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KOMYHIKAILIA 3 BUKJIAJAYEM
3aHATTS Ta KOHCYJIBTAIIl 3 BUKJIaJaueM y CTiHAX akaaeMii BiOyBalOThCs 3TiAHO PO3KIAAy Y BU3HAUCHI JIHI

Ta roauHM. [lo3a 3aHATTIMH OQIIHHIM KaHAJIOM KOMYHIKAIlll 3 BUKJIaJa4eM € JUCTYBAHHS €JIEKTPOHHOIO
nomTor abo B Tenerpam kanam. B pasi HEOOXITHOCTI 10JAaTKOBOI KOHCYNIBTAIlll, €CKi3W POOIT CTYICHTIB
MOXYyTh OyTH HajiCIaHl Ha TOMITY BHKIaaada. OOroBOpeHHsI MpoOJieM, MOB’S3aHUX 13 TUCHUILIIHONO, Y
KOpHIOpax akajaeMil He IPUITyCTHMi. YMOBH JIMCTYBaHHS:

1) y nucti 000B’s13k0BO Mae€ OyTH 3a3HadyeHa Ha3Ba aucnuIunind (PucyHok) Ta iM’s aBTOpa — aHOHIMHI

JIUCTH PO3MJISAAATUCSA HEe OyayTh; 3) (ailiii MImucyBaTh TAKUM YHMHOM: npizeuuje, Ha38a OUCYUNIIHU, meMd
3A60AHHA.

HNEPEAYMOBHU BUBYEHHSA JUCHUIIJIITHA

[lepeaymMoBOIO Ui BUBUCHHS TUCHUILTIHU «AKaJIEMIYHUN PUCYHOK» € MEBHUHN OOCSAT 3HAHb 3 KPECICHHS,
MEPCIeKTUBH, TUIACTUYHOI aHaToMii. CTyIeHT OTpUMY€E MOBHY MIATPUMKY IpU OIpAIfOBaHHI MaTepiany
BHUOIPKOBOT JUCIMILIIHY Ta MiATOTOBKU Y MPaKTUYHIA poOOTI.

HABYAJIbHI MATEPIAJIN

[Tokaz poOir i3 MeroauyHoro ¢ouay kadenpu pucyHky. O3HAHOMIIEHHS CTYIEHTIB 3 EJIEKTPOHHUMH
BEpCIIMU Marepialny 3 KIAaCHYHOIO Ta CY4acHOTO CBITOBOTO PHCYHKAa Ta 3aCTOCYBaHHS JI0JIaTKOBOi
mireparypu 3 aucuuiuring. L{oTwkHeBl BUCTaBKM HapuUCIB CTyAEeHTIB Outs kadeapu pucyHky (ayxa. 32,
kopryc Nel)

HEOBXIJIHE OBJIA/THAHHSA

BukonanHs 3aBiaHb noTpeOye HacTynHi Matepianu: namnip (po3mip 40x60), oiBIii.

META 1 3ABJIAHHS KYPCY

By3noBuMu MOMEHTaMU y HaBYaHHI CTYAEHTA € PO3BUTOK HACTYIHUX 3HAHb Ta HABHYOK:

1) Obpa3He KOMIO3UILIIIfHE MUCIIEHHS, PO3BUHYTE Yy pe3yJbTaTi MOCTIMHOT Mpalli HaJl OCMUCIIEHHSAM 3MICTy
3aBJIaHHS;

2) BMiHHS BUpa3uTH MJIACTUKY Ta MPOTOPIIT KOHKPETHOI HaTypH B Horo 6araTcTBi Ta LUIBHOCTI CKIIAJI0BUX
eJIeMEeHTIB (TIpOCTip, cepenoBuie, 00’eMHa (hopMa, OCBITIIEHHS, B3a€MOIis MpeAMETIB, (akTypa maTepiaiy,
IHIMBIyalbHa XapaKTePUCTUKA).


