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Hasga “Cnoraau npo nim”

AHOTALIA

VY aumuiomuii po6oti “Crioraau mpo aiM” noctae npoOjaeMaTuKa BTpaTu
JIOMY 4epe3 BiliHy, aJike 0ararto JIF0/Iei BTpATUIIH HE JUIe OyANHKY, a i
3BUYHMM CBIT. Ha Bl1acHOMY OCBi/Il OTPUMABIIM TaAKUH J1OCBIJl B JUTUHCTBI ,
CIIOTaJ¥ TIPO HHOTO € JTy’)KE IIIHHUMH, THMH SIKi XOUEThCS MaM'aTaT. Y CBOIH
poOOTi 5 HE TUTBKH 3BEpPTAIOCS JIO BJIACHOTO JIOCBIAY, a i HAMararoCch BUCIIOBUTH
KOJICKTUBHE MTOYYTTS BTPATH, TYT'M Ta BOJHOYAC — HIKHOCTI JI0 TOTO, 1110
30epersocs B 1am’sTi.

Crioraay € TOJIOBHOIO 1/1€€10 KapTUHU aJI’Ke 1€ BCe, 110 Y MEHe
3UIMIIAIIOCH TIPO MiCIle TUTUHCTBA. BOHU Myke nenikaTHI, IHTUMHI, COHSYHI 1
HAiBHO-JIUTAY1, 3aXOBaHI JAECh JAJEKO y rIIMOMHAxX cBioMocTi. CTHITICTHYHA
0COOJUBICTh POOOTH y TPOTECKOBOCTI IMOEHAHHS aKaJIEMIYHOTO 1 YSIBHOTO.

IleHTpanpHa mocrath — *IiHKA, 3aHypPeHa y TOTIK CBOiX CITOTaIIB 1
BITYYTTIB, CTaH MPIIUBOCTI. J[0 KOMIIO3UIIIT sI BKJIFOYHMIIA KOHTYPHI, TOHKI
JTUTSY1 MJTFOHKH, SIKI CHMBOJII3YIOTh TiM. 30Mparoud Bi3yaJbHHUM MaTepia i3
MaJIFOHKIB, CTBOPEHHUX MIThMU. [ JI11a9 MOXKEe HE TUTbKH TOOAYUTH MOT CTIIOTa I,
ajie i 3rajlaTy CBO1 BIACHI 00pa3u AUTHHCTBA. Mpii K MajeHbKU OyIbOaIiku
10 JITAal0Th HaBKOJIO. HalromoBHiMIi 3 HUX JIITH SIK1 CTOATH MOTMEPERY 1 TUTbKU
IpY TIIMOMHHOMY PO3IIIsIAaHHI MH TO0AYUMO 1110 JeTasb. Crioraau ski s
300pa3uiia Ha MOJIOTHI: TEPUKOH, CAHKH, JITH 3 MOBITPIHUMH KYJISIMH, TiM,
npabuHa, CBATKOBHI TOPT, IEPEBO, puOKa, BIKHO, COHIIE, a TAKOXK aJpeca MOTo

JIOMY.



[li eneMeHTH HaHECEH1 JIHIITHO MOBEPX BUCOIIOTO TJIa AKPUIOBOIO
307107010 (hapOot0. BoHM 3MIHIOIOTHCS B 3aJI€KHOCTI BiJl OCBITJICHHS Ta KyTa
OTJIsITY, HE OJIpa3y MOMITHI — 1 caMe II€ Ja€ 3MOT'Y KOKHOMY TUIsIIa4ueBl
moOavYnTH B HUX caMe CBOi o0pa3u. TexHiuHe pileHHs 300pa3uT OpU3KU Ha
BEPXHbOMY, TOPIIIHHOMY TaMm Jie Mpii, IpaloBaja IUIsiXoM 0e310CepeIHbOro
OpH3KIB 3 MOJAIBIINM BIATBOPEHHAM IUIAM. Lle cTBOpHIIO eeKkT JerkocTi Ta
auHaMiku. KoMmosuiiiHo po0oTa CKIIaJaeThes 3 TPhOX MOAYJIiB, BUTPUMAaHUX
y TOHAJIBHIN PO3TSIKILL, 1O MICUITIOE BIIUYTTS MEPEX0ly MIXK PEAIbHICTIO Ta
ysiBoto. [loctarh sxiHKM HIOM 3aBHCAE B TIOBITPI, ajie 3aBASKH TOHY CTBOPIOETHCS
BOJHOYAC 1 BIAYYTTS MJIONIMHUA — HIOW BOHA JICXKUTH Ha CIIOrajax, Ha CBOEMY
BHYTpimiHbOMY IpyHTI. [lepma niaknaaunka 6e3 6utui, mpo3opa. Mae cBiTily
TOHAJIBHICTH B TOpi 1 TEMHE 3HU3Y. [ OpilIHHOr0 KOMMIO3UIIHHO OnblIe. BoHa
HaMKMCaHO MACTO3HO 3 PO3YMIHHIM aHATOMIYHHX aCIIEKTIB ajieé TPOTUCKOBAHO.
[Tonpu oroseHicTs BOHA He 300pa)keHa Ik epoOTUYHUN 00’ €KT, a pajle K HOCIH
BHYTPIIITHBOTO CTaHYy — II€ BTUJICHHS TIaM’ SIT1, BPA3JIMBOCTI, CITIOKOIO.

