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Jucepranisi NpUCBSiYeHA KOMIUIGKCHOMY JTOCIHIIPKEHHIO XYIOXKHIX, TEXHIKO-
TEXHOJOTIYHUX Ta CTHJIICTUYHUX OcoO0JMBOCTEN 1koHOMMCY CTapoayOuIMHU Jpyroi
nosoBuHu XVII-XIX cronite. 3a1icCHEHO PO3pOOKY METOAMKU JOCTOBIPHOI aTpUOyIii
1KOHOITMCHUX TBOPIB 3a3HAYCHOTO PETIOHY, IO TPYHTYETHCS HA CHUCTEMHOMY aHali3i
MaTepiaiiB: TEXHOJOTIYHUX Ta XyT0KHIX TPUHOMIB, @ TAKOK CTUIHOBHX XapaKTEPUCTHK,
c(hOpMOBaHMX TiJ BIUIMBOM ICTOPUYHMUX, €THOIPAPIYHUX Ta €KOHOMIYHMX YHMHHUKIB Y
KOHTEKCTI PO3BUTKY XYJIOKHBOI KynbTypu YKpainu. OxpeMmy yBary 30CEpe/KCHO Ha
dbopMyBaHHI YITKUX 1 CTPYKTYpPOBAHUX MPHUHIUITIB HAYKOBOI pecTaBparlii, CIpSIMOBaHUX
Ha 30epeeHHs AaBTEHTUYHOCTI Ta MMCTEIbKOI IIHHOCTI TaM’ SITOK CaKpaJlbHOTO
KUBOIIHCY.

Meta pocaigkeHHsi: BUSBUTH XyIOXKHI OCOOJMBOCTI CTapoayOCHKOi IIKOJH
1KOHOTIUCY JUTsl JOpMYBaHHS O3HAK aBTEHTHUYHOCTI Ta aTpUOYIIii TBOPIB, @ TAKOXK TEXHIKO-
TEXHOJIOT14HI OCOOJMBOCTI, IO BIUIMBAIOTh HA CTaH 30€peKEHHS Ta METOIUKY IX
pecraBpaiiii.

006’exktom nocaimxennsi € ikoHu CTapoayOChKOTO PErioHy Ipyroi MOJOBHHH
XVII-XIX cromits.

IIpeamer nocaigxenHsi: BuszHaueHHs BIUIMBY ICTOPHYHUX, TeorpadidyHUX Ta
eTHorpadiYHIX YMHHHUKIB Ha (POPMYyBaHHS CTHIIICTUYHUX, IKOHOTpAa(IUHMX 1 TEXHIKO-
TEXHOJIOTIYHUX 0co0aMBOCTel CTapoayOChKOro iKOHOIHUCY, IO JIEKaTh B OCHOBI MOTO
aTpuOyIlii, 30€peKeHHS Ta pecTaBparrii.

Ilepmmii po3aian moCHiKEHHS TPHUCBAYECHUN aHai3y icTopiorpadii muTaHHS,
30KpeMa BHMBUEHHIO OCHOBHUX HAYKOBHX TMpaib, MI0 CTOCYIOTbCS I1KOHOMHUCY
CraponyOmnau. Po3rissHyTO KIHOYOBI METOAOJIOTIYHI 3acaad, IO 3aCTOCOBYIOTHCS B

aTpuOylii Ta pecTaBpallii 1IKOHOMUCHUX TBOPIB, OOTPYHTOBAHO BHOIp ITOCHIIHULIBKUAX



