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KOMYHIKAILIA 3 BUKJIAJAYEM
3aHATTS Ta KOHCYJIBTAIIl 3 BUKJIaJaueM y CTiHAX akaaeMii BiOyBalOThCs 3TiAHO PO3KIAAy Y BU3HAUCHI JIHI

Ta roauHM. [lo3a 3aHATTIMH OQIIHHIM KaHAJIOM KOMYHIKAIlll 3 BUKJIaJa4eM € JUCTYBAHHS €JIEKTPOHHOIO
nomTor abo B Tenerpam kanam. B pasi HEOOXITHOCTI 10JAaTKOBOI KOHCYNIBTAIlll, €CKi3W POOIT CTYICHTIB
MOXYyTh OyTH HajiCIaHl Ha TOMITY BHKIaaada. OOroBOpeHHsI MpoOJieM, MOB’S3aHUX 13 TUCHUILIIHONO, Y
KOpHIOpax akajaeMil He IPUITyCTHMi. YMOBH JIMCTYBaHHS:

1) y nucti 000B’s13k0BO Mae€ OyTH 3a3HadyeHa Ha3Ba aucnuIunind (PucyHok) Ta iM’s aBTOpa — aHOHIMHI
JUCTU PO3TISAATHCS HEe OyayTh; 3) (aiiau MiAMMCYBaTH TAaKUM YHHOM: npizeuiye, Ha38a OUCYUNIIHU, memda
3A80aHHS.

HNEPEAYMOBHU BUBYEHHSA JUCHUIIJIITHA

[lepeaymMoBOIO Ui BUBUCHHS TUCHUILTIHU «AKaJIEMIYHUN PHCYHOK» € MEBHUHN OOCSAT 3HAHb 3 KPECICHHS,
MEPCIeKTUBH, TUIACTUYHOI aHaToMii. CTyIeHT OTpUMY€E MOBHY MIATPUMKY IpU OIpAIfOBaHHI MaTepiany
BHUOIPKOBOT JUCIMILIIHY Ta MiATOTOBKU Y MPaKTUYHIA poOOTI.

HABYAJIbHI MATEPIAJIN

[Tokaz poOir i3 MeroauuyHoro GoHay kadenpu pucyHky. O3HAHOMIIEHHS CTYIEHTIB 3 €JIEKTPOHHUMH
BEpCIIMU Marepialny 3 KIAaCHYHOIO Ta CY4acHOTO CBITOBOTO PHCYHKAa Ta 3aCTOCYBaHHS JI0JIaTKOBOi
mireparypu 3 aucuuiuring. L{oTwkHeBl BUCTaBKM HapuUCIB CTyAEeHTIB Outs kadeapu pucyHky (ayxa. 32,
kopryc Nel)

HEOBXIJITHE OBJIA/THAHHSA
BukonanHs 3aBiaHb moTpedye HacTynHi Matepianu: namnip (po3mip 40x60), oiBIii.

META 1 3ABJIAHHS KYPCY

By3noBuMu MOMEHTaMU y HaBYaHHI CTYAEHTA € PO3BUTOK HACTYIHUX 3HAHb Ta HABHYOK:

1) Obpa3He KOMIO3HUILIIIfHE MUCIIEHHS, PO3BUHYTE Yy pe3yibTaTi MOCTIMHOT Mpalli HaJl OCMUCIIEHHSAM 3MICTy
3aBJIaHHS;


