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AKTyasqbHiCTb TeMH. /[lucepTamito MNPUCBAYEHO JOCHIDKEHHIO —Ta
BUSIBJICHHIO KJIacM(DiKallIHHUX O3HAK PI3HOYACOBOro ikoHomucy Clo00KaHITUHU
XVII-XXI cT., HAa €IUHII OCHOBI Ta Po3poOlll METOIIB HOTO pO3IIApyBaHHS, IO

CIpHSIE POBEAEHHIO HOTO aTpHOYIIIi.

B Vkpaini Ha 11e#l 4ac He i1CHy€ JOCTOBIPHOT METOJIMKH aTpUOyYIIil IKOHOITUCY
3 PI3HOYACOBUM >KMBOMHUCOM. 3A€OUIBIIOTO JOCTIIKEHHS TBOPIB 3 JIEKUIbKOMA
300paKCHHSIMH BiIOYBa€ThCSA 32 PaXyHOK 3HATTS BEPXHBOTO MIAPYy W 3HHINCHHS,
o6 JicTaTHCs J0 aBTOPCHKOTO, OUIBIN I[IHHOTO, HAa TyMKY IOCIiTHUKA, TBODY.
TpamnsroTecss 1KOHH, 10 TOOYTyrOTh Ha Teputopii CrlnoOoKaHIIMHU, 3
pPI3HOYACOBUM >KHMBOIKMCOM, Ji€ BEpXHIA IIap CTBOPEHO HAa TaKOMy CaMOMY
BHCOKOMY XYJOKHBOMY PiBHI, II0 ¥ HUXKHE 300paKCHHS, SKE Ma€ XYJI0KHIO Ta
ICTOPUYHY 3HAYUMICTh. BUSBIEHO NECATKH 1KOH 3 PI3HOYACOBUM >KHUBOIIMCOM, Y
SKUX BEPXHIN MIap JOCUTh BUCOKOTO XYJIOKHBOTO PiBHS. IKOHM 3 pi3HOYACOBUM

YKUBOITMCOM MOTPEOYIOTH Kiacudikallii 1y 0OpaHHs METOLy IXHbO1 pecTaBparlii.

€IMHUM TUIIXOM 30€pEeKEeHHsSI BCIX PI3HOYACOBHX IIApiB >KUBOIUCY €
3aCTOCYBaHHs pO3IIAPYBaHHS, a HE 3HUIIECHHS BEPXHBOTO 300pakeHHs. Y IIeH Jac
KiTbKa €BpONeHChKUX Kpain, Taki sk Ilompma, ®paniisg, Itamis, 3aiimMaroTbes

CTBOPEHHSIM METOJIMK 3 peCTaBpallii TBOPIB PI3HOYACOBOT'O KMBOIIHCY.

€IMHUM HEpYHHYIOUUM METOJO0M JOCIIKEHHS P13HOYACOBOTO 1KOHOTIUCY €
peHTreHorpadyBaHHs. PeHTreHorpama He J1a€ BiJOMOCTI MPO aBTOPCHKHUI MOYEPK

MalcTpa, MAIIOHOK, (DaKTypy I'PYHTY Ta KHBOIIUCY, OCHOBY, a TAKOX MPO T 3MIHH,



AK1 B1JIOYBalOThCA 13 4acoM abo0 B pe3yJibTaTl pecTaBpaliiHuX yTpydaHb. [{poro
BUJIY JIOCIIPKEHHS HEJIOCTATHBO JIJIs1 POBEICHHS JOCTOBIPHOT aTpuOYyI1Iii, BIH HE B
3MO31 BHSIBUTH MPUHATIC)KHOCTI TBOPY J0 TIEBHOT ITKOJIM YU aBTOPA, CTHIIICTHYHUX
Ta KOJIOPUCTHYHHUX OCOOJMBOCTEH HIDKHBOTO 300paKCHHS, PI3HOBUIY 3aIlHCY,
TEXHIKA BUKOHAHHS HIYKHBOTO JKUBOITHACY, TEXHOJIOTTYHUX OCOOMBOCTEH KOKHOTO
mrapy (HasBHICTH MPOIIAPKIB 3aXHUCHOTO MOKPHUTTS MK PI3HOBIKOBUMH IIapaMu

YKUBOITHCY, 30€pEKEHHS TIEPBICHOTO KMUBOIIUCY ).

