, 2018.
	31. Перепадя В. В. Рисунок. Проблеми творчості в навчальному процесі. Львів : Палітра, 2003. 288 с.
	34. Ратнічин В. М. Перспектива. Київ : Вища школа, 1977. 135 с.
	43. Сухенко В.О. Академічний рисунок: навчальний посібник. — Київ : «АМАДЕЙ», 2016. – 232 с.
	48. Туманов І. М. Рисунок, живопис, скульптура: Теоретико-методологічні основи комплексного навчання / І.М. Туманов. – Львів: Аверс, 2010. – 496 с.
	49.  Thomson, Isabelle. The Power of Art & Protest. [New York, NY]: the Calhoun School, 2014
	50. Чеботов І.П. – Харківська школа рисунка, Харків, Софія-А, 2017.
	54. Яремків М. Композиція. Творчі основи зображення. Тернопіль : Підручники і посібники, 2005. 112 с.
	55. Ятченко Ю. М. Мистецтво рисунка / Ю. М. Ятченко. – К: НАУ,2005. – 60 с.
	56. Ятченко Ю.М. Київська школа рисунка /Ю. М. Ятченко// Українська академія мистецтв. Дослідницькі та наукові праці. – К., 1998.
	1. Маковкін Є. А Рисунок геометричних тіл. Методичні вказівки до виконання завдань з дисципліні «Академічний рисунок». URL: http://eprints.kname.edu.ua/1023/
	2. Анатомія людини. URL : https://www.youtube.com/@love_anatomy/about