https://org.i.ua/js/compose/?id=7135898

2) BMiHHS BUpa3uTH MJIACTUKY Ta MPOTOPIiT KOHKPETHOI HaTypH B HOro 6araTcTBi Ta LUIBHOCTI CKIIAJI0BUX
€JIIEMEHTIB (MPOCTip, cepeaoBuiie, 00’eMHa GpopMa, OCBITICHHS, B3aEMOJIIS IPEeAMETIB, (hakTypa mMaTepiary,
IHIMBIyanbHA XapaKTePUCTUKA).
OCHOBHMIA 3MIiCT PUCYHKIB, BAKOHAHHSI IKMX TOTpeOye Oararo vacy:
1) BMiHHS BUKOHYBAaTH HAu€pKH 3 HATYPH, IO PyXA€THCS 1 KOPOTKOYACHI PUCYHKH, (OPMYIOUYM HABUKHU Y
MOYATKOBOTO XYJOKHHUKA JI0 MOCTIHHOTO OTJISI Ty HABKOJIMIIHBOI CepeIn;
2) BmiHHS Ha OCHOBI MpHUIO0AHUX 3HAHb MAJIOBATH IO YSBi Ta MaM STi, IO Ma€ OCOOIMBE 3HAYCHHS LIS
TBOPYOT MISTBHOCT1 MUTIIS;
3) BinbHE BOJOIIHHS TEXHIYHMMH 3ac00aMU BiOOpaKEHHS, IO CIPHsE IHAWBIIYyaTbHUX MOKIMBOCTEH
XY/I0’)KHHUKA y BIITBOPEHHI HOTO TBOPYMX 33 [yMiB;
4) I'mnboKke KpUTUYHE OCBOEHHS XYAOXKHBOI CHAIIINHU, SIKE JOMOMAarae TBOPYOMY 3POCTAHHIO MOJIOJIOTO
XYIOKHUKA, MIABUINYIOYM HOrO KYJIbTYpy Ta XyHOXKHIM cMak. 3 LI€EI0 METOI0 aHANI3YIOThCS PUCYHKHU
MaiCTpiB 1 BUKOHYIOThHCS KOMIT 3 HUX.

[TpunOanHs MX 3HAHB | HABUYOK BUKOHYETHCS MTOCTYIIOBO BiJl MPOCTUX 3aBJaHb Ha MEPIINX Kypcax,
70 CKJIAJJHUX — Ha CTapIIUX, OCOOJMBO HA OCTAHHBOMY, KOJIM 3a/la4a CTBOPEHHS 3aKIHUEHOTO XYIO’KHBOTO
TBOpPY MOBUHHA BIIMOBIIaTH 3arajlbHOMY CTaHy BUCOKOTO MUCTEIITBA.

KOMIIETEHIIIi BAKAJIABPA, II1O 3ABE3NEYY€ JUCIIATLIITHA PUCYHOK

KomnereHTHOCTI, AIKMMH IOBUHEH OBOJIOAITH 3100yBay IIporpamHui pe3yJibTaTH HABYAHHA
IIPH 2. BusBastu cydacHi 3HaHHSA 1
PO3yMIHHS TpEeAMETHOI Tany3i Ta cdepu
npodeciifHoT  TISUTBHOCTI, 3aCTOCOBYBATH
HaOyT1 3HAHHS y IPAKTUYHUX CUTYaIlsIX.

[TPH 3. ®opMyBaTH pi3HI TUIH JOKYMEHTIB

3araabHi komnerenTHOCTI (3K)
3K 5.3natHicTh 10 aOCTPaKTHOTO MHCIICHHS, aHAJI3Y Ta

npodecifHOTO  CHpsSMYBaHHsS  3TiTHO 3
CHHTC3Y. BUMOTaMH KyJIBTYPH YCHOTO i ITHCEMHOTO
3K 6. 3,'I[aTHICTI> 3aCTOCOBYBATH 3HAHHS Y MPAKTUYHHUX MOBJICHHS.
CUTYAIIISX.

IMPH 10. Bonoaiti OCHOBaMH HayKOBOTO

CrnenianbHi (paxosi, npenmerHi) komnereHTHOCTI (CK) nocTiKeRHs  (poGoTa 3 Gibiorpadiero,

CK 1.3gaTHICTh po3yMiTH 0a30Bi1 TCOPETUYHI Ta MPAKTUYHI
3aKOHOMIPHOCTI CTBOPEHHS IILTICHOTO TIPOIYKTY
MPEIMETHO-TIPOCTOPOBOTO Ta Bi3yaJbHOT'O CEPEIOBHIIA.
IHIMBITYaIbHO-0COOUCTICHUX 0COOIMBOCTEH.

CK 4. 3ngaTtHicTh OBOJIOAIBATH PI3HUMH TEXHIKAMH Ta
TEXHOJIOTISIMU pOOOTH y BIMOBIIHUX MaTepiaiax 3a
creriaai3anisiMi.