B Vkpaini it mpo6ieMi He NpUILIAIOCh 3HAYHOI YBaru, ToMy ii HEIOCTaTHBO

BHUBYCHO.

Pe3ynbTaToM AOCHIIPKEHHS € CTBOPEHHS METOAY aTpuOyIlli 1KOHOTHUCY 3
pPI3HOYACOBUM >KMBOIIKMCOM IUISIXOM MOTr0 BIUIUIGHHS BiJl OLIBII PAHHBOTO,
NIEPEHECEHHS BEPXHBOI0 300paKEHHS HA HOBY OCHOBY 1 MPOBEACHHS aTpUOYIIIi BXKe
JIBOX TBOPIB BIJOMUMH METOAAMHU JOCIIJKEHHS, SIKi J103BOJISIOTH 30€perTu BCi
pizHOYacoBl 300paxkeHHs. Po3poOneHuil MeTo] 3 BUKOPUCTAHHSIM aAre3uBHOI
wiiBku [IBb 103BoJisie mpoBOAUTH pO3IIApyBaHHA KMBOMKUCY B TEXHIKaxX OJIi Ta
temriepu. Kpim Toro, BiH Ja€ MOMJIMBICTh BHUKOHATH BIAIIAPYBaHHS HE TIIbKU
OKpemMHXx (pparmMeHTiB, ajne i nuUTicHUX TBOPiB. CTBOPEHHS METOMY pO3IIapyBaHHS
Pi3HOYACOBOTO JKUBOITHUCY € 3alOPYKOI0 30epeKEHHS TaKUX TBOPIB W YBEICHHS 1X Y
HayKOBUM 00ir. Po3po0ieHo kiacudikaliito ikOHOMHICY 3 PI3HOYACOBUM KHUBOITUCOM
3a TaKUMH O3HAKaMU: PI3HOBUIOM 3aJICKHO BiJ IIIKOJH; CHOKETOM BEPXHBOTO
YKUBOITUCY Ta aBTOPCHKOT0; BUJIOM MPOIIAPKY; MPU3HAUYCHHSIM 3aIUCY; PI3HOBUIOM
TEXHIKM BUKOHAHHS Ta JAaTyBaHHAM Pi13HOYACOBOTO JKUBOIIMCY, SIKI JOIIOMAararloTh

oOpatu METOJI pecTaBpalliii TBOPY.

OOG’eKT MJOCHIPKEHHS € 1KOHOMKWC 3 PI3HOYACOBUM JKMBOIUCOM, IO

nobytyBaB Ha Teputopii Cnoboxanmuan XVII-XXI cromiTrs.

[IpeameT mOCTiIKEHHS € OCOOJMBOCTI MOIIUPEHHS Ta pecTaBpallii TBOPIB
ikoHonmcy XVII-XXI cTomnith, siki moOyTyBanu Ha Teputopii Cio6iAckKoi YKpaiHu

10 JTO3BOJISIIOTh BUKOHATH 1X aTPHOYIIITO.



Metoauka JOCHIDKEHHS ~ BKJIIOYAa€  BidyajdbHe OOCTEXEHHS  TBOPIB
HEO30pOEHMM OKOM Ta 13 3aCTOCYBaHHSM IOPTATUBHOTO MIiKpPOCKOIA, OTJISA i
dotorpadyBanHs B  yibTpadiosieToBUX, 1HPPAUYEPBOHUX MPOMEHIX  Ta
pentredorpadito. Otpumany iH(OpMAIliIO 31CTABICHO 3 JAHUMH 3 OIyOJ1KOBaHHUX
Ta apxiBHUX JpKeped. OKpiM TOro, 3aCTOCOBAHO METOIU MOPIBHIILHOTO aHAITIZY JIJIS

BCTAHOBJICHHS 1HO3€MHUX BILIMBIB HA TEXHIKO-TEXHOJIOTTYHOMY PiBHI.

