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XYIOKECTBEHHASA DKJIEKTHUKA IIOPTPETOB ®. A. MAJISIBUHA
B PABOTE «I1IOPTPET ITABJIA HUBAHOBUYA XAPUTOHEHKO C CBIHOM» (1911)
N3 COBPAHUA XAPBKOBCKOI'O XYIOXXKECTBEHHOI'O MY3EA

YK 75.04 : 75.01(475)

Jepkau H. U., Ctanuunos O. O. Xyno:kecTBeHHas! IKJIEKTH-
ka noprperoB ®. A. Manssuna B pabore «Iloprper [laBia
HBanoBu4a XapuTOHEHKO ¢ chiHOM» (1911) u3 codpanus
XapbKOBCKOIo Xy102keCTBEHHOT0 My3esi. B crarbe paccmarpu-
BAIOTCS OCOOCHHOCTH XyJ0XKECTBEHHOTO MOCTPOCHHS OPTPETa
@. MansBuna Ha mpuMepe pabots! «Iloprper I1aBna I1BanoBHYa
Xapuronenko ¢ ceiHOM» (1911) u3 coOpanust XapbKOBCKOTO
XyZOKECTBCHHOTO My3es. B MONOTHE BBISIBISICTCS BIMSIHHC
CHMBOJIN3Ma, UMIIpeccuoHu3Ma. IIposBisieTcss HOBas OpraHu-
3a1usi KapTHHHOM MJIOCKOCTH IIOCPEICTBOM ACKOPATHUBHBIX,
abCTPAKTHBIX LIBETOBBIX IATCH, BHOCS XapaKTEPHBIEC IIEMEHTHI
B BOCIIpHSATHE PabOTHI. MIccenyoTcst H3MEHEHNsI, KOTOPBIE IPo-
U30LLIM B MOpTpeTax u padorax ®. MasBuHa, MO BIMAHHEM
MOJIEpHA, MKOHOIIUCH Y aKaJEMHYCCKON )KUBOMMCH. XyTOXKHUK
copmupoBan cBoil JUUHBIA cTHIb K KoHIY XIX Beka. Crtarbs
PACKpPBIBACT MOHATHE 3aKOHA ONTHYECKOIO CMEILICHHUS IBETa U
B3aHMOJICHCTBUS MEXKIy LIBETOM U CBETOM. PaccmarpuBaercst, kak
9TOT 3aKOH [IOMOTaJI CO3AaBaTh HEIIOBTOPHMBIE XyJ0XKECTBEHHbIC
00pasbl, npucyTcTBytomue B kaptuHax ®. MansBuna. AHanus
KOMITO3UIIMOHHO# cxeMbl B pabote «Iloprper [1apna MIBanoBu4a
XapuroHeHko ¢ celHOM» (1911) maeT BO3MOXXHOCTH BBISIBHTH
0COOCHHOCTH SKJICKTHKH, BIMSHHE Ha JaJbHEHIICE pa3BUTHE
JKUBONUCHBIX TOPTPETOB YKPAaHHCKUX XYHZOXKHHKOB, ITIABHBIH
CHMBOJI 9TO# pabOTBHL.

