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AHOTANIA

XKuponucHa xommno3uiis «llamimmncecT yacy» posroprae mepen risgadeM
MOCTUYHY MEJUTAIlll0 Ha TEeMH Mam’sTi, pyHHaIli Ta JyXOBHOTO CIAJKY.
[leHTpanbHUM elleMEHTOM poOOTH € *XiHoya (irypa, 0 CTOITh Mepen pyiHaMu
AHTUYHOI CHOPYAM — CHUMBOJIOM BTpAyeHOi KYJIbTYpH, 3a0yTHX IMBLII3AIlH,
CHIJILHOTO iCTOPUYHOTO IPYHTY. Ii 3KecT, 3BepHeHMil 10 (parMeHTOBaHOI
apXITEKTypH, BMIIlye B cOOl OJHOYACHO AOTHUK 1 MOJHTBY, CHpoOy BiAUyTH,
3pO3yMITH, 3UYUTATH — SIK HAJIBLSAMHU IO CTEPTUX PAJIKAX.

Pyinu B KapTHHI — HE MPOCTO 3AJIMILKHU apXITEKTYpH, a CBOepiaHa MeTadopa
KyJbTYpPHOTO MaJIMIICECTy: T€, IO HE 3HMKA€ IUIKOM, a MPOCTYyNae 3HOBY,
HAIIApOBYIOUMCh y Tam’sTi Ta jaocBial. [IpoctopoBe BUpIMIEHHS KOMIO3MINT
OyIyeTbCd HA KOHTPACTI MK TEpeAHIM IUIAHOM — CYYacHOIO JIIOJICHKOIO
MPUCYTHICTIO — 1 TJIMOIIOI0 MEPCIEKTUBOIO, JI€ 3aHYPEHI B TIHb 3AJIUIITKH MUHYJIOTO.
[{s mianekThKa CTBOPIOE K Bi3yallbHY, TaK 1 CMUCIIOBY TJIMOMHY: TOTJIsi[] HEMOBOU
MPOXOJIUTH KPi3b IIApU YaCy, BUSBJISIOUN 0aratorojoccs icTopii.

Hixxkna, Maii’ke MOHOXpOMHA KOJHOpOBAa TramMa BHUTPUMAaHa B TEIUIUX
BOXPHUCTHUX 1 CIpUX TOHaX. Taka CTpUMAaHICTh KOJbOPY CTBOPIOE aTMOC(epy THILIL,
MEUTATUBHOI 30CEPEIKEHOCT], TTOCHIIIOE BIMUYTTS JUCTAHIT MIXK TEMEpIIIHIM 1
MUHYJIUM, MDK MarepiaibHUM 1 JyXOBHUM. BojHodac sl raMma MiJAKPECITIOE
TIIHHICTh KaMEHIO — K TUIa 4acy, II0 PYHHYETbCS, aje HE 3HUKAE MOBHICTIO.
CBITJIOTIHBOBA MOJIeTIbOBaHa (popMa MIJACHITIOE BITIYTTA TUIACTUYHOCTI: K (irypa
XKIHKH, TaK 1 apXITEKTypa HIOW BUTECaH1 3 OJJHOTO MaTepialy, yTBOPIOKOYM LLTICHUN
MPOCTIp Tam’sITi.

Ha3pa «llamimncect dacy» mocumaeTbcsi Ha o00pa3 OaraTomapoBOTro
PYKOMUCY, i€ HOBI CEHCH HAaKJIAJAarOThCsA Ha JIaBHI, HE 3HUIIYIOYH iX MOBHICTIO. Y
IbOMY KOHTEKCTI pyiHU — 1I€ HE JIMIIe CUMBOJ BTPATH, ajie i K04 JO OCMHUCIIEHHS

Cy4acHOI 1ICHTUYHOCTI. JIto/IMHa Ha MOJOTHI BUCTYIIAE SIK MOCEPETHUK MK YacamMu



— BOHa HE NPOCTO CIOCTEpirae MHHYJE, a AaKTUBHO IIyKae B HHOMY OIIOpY,
PO3MOBJISIE€ 3 HUM, HAMAra€eThCsl 3UUTaTH cebe y 1[boMy 0araToBiKOBOMY BiJIJTyHHI.
Jurnmomua poborta «[lamimmcect yacy» — 1€ Bi3yaiabHa Metadopa maMm’sTi sK
HECKIHYEHHOTO MEpenrCcyBaHHs: )KUBa, 3MiHHA, OaraTomapoBa CTPyKTypa, y ki

MU ITYKAa€EMO BIAMOBIICH 1 BITHAX0AUMO cebe.

ANNOTATION

The painting ‘Palimpsest of Time’ unfolds a poetic meditation on the themes
of memory, destruction and spiritual heritage. The central element of the work is a
female figure standing in front of the ruins of an ancient building — a symbol of lost
culture, forgotten civilisations, and common historical ground. Her gesture,
addressed to the fragmented architecture, contains both a touch and a prayer, an
attempt to feel, understand, read — as if with fingers on erased lines.

The ruins in the painting are not just the remains of architecture, but a kind of
metaphor for cultural palimpsest: something that does not disappear completely, but
reappears, layered in memory and experience. The spatial solution of the
composition is based on the contrast between the foreground — a modern human
presence — and a deeper perspective, where the remnants of the past are submerged
in shadows. This dialectic creates both visual and semantic depth: the viewer seems
to pass through the layers of time, revealing the polyphony of history.

The delicate, almost monochrome colour scheme is based on warm ocher and
grey tones. This restraint of colour creates an atmosphere of silence, meditative
concentration, and enhances the sense of distance between the present and the past,
between the material and the spiritual. At the same time, this colour scheme
emphasises the perishability of stone — as a body of time that is destroyed but does
not disappear completely. The light and shadow modelled form enhances the sense
of plasticity: both the figure of the woman and the architecture seem to be carved

from the same material, forming a holistic space of memory.



The title ‘Palimpsest of Time’ refers to the image of a multi—layered
manuscript, where new meanings are superimposed on the old ones without
completely destroying them. In this context, ruins are not only a symbol of loss, but
also a key to understanding modern identity. The person on the canvas acts as a
mediator between the times — he or she does not just observe the past, but actively
seeks support in it, talks to it, tries to read himself or herself in this centuries—old
echo. The graduation work ‘Palimpsest of Time’ is a visual metaphor of memory as
an endless rewriting: a living, variable, multi—layered structure in which we search

for answers and find ourselves.