https://org.i.ua/js/compose/?id=7135898

OCHOBHWMIA 3MIiCT PUCYHKIB, BAKOHAHHSI IKMX TOTpeOye Oararo vacy:
1) BMiHHS BUKOHYBAaTH HAu€pKH 3 HATYPH, IO PyXAETHCS 1 KOPOTKOYACHI PUCYHKH, (GOPMYIOUYM HABUKHU Y
MOYATKOBOTO XYJOXKHHUKA JI0 MOCTIHHOTO OTJISI Ty HABKOJIMIIHBOI CepeIn;
2) BmiHHS Ha OCHOBI MPHUI0AHUX 3HAHb MAJIOBATH N0 YSBi Ta MaM STi, IO Ma€ OCOOIMBE 3HAYCHHS JUIS
TBOPYOT MISUTBHOCTI MUTIIS;
3) BirbHE BOJOIIHHS TEXHIYHMMH 3ac00aMU BiTOOpPaKEHHS, IO CIPHE IHAWBIIYaTbHUX MOKIMBOCTEH
XY/I0’)KHHUKA y BIITBOPEHHI HOTO TBOPYMX 33 yMiB;
4) I'muboke KpUTUYHE OCBOEHHS XYAOXKHBOI CHAIIINHU, SIKE JOMOMAarae TBOPYOMY 3POCTAHHIO MOJIOJIOTO
XY/Z0)KHHKA, MIBUNIYIOYA HOTO KYJIbTYpy Ta XYIOKHIH CMak. 3 I€I0 METOI0 aHAaJi3yIOThCS PUCYHKH
MaMCTpiB 1 BUKOHYIOTHCS KOTIii 3 HUX.

[TpunOanHs MX 3HAHB 1 HABUYOK BUKOHYETHCS MTOCTYIIOBO BiJl MPOCTUX 3aBJaHb Ha MEPIINX Kypcax,
70 CKJIaJJHUX — Ha CTapIIUX, OCOOJMBO HA OCTAHHBOMY, KOJIM 3a/la4a CTBOPEHHS 3aKIHUEHOTO XYIO’KHBOTO

TBOPY MOBUHHA BIANOBIIaTH 3aralbHOMY CTaHy BUCOKOTO MHUCTEIITBA.

KOMITETEHIIIi BAKAJIABPA, 11O 3ABE3NEYY€ JUCIIATLIITHA PUCYHOK

KOMHeTeHTHOCTi, AKHUMHU NOBHUHCH OBOJ'[OI[iTI/I 3)106yBa'1

IIporpamMHi pe3y/ibTaTH HABYAHHA

3araabHi komnereHTHOCTI (3K)

3K 5. 3maTHICTE 10 aOCTPAKTHOTO MUCIIEHHS, aHATI3Y Ta
CUHTE3Y.

3K 6. 31aTHICTh 3aCTOCOBYBATH 3HAHHS y TPAKTUYHUX
CUTYaIIIsX.

CrnenianbHi (paxosi, npenmertHi) komnereHTHOCTI (CK)
CK 1. 3naTHiCTh po3yMiTu 0a30B1 TEOPETUYHI Ta MPAKTUYHI
3aKOHOMIPHOCTI CTBOPEHHS IILTICHOTO TIPOIYKTY
MPEeIMETHO-TIPOCTOPOBOTO Ta BI3YaIIbHOT'O CEPEIOBHIIIA.
IHAMBITYIbHO-0COOMCTICHIX 0COOIMBOCTEH.

CK 4. 31aTHICTh OBOJIOIIBATH PI3HUMH TEXHIKAMU Ta
TEXHOJIOTSIMU POOOTH y BIIMOBITHUX MaTepiajiax 3a
creriai3anisiMi.

CK 6. 31aTHICT IHTEPIPETYBATH CMHCIIH Ta 3aCO0H iX
BTUICHHS Y MUCTELILKOMY TBOPI.

CK9. 31aTHICTh BUKOPUCTOBYBATHU MPOQeECiiiHi 3HAHHS Y
MPaKTUYHIA Ta MUCTELTBO3HABYIH JisITLHOCTI.

