JII IBIOJIYHb

CT (kep. KoBryn B.I.). CroxkeTHO-TeMaTuuHa kommo3uilis «Kiitka

CTaHAapTIB»
AHOTALIA

JIMTUIOMHUM MPOEKT CTBOPEHUN y hopMari TPUINITUXY, € /1Bl O1YH1 MaHeml —
300paXeHHs, a IEeHTpaJbHAa YacTHHA HABMHCHO 3ajIUIICHa MOPOXKHBOIO. Ll
Bi3yaJIbHa «IIOPOKHEYA» BIJICPAE KIIFOUOBY POJIb Y 33]1yM1 Xy 0KHHUKA, TPOBOKYIOUH
IJIs1/1a4a TMOyMKH TIO€THATH JIIBHH 1 TpaBUil (parMeHTH, BOTHOYAC YCBITOMITIOIOUH

HEMOKJIMBICTh TapMOHIMHOTO 3JUTTA 4Yepe3 I1JeoNoriyHy abo TICUXOJOTTYHY

PO3IpBaHICTb.
Kommo3suiiiss poOOTH poO3ropTaEeThCcs 3JiBa HAIpaBO — NUIX, SKAM
CIPSIMOBYETBCS MOV Tisgada. JliBa yacTMHA — eKCIpECHBHA, HacHYeHa

YEpBOHUMH 1 BOXPUCTUMHU TOHAMH, 3 ITYaHTHJIICTUYHOIO TEXHIKOIO Ma3Ka, Tmepeiae
ctaH OyHTY, IIPOTECTY, TUJIECHOI Ta eMOIliiHOI po3kyTocTi. Dirypu auHamivHi,
nedopMoBaHi pyxoM, IO Harajaye TearpalbHy abo xopeorpadiuny niro. Lle

BTLTIOETHCS SIK 30HA HECTIOKOO, OYHTY MPOTH COIiaIbHUX CTAaHJIapTIB.

IIpaBa wactTuHa — moispHa. BoHa BupilieHa y CHOKIMHIA rami XOJIOJHUX
OJIaKUTHO-CIpMX BIATIHKIB, 3 JIECYBAJIBHOK TEXHIKOIO THChbMa, IO CTBOPIOE
arMocdepy nmpuriyieHocTi ¥ gucturmiian. dirypu 3adikcoBaHi B 3aCTUININ MO3I,
HIOM BIATBOPIOIOYM KAHOHIYHY CIIEHY, MNOAiOHy 1m0 QparMeHTy ¢pecku
Mikenanmkeno «CtBopeHHst Amamay. llel Bi3yanpHUU Teperyk Hajae KapTUHI

aJTI03110 Ha KJIACUYHY 17110 TPAHCIAIIT CTAaHAAPTY — BiJl «iAeamy» 10 «yIHS».

IlenTpanpHa Oina mMaHenb HE MPOCTO BIJACYTHS — BOHA BTLTIOE 17EHO
BIJICYTHOCTi: HEMOXJIMBOCTI TMO€IHATH Bl KpaWHOIII — XaOTUYHY CBOOOAYy W
CTPYKTYpOBaHy TOKOPY — B €IWHHMMA muricHUM cBiTtormsaa. Lle meradopa «kimiTkn
CTaHJapTiB», B SKy Cy4yacHa JIIOMHA HaMaraeTbCsi BTUCHYTH cele, TyOnsuu

1HIMBITYaIbHICTb.



ABSTRACT

The graduation project is created in the format of a triptych, where two side
panels are images, and the central part is deliberately left empty. This visual
‘emptiness’ plays a key role in the artist's intention, provoking the viewer to mentally
combine the left and right fragments, while realising the impossibility of a

harmonious merger due to ideological or psychological separation.

The composition of the work unfolds from left to right - the way the viewer's
eye 1s directed. The left part is expressive, saturated with red and ocher tones, with
a pointillistic brushstroke technique, conveying a state of rebellion, protest, bodily
and emotional emancipation. The figures are dynamic, deformed by movement,
reminiscent of a theatrical or choreographic action. This is embodied as a zone of

unrest, a rebellion against social standards.

The right side is polar. It is designed in a calm range of cold blue and grey
shades, with a glaze technique that creates an atmosphere of subdued discipline. The
figures are captured in a frozen pose, as if recreating a canonical scene similar to a
fragment of Michelangelo's fresco The Creation of Adam. This visual resonance
gives the painting an allusion to the classical idea of the transmission of the standard

- from the ‘ideal’ to the ‘disciple’.

The central white panel is not just absent, it embodies the idea of absence: the
impossibility of combining two extremes - chaotic freedom and structured obedience
- into a single coherent worldview. It is a metaphor for the ‘cage of standards’ into

which modern man tries to squeeze himself, losing his individuality.