OcHOBy mKepenbHOI 0a3W CTAaHOBIATH IKOHM 3 KOJEKIii XapKiBChKOTO
XYJI0XKHBOTO My3eto, UyryiBcbkoro mysero iM. I. Pemina, Onecbkoro XymaoxHbOTO
My3er0, HalioHanbHOro XyJ0KHBOTO My3€r YKpaiHu, CyMCBKOTO XYI0XKHBOTO
my3ero iM. H. OHanpkoro, ikoHH, siki epeOyBaoTh y I[IpeobpakeHcbkoMy Xpami
cei. JlizHe XapKiBCbKOi 00J1. Ta 1H. 3 apXiBHUX MaTepialliB — MACIIOPTU pecTaBparlii
TBOPIB 1KOHOIHUCY, M0 30epiraroThcs B XapKIBCBKOMY XYJIO)KHBOMY My3€i, Ha
Kadeapi pecraBpallli Ta €KCIEPTU3U TBOPIB MUCTEITBA XapKIBCHKOI JEepHKaBHOT
akajgeMii Ju3aiiHy 1 MucteutB. JxepenpHa 0aza paisHCBKOrO IEplOAY sKa
3a3HayeHa y JucepTallii € HeoOXiJHOI Ta HEece MOBHY YSABY O MpoOJIeMAaTHII

JTOCITIKYEMOT TEMH.

HaykoBa HOBU3HA TOCTIIKEHHSI TIOJISITAE B TOMY, IIIO BIIEPIIIE PO3KPUTO HOBI
1KOHONMCH1 300paXeHHs, K1 YBIWIUIM JO HAYKOBOTO MHCTELTBO3HABYOIO OOIry.
Po3pobneno knacudikariiini o3naku ikoHonucy XVII-XXI cronits, mo nodyTye
Ha Teputopii CnoOoxkaHUIMHU, JJIs1 OOpaHHsS MeToay Woro pecrtaBpariii. Jlus
po3lIapyBaHHS 0araronapoBOro HUBOMUCY CTBOPEHO METOJ 3 BUKOPUCTaHHSIM
aaresuBHoi 1iiBku IIBb, Ha skuii oTpuMaHO JBa MAaTEeHTH Ha BHUHAXI.
VYrpoBamkeHo po3poOiieHuit MeTo y pectaBpallii ikoH «/[Boe cBsiTux», «Ilap ycix

napiB» , «Cesituit Mukomnait», «boropoautis Tpoepyuutis.

PoboTa cknagaerbes 31 BCTyMy, ISITH PO3AUIIB, MEPENiKy BUKOPHUCTAHUX

JOKepen 1 10JaTKiB (a1b00M UTroCTparltiii).

VY mepmomy po3aiii BUKJIAIEHO pe3yibTaTH aHamizy (paxoBoi JiTepaTypw,

HABEJICHO JDKepesta i 00TpyHTOBAHO METOAM JTOCIIIKSHHS.



Jipyruii po3aiil TPUCBAYEHO aHai3y HASBHUX METOMAIB PO3IIApYBaHHS
pi3HOYACOBUX 300pa’keHb Ha TBOPAX JKMBOMKUCY 3 IPYHTOBUM IPOILIAPKOM MiX
HUMHU. [CHyIOUl crOCOOM HE JO3BOJISIIOTH BUKOHATH PO3LIAPYBAHHS KUBOMHCY
IIJIICHOTO TBOPY, a TUIbKK (hparMEHTApHO i, KPiM TOTO, 3 OJJHUM BUJIOM ITPOIIIAPKY.
3MiIACHUTH JOCTOBIPHO aTpHOYIi0 OLIBII PAaHHBOTO TBOPY, SIKUH € MiJ IIapOM
3aIncy, He MOXKJIMBO 0e3 foro posmiapyBaHHs. Y JiTepaTypl HE iCHy€ BiIOMOCTEH

I0JI0 aHAJII3y Ta MOIIUPEHHS TBOPIB IKOHOMUCY 3 P13HOYACOBUM >KHUBOITHUCOM.