KirroueBble €J10Ba: TOPTPET, UMITPECCHOHN3M, KOMIO3HIIMOHHBIH
QHAJIN3, KPACHBIII [IBET, CHMMETPHYHOCTb, 3aKOH KOHTPACTOB, KO-
JIOPUCTHYECKHUIL TJ1aH, PUTMUKA, XYAOKECTBCHHBIN 00pas3, CHMBOJIL.
Jdepkau M. 1., CrannynoB O. O. Xyno0:kHsl eKJIeKTHKA
noprpetiB ®. A. Maasina B podoti «Iloprper ITaBaa
IBanoBuuya XapurtoHeHka 3 cunom» (1911) i3 3i6panns
XapkiBCcbKOT0 XyI0:KHBOTO My3€l. Y CTaTTi pO3IISHYTO
0COOIMBOCTI XyIOXKHBOI oOynoBu moprpera ®. MansBina Ha
npukiani podoru «Iloprper IlaBna IBanoBnua XaputoHeHka 3
cuHoM» (1911) i3 3i6panHs XapKiBCBKOIO XYZOXKHBOTO MY3EIO.
VY HONOTHI BHSBISETHCS BILUIMB CHMBOJI3MY, IMIPECiOHI3MY.
IIposiBsieThCst HOBA OpraHi3aLlisi KAPTUHHOI IITOLIMHH 3 TOIIOMO-
TO0 JICKOPaTUBHHUX, a0CTPaKTHHX, KOIIbOPOBHX IIVISIM, SIKi BHOCATh
XapaKTEepHi €JIEMCHTH B CHPHHHATTSA po6OTH. JlOCTiIKYOThCS
3MiHH, sKi BinOyaucs B mopTperax i podorax @. Manssina, mija
BIUIMBOM MOJCPHY, IKOHOIHCY Ta aKaJeMI4HOTO KUBOIMHKCY. Xy-
JOXKHUK c(hopMyBaB CBiif 0coOHCTHIA cTHIIb y KiHL XIX cTOmTTS.
CTarTst pO3KPUBAE TIOHSATTS 3aKOHY ONTHYHOTO 3MilllyBaHHS KO-
JIbOPY 1 B3aEMOZIT MK KOJIBOPOM Ta CBITJIOM. PO3MIsiHY TO, SIK LIei
3aKOH JIOTIOMAaraB CTBOPIOBAaTH HEMOBTOPHI XyJIOKHI 00pasu, sKi
npHCyTHI B KapriHax @. Massiina. AHai3 KOMIIO3ULIHHOT CXeMH
B poborti «IToprper [TaBna IBaHOoBHYa XapUTOHEHKA 3 CHHOMY
(1911) 1ae MOKJIMBICTD BUSIBUTH OCOOJIIMBOCTI €KJICKTHKH, BIUIUB
Ha MOJANBIINI PO3BUTOK JKMBOMHCHUX MOPTPETIB YKPAiHCHKUX
XyIOKHHKIB, TOJIOBHUH CUMBOJ Li€l pOOOTH.

KJ11040Bi ¢J10Ba: TOPTPET, IMIIPECiOHI3M, KOMIO3ULIIIHIN aHATI3,
YEpPBOHMIT K0P, CHMETPUYHICTb, 3aKOH KOHTPACTIB, KOJIOPUCTHY-
HUH IIIaH, pUTMIKa, XyJOXKHil 00pa3, CHMBOIL.

Derkach M., Stanichnov O. Art eclecticism in portraits by
F. A. Maliavin in The Portrait of Pavel I. Kharitonenko with His
Son (1911) from the collection of Kharkiv Art Museum. The
paper considers special aspects of the artistic structure of portraits
by F. Maliavin. As an example the authors use the artist’s work The
Portrait of Pavel I. Kharitonenko with His Son (1911) exhibited
in Kharkiv Art Museum. The painting unveils the influences
of the academic style and Impressionism. It also demonstrates
a new organisation of a picture plane by means of decorative,
abstract colour patches adding particular elements into audience’s
perception of the work. The artist analyses his main characters’
inner worlds. The authors of the paper study the changes happened
with the portraits and works by F. Maliavin under the influence
of Art Nouveau, icon-painting, and academic painting. During