CK 6. 3naTHICcTh IHTEpIpPETYBaTH CMUCIH Ta 3aCO0U iX
BTUICHHS Y MUCTELILKOMY TBOPI.

CK 9. 3natHicTh BUKOPUCTOBYBATH NPOeciiiHi 3HAHHSA Y
MPAKTHYHIN Ta MUCTEITBO3HABYIN JTISUTHHOCTI.

pedepyBaHHs, pEILEH3YBaHHS, IPHIIAIOBI
Ta MIKpOXIMIYH1 JOCTIDKCHHS ).

[IPH 11. Busnauatu MeTy, 3aBIaHHS Ta
eTaly MUCTEIbKOI, pecTaBpalliiHOi Ta
IOCIITHALBKOL TISUTBHOCTI, CIIPUSTH
OINTUMAJIbHUM  COIL[aJIbHO-IICHXOJOTTYHUM
YMOBaM JIJIs IKICHOTO BUKOHAHHS pOOOTH
[TPH 14. TpaktyBatu ¢popMOTBOpUi 3acO0U

00pa3zoTBOPUOTrO MHCTEIITBA,
JIEKOPaTHBHOTO MUCTEITBA, PECTaBpaLlil K
BiJI0OpayKEHHS ICTOpUYHUX,
COIIIOKYJIbTYPHHUX, €KOHOMIYHUX 1
TEXHOJIOTIYHUX eTariB PO3BUTKY

CYCHUIBCTBA, KOMIUIEKCHO BH3HAYaTH iXHIO
(GYHKIIOHATIbHY Ta €CTETHUHY CIIEHU(IKY Yy
KOMYHIKaTUBHOMY ITPOCTOPI.




Onu1cC AUCHUIIJITHA PUCYHOK

[Iporpama 11t CTYAEHTIB OCBITHBO-KBauTi(iKalifHOTO piBHs OakanaBp creunianizauii «Pecmaspauyia ma
eKcnepmu3a meopie mucmeymeay 3TiTHO 3 HABYAIBHUM IUIAHOM, IO YXBAJICHUH METOIMYHOIO Pasioro
XIAJIM, BUBYAETHCS CTYyIEHTAMHU MPOTATOM 3 pOKiB, 6-x cemecTpiB. (2 cemectp mae: 4 kpeautu ECTS,
120 HaBYaIBHUX TOJWH, Y TOMY 4ucii 60 — ayAuTOpHUX 3aHATH Ta 60 M03a ayAUTOPHUX, CAMOCTIHHUX).

Mertoanka moOymoBaHa Ha BUXIJ J0 MiJICYMKOBHX MOJYJIBHUX 3aBJaHb 4epe3 MPOMDKHI 3aBJaHHSA, SKi
JIOTIYHO TOB'SI3aHI MK CO000. 3aBIaHHS PO3paxOBaHi HA PO3BUTOK rpa)iYHUX HABUYOK /IO BHUKOHAHHS
MIZICYMKOBO1 eK3aMeHaiiHO1 poOOTH.

B ocHoOBi mporpamu JnexuTh Oe3mocepenHss podoTa 3 HATYPOIO 1 BHUBYEHHS rpadidyHUX TEXHIK, IO
JI03BOJISIE BUIBHO IHTEPIIPETYBATH MOJIEINb B Ipo1ieci Oy/Ib-5SK01 aBTOPCHKOT TpaHchopMarlii 1 CTHITi3alii.
2 Moayib (2 cemectp) PucyHOK :KMBOI roJIOBH JIIAWHH Ma€ 3MICTOBUX 2 MOYJIi:

3micToBuii MoayJsb 3.

Tema 5. Uepen nroanHu y JBOX paKypcax, K€ CIPSIMOBAaHE Ha OBOJIOJIHHS KOHCTPYKIii popmu uepemna
Tema 6. I'imcoBa aHaTOoMiyHa TOJIOBa (EKOpIIE)y IBOX pakKypcax, SKe CHPSMOBAHE Ha OBOJIOJIHHS
CTYACHTaMM 3HaHb 3 IUIACTUYHOI aHATOMIi T'OJIOBHU JIIOJAMHU, BU3HAUYEHHS CHCTEMH 3aC00IB BUPAKEHHS
JUTsI CKJIQTHOT @aHATOMIYHOT (JOPMHU TOJIOBH.