ITPH 2. BusBniatu cyyacHi 3HaHHS 1
PO3yMIHHS MTPEeIMETHOT rainy3i Ta cgepu
npodeciifHOT TISTbHOCTI, 3aCTOCOBYBATH
HaOyT1 3HAHHS y IPAKTUYHUX CUTYaIlsIX.
ITPH 3. ®opmyBatu pi3Hi TUIIH
JIOKYMEHTIB

npodeciiiHoro cnpsMyBaHHS 3T1THO 3
BUMOTAaMHU KYJIbTYPU YCHOTO 1 TUCEMHOTO
MOBJICHHSL.

ITPH 10. Bosiogitn 0CHOBaMH HAyKOBOTO
nocmpkeHHs (pobdoTa 3 6i0miorpadieto,
pedepyBaHHs, pelieH3yBaHHsI, MPUJIAI0B1
Ta MIKpOXIMIYH1 JTOCTIDKCHHS ).

ITPH 11. Buznauatu MeTy, 3aBJaHHS Ta
eTany MHUCTELbKOI, pecTaBpaliiHoi Ta
JOCIITHALIBKOT NISITEHOCTI, CIPHUATH
ONTUMAJILHUM COLIAJIbHO-TICUXOJIOTTYHUM
YMOBaM JIJ1s1 SIKICHOTO BUKOHAHHS PO0OTH
ITPH 14. TpakryBatu popMoTBOpUI 3ac001
00pa30TBOPYOTr0 MUCTEIITBA,
JIEKOPAaTUBHOTO MHCTEIITBA, PecTaBpallii K
BiJI0OpayKEHHS ICTOPUYHHX,
COIIOKYJIbTYPHUX, EKOHOMIUYHUX 1
TEXHOJIOTIYHUX €TaIliB PO3BUTKY
CYCIUIbCTBA, KOMIUIEKCHO BU3HAYATH iXHIO
(GYHKIIOHATIbHY Ta €CTETUYHY CHEIUPIKY Y
KOMYHIKaTUBHOMY ITPOCTOPI.

OIIUC TMCHHUIIJITHA PUCYHOK

[Iporpama amnst CTyAeHTIB OCBITHBO-KBami(ikaniifHoro piBHsa OakanaBp crnemiaiizauii «Pecmaspayia ma
eKcnepmu3a meopie mucmeymeay, 3TiIHO 3 HABYAIBHUM IIJIAHOM, L0 YXBaJEHUH METOJUYHOIO PAJ0I0




XIAJIM, BUBYAETHCS CTyIEHTAMU NPOTATOM 3 poKiB, 6-x ceMecTpiB. (6 cemectp mae: 2 kpeautu ECTS, 90
HaBYAJIBHUX roJuH, y ToMy uncii 30 — ayauropHux 3ausaTh Ta 30 032 ayAUTOPHUX, CAMOCTIHHUX).
Meroauka moOynoBaHa Ha BUXiA 0 MiJICYMKOBHX MOJIYJIBHHMX 3aBJaHb 4epe3 MPOMDKHI 3aBJaHHS, SKi
JIOTIYHO TOB'sI3aHI MK CO0010. 3aBIaHHS pPO3paxoBaHI HA PO3BUTOK rpa)iYHMX HABMYOK /0 BHUKOHAHHS
MiJICYMKOBO1 eK3aMeHaIiiHo1 poooTH.
B ocHOBI mporpamu sexuTh Oe3nocepenaHs pobdoTa 3 HATYpOK 1 BUBYECHHS TpadiuHUX TEXHIK, IO
JI03BOJISIE BUIBHO IHTEPIIPETYBATH MOJIEINb B Tpo1ieci Oy Ib-sSK01 aBTOPCHKOT TpaHchopMarlii i CTHTi3alii.

6 Monyb (6 cemecTp) PHCYHOK CHASIYOT OroJI€HOT MOCTATI y CKJIAHOMY pyci Ma€e 2 3MICTOBHX MOJIYJIi:

3microBmii Mmogyan 11.

Tema 21. PucyHOK OTOJICHOT TOCTATI JIFOAWHH, 110 CHANUTH Y CKIIAJJHOMY pyci. @poHTabHA MTO3UIIis

3micToBuii MoayJb 12.