this time period, the artist’s personal author style gets formed;
it is penetrated with a spontaneous origin. The authors take into
consideration a vigorous temperament of F. Maliavin, his rejection
ofboth the idea of the analytical-rational interpretation of an image
and the formalistic approach to creativity. The paper thoroughly
considers how O. A. Zhyvova, an art expert, regards Maliavin’s
creative work in the book of the same name which contains a
detailed description of the picture. The book F. A. Maliavin is
a monograph, a detailed study of the artist’s work. Newspapers
and journals of the late 19" — early 20™ centuries served as the
basis for that study. But it has not covered all the creative work
of the great, talented artist. Thus, the authors address to this issue.
The paper demonstrates F. Maliavin’s appeal to the theoretical
aspects of painting when creating his pictures, namely to the colour
theory. It also explains the law of the optical colour mixing and
interaction between colour and light. The authors primary focus
their attention on the influence of eclectics, as well as on defining
of the aesthetically- and functionally-full manner of working.
The analysis of the artist’s creative work allows the authors to
trace the direction into which Maliavin’s talent was developing
when he wanted to cognize the natural essence of a colour and
a specific ability of a pigment to transform. The paper offers the
method which helps define special aspects of creating of an artistic
image in F. Maliavin’s creativity.

The clothes of models and special ways to depict them play a rather
important role in creating artistic images. The paper considers
how critics described the clothes depicted by F. Maliavin, as well
as the role of the neutral field in the painting. The authors of the
paper describe a field as one of the most significant factors to
communicate the models’ disposition. The usage of the red colour
is studied as an object-symbol and a structural-compositional
element in paintings by F. Maliavin.

The authors consider the master’s concept according to which
he does not pay attention to colouring, keys, or modelling. The
artist generalizes all the subjects and clearly communicates the
disposition of the people whose portraits he creates. The main
feature of any portrait by F. Maliavin is depicting a model’s spirit
and charisma.

The paper shows peculiarities of the painting technique, the use
of colour patches, and affectation of the poses of those depicted in
the portraits. The paper considers the compositional scheme of The
Portrait of Pavel I. Kharitonenko with His Son (1911) exhibited
in Kharkiv Art Museum. The authors carried out the analysis of
the work according to three factors, namely the composition,
the stylistics, and the painting technique. The stylistic analysis
given in this work lets the authors call F. Maliavin a master of
Impressionism and of the distinct eclectics. The technical analysis
demonstrates a general coloration of the picture, the effects of the
linear air perspective and defines Maliavin’s favourite palette,
which is wine red, cinnabarine, and ochroid-green. These colours
prevail in the work. The compositional analysis helps to observe
the three rules clearly seen in this picture. They are the rules of the
rhythm, balance, and symmetry. The symmetry was affected here;
it does not clearly separate two figures, nor it divides the work
into two pieces. It gives a certain generalization to the painting.
The authors examined in detail the symbol hidden in the mentioned
portrait. A symbol of an eagle depicted by many states in their
heraldry was used in this portrait as well. The authors draw an
analogy of this symbol to a phoenix as a symbol of resurrection
and baptizing at the same time. This comparison was given based
on the Claire Gibson book Signs and Symbols. The authors of the
paper believe that in this way the artist communicates the idea of
the arts patronage which is getting resurrected alike to a phoenix.
As it was noted above, the artist was a true ground breaker in
his creative endeavour. The latter had to do with the traditions of
the ideological-democratic art. In 1900, pictures by F. Maliavin
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enjoyed a great success at the Exposition Universelle in Paris.
After that, the artist gets a great number of commissions and 7he
Portrait of P. I. Kharitonenko with His Son was one of them. The
critics of that period found the portrait to be a failure. Thanks to
the analysis of the historiographical data of this work, the authors
came to the conclusion that it would not be correct to consider the
portrait a failure. In 1922, Maliavin leaves his motherland and at
the age of 53 a new period in his creative work begins.
Keywords: portrait, Impressionism, compositional analysis, red
colour, symmetry, law of contrasts, colour view, rhythmic, artistic
image, symbol.

ITocTanoBka mpodJemsbl. HenoBTopumslit
XYIOKECTBEHHBIN 00pa3, KOTopbiit co3gaer @. Ma-
JIABUH B CBOMX NOpTpeTax B KoHue XIX — Hauase
XX Beka, mopaxkaer 3putesneil OyHCTBOM Kpacok.
Bce moprpers! HEcnn B cebe HOBOE 3CTETHKO-KOM-
MTO3UIMOHHOE IIEIOCTHOE BOCTIPHATHE. XYIOXKHHUK
OCHOBBIBAET HOBBII TBOPUCCKUN METOJ M MOIXO B
CO3/IaHUH MTOPTPETOB ITHUUECKOW TEMAaTHKH.

