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KepiBauk: nouent lepkau M. L.
AHoOTaIis
JumioMHa po6ota € cupo0or0 XyA0XKHbBO1 pedIieKcii HaJl CyYaCHUM CTaHOM
JIOJIMHA B €MOXYy HECTaOUILHOCTI, (PparMEeHTOBAHOCTI JOCBILYy MW 3pOCTarOUOi
TPUBOTH. Y TEHTPI KOHIEMIii — 00pa3 JOJUHH K apXiTeKTOpa BIACHOTO JKUTTH,
mo 30upae pparMeHTH MOAlN, AYMOK 1 PIIEHb y IUTICHY KOHCTPYKIIIO CEHCY.
ABTOp BUKOPHCTOBYE MOBY a0CTPAKTHOTO >KMBOMHCY, 1100 MepeaaTy Iei mpoiec
AK TIIMOOKO 0COOMCTUM, IHTUMHUMN 1 BOJHOYAC YHIBEPCAIbHUIA.
®dinocodebka ocHOBa poOOTH cnupaeThess Ha inei Bikrtopa ®dpankia mpo
«OCTaHHIO IIIOJICBKY CBOOOAY» — CBOOOMY OOHMpaTd BJIAcCHE CTaBJICHHS [0
oOctaBuH. PoO0Ta 3BEPTAETHCS TAKOXK 10 TEOPIH MOCTTPAaBMATUYHOTO 3POCTAHHS Ta
NICUXOJIOT1T afjanTaillii, aklleHTYI0UM yBary Ha 3/1aTHOCT1 JIOJJUHU 3HAXOIUTH CMUCI
HaBiTh y Kpu3i. OOpa3 NMpsSMOKYTHUKIB — II¢ HE BUIagkoBa (opMma, a Metadopa
CTPYKTYPOBAHOTO JTIOCBIIY, 3 SIKOTO CKJIAJAEThCS JKUTTEBUM HUISX.
VY KOMMO3UIIfHOMY pillleHH]1 poOOTH JOMiHY€E BepTHKaIbHUM hopmat 90x60
CM, SIKHM BI3yaJIbHO TIOE€JIHYE 1JI€I0 BHYTPIIIHBOTO 3POCTAHHS Ta IParHeHHS 0
BIIOpsAKoBaHoOCTl. lleHTpanpHa moctaTh — (Qirypa JIOAUHU, sSKa B MOMEHT
30CEpPE/KEHOT0 JKeCTy TPUMaEe B pykax >koBTwil Onok. lleit ememeHT HabOyBae
3HAUEHHS CHMBOJIY: BiH yOCOOJIO€ HAJiI0, SICHICTh BHOOPY Ta TBOpPYE MPUHHSTTS
BiAmoBimabHOCTI. CBIT/IO, IO OXOIUIIOE TPOCTIP CTONY, PI3KO KOHTPACTyE 3
TEMHUM (DOHOM, CTBOPIOIOYH Bi3yallbHYy OMNO3MIII0 MK BHYTPIIIHIM CBITIOM
NOPSAAKY 1 30BHIIIHIM MPOCTOPOM Xaocy. Takuil KOHTpacT HE JHILIE MOCHUIIIOE
KOMITO3UIIIHY TIMOWHY, a i CTBOPIOE ITHTUMHUHN MPOCTIpP 3aTydeHHS Tisgada —

HIOM TOM caM TeX JOJIYIa€ThCS 0 Mpoliecy 30MpaHHs CEHCY.



Xy[0KHE MUCJECHHS, 3aKJaJieHe Y poOOTy, BUSBISIE AIAJIOT 3 XYJT0KHBOIO
dintocodiero Ta ecretukoro Ilita Monapiana, cumBoisizmMoM Kacnapa-JlaBuna
Opigpixa ta xomnosuuismMu Hopmana breitmi. 1li BmMBM He NPOYUTYIOTHCA
OyKBaJIbHO, 2 HaOyBalOTh HOBUX 3HAYEHb Yy MEXaX Cy4aCHOTO KOHTEKCTY.

[TlincymoByroun, kapTuHa «bJIOKH >KUTTS» € PE3yJIbTaTOM TIOEIHAHHS
JTOCJIITHUIILKOT'O MUCJICHHS Ta Xy0KHBOT 1HTYII1i. BoHa cTBOpEeHa sIK BIAMOBIIL HA
KyJIbTYpHI Ta TICUXOJIOTIYHI BUKJIMKHA XaOTHYHOT'O Yacy, 1 BOJHOYAC — SK aKT
0COOHUCTOI BIpU B CUJTY JTIOJIMHU Oy1yBaTH CBOE MalOyTHE MONIPHU OyAb-5K1 30BHIIIHI

CKJIAHOIIII.

Yehor Deviatka
«Blocks of life», canvas, oil, 90x60 cm.
Supervisor: associate professor M. I. Derkach
Abstract
The thesis is an attempt at artistic reflection on the contemporary state of
humanity in an era of instability, fragmented experience, and growing anxiety. At
the heart of the concept is the image of a person as the architect of their own life,
gathering fragments of events, thoughts, and decisions into a coherent structure of
meaning. The author uses the language of abstract painting to convey this process as
deeply personal, intimate, and at the same time universal.
The philosophical basis of the work is based on Viktor Frankl's ideas about
“the last human freedom” — the freedom to choose one's own attitude toward
circumstances. The work also draws on theories of post-traumatic growth and the
psychology of adaptation, emphasizing the human ability to find meaning even in
crisis. The image of rectangles is not a random form, but a metaphor for the

structured experience that makes up the path of life.



The composition of the work is dominated by a vertical format of 90x60 cm,
which visually combines the idea of inner growth and the desire for order. The
central figure is a human figure holding a yellow block in his hands in a moment of
concentrated gesture. This element takes on symbolic meaning: it personifies hope,
clarity of choice, and creative acceptance of responsibility. The light that envelops
the table space contrasts sharply with the dark background, creating a visual
opposition between the inner light of order and the outer space of chaos. This
contrast not only enhances the compositional depth but also creates an intimate space
for the viewer to engage with, as if they themselves are also participating in the
process of gathering meaning.

The artistic thinking behind the work reveals a dialogue with the artistic
philosophy and aesthetics of Piet Mondrian, the symbolism of Caspar David
Friedrich, and the compositions of Norman Blamey. These influences are not read
literally, but take on new meanings within the contemporary context.

In summary, the painting “Blocks of Life” is the result of a combination of
research thinking and artistic intuition. It was created as a response to the cultural
and psychological challenges of chaotic times, and at the same time as an act of
personal faith in the power of people to build their future despite any external
difficulties.