MIIXO0JIIB, BU3HAYEHO JDKepelibHy 0azy. OkpeMy yBary NOpUAUIEHO YTOYHEHHIO Ta
cUCTeMaTH3allli CleliaIbHOT TEPMIHOJIOT1], 110 BAKOPUCTOBYETHCS B MEXKAX TOCTIIKEHHS.
JIpyruii po3gin 30cepeiKeHHil Ha KOMIUIEKCHOMY aHalli3y IKOHOrpaIuHUX Ta
XYZO0KHIX OCOOIMBOCTEH, PO3IIIIHYTHUX Y KOHTEKCTI PO3BUTKY YKPAiHCBKOI XYIOKHBOI
KyJbTYpH, a TAKOX TEXHIKO-TEXHOJIOTTYHUX ACMEKTIB iKoHonucy CtapoayOuiuHu apyroi
nosioBuHU XVII-XIX cromniTe. BusHaueHO OCHOBH1 CTHJIICTHUYHI HANPAMU MpodeciitHoro
iKoHONHUCY (MIBIEHHUN, LNEHTPAJbHUM, MIBHIYHMI), a TaKOX XapaKTepH1 OCOOIMBOCTI
HapOJHOTO 1IKOHOMHKCY, L0 MOJAUISIETHCS HA «MAJIAPCHKI1» IKOHHU Ta «HAPOJHI TPUMITHUBUY.
[IpoanamizoBaHO TBOpPHW, CTBOPEHI il BIUIUBOM 3aXiTHOEBPOMEHCHKOI XYyI0KHBOT
TpaauIlli, Ta BCTAHOBJIEHO BIIMIHHOCTI MK NpodeciiiHuMU Ta HAPOJHUMU 1KOHAMHU IILOTO
Hanpsmy. JlocnmikeHoO Marepiaqud Ta METOJIM, LI0 3aCTOCOBYBAJHUCS MpodeciitHuMu
1KOHOIUCIIIMU Ta HAPOJHUMH MalCTpaMH, 30KpeMa THITH AePEBUHU (OCHKa, JTUTIA, BUTHXA,
COCHA), TPYHTOBI MIapH (KJIee-KpeUITHUHN JIEBKAC, «IO0LT» Y HAPOJHOMY 1IKOHOTIUCI), BUITU
B’SI3UB (s€4yHA TemIepa, JUIAHA OJisg), MIrMeHTH (KiHOBap, yJbTpamMapHH, MajaxiT,
CBUHIICBUN CYpPHK, CBUHIIEBI OUWa) Ta MOKPWBHI MaTepianu (JUisHa oiida, Ienak,
JaMapHUi J1ak). BCTaHOBJIEHO BIIMB TEXHIKO-TEXHOJOTIYHUX (PaKTOpiB Ha CTaH
30epeKeHHs TTaM’ SITOK, 1110 € BaXKJIMBUM JIJIs1 IXHBOT aTpuOYIIii Ta pecTaBpaiiii.

Tperiii po3ain nOpHCBAYEHO JOCHIDKEHHIO CTaHy 30€peKEHHS  TBOPIB
CTapoIyOCHKO1 IKOHOMMCHOT TPaJINIlii, BUSBIICHHIO THUITOJIOTIYHUX pyHHAIi Ta po3pooIr
HAayKOBO OOTPYHTOBAaHUX MiAXOJIB 0 iXHBOI aTpuOyIIii Ta pectaBparii. [IpoananizoBaHo
OCHOBHI ()aKTOPH MOIIKO/KEHB, III0 OXOIUTIOIOTh YC1 KOHCTPYKTHBHI IIApH 1KOH, 30KpeMa
OiosoriuyHe ypakeHHs (IIsUTbHICTD KYKIB-TOYMJIbHUKIB, TUTICHSIBA), MEXaH14H1 nedopmartii
(kopoOJIeHHs, TPIIIMHK), HECTAOUTHHICTH BOJIOTOOOMIHY, NErpajallil0 IPYHTOBOTO Ta
¢dapOoBoro mapis (BiamapyBaHHs, KpaKeIIOpH, BUIIBITAHHS IMITMEHTIB) Ta 3MiHY 3aXUCHHUX
MOKPUTTIB (TIO’KOBTIHHSA, JYIIEHHS, MMOTEMHIHHS). BU3HaueHO XxapakTepHi 0COOIHMBOCTI
py#iHYBaHb y NMpodeciiHOMYy Ta HApOAHOMY iKOHOMHUCi. OTpuUMaHi JaHi CTATH OCHOBOIO
7utst pOpMyBaHHSI METOIMKH JOCTOBIPHOT aTpUOyIIii.

Ha ocHOBI 3100yTHX pe3ynbTaTiB po3p00IeHO KOMIUIEKCHUH alTOPUTM pecTaBparlii,
SAKAWA BKJIIOYA€ CTaOLII3aIil0 OCHOBH, 3MIIIHEHHS IPYHTOBOro Ta (hapOOBOro Iapis,
YCyHEHHs O10TOIIKO/KEHb, 3aCTOCYBaHHSI ONTUMAJIbHUX pECTaBpallliHUX MaTepialiB 1

TEXHIK. 3amnpornoHOBaHI METOAM yCHIMIHO ampoOoBaHi Ha Hu3lml 1KoH («CB.



Bemukomyuenuus Bapapa», «Tuxsuacpka boropomnis», «Cypaxceka boropoauiis»,
«boromatip 3 HemoBisim», «BubpaHi cBATI»), 110 MIATBEPAWIO iXHIO €(PEKTUBHICTH Y
30epeKeHH] XYyJI0KHbOI Ta ICTOPUYHOI I[IHHOCTI TBOPIB CTApOAYOCHKOIO IKOHOIMUCY.
BrnpoBamkeHHs: po3po0iaeHOi METOAMKHM CHpuse 30€peKEHHIO 1KOHOMMCHOI CHaAIlUHU
CraponyOmuHu Ta MoXe OyTH 3aCTOCOBAaHE B HAYKOBIM pecTaBpaliiHId NpakTUIl AJs
aHAJOTTYHUX TBOPIB PEIIrIHHOTO MUCTELTBA.