AkaneMu3M, UMIIPECCHOHU3M, YKCIPECCHO-
HU3M — BCE CMeIaHo B TBopuectBe @. MansBuHa.
OCO0OEHHOCTP IKJICKTHKH B TBOPYECCTBE XyHTOKHIKA
npuaaeT ocoOyIo BEIPa3UTEIBHOCTH €ro padoram. M3
9TOTO CHHTE3a MOSBIIIETCS HEIIOBTOPUMEIH TOPTPET-
HbIH cTiu, Ouunma MansBrHa, KOTOPBIA BIMSET Ha
JanbHEeNIIIee pa3BUTHE )KUBOITMCHON MaHEPhI UCTION-
HEHHS IOPTPETOB YKPAUHCKUX XYMOXKHHUKOB. [1yTH
BO3/IeCTBUS TBOpUeckoro Hacnenuss O. MansBuHa
Ha (hopMUpOBaHKE COBPEMEHHO KHBOIIICH HEBO3-
MOXKHO TIOHSTh, HE TPOAHAIU3UPOBAB €T0 TOPTPETHL.
OnHAM U3 3HAMEHHUTBIX YW BBITAJAIOMINX U3 00IIei
KaHBbI ero TBopuecTBa sApisiercs «lloptpet IlaBna
HBanoBuya XapuToHeHKO ¢ cbiHOM» 1911 ronma
(Puc. 1). PaccMoTpenre KOMIO3UIIMOHHOW CXEMBI
JTaeT BO3MOXKHOCTB MTEPEOCMBICIUTE TaHHYIO pabo-
Ty, IOHATH ¥ Pa300paThCs, KAK COUCTAIUCH Pa3HbIC
CTHJTH, CO3/1aBasi HEITOBTOPHMOCTH H300paskeHHS.

CeBs3b ¢ Ba)KHBIMU HAYYHBIMHM M MpakK-
THYeCKNMH 3aJaHusAMHU. Pabora BHINIONIHCHA B
COOTBETCTBHUHU C KOMIUIEKCHBIM IUIAHOM HAy4YHO-
nuccienoBarenbckoil pabotel XI'AJIU u B mensx
YCOBEpIICHCTBOBaHMS y4EOHOTO ITpolecca Oy Iynx
XyIO)KHUKOB M TU3aiTHEPOB.

AHaJaM3 NocJaeIHMX MyOJMKANMIA moKasa,
YTO TeMa XYJOXECTBEHHOW SKJICKTHKH IMOPTPETOB
®. A. MansiBuHa elle HEJOCTATOYHO OCBEIICHA.
Cpenu paboT, B KOTOPBIX pacCMaTpuBaeTCsl, aHAN-
3UPYETCs TBOPYECCTBO MansiBUHA, — HCCIICIOBAHUS
O. A. Xusogoii [6], E. 1. Bomonoc [2], B. JI. Mop-
namoBoi [7]. Ho camu myOnmukaiiy IMeroT HayIHO-
MOMYJISIPHBIN XapakKTep.

eabio 1aHHOH MyOJIMKALMH SBIISIOTCS KOM-
no3utiMoHHbIH aHanu3 «Iloptpera [1ana MBaHoBHua
XapurtoHeHKo ¢ ceiHOM» 1911 rofa, mpencraBneHHO-
IO B KOJUIEKIMH XapbKOBCKOTO XYI0)KECTBEHHOTO
My3esl, IJIsl TaNbHEeHIIeTo NCCIeIOBaHNs TBOPIECTBA
®. A. MansiBUHa W HCIOJb30BAHUS €r0 METOJIOB
BeieHUs paboT B HIOATOTOBKE OyTyIIINX XYIOKHHUKOB.