3micToBuii MoayJb 4.

Tema 7. T'onoBa HaTypHHKa y IBOX OCHOBHHX paKypcax, CIIpsSIMOBaHE Ha BU3HAUEHHS 3B’ SI3KYy popMu
yeperna 3 )HUBOIO rojioBoto. OBOJIOIIHHS pUCYBAHHIM XapaKTepy MOJeli B KOXKHOMY 3 3 pakypciB, Ta

MDK c00010. BuBUEHHS Ui Ta MJIEYOBOTO TOSICY.

Tewma 8. Ex3ameHarriiine 3aBaanHs: PUCYHOK KMBOT TOJIOBH JIFOJIWHH 3 TVICYOBUM TOSICOM, SIKE€ CIIPSIMOBAHE
Ha 3aKPIIUICHHS NMOTJIMOIEHUX 3HaHb PUCYBAaHHS T'OJIOBU JIOJUHH. BU3HaueHHS MIACTUYHUX 0COOIMBOCTEM
y 3B’SI3KY TOJIOBH 3 MJIEYOBUM IOSICOM.

OOPMAT JUCHUIIJIITHA PUCYHOK

MeTto1 MOBIIOMJICHHSI HOBHX 3HaHb — IPAaKTHYHA poOOTa B Mpolleci BUKOHAHHS cepii 3aBiaHb. OCHOBHA
(hopmMa BUBUEHHS KypCy — MPaKTUYHI 3aBIAHHS.

OcHoBHa Qopma BUBYEHHS KypCcy — IpakTHYHA akajeMiuHa poOoTa Mpu BUKOHAHHI ayAUTOPHHUX Ta M03a
ayTUTOPHUX 3aBJAaHb B KOHTEKCT1 y4OOBOTO KypCy.

Meta 3anmponoHOBAaHMX 3aBJlaHb — BIPaBU MMOOYAOBAaHI 3a MPUHIMUIIOM TOCTIIOBHOTO YCKJIAAHEHHS
y400BHX 3a]1a4, MOB’A3aHMUX MDK COO0I0 CMUCIIOBUM HaBAHTAKCHHSIM.

®OPMAT CEMECTPOBOI'O KOHTPOJIIO
[Iporpamoro mepeabaueHo pyOLKHI eTamu KOHTPOI y (GopMi MOTOYHUX MEPErIAAiB €TalliB MpPOIECy
poOOTH BUKOHAHUX 3aBJIaHb.

[lincymMKoBUN KOHTPOJIH 3aCBOEHHS 3HAHb 3AIMCHIOETBCS Yy (QopMi eK3aMeHAIliHHUX
MeperIIsIIiB.

PO3IOJA1JI BAJIIB, AKI OTPUMYIOTH CTYJIEHTH
IloTo4He TeCTyBaHHs Ta caMOCTIiliHA podoTa

2 MoayJab Cyma
3mictoBuit MOAyNb Ne3 3micToBuii MoTynb Nod
T-5 T-6 T-7 T-8 Exk3. mep.
0-20 0-20 0-10 0-40 0-10 100




HIKAJIA OIIHIOBAHHA

Hanjonaasna Baau ECTS I[nd)epeﬂl.liauiﬂA Hamnjonansna Bbaau ECTS
(BHYTpillIH$)
At 98100 | . [6474 | D
Binminno | 90-100 | A |A 9597 g 6063 | E
A- 90-94 He3a0BUIbHO | 35-59 FX
82-89 B HE3a0BUIBHO
noope 7581 C (noBTOpHE 0-34 F
TIPOXOKEHHSI)
IMPABMJIA BUKJIAJTAYA

