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Ha3Ba: «He BcsaKu# mIOJIIT Beoe 0o cBOOOOM»

AHOTaIiA:

Mos punnomHa poboTa «He BCSIKMM IOJIT Bede mo cBobomu» — Ile ocobucTa crpoba
IIePeoCMUCIIEHHS JOCBiy eMirpaiiii yepes3 xkuBonuc. 1 3BepTarocs go o6pa3y, KOJIbopy,
IIPOCTOPY, 11100 ImepemaTu Te, IO CJIOBAMW BHUCIOBUTH BaXXKO: €MOIINMHY PO3ipBaHiCTh,
BTpaTy OIOPH, afallTallifo A0 HOBOTO, i BoOgHOYAC ITparHeHHs 30epertu 3B’SI30K i3
co60r0. MUCTEILTBO AOJiI MeHe CTajJlo CIoCOO0M ITPOMAOBXKUTU HiaJor 3 MHHYJIHNM,

IIepPeXUTU BTpATy OOMY ¥ BUOYOyBaTU HOBY BHYTPIIITHIO PeabHICTh.

Y neHTpi KoMno3ullili — XkiHo4da ¢irypa, 3o6paxkeHa y O0KOBi#, 3axuUCHil 103i. BoHa He
3ycTpidae morsany riasigada, 00 nepeOyBa€e y BHYTPIIIHBOMY MPOILECi — CTaHi Hampyry,
BPa3NIMBOCTi, ase # rigaocTi. Ii CyKHS — rmuGOKOro yIbTpaMapuHOBOIO BiTIHKY — SK
CHUMBOJI TIMOWMHM, THIl, 10 Hece maMm sATh. Illapd, 1mo Tpimodye Ha BiTPi, YePBOHOTO
KOJIbOPY — Ile OUXaHHS TPUBOTHU, OO0, ajne U pyxy, KUTTI. PoH — O61imo-01aKUTHUH,
poO3MUTHM i HIOM HaAIiBIIPO30pUM, HABMUCHO M030aBIeHUHM YiTKOCTI, K i camMe BimuyTTs

peasnbHOCTI Iif 9yac eMirpatiii, KOau BCe 3HallOMe CTa€ IpUMapHUM.

Ha 3apgHboMy mjaHi — TeMHHM YchneHCbKuUM cobop. Lle He IpocTo apXiTeKTypa, a
CHUMBOJI MicTa, B IKOMY S XKUBY — ['enbCiHKi. BiH € To4Kol0, 110 TpuMa€e B cobi 3B’5I30K
i3 HOBUM IOMOM, ajie TaKoX i 3 Bipor. BomHodac s BKamal B HBLOTO ipOHIYHUU
migTekcT: Mu BipuMo B bora, ame 4dacTto He BipuMo B cebe, y BiacHi cunu. Llen

KOHTPaACT — MiX 30BHIIIHHOI BEJIMYYIO I BHYTPIIIHbOI KPUXKICTIO — BaXKJIUBUU OJIs



MeHe.

Hap ¢irypoio — 06imi ntaxu. BoHM CHUMBOIi3yI0Th Hafilo, pyX, cBobony aymMku. Lle mpii,
sIK1 He IIOKWHYJIY JIIOOQUHY HaBITh IIiCJI BTpaTU. BOHU JjIerki, IpoTUJIEXKHI 3a Barow 0o

MaCHUBHOTO cOO0OpYy, ajle caMe BOHU HECYTh eHepriio MaliOyTHBHOTO.

Mi#i TBip mepepmae cTaH BHYTPIITHbOI HANIPYTH, THUIli, cripobu 3i0patu cebe 3aHOBO. A
xouy, o0 raspmad BiguyB He nuiile Oimb 4M po3ryOJeHicTh, a i TUXY CUITY, IO
HapOMXKyeThCsA 3 Kpu3u. Lle poboTa npo KPUXKICTh, aje i mpo Hagito. IIpo Te, 1o micns

BTPaTU 3aBXKOU MOXKJIUBUU HOBUU CEHC.



Annotation:

My diploma work “Not Every Flight Leads to Freedom” is a personal attempt to
rethink the experience of emigration through painting. I turn to image, color, and
space to express what is difficult to say in words: emotional fragmentation, loss of
stability, adaptation to a new environment, and at the same time, the desire to
maintain a connection with myself. Art has become a way for me to continue the

dialogue with the past, to process the loss of home, and to build a new internal reality.

At the center of the composition is a female figure shown in a sideways, protective
pose. She does not meet the viewer’s gaze, as she is immersed in an inner process — a
state of tension, vulnerability, yet also dignity. Her dress is a deep ultramarine,
symbolizing depth and silence that holds memory. The red scarf fluttering in the wind
expresses the breath of anxiety and pain, but also movement and life. The pale blue
background is blurred and semi-transparent, deliberately lacking clarity, like the

feeling of reality during emigration when everything familiar becomes ghostly.

In the background stands the dark Uspenski Cathedral. It is not just architecture but a
symbol of the city where I live — Helsinki. It holds a connection to a new home, but
also to faith. At the same time, I embed an ironic subtext: we believe in God, yet often
don’t believe in ourselves, in our own strength. This contrast — between external

grandeur and inner fragility — is important to me.

Above the figure are white birds. They symbolize hope, movement, and freedom of
thought. These are dreams that remain even after loss. They are light, in contrast to

the massive cathedral, yet they carry the energy of the future.



My work conveys a state of inner tension, quietness, and the attempt to gather oneself
anew. I want the viewer to feel not only pain or confusion but also the quiet strength
born from crisis. This is a work about fragility — but also about hope. About the idea

that after loss, a new meaning is always possible.