Tpertiii po3min OpUCBIYEHO CTBOPEHHIO 3arajlbHOr0 MIAXOAY IS

IIPOBENICHHS aTpUOYIIil TBOPIB 3 PI3HOYACOBUM >KHUBOIIUCOM, 30KpeEMa

1) po3po0ineHHI0 METOIy PO3IIAPYyBaHHS P13HOYACOBOIO KUBOIUCY LUISIXOM

BIJITIJICHHS] BEPXHBOTO 1IAPY BiJl HUKHBOTO 1 TIEPEHECEHHS IOT0 Ha HOBY OCHOBY;

2) mpoBeACHHIO aTpUOYIlli HUKHBOTO 1 BEPXHBOTO 300paKEHHS BIJOMHMHU

METOAAMHU JOCHIIKESHHS.

CtBOpeHO 3arajibHUM MIAX1J AOCHIPKEHHS 1KOHOIUCY, SKUW TOJsrae B
3aCTOCYBaHHI PO3IIAPYBAHHS Ta BIJOMHX TEXHIKO-TEXHOJOTIYHUX 1 Bi3yaJIbHUX
METO/IIB, IO JIO3BOJISIIOTh 3pOOUTH BUCHOBOK IMPO HASBHICTH 0aratoriapoBOTO

JKUBOTIUCY.

Po3pobiiennii crocid 103BosIsie 30€perTy il aTpulyTyBaTH HEB1IOMI TBOPH Ta

YBECTH iX JI0 HAYKOBOTO O0ITYy.

YerBepTHii  po3aiil  TPUCBSIUECHO  BIPOBAHKEHHIO  PO3POOJIECHOTO
3aMaTeHTOBAHOIO METOJY ISl MTPOBEACHHS aTpUOyIlli IKOHOMUCY 3 PI3HOYACOBUM
*uBoMHCcOM. CTBOPEHY TEXHOJIOTIIO YCIHIIIHO 3aCTOCOBAHO M1/l Yac po3IIapyBaHHs
TphOX 1KOH: «J[Bo€ cBATHXY, «Ilap ycix napiB», «CBatuit Mukomnait», «boropoauiis
Tpoepyuunsy». [xHs BiAMIHHICTS MONArae B TOMY, IO HaM’ATKU Pi3Hi 32 popMaToM
Ta TEXHIKOIO BUKOHAHHS >KMBOIIMCY, 3HAYHOIO KIJIBKICTIO Yacy MIXK 3alucoM M
aBTOPCHKUM 300pa’KEHHSAM, € BIAMITHUMHU OCOOJIMBOCTI MaTepially MPOIIAPKY Mixk
PI3HOBIKOBUMH IJIACTAMU JKUBOIIHCY, IO BIPI3HAIOTHCS PO3MIpaMU pO3LIapyBaHHS

(¢pparmenTapuo abo B 1misioMy). CTBOpEHA TEXHOJIOTIS IOBOJAUTH MIPH IbOMY CBOIO



YHIBEPCAJIBHICTh 1 MPaKTUYHICTh y pO3IIapyBaHHI TBOPiB 3 OararonapoBUM
XKUBOTHCOM. BiTKpUTTSI HIKHBOTO KUBOIIHCY J]a€ 3MOTY TIPOBECTH HOTO aTpUOYIIit0

BIJJOMAMM METOJAMH JIOCIIKEHHS.