JAucuumniiinapHa ta opranizauniiina BianmoBigajabHicTh. Bukiianad Hece BIAMOBIIANBHICTD 32 KOOPAUHAIIIO
MPOLIECY 3aHATh, a TAKOXX CTBOPEHHA arMocdepH, CHPUATIMBOI 0 BIIBEPTOi AUCKYCli Ta MOLIYKY
HEOOXIHUX NUTaHb 3 JUcHMIUIIHM. OcoOnMBY yBary BHKJIaJad IOBUHEH MPUIUIUTU JIOCSATHEHHIO
MPOTPaMHUX PE3YNbTATIB HAaBYaHHS JUCIUIUIIHU. B pa3i HE0OX1IHOCTI BUKIIa a4 Ma€ MpaBO HA OHOBJICHHS
3MICTy HaBYaJIbHOI JAMCLUMIUIIHM Ha OCHOBI HAHOBIIMX JOCSATHEHb 1 Cy4yaCHUX IMPAaKTUK Yy BIANOBIIH 1M
rajxysi, Ipo M0 MOBUHEH NMOMepeIuTH CTyAeHTIB. OCOOMCTI MOTISAN BUKIIaadya 3 TUX YH IHIINX MUTaHb HE
MaroTh OyTH MEPENIKOA0I0 Ui peali3alii CTyIeHTaMu Polecy HaBYaHHS.

Buxiianau noBuHeH cTBOpUTH Oe3neyHi Ta KoM(GOPTHI yMOBHU [yl peallizallii Mpoliecy HaBuaHHS ocobam 3
0COOJINBUMHU OCBITHIMHU MTOTpeOamMu (B MeKax 03HaYeHOI ayJUTOPIi).

Mixoco0ucTicHa BianmoBigajabHicTh. Y pa3il BiIpsKEHHS, XBOpoOM alo 1HIIOT BaXKIMBOI MPUYUHH,
BHKJIa/JIad Ma€ MPaBO IMEPEHECTH 3aHATTSA Ha IHIIWHA JIEHb 32 YMOBH Y3TO/DKEHOCTI 3 aJMIHICTpAIli€l0 Ta
ICHYIOUMM pO3KJIazoM 3aHAaTh. [Ipo mary, yac Ta Miciie MpOBEACHHS 3aHITh BUKIAAa4 iHOOPMYE CTYIACHTIB
4yepes CTapoCTy IPYIIH.

IMPABUJIA 3]IOBYBAYA

[Tin yac 3aHATH CTYIEHTH MOBHHHI 000B’S3KOBO BUMKHYTH 3BYK MOOUTbHUX Tele(oHIB. 3a HEOOXITHOCTI
CTYJCHT Ma€ MpaBo Ha J03BUI BUHTH 3 ayauTopii. BiTaeTbes BaacHa AyMKa 3 TEMH 3aHSATTS, siKa 0a3yeTbes
Ha apryMEHTOBaHI{ BiAMOBiAI Ta JOKa3aX, 310paHUX ITiJ1 Yac MPAKTUIHUX a00 CAaMOCTIHHUX 3aHSTh.

INOJITUKA BIIBIZITYBAHOCTI

Hemonyctumi mporycku 3aHsATh 0€3 MOBaXHUX MPUYUH (MPUYMHU MPOMYCKY MAalOTh OYTH MIATBEPIKEHI
HEOOXITHUMH JIOKyMEHTaMH abo MOIepe/KEHHSIM BHKIaaada). He BiTaroThCs 3ami3HEHHS Ha 3aHATTS. Y
pasi mpoIyCKy 3aHsTh, CTYJACHT Ma€ CaMOCTIHHO OMPAIIOBATH MaTepiald TeM i MiATBEPANUTH iX ONMaHyBaHHS
BIJIMIOBITHUMH HOTATKaMH, a TaKOX NPAKTUYHOK pPOOOTOr. JIOBrocTpokoBa BIICYTHICTh CTYJCHTa Ha
3aHATTAX 03 MOBAKHUX MPHYUH JIA€ MIICTABH JIJIsl HE3AIIKY 3 TUCIMILUIIHU 1 HOTO MOYJIMBOTO TOAJIBIIIOTO
BigpaxyBaHHs. J[0IaTKOBI 3aHATTA 3 TaKUMU CTYACHTaMU He mependadeHi. BiacyTHICTh NpakTHUHUX
3aBllaHb Ha TIOTOYHMX IEperisgax Oe3lMocepeIHhO BIUIMBAE HA 3HWKEHHS IMIJCYMKOBOI OIHKU (MiHyC 3
0anmu 3a KOKHHIA MPOITYCK).