CutyeT HDKHUAM 00'€eMHMI Ta JJAKOHIYHUHN HA CIIPUAHSTTS, aHATOMIYHO
rpotuckoBanuii. KomipHo poGota Xoi0aHa, came CHHIM CTaB JIsl MEHE
TOJIOBHUM Y Tepejiadi BHYTPIITHBOTO CTaHy. BiH CHMBOJII3Yy€E mam’sITh Ta
rbuny. Lle konip HeOa, qanednHu, MpoCcTOpoBOCTI, CHY. CHHIN — SIK BIKHO y
BHYTPIIIHIN TIPOCTIP, Y AKOMY 30€piraroTbCcsi HAUTOHII BITUYTTS.

Takum ynHOM, TUTIIIOMHA poOOTa IEMOHCTPYE, SIK Y€pe3 MUCTEILITBO
MO>KHA 300pa3UTH CIIOTAIN, HOCTAJIBI110, BHYTPINIHIM CTaH JIOJUHU i TOHECTH

1l rOOK1 eMolIil.



Annotation

The thesis “Memories of Home” deals with the problem of losing one's
home because of the war, as many people lost not only their homes but also
their familiar world. Having had such an experience in my childhood, the
memories of it are very valuable, the ones | want to remember.

In my work, | not only refer to my own experience, but also try to express
a collective sense of loss, longing, and at the same time tenderness for what is
preserved in memory.

Memories are the main idea of the painting because they are all | have left
of my childhood place. They are very delicate, intimate, sunny and naively
childish, hidden somewhere far in the depths of consciousness. The stylistic
feature of the work is the grotesque combination of the academic and the
Imaginary.

The central figure is a woman immersed in a stream of her memories and
feelings, a state of reverie.

| included contoured, thin children's drawings that symbolize home
in the composition. | collected visual material from drawings created by
children. The viewer can not only see my memories, but also recall their
own childhood images. Dreams are like little bubbles flying around. The
most important of them are the children who are standing in front of
them, and only when we look at them in depth we will see this detail. My
memories that | depicted on the canvas are a spoil heap, a sled, children
with balloons, a house, a ladder, a birthday cake, a tree, a fish, a
window, the sun, and the address of my house.

These elements are applied linearly over a dried background with
acrylic gold paint. They change depending on the lighting and the angle
of view, they are not immediately visible - and this is what allows each

viewer to see their own images in them.



The technical solution to depict the splashes on the top, upper
where the dreams are,

worked by directly splashing and then reproducing the spots. This
created the effect of lightness and dynamics.

Compositionally, the work consists of three modules, sustained in
a tonal stretch, which enhances the feeling of transition between reality
and imagination. The figure of the woman seems to be hanging in the
air, but the tone also creates a sense of flatness - as if she is lying on
memories, on her inner ground. The first backing is uncoated and
transparent. It has a light tone at the top and a dark one at the bottom.
Compositionally, it is more nutty. It is painted pasty with an
understanding of the anatomical aspects, but grotesquely. Despite her
nudity, she is not depicted as an erotic object, but rather as a carrier of
an inner state - it is the embodiment of memory, vulnerability, and peace.

The silhouette is delicate, voluminous and laconic in perception,
anatomically grotesque. The color of the work is cold, and blue has
become the main color for me in conveying my inner state. It symbolizes
memory and depth. It is the color of the sky, distance, spatiality, sleep.
Blue is like a window to the inner space, where the most subtle feelings
are stored.

Thus, the thesis demonstrates how art can depict memories,

nostalgia, and a person's inner state and convey their deep emotions.