Tema 22. Ex3ameHnaiiiine 3aBaHHs. PUCYHOK OTroJIieHOT OCTATI JIFOJWHU, IO CHJIUTH Y CKJIATHOMY PYCi 31
CIIUHU

O®OPMAT JUCHUITJITHU PUCYHOK

MeToa TOBIIOMIICHHSI HOBUX 3HAaHb — IMPaKTHYHA poOOTa B MpoIlleci BUKOHAHHS cepii 3aBmanb. OCHOBHA
(hopMa BUBUEHHS KypCy — MPaKTUYH1 3aBAAHHS.

OcHoBHa Qopma BUBYEHHS Kypcy — IpakTH4HA akajeMiuHa poOoTa NMpu BUKOHAHHI ayAUTOPHHUX Ta M03a
ayIMTOPHUX 3aBJIaHb B KOHTEKCT1 y400BOTO KypCy.

Mera 3anpomoHOBAaHUX 3aBAaHh — BIIPaBU MOOYJOBaHI 3a MPHUHIIMIIOM TOCIIIOBHOTO YCKJIaTHEHHS
y400BHX 3a/1a4, TIOB’sI3aHUX MDK COO0I0 CMHUCIIOBUM HAaBAHTAKCHHSIM.

®OPMAT CEMECTPOBOTI'O KOHTPOJIIO

[Iporpamoro mepenbayeHo pyODKHI eTamy KOHTPOIO Yy (OpMi MOTOYHUX TEPErJISAiB €TamliB Mpolecy
poOOTH BUKOHAHUX 3aBJIaHb.

[TimcymMKOBHIT KOHTPOJIb 3aCBOEHHS 3HAHB 3/IMCHIOETHCS Y (POPMI eK3aMEHAIIHHUX TIEPETIISIIB.

PO3IIOALJ BAJIIB, AKI OTPUMYIOTH CTYJIEHTHU

IToTo4He TECTYBaHHSI TA CAMOCTIiiiHA podoTa
6 MoayJib Cyma
3micToBuid MOTyTh Nel 1 3micToBuid Moaysb Nol2
T-21 T-22 Ex3. nep.
0-40 0-50 0-10 100

HIKAJIA OIIIHIOBAHHS1
Hanjonajbna Bbaau ECTS I[nq)epem.liauiﬂA HamjonanbHa Bbaan ECTS
(BHYTpilIHSs)

A+ 98-100 ATOBUILH 6474 D
pinvimmo | 90-100 | A [A 9597 SAIOBLIPHO - 760763 E
A- 90-94 He3an0BUIEHO | 35-59 FX

82-89 B HE3aJ0BUILHO
noope 75 81 C (oBTOpHE 0-34 F

TIPOX OJKEHHST)




ITPABUJIA BUKJIATAYA

JucuuniinapHa Ta opradizauiiina BinnoBigajabHicTs. Bukinanau Hece BiINOBITabHICTD 32 KOOPAMHALIIIO
IpoIecy 3aHATh, a TAaKOX CTBOPEHHs atMochepu, CHpUATIMBOI JO BiABEpTOI AUCKYCii Ta TMOMIIYKY
HEOOXiTHUX NHUTaHb 3 aucuuiuliad. OcoOnMBY yBary BHKJIAJad MOBHUHEH MPHIUIUTH JOCSTHEHHIO
MPOrPAMHUX PE3yJIbTaTiB HaBUAHHS JUCHUILIIHE. B pa3i HEOOXIAHOCTI BUKJIaIad Ma€ MPaBO HA OHOBJICHHS
3MICTY HaBYaJbHOI MUCHMIUTIHA Ha OCHOBI HAHOBIMIMX JOCSTHEHBb 1 Cy4acHUX MPAKTHK y BiAMOBIAHIN
rajry3i, po Mo MOBUHEH MOMEPEeIUTH CTyIeHTIB. OCOOHCTI MOTIISAIU BUKIIAa4a 3 TUX YW IHIIUX IMHTAaHb HE
MaroTh OyTH TIEPENIKOA0I0 IS pealti3allii CTyIeHTaMH1 POIeCy HaBYaHHSI.