AKAJTEMIYHA JOBPOUYECHICTb

Ilig yac HaBYaHHA CTYJOEHTH 3000B’s3aHi TOTPUMYBATHCS MpaBWI akaaeMidHOi goOpodecHocTi. XKomaHi
¢dbopMHu MOpYILIEHHS aKaJeMiyHOI JOOPOYECHOCTI HE TOJIEpYIOThes. SIKIIO MiA yac pyOLKHOTO KOHTPOJIIO
BHU3HAYEHO ILIariaT — TOOTO CyTTEBE 3al03MUYeHHs 00 KOMiIOBAHHS B MPAKTUYHIN pOOOTI UyKHX MaTepiaiis,
CTYICHT He oTpumae Oanu 3a Temy. BiH 3000B’s3aHuii i1 epepoOUTH, B IbOMY BUMAAKY HAPAXOBYETHCS
mumre 50% Big MakCHMMAalIbHOT KUTHKOCT1 OalliB 3a It0 4acTUHY. SIKIIo (akT akageMiuHoi HeqoOpouecHOCTi
3a(hikcoBaHUI Ha eK3aMeHalIfHOMY MEPEerJisii — CTYIEHT MaKCUMalIbHO OTPUMYE TUIBKHU Ti Oanu, 1mo Oynu
3apaxoBaHi 3a MmonepeHi eTanu KoHTpor0. KopucHi mocu/jianus:
https://xn--80aagahgwyibe8an.com/zakon-ukrajiny/stattya-akademichna-dobrochesnist-325783.html
https://www.ksada.org/wp-content/uploads/2024/11/polojennya-honesty-2020-1.pdf
https://drive.google.com/drive/folders/1rx4IMRGOJdPhYbl-Y6EUcKCRd9jEeUc5



https://законодавство.com/zakon-ukrajiny/stattya-akademichna-dobrochesnist-325783.html
https://www.ksada.org/wp-content/uploads/2024/11/polojennya-honesty-2020-1.pdf
https://drive.google.com/drive/folders/1rx4lMRGOJdPhYbl-Y6EUcKCRd9jEeUc5

PO3KJIAJ KYPCY

Ez::;ﬂb Tema| Buja3aHarrs 3micT Tonun PyOixxuuii KOHTPOJIb Hetaui

1 S npaktuyHi | Yeper JIIOAUHU Y JBOX 4 | IloTouHwmit mepermisig
pakypcax

2 S npaktuyHi | Yeper JIIOAUHA Y JBOX 4 | [lorounwuii nepernsiz
pakypcax

3 S npaktuyHi | Yeper JIIOAUHA Y JBOX 4 | IloTouHwMii Iepersig
pakypcax

4 6 npaktuuHi | ['icoBa aHATOMIYHA T'OJIOBA 4 | IloTouHu# nieperss
(exop1ie) B JBOX paKypcax

5 6 npaktuyHi | ['icoBa aHATOMIYHA T'OJIOBA 4 | TloTouHu# TIepers
(exop1ie) B JBOX paKypcax

6 6 npaktuyHi | ['icoBa aHATOMIYHA T'OJIOBA 4 | TloTouHuU# TIepers
(exop1ie) B JBOX paKypcax

7 6 npakTuuHi | ['incoBa aHaTOMIYHA rOJIOBA 4 | [oTounuii meperisy
(exop1ie) B IBOX paKypcax

8 7 NpakTUyHi | PUCYHOK JKHBOT TOJIOBH 4 | MonynbHHM TIEpersi
JIIOJTUHU Y TBOX OCHOBHHX
pakypcax

9 7 npakTH4Hi | PHCYHOK JKMBOi rOJIOBH 4 | Ilotounwnii nepersy
JIIOJTUHU Y TBOX OCHOBHHX
pakypcax