II’siTHii po3/i1 MPUCBSYEHO AOCTIKEHHIO 1KOH 13 3amucamu X VII-XXI cT.,
aki 1oOyTyroTh Ha Teputopii Cl000KaHIIMHU, Ta BHUABJICHHIO I1XHIX
kinacudikaiifHUX 03HAK, 3aCHOBAHUX Ha TAKUX MOKA3HUKAX, SIK PI3HOBUTY 3aJICKHO
BiJ IIKOJIA, CIOKETY MK BEPXHIM >KUBOITUCOM Ta aBTOPCHKHUM, BHJY IMpPOIIAPKY,
NPU3HAYCHHIO 3aIHCY, PI3HOBUIY TEXHIKH Ta JaTyBaHHS Pi3HOYACOBOTO KUBOIIUCY,

a TAaKOXX Ha BCTAHOBJICHH1 YUHHHUKIB, 1110 COPUYHHSIOTH MOSIBY 3aIUCIB.

Karw4oBi cjoBa: pi3HOYACOBUM JKMBOMUC, MUCTELTBO, pecTaBpallis,
KOHCEpBaIlis, 1IKOHOMHC, 1IKOHOCTAc, 1KOoHOrpadis, Xya0KHI 0COOJMBOCTI, 3aIluC,
NOHOBJIEHHs,  NoOyTyBaHHs,  (CiloOOKaHIMHA,  METOJMKAa  pecTaBpallii,

pO3IIapyBaHHSI.



ABSTRACT

Terekhov M.O. Records as a factor in preserving the authenticity of

paintings. - Qualification scientific work on the rights of a manuscript.

Dissertation for the degree of Doctor of Philosophy in specialty (023) "Fine
Arts, Decorative Arts, Restoration” - Kharkiv State Academy of Design and Awrts,
Kharkiv, 2023 Actuality of theme. The dissertation is devoted to the research and
identification of classification features of different-time iconography of
Slobozhanshchyna of the XV11-XXI centuries, on a single basis and development of

methods of its stratification, which contributes to its attribution.

Actuality of theme. The dissertation is devoted to the study and identification
of classification features of the iconography of the Slobozhan region of the 17th-
21st centuries on a unified basis and the development of methods for its

stratification, which contributes to its attribution.

At the moment, there is no reliable methodology for attributing icon painting
to contemporary painting in Ukraine. For the most part, the study of works with
several images takes place at the expense of removing the top layer and destroying
it in order to get to the author's work, which is more valuable, in the opinion of the
researcher. There are icons traveling on the territory of the Slobozhanshchyna with
paintings from different periods, where the upper layer is created at the same high
artistic level as the lower image, which has artistic and historical significance.
Dozens of icons with paintings from different periods have been discovered, in
which the upper layer is of a fairly high artistic level. Icons with paintings from

different periods need classification to choose a method of their restoration.

The only way to preserve all the different layers of the painting is to apply
layering, not to destroy the upper image. At this time, several European countries,
such as Poland, France, Italy, are engaged in the creation of methods for the

restoration of works of painting from different periods.



X-ray imaging is the only non-destructive method of studying icon painting
from different periods. The radiograph does not provide information about the
author's handwriting of the master, the drawing, the texture of the soil and painting,
the base, as well as about those changes that occur over time or as a result of
restoration interventions. This type of research is not sufficient for reliable
attribution, it is not able to reveal the work belonging to a certain school or author,
stylistic and coloristic features of the lower image, the type of recording, the
technique of performing the lower painting, technological features of each layer (the
presence of layers of protective coating between layers of painting of different ages

, preservation of the original painting).

In Ukraine, this problem has not been given much attention, so it has not been

sufficiently studied.

The result of the research is the creation of a method of attribution of an icon
painting with a different time painting by separating it from an earlier one,
transferring the upper image to a new base and carrying out the attribution of already
two works using known research methods that allow preserving all different time
images. The developed method using PVB adhesive film allows layering of
paintings in oil and tempera techniques. In addition, it makes it possible to peel off
not only individual fragments, but also complete works. The creation of a method of
stratification of paintings of different periods is the key to the preservation of such
works and their introduction into scientific circulation. A classification of icon
painting with paintings of different periods has been developed according to the
following characteristics: variety depending on the school; the plot of the upper
painting and the author's; type of layer; purpose of recording; the type of execution
technique and the dating of paintings from different periods, which help to choose

the method of restoration of the work.