Buknanau noBMHEH CTBOPHTH Oe3redHi Ta KOM(GOPTHI YMOBHU JJIsl pealtizallii mpoiecy HaB4aHHS ocobam 3
0COOJINBUMH OCBITHIMHU ITOTpebamu (B MeKax 03Ha4EeHOI ayJUTOPIi).

Mixoco0ucTicHa BiamoBiganabHicTh. Y pa3l BiIpsSKEHHS, XBOpoOM a0o IHIIOI BaXKIMBOI NMPUYUHH,
BHUKJIaJ]Jad Ma€ IpaBO MEPEHECTH 3aHSTTS Ha IHUIMHM JE€Hb 3a YMOBH Y3TOJKEHOCTI 3 aJMIHICTpalli€lo Ta
ICHYIOUUM PO3KIaJI0oM 3aHsTh. [Ipo naty, yac Ta Miclie NpOBEACHHS 3aHATh BUKIJIaJad iHPOPMYE CTYyJIEHTIB
4epe3 CTapocTy TpyIu.

IMPABUJIA 3IOBYBAYA

[lig yac 3aHATH CTYAEHTU MOBHMHHI O0OB’SI3KOBO BUMKHYTH 3BYK MOOUIbHUX TenedoHIB. 3a HEOOXiTHOCTI
CTYIEHT Mae MpaBo Ha J03BUI BUNTH 3 ayauTopii. BiTaeTbes BracHa AymMKa 3 TEMU 3aHSTTS, sika 0azyeTbes
Ha apryMEHTOBaHIN BiAMOBI1 Ta JoKa3ax, 310paHUX i yac MPaKTUYHUX a00 CAaMOCTIMHUX 3aHSTh.

MNOJITHUKA BI/IBIIYBAHOCTI

Hemonyctumi mporycku 3aHsaTh 0€3 MOBaXHUX NMPUYUH (MPUYMHU MPOIYCKY MaloTh OYyTH MiATBEPIKEHI
HEOOXITHUMH JIOKyMEHTaMH abo TOIepe/PKEHHSAM BHKIaaada). He BiTaroThCs 3ami3HEHHS Ha 3aHATTS. Y
pasi mpoITyCKy 3aHATh, CTYIEHT Ma€ CAaMOCTIMHO OIpaIlfOBATH MAaTEpIak TEM 1 MIATBEPIUTH iX OMaHyBaHHS
BIIMOBIIHUMHM HOTaTKaMH, a TaKOX MPAKTHYHOIO POOO0TOr. JIOBroCTpOKOBa BIACYTHICTh CTYyICHTAa Ha
3aHATTAX 0€3 MOBAKHUX MPUYUH JIA€ TMIACTABU I HE3AIIKY 3 JUCIHUILIIHKU 1 HOTO MOYKJIMBOTO TIOIAJIBIIIOTO
BimpaxyBaHHs. Jl0JaTKOBI 3aHATTA 3 TaKMMM CTYJIEHTaMH HeE mependadeHi. BiACyTHICTh NpakKTHYHUX
3aBJlaHb Ha TIOTOYHHX Ieperisigax Oe3locepe/IHhO BIUIMBAE HA 3HWKEHHS IMIJICYMKOBOI OIHKK (MiHyC 3
Oasn 3a KOYKHHUI TIPOIYCK).

AKAJIEMIYHA TOBPOYECHICTb

Ilig yac HaBYaHHA CTYJEHTH 3000B’s3aHi TOTPUMYBATHCS MpaBWI akaleMidHOi goOpodecHocTi. XKomaHi
dbopMH MOpYIIEHHST aKaJeMIYHOI JOOPOYECHOCTI HE TOJEPYHOThCs. SIKIO mifg 4ac pyOLKHOTO KOHTPOIIO
BHU3HAUYCHO IJIariaT — TOOTO CYTTEBE 3al03UYECHHSI 200 KOIIIOBAHHS B MPAKTUYHINA pOOOTI UyKUX MaTepialis,
CTYIICHT He oTpuMae Oanu 3a Temy. BiH 3000B’s3aHuil ii mepepoOUTH, B IIbOMY BUIAJIKY HApaXOBYETHCS
mumre 50% Big MakCHMMalIbHOT KUTBKOCT1 0alliB 3a 10 YacTUHY. Ko (akT akageMidHOi HeToOpOUYeCHOCTI
3adikcoBaHUI Ha eK3aMEHAIIHHOMY Meperysial — CTYACHT MaKCUMAaJIbHO OTPUMYE TUIBKU Ti 6aiu, 1m0 Oynu
3apaxoBaHi 3a MonepeaHi eranu KoHTporo. KopucHi nocujianns:
https://xn--80aagahqwyibe8an.com/zakon-ukrajiny/stattya-akademichna-dobrochesnist-325783.html
https://www.ksada.org/wp-content/uploads/2024/11/polojennya-honesty-2020-1.pdf
https://drive.google.com/drive/folders/1rx4IMRGOJdPhYbl-Y6EUcCKCRd9jEeUc5