10 7 npakTuyHi | PUCYHOK JKMBO{ I0J10BU 4 | Ilorounwuii meperisiz
JIOAVHU Y IBOX OCHOBHUX
pakypcax

11 8 npakthuHl | Ex3amenarriiiie 3aBaaHHs: 4 [ToTounwmii meperisin
PucyHox *uBOi rooBu
JIOAVHHU 3 TIEYOBUM IOSICOM

12 8 npaktuuHi | Ex3aMeHartiiine 3aBaaHHs: 4 [Torounuii nmeperisi
Pucynoxk xuB0i rooBu
JIOAVHHU 3 TIEYOBUM IOSICOM

13 8 npakthuHl | Ex3amenarriiine 3aBgaHHs: 4 [ToTounwmii meperJisia
Pucynok xuB0Oi rosioBu
JIOAWHH 3 TIEYOBUM TOSICOM

14 8 npakthuHl | Ex3ameHarriiiHe 3aBaaHHS: 4 [Torounuii nmeperis
Pucynox »uBoi ronosu
JIOAVHH 3 TIEYOBUM TOSICOM

15 8 npaktnudi | Ex3ameHariiine 3aBaaHHs: 4 | IloTouHU# TIEpETrIsT
Pucynox »uBoi ronosu
JIIOJIMHU 3 TJIEYOBUM TOSICOM

Pazom 3a cemectp | 60 | Ex3ameHamiiHuid
neperJisij

KPUTEPII OLIIHIOBAHHSA
Biominno (90-100 6anis, A): PucyHok BUKOHaHO 0€3/10T'aHHO SIK B IIJIOMY, TaK 13 TOYKH 30py rpadiuHoro

BUKOHAHHS OKPEMHUX HOTO eJIEMEHTIB Ta JIeTajei:
e TOYHE, OE3MOMHIIIKOBE PO3TALIyBAaHHs YChOTI'O 300paKE€HHS Ta HOTO €JIEMEHTIB B apKyILIi Marnepy;
e BH3HAYEHO Ta MepeaHo PyX 300paskeHOro 00’€KTy Ta HOro po3rairyBaHHS BIJHOCHO IHIIUX
IpeIMETIB aBTOPa;
e BipHE 300pa)kKeHHs MPOMOPLIHHUX CHIBBIJHOLIEHb OJTHOTO 00’€KTY A0 IHIIOr0, OKPEMHUX JAeTasel /10
LIJIOTO;




e TOYHA Mepeaavya KOHCTPYKIii 00’€KTy 300pakeHHsI, MepeKOHInBa niepeaada GopmMu 00’ €KTiB
3aco0amu JIiHIHOT Ta NOBITPSIHOT MEPCIIEKTUBU, BUKOPUCTAHHSAM 3aKOHIB CBITJIOTiHI, TOHY 1
TOHAJIBHUX CIIBBIIHOIIEHD,

® BHCOKA TEXHIYHA MACTEPHICTh, MPOdecioHaATI3M.

Lle naliBuIMii piBeHb BUKOHAHHS HABYAJILHOTO (aKaJIeMIYHOTO) 3aBJIaHHS: IPU BUKOHAHHI YCiX
NepeTiYeHnX BUMOT PUCYHOK BUTIISAIAE Ay)KE MAliCTEPHUM, €CTETHYHHIM, BITYyBA€THCS MTEBHA
HAaTXHEHHICTh MPH BUKOHAHHI 3aBIaHHS.
Hoope (82-89 oanis, B; 75-81 oanis, C). Pucynox BUKOHaHO JI0OpE SIK 3 TOUKU 30y 3arajbHOTO
€CTETUYHOTO CIIPHUSHHS, TaK 1 3 TOUKH 30py rpadivHOr0 BUKOHAHHS:

e 100pe po3TamryBaHHS Ha apKyllli Mamnepy,

® HEMOTraHO MEPe/IaHO PYX 300paKeHOT0 00’ €KTY Ta MOTO pO3TalllyBaHHS BIIHOCHO 1HIIMX MPEIMETIB;

e 100pe mepeaaHo MpOTOPIiAHE CIIBBITHOIICHHS OJTHOTO 00’ €KTY 0 OJHOTO, OKPEMHUX JAeTallel 10
IILI0T0;

® [IpOAHAI30BaHO KOHCTPYKIIIO 00’ €KTY 3aco0aMu JIIHIHHOT Ta MOBITPSIHOT IEPCTIEKTUBH;

e HEMOraHe BUKOPHCTaHHA I'padqyHOro Marepiaily, BUCOKAa TEXHIYHA MaliCTEPHICTb, MOMITHI J0Op1
HaBUYKH y niepeadi 300paskeHHSs.