The object of the study is an icon painting with paintings from different

periods that traveled on the territory of Slobozhanshchyna in the 17th-21st centuries.



The subject of the study is the peculiarities of distribution and restoration of
works of icon painting of the 17th—21st centuries, which were in the territory of

Slobid Ukraine, which allow to perform their attribution.

The research methodology includes visual examination of works with the
naked eye and using a portable microscope, examination and photography in
ultraviolet, infrared rays, and radiography. The obtained information was compared
with data from published and archival sources.In addition, the methods of
comparative analysis were applied to establish foreign influences at the technical

and technological level.

The basis of the source base is icons from the collection of the Kharkiv Art
Museum, the Chuguyiv Museum named after I. Repin, Odesa Art Museum, National
Art Museum of Ukraine, Sumy Art Museum named after N. Onatsky, icons that are
in the Transfiguration Church of the village. Lidne, Kharkiv region etc. From
archival materials - restoration passports of works of icon painting, stored in the
Kharkiv Art Museum, at the department of restoration and examination of works of
art of the Kharkiv State Academy of Design and Arts. The source base of the Soviet
period, which is specified in the dissertation, is necessary and provides a complete

idea of the problems of the researched topic.

The scientific novelty of the research lies in the fact that for the first time new
iconographic images that entered the scientific art history circulation were
discovered. The classification features of the icon painting of the 17th—21st
centuries, which resides in the territory of Slobozhanshchyna, have been developed
in order to choose the method of its restoration. A method using PVB adhesive film
has been created for layering multilayer paintings, for which two invention patents
have been obtained. The developed method has been implemented in the restoration
of the icons "Two Saints"”, "King of all Kings", "St. Nicholas", "The Virgin of the
Trinity".

The work consists of an introduction, five chapters, a list of used sources and

appendices (an album of illustrations).



In the first chapter, the results of the analysis of the specialized literature are

presented, the sources are given, and research methods are substantiated.

The second chapter is devoted to the analysis of existing methods of
stratification of different temporal images on works of painting with a soil layer
between them. The existing methods do not allow you to layer the painting of a
complete work, but only fragmentarily and, moreover, with one type of layering. It
IS not possible to make a reliable attribution of an earlier work, which is under the
layer of the record, without its stratification. In the literature, there is no information
on the analysis and distribution of works of icon painting with different periods of

painting.

The third chapter is devoted to the creation of a general approach for the

attribution of works with different time paintings, in particular

1) the development of a method of layering different time paintings by

separating the upper layer from the lower one and transferring it to a new base;

2) carrying out the attribution of the lower and upper image by known research

methods.

A general approach to the study of icon painting has been created, which
consists in the application of layering and well-known technical-technological and

visual methods that allow us to conclude about the presence of multilayered painting.

The developed method makes it possible to preserve and attribute unknown

works and introduce them into scientific circulation.

The fourth chapter is devoted to the implementation of the developed
patented method for the attribution of icon painting with contemporary painting. The
created technology was successfully applied during the layering of three icons: "Two
Saints", "King of all Kings", "Saint Nicholas", "The Virgin of Three Hands".Their
difference lies in the fact that the monuments differ in the format and technique of
painting, a significant amount of time between the recording and the author's image,

are distinctive features of the layering material between layers of painting of



different ages, which differ in the size of the layering (fragmentary or as a whole).
At the same time, the created technology proves its versatility and practicality in
layering works with multilayer painting. The discovery of the lower painting makes

it possible to carry out its attribution using known research methods.

The fifth chapter is dedicated to the study of icons with inscriptions of the
17th-21st centuries, which are located on the territory of Slobozhanshchyna, and to
the identification of their classification features based on such indicators as the
variety depending on the school, the plot between the upper painting and the author's,
the type of layer, the purpose of the inscription , the type of technique and dating of
paintings of different times, as well as on the establishment of factors that cause the
appearance of records.

Key words: multitemporal painting, art, restoration, conservation, icon painting,

iconostasis, iconography, artistic features, record, renewal, dwelling,
Slobozhanshchyna, restoration technique, layering.