https://законодавство.com/zakon-ukrajiny/stattya-akademichna-dobrochesnist-325783.html
https://www.ksada.org/wp-content/uploads/2024/11/polojennya-honesty-2020-1.pdf
https://drive.google.com/drive/folders/1rx4lMRGOJdPhYbl-Y6EUcKCRd9jEeUc5

PO3KJIAJ KYPCY

Hasu.
THKIEHb

Tema

Bupg 3ansarrsa

3MmicT

Tognn

Py6izkHuii KOHTPOJIb

Hetaui

1

21

MPaKTUYHI

Pucynok oroneHoi mocrari
JIIOAUHU, IO CUAUTD Y
ckiagHomy pyci. @poHTanbHa
TIO3UITIS

[Torounuii nepernsn

21

MPaKTUYHI

Pucynok oroneHoi mocrari
JIIOAUHU, IO CUANUTD Y
ckinagHomy pyci. @poHTanbHa
TIO3UITisI.

ITorounuii nepermus

21

MPaKTUYHI

Pucynoxk orosenoi mocrari
JIOAUHU, IO CUANUTH Y
cKIagHOMYy pyci. @poHTaNBHA
TTO3UIIISA

[Torounuii meperus

21

MPaKTUYHI

Pucynoxk orosenoi mocrari
JIIOJTUHU, 110 CUTTUTH Y
cKIagHoMy pyci. @poHTaNBHA
TO3HUILIA

[Torounuii meperisg

21

MPaKTUYHI

OroJjieHa MOJENb, IO CTOITH B
CKJIAJTHOMY PYCi 3 I0JJaTKOBOO
omnopoto. OiBerrs.
Koncrpykiis.

IToTounmii neperisin

21

MPaKTHYH1

OroneHa MoJelb, MO CTOITH B
CKJIAJTHOMY PYCI 3 JI0JaTKOBOIO
ornoporo. ToH.

[Torounuii neperisiy

21

MPaKTHYH1

OroneHa MoJienb, MO CTOITH B
CKJIATHOMY PYCi 3 I0JJaTKOBOO
onopoto. Cerrisi, caHriHa,
Byrius. Hauepku.

[Torounuii mepermisiy

21

MIPaKTHYHI

OroJieHa MOJEIIb, IO CTOITh B
CKJIQIHOMY PYCi 3 JI0JJATKOBOIO
onopoto. Cerris, caHriHa,
Byris. Kommoswuiris,
IPOMOPIIii, MIIACTHKA. .

MonynbHUHN nepers

22

MIPaKTHYIHI

Orouiena MoJiel1b, IO CTOITh B
CKJIQJIHOMY PYCi 3 J0JIATKOBOIO
ornoporo. ToH.

[ToTounwmii meperJisia

10

22

MIPaKTHYIHI

OroJieHa MOJIENIb, 11O CTOITh B
CKJIQJIHOMY PYCi 3 JJ0JIAaTKOBOIO
OTIOPOI0. 3aBEPIIICHHS.

[ToTounwmii meperJisia

11

22

MPaKTHYIHI

Ex3ameHartiiine 3aBaHHsI.
Orosnena Mozenb, 110 CTOITh B
CKJIaJJHOMY PYCi 3 J10JIaTKOBOIO
onopoto 3i criunu. Cerris,
caHriHa, Byruuis. Hauepku.

