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AHOTALISA

VY uenTpi AMIIOMHOi Kommno3uuii — mocrtare O0oruHi HyBu, nerengapHoi
TBOPUTENBKH 3 KUTAWCHhKOi Mi(ONIOrii, ika TpUMAE B pyKax KOJIbOPOBI KaMEHI —
CUMBONMM II’SATH cTuXiil. [i 3MiermozmiOHe TiloO HEMOB BHPOCTAa€ 3 IEPBICHOTO
nanamadTy, A€ pika po3AUIS€ TIPChbKU MPOCTip — MeTadopa Xaocy, 110 YeKae Ha
rapMoHizaiio. KaptuHa BTUII0E MOMEHT CaKpaJbHOTO aKTy: OOTMHS BIJHOBIIIOE
CBITOBUH MOPAJIOK, CHMBOJI3YIOUH KIHOUY CHITy TBOPEHHS, PIBHOBAry Mi>k HEOOM 1

3eMJICI0, TYXOBHUM 1 MaTrepiaibHUM.

Konoput noennye 3emisiHi it HeOECHI TOHU — KOPUYHEBI, Cipi, OJIAKWUTHI, 110
acoIIIOI0ThCA 31 CTUXIAMHU HeOa 1 3emii. KonbopoBUM aKkIEHTOM € KaMEHb I ATH
cTuxiit B pykax HyBu, mo cuMBosizye Hafito Ha Bigpomkenns. 3a 00pa3oTBOpUUMU
3aco0amMu po0OoTa BUKOHAHA CTUJII30BAHHO 1 IUIONIMHHO, 11O BioOpaXkae Tpaauilii

KUTaNChKOTO HaHiOHaHBHOFO JKUBOIIUCY TYIIIIHO.

ABSTRACT

In the centre of the graduation composition is the figure of the goddess Nuva,
a legendary creator from Chinese mythology, holding coloured stones - symbols of
the five elements. Her serpentine body seems to grow out of the primordial landscape,
where a river divides the mountainous space - a metaphor for chaos waiting to be
harmonised. The painting embodies the moment of a sacred act: the goddess restores
the world order, symbolising the feminine power of creation, the balance between

heaven and earth, the spiritual and the material.

The colour scheme combines earthy and heavenly tones - brown, grey, blue,
associated with the elements of heaven and earth. The colour accent is the stone of

the five elements in Nuva's hands, which symbolises hope for the Renaissance. In



terms of visual means, the work is stylised and flat, reflecting the traditions of

Chinese national ink painting.