JloOpe BUKOHAHMI PUCYHOK, alie € HEJOCKOHAJIe BUKOHAHHS €JIEMEHTIB.
3aoosinvno (64-74 6anie D; 60-63, E). PucyHok BUKOHAHO JOCTaTHBO HEMOTAHO 3 TOYKH 30py TpadidHOTOo
BUKOHAHHS OKPEMUX MOTO €JIEMEHTIB 1 JeTaJIeH:

e HEMoraHe BUKOPHCTaHHA IpadiyHOro Marepiaiay, TEXHIYHA MallCTepHICTb, MOMITH1 J0Op1 HABUYKH Y
nepeaadi 300pakxeHHsI.

e HErmoraHe po3TallyBaHHS YChOTO 300pakKeHHS B apKyIlli Marepy;

® HEBHPA3HO BU3HAYCHO 1 IEPEIAHO PYX 300paKEHOT0 00’ €KTY;

® HE 30BCIM TOYHE 300paKE€HHS MPOTIOPIIIHUX CITIBBIIHOIIEHB;

® TPHUCYTHI TOMUJIKH y niepeaadi popmMu 00’ €KTiB;

® HEJIOCKOHAJe BUKOPUCTaHHs IpadiyHOro Martepiaiy;
3a10BUIbHO BUKOHAHUH PUCYHOK, ajle IOMITHO HEI0CKOHAJIe BUKOHAHHSI OJTHOTO a00 JIEKUIBKOX
€JIEMEHTIB, OPYIIEHHS MOCIIJOBHOCTI BUKOHAHHS PUCYHKA

Hezaoosinvno (35-59 oanie, FXF). PUCYHOK BUKOHAHO HE3aJ0BUILHO 3 TOYKH 30py IpadigHOro
BUKOHAHHS:

® CYTT€BI HEJOJIKU y PO3TallyBaHHI YChOTO 300pakeHHs B apKylili Marepy,

® [IOraHo MepeiaHo PyX 300pakeHOro 00’ €KTY;

® € CyTTEBI MOMUIIKU Y 300paskeHH1 MPOMOPIIIHIX CHIBBITHOIICHB;

e HEIOCKOHaJa nepefaya KOHCTPYKLIi 00’€KTy 300paXKeHHs;

e cia0ka TeXHIYHA MaHCTEPHICTh;
3a710BUIbHO BUKOHAHUI PUCYHOK, ajle IOMITHO HEJJOCKOHAJIe BUKOHAHHS OJHOTO 200 IEKUIBKOX
€JIEMEHTIB, OPYIIEHHS MOCIIJOBHOCTI BUKOHAHHS PUCYHKA.

Hezaoosinvno (1-34 6anis, F). PucyHok BUKOHAHO HE3a0BIUILHO 3 TOUKH 30py TpadiuHoro
BUKOHAHHS:
— CYTT€B1 HEIOJIIKM Y PO3TAILlyBaHH] YChOTO 300pa’KeHHs B apKyIlli anepys;
— MOTaHO MEPENAHO PyX 300paKEHOTO 00’ EKTY;
— € CYTTEBI MOMWIKH y 300pa’keHH1 MPOMOPIIMHUX CIIBBIIHOIICHD;
— HE/I0CKOHAJa Nepeaaya KOHCTPYKLIi 00’ €KTy 300paKeHHs;
— ciabka TeXHIYHa MAHCTEePHICTb;
He3anoBinbHO BUKOHAHUH PUCYHOK, € CYTTEBI MOPYIIECHHS MTOCII0BHOCTI BAKOHAHHS PUCYHKA.
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