IToTounwuii neperisn

12

22

MPaKTHYIHI

Ex3amenarriiiHe 3aBaaHHs.
OrozeHa MOJieib, 110 CTOITh B
CKJIQJIHOMY PYCi 3 JI0JIAaTKOBOO
OTIOPOIO 31 clIMHU. BinbHMIA
Marepiai: cemisi, CaHTiHa,
Byriuist. Kommosuitis,
MPOTIOPIIii, TUTACTHKA.

IToTounwuii neperisn




13

22 | mpakthuni | Ex3ameHarriiine 3aBJaHHs. 2 | [oTounwmii mepersia
OroneHa MoJieNb, IO CTOITH B
CKJIQIHOMY PYCi 3 JIOJIATKOBOIO
OTIOPOIO 31 CITUHHU.
Konctpyxkiis.

14

22 npaktuuHi | Ex3aMmeHartiiine 3aBIaHHs. 2 [Torounuii neperusg
OroneHa MOJI€Nb, IO CTOITH B
CKJIQIHOMY PYCi 3 JIOJIATKOBOIO
onoporo 3i criau ToH.

15

22 npaktuuHi | Ex3aMmeHartiiine 3aBaHHs. 2 [ToTounwmii nmeperisina
OroneHa MOJI€eNb, IO CTOITH B
CKJIAJTHOMY PYCi 3 I0JJaTKOBOIO
OTIOPOTO 31 CITUHH.
dinamizanis..

Pazom 3a cemectp | 30 | Ex3amenauiiinuii
neperJisj

KPUTEPII OLIIHIOBAHHSA
Biominno (90-100 é6anis, A): Pucynox BUKOHAHO 0€3/J0TaHHO fK B LIJIOMY, TaK 13 TOYKHU 30py rpadidHOro

BUKOHAHHS OKPEMHUX MOTO €IEMEHTIB Ta JIETaJICH:

TOYHE, OE3MOMUIIKOBE PO3TallyBaHHS YChOTO 300pakeHH Ta HOro €JeMEHTIB B apKyIlli namnepy;
BH3HAYEHO Ta MEPEJaHO PyX 300paKEHOT0 00’ €KTY Ta HOTO PO3TAIlyBaHHS BIITHOCHO THIITUX
MpeIMETIB aBTOPA;

BipHE 300paKCHHS TPOTOPIIMHUX CHIBBIIHOIICHh OJJTHOTO 00 €KTY JI0 1HIIIOTO, OKPEMHUX JIETAICH 10
LILIOT0;

TOYHA TIepeiada KOHCTPYKIT 00’eKTy 300pakeHHs, IEPEKOHIMBA Tiepenada GopMu 00’ €KTIB
3aco0aMu JITHIHHOT Ta OBITPSHOT MEPCIIEKTUBY, BUKOPUCTAHHSIM 3aKOHIB CBITJIOTIHI, TOHY 1
TOHAJIBHHUX CITIBBiIHOIIICHE;

BHCOKa TEXHIYHA MaHCTEPHICTh, TPOQEeCiOHATIZM.

Ile HaliBUIIMI piBeHb BUKOHAHHS HABYAJILHOTO (aKaJeMIYHOTO) 3aBJaHHS: IPH BUKOHAHHI yCiX
MepesiueHnX BUMOT PUCYHOK BUTIISAE TyXKe MalCTEpHUM, ECTETHYHUM, BIIYyBA€ThCA MIEBHA
HATXHEHHICTh MPY BUKOHAHHI 3aBJIaHHS.

Joope (82-89 6anis, B; 75-81 6anis, C). PucyHok BUKOHAHO J00pE SIK 3 TOYKH 30PY 3arajbHOTO

CCTCTHYHOI'O CIIPUAHHSA, TaK 13 TOYKH 30py rpa(bquoro BHUKOHAaHHA:

no0pe po3TallyBaHHS Ha apKyllli rmamnepy;

HETIOTaHO MepeaHo pyX 300pakeHOro 00’ €KTY Ta HOTo po3TallyBaHHS BiIHOCHO IHIIUX IPEIMETIB;
no0pe nepeaHo MPOIOPIiHE CIHIBBITHOMIEHHS OHOTO 00 €KTY IO OJJHOTO, OKPEMHUX AeTallei 110
LIJIOTO;

IIPOAHAII30BaHO KOHCTPYKIiIO 00’ €KTy 3aco0aMu JIHIHHOT Ta NOBITPSHOT EPCIIEKTUBH;

HeroraHe BUKOPUCTAHHS rpadiyHOro MaTepiaiay, BUCOKA TEXHIYHA MalCTEPHICTh, MOMITHI 100pi
HaBUYKH y Nepeaadi 300pakeHHs.