Kuarwu4oBi cjoBa: peniriiiHe MHUCTENTBO, I1KOHA, I1KOHOMHUC, CTapOAyOCHKUM
1KOHOMKC, CTapOOOPSATHULITBO, YKpaiHCbKE MMCTELTBO, 1KOHOrpadis, HApoJHA 1KOHA,
TEXHIKA, TEXHOJIOTid, TEXHIKO-TEeXHOJIOTTYHI OCOOJMBOCTI, OPHAMEHT, pecTaBpallis,

eKcrepTH3a, aTpuoyIlis, CTUIICTUYHI OCOOIUBOCTI, METOJIUKA PeCTaBpallii.
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This dissertation is devoted to a comprehensive study of the artistic, technical-
technological, and stylistic features of Starodub icon painting of the second half of the 17th
to the 19th centuries. A methodology for the reliable attribution of iconographic works
from the specified region has been developed, based on systematic analysis of materials:
technological and artistic techniques, as well as stylistic features shaped under the influence
of historical, ethnographic, and economic factors within the context of the development of
Ukrainian artistic culture. Special attention is paid to the formulation of structured
principles of scientific restoration aimed at preserving the authenticity and artistic value of
sacred painting monuments.

Research Objective:

To identify the artistic characteristics of the Starodub school of icon painting for the
formation of authenticity criteria and attribution of works, as well as the technical and

technological features affecting their preservation state and restoration methodology.



Object of Research:

Icons of the Starodub region from the second half of the 17th to the 19th centuries.

Subject of Research:

Determining the influence of historical, geographical, and ethnographic factors on
the formation of stylistic, iconographic, and technical-technological features of Starodub
icon painting, which form the basis for its attribution, preservation, and restoration.

Chapter | explores the historiography of the issue, including the analysis of main
scholarly works on Starodub icon painting. It examines key methodological principles
applied in attribution and restoration, justifies the choice of research approaches, and
defines the source base. Particular attention is given to clarifying and systematizing
specialized terminology used in the research.

Chapter Il focuses on a comprehensive analysis of iconographic and artistic features
within the context of Ukrainian artistic culture development, as well as technical and
technological aspects of Starodub icon painting of the 17th-19th centuries. The main
stylistic directions of professional icon painting (southern, central, northern) are identified,
along with the typical features of folk icons, divided into "malar icons™ and "folk
primitives."” Works influenced by Western European art traditions are analyzed, and
distinctions between professional and folk icons in this direction are established. Materials
and methods used by professional icon painters and folk artists are studied, including types
of wood (linden, alder, pine), ground layers (animal glue and chalk gesso, “whitewash” in
folk icons), binders (egg tempera, linseed oil), pigments (cinnabar, ultramarine, malachite,
red lead, lead white), and coatings (linseed varnish, shellac, damar varnish). The impact of
technical-technological factors on the preservation state of artifacts, essential for their
attribution and restoration, is established.

Chapter 11l investigates the preservation condition of Starodub iconographic
tradition works, identifies typological damages, and develops scientifically grounded
approaches to their attribution and restoration. The main damage factors affecting all
structural layers of icons are analyzed, including biological damage, mechanical
deformations (warping, cracks), moisture imbalance, degradation of ground and paint
layers (delamination, craquelures, pigment fading), and changes in protective coatings

(flaking, darkening). Specific damage characteristics in professional and folk icon painting



are identified. The collected data served as the basis for developing a reliable attribution
methodology.

Based on the results, a comprehensive restoration algorithm was developed,
including support stabilization, strengthening of ground and paint layers, elimination of
biological damage, and the use of optimal restoration materials and techniques. The
proposed methods were successfully tested on several icons ("St. Great Martyr Barbara",
"Tikhvin Mother of God", "Surazh Mother of God", "Theotokos with Child", "Selected
Saints™), confirming their effectiveness in preserving the artistic and historical value of
Starodub icon painting. The implementation of the developed methodology contributes to
the preservation of the iconographic heritage of Starodub and can be applied in scientific
restoration practice for similar art objects.

Keywords: religious art, icon, icon painting, Starodub iconography, Old Believers,
Ukrainian art, iconography, folk icon, technique, technology, technical-technological
features, ornament, restoration, expertise, attribution, stylistic features, restoration

methodology.



