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AHOTALISA

XuponucHa komno3uiis «Tamkuipke BeCUIs» MPUCBIYEHA TEMI HUTIO0Y 5K
CaKpaJbHOrO 00’€IHaHHS, KYJIbTYPHOI CIaJKOEMHOCTI Ta TapMOHIi MOYYTTIB.
Oco6nuBa yBara mpuAUICHA TPAJUIIMHUM aTpuOyTaM TaJKUIBKOTO BECUILHOTO
BOpaHHS, SIK1 MIAKPECIIOI0Th BAXKIUBICTh 30€pEKEHHSI HAllIOHAJIBHOT 17IEHTUYHOCTI
yepe3 poauHHi oOpsaau. Pobora Bizyanizye He JuIle 30BHINIHIN MOPTPET napu, a i

BHYTPIILIHINA CTaH iX €IHOCTI Ta UIUPOCTI.

Kommo3zwuiiss moOynoBaHa 3a MPUHIMIIOM IIEHTPAJbHOT CHUMETPIl B3IOBXK
BepTUKaJIbHOT ocl. [locTaTi HapeyeHoi Ta HapeYeHOoro po3MileHi GPOHTATBLHO, IO
aKIICHTY€E yBary Ha iXHbOMY B3a€MO3B’s3Ky. HeBenukuii HaXui1 TOJIOBU JTIBYUHU
00EepeKHUI KECT I0HAKA CTBOPIOIOTH TUTACTUYHY Ta TICHXOJIOTTYHY B3a€EMOJIII0 MiX
¢irypamu. JlekopaTuBHI 3€J€HI TIpIASHIU, SKI 00paMIIIOIOTh CIIEHY 3 000X OOKIB,

(bOopMYIOTh KOMITO3UIIIHHY PaMKy Ta HaJalOTh CIIEH1 YPOUUCTOT IUTICHOCTI.

KonbopoBa rama TBOpy 0a3yeTbcsi Ha BHPA3HOMY KOHTPACTi TEIUIUX 1
X0JIOTHUX TOHIB. [lepeBarkarounii 4epBOHUM KOJIIp Y BOpaHHI HAPEUEHOT € CAMBOJIOM
macTtd, Jo00BI Ta TpaauiiitHoi ypouuctocTi. CpiOmscTi Ta pokeBl aerani
TOJIOBHOTO YOOpY MIACHIIOIOTH JI€KOPATUBHICTh 00pa3y. Y MpOTUBArY SCKPABOMY
o0Opa3y AiBUMHHU, TOCTATh HAPEUCHOTO HAMMMCaHa Y OUIBII CTPUMAaHIi TEMHIM mamiTpi,
[0 BPIBHOBAXXy€ EMOIIMHUN akieHT kommo3uiii. CBiTauii ¢GoH 13 M’ SIKUMH
KPEMOBUMH BIJITIHKAMH CTBOPIOE €(EKT JIErKOCTi, TEIUIOro CsiiiBa, HIOW mepenae
BHYTpIIIHE CBiTJIO Tofili. Pobora cmoBHEHa CIOKOI, TapMOHII Ta CBATKOBOT

YPOYUCTOCTI.

ANNOTATION



The painting ‘Tajik Wedding’ is dedicated to the theme of marriage as a sacred
union, cultural continuity and harmony of feelings. Particular attention is paid to the
traditional attributes of Tajik wedding dress, which emphasise the importance of
preserving national identity through family rituals. The work visualises not only the

external portrait of the couple, but also the internal state of their unity and sincerity.

The composition is based on the principle of central symmetry along the
vertical axis. The figures of the bride and groom are placed in the front, which
focuses on their relationship. A slight tilt of the girl's head and a cautious gesture of
the groom create a plastic and psychological interaction between the figures. The
decorative green garlands that frame the scene on both sides form a compositional

frame and give the scene a solemn integrity.

The colour scheme of the work is based on an expressive contrast of warm
and cold tones. The predominant red colour in the bride's dress is a symbol of
happiness, love and traditional solemnity. Silver and pink details of the headpiece
enhance the decorative effect. In contrast to the bright image of the girl, the groom's
figure is painted in a more restrained dark palette, which balances the emotional
emphasis of the composition. The light background with soft cream shades creates
the effect of lightness and warm glow, as if conveying the inner light of the event.

The work is full of calm, harmony and festive solemnity.