JloOGpe BUKOHAHUI PHCYHOK, alle € HeJIOCKOHAIe BUKOHAHHS €JIEMEHTIB.

3aoosinbno (64-74 d6anie D; 60-63, E). PucyHOok BUKOHAHO JJOCTATHBO HEIOTAHO 3 TOYKH 30pY rpadiyHOTOo
BUKOHAHHSI OKPEMHX HOTO EIEMEHTIB 1 IeTaeu:

HeroraHe BUKOPUCTAHHS TpadiuHOro MaTepially, TeXHIYHA MaliCTEPHICTh, MOMITHI 100p1 HABUYKH Y
nepeaayi 300paxeHHs.

HEToraHe po3TalllyBaHHS yChOTO 300pakKeHHS B apKyIlli Mamnepy,

HEBUPA3HO BU3HAYCHO 1 IEpeaHo pyX 300pakeHOro 00’ eKTy;

HE 30BCIM TOYHE 300paskeHHs IPOMOPIIIHIX CIiBBITHOIICHb;




® [IPUCYTHI MOMWIKH y niepeaadi GopmMu 00’ €KTiB;

® HEIOCKOHAJe BUKOPUCTaHHA IpadiyHOro MaTepiany;
3a10BUTbHO BUKOHAHUN PUCYHOK, ajie IOMITHO HEIOCKOHAJIe BUKOHAHHS OJJHOTO a00 MEKUTBKOX
€JIEMEHTIB, OPYIIEHHS TOCIIJOBHOCTI BUKOHAHHS PUCYHKA

Hezaoosinvno (35-59 6anie, FXF). PucyHOK BUKOHAaHO HE33J0BUILHO 3 TOUKHU 30pY rpadiuHOrO
BHUKOHaHHSA:

® CYTTEBI HEAONIKH Yy PO3TalIyBaHHI YChOTO 300payKEHHS B apKYIIIi Harepy;

® [IOraHO MEPEeaHO PyX 300pakKeHOTO 00’ EKTY;

® € CYTTEBI MIOMWIKH Y 300pakeHHI MPOTIOPLIHHIX CIIBBITHOLICHD;

e HEJOCKOHAJA Mepeaada KOHCTPYKII 00’ €KTy 300pakeHHS,

e cna0Oka TeXHIYHA MaNCTEPHICTb;
3a/10BUTbHO BUKOHAHUH PUCYHOK, aji€ IOMITHO HEJJOCKOHAJIe BUKOHAHHS OJHOTO a00 JIEeKUIBKOX
€JIEMEHTIB, OPYLIEHHS MOCI1I0BHOCTI BUKOHAHHS PUCYHKA.

He3zaoosinvno (1-34 6anis, F). Pucynok BUKOHaHO HE3Q0BUILHO 3 TOYKHU 30py rpadidHoro

BUKOHaHHSA:

CYTTEBI HEIOIKH Y PO3TAIllyBaHH1 YChOTO 300pa’KeHHS B apKyIIli Marepys;

MOTaHO TEPEAAH0 PYX 300PKEHOTO 00’ €KTY;

€ CYTT€B1 MOMUJIKH Y 300pakeHH1 MPOMOPLIHHUX CITIBBIIHOIICHD;

HEJI0OCKOHAJa mepeaaya KOHCTPYKINIT 00’ €KTy 300paKeHHs;

ciabka TeXHIYHa MallCTepHICTb;

He3anoBinbHO BUKOHAHUH PUCYHOK, € CYTTEBI TOPYIISHHS MOCIIOBHOCTI BUKOHAHHS PUCYHKA.
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