H310:keHNe 0OCHOBHOrO0 MaTepuaJja Mcclie-
noBanusi. GopMupoBaHHe CaMOOBITHOTO TaJlaHTA
®. A. MansBrHA MTPOUCXOAUT B MPOIIECCE €ro 00-
yuenus B mactepckoit U. E. Peninna, rne XyoxxHuK
3apoxaacTcs Kak noprpetuct. Gununn MansBuH B
90-¢ rompt XIX Beka IMOYTH ETHUKOM OTIAETCS 3TOMY
YKaHPY UCKYCCTBa, CO3/1aBasi 00pasbl, HAIIOITHEHHEIE

po3gin

TICHXOJIOTUYHOCTHIO ¥ BHYTPEHHUM HAIPSHKCHUEM.
OTnuauTeNBHBIE YePTHl CO3JaHHBIX UM IIOPTPETOB
3TOrO Heproa — OBICTPOTA UCTIOTHEHHUS, JIETKOCTh
Tepeaadn CXOICTBA, HCKYCCTBEHHOCTD 1103 TTOPTpe-
tupyemsix. MckycctBoBen O. A. JXXuBoBa B cBoeit
KHUTE O XyJIOKHHKe mucana: «B pycckoit xymoxe-
CTBEHHOH KYJIbTyp€ JKHUBOIIMCh MaisBuHaA Bceraa
CTOsJIa OCOOHSKOM, IOCKONBKY HE COOTHOCHTCA
HU C OJIHUM HalpaBlIcHHEM. B cBoeM HUCKycCTBe
MangBuH, COXpaHUB PEANTNCTUUECKYI0 MaHEepYy,
COCIMHMII CTHIIMCTUKY MOJEpHa C MPHEMaMU WM-
MPECCUOHUCTOB, HATIOHMII KHBOITUCHBIA KOHTEKCT
JpaMaTypruei skcnpeccuonusma. 13 storo cunresa
Y TIOSIBUTCSI HETIOBTOPHUMBIN cTHiIb Oununmna Mais-
BUHa» [6, c. 7].

Mactep BBIpabaTHIBACT CBOIO XyHTO)KECTBEH-
Hy10 KoHIenmwio: «He Hano... oOpamars BHUIMaHNe
Ha KPACKH, Ha TOHA, HA JICTIKY, Ha PUCYHOK. BbI 00-
HUMHTE BECh IPEAMET OJHHUM ITIa30M, BHUKHHTE B
€ro XapakxTep, B €ro IyX U, KOT/Ja BBl YTO-TO YIIOBHTE,
BBIHOCHUTE 9TO Ha XOJICT, HE JIyMasi O TOM, YTO TOHA
TPS3HBI, TEMHBI WX HE Te. J[eno He B Kpackax, a B
mpasae» [8, c. 57].

MaunsiBUH Bcer/ia HCIIOBE0BAN CTUXUITHOE Ha-
gaso B BckyccTBe. CO3HAHUIO XyJO)KHUKA, KOTOPOTO
pHUpOJa HAJENNUIIa MOTYYHM >KHBOIMUCHBIM TE€M-
MEPaMEHTOM, Yy)KJbl ObUIA WU aHATUTHYCCKOTO
OCMBICIIEHHs 00pa3a 1 TeM OoJiee — pariMOHATbHBIHN,
(hopmamuCTHIECKIH TOAX0A K TBOpUecTBY. OHAKO
HEYCTaHHBIC TOMCKHU 3aCTABHJIM ATOTO «yBIICKATEIIb-
HOTO HIMIIPOBH3aTOPa» 0OPATUTHCS K TEOPETUIECKUM
ACTIEKTaM >KHBOIIMCH, a UMEHHO K TEOPHH IBETA.

XYIOKHUK TBITAETCS TIy0XKe MOHITH 3aKOHBI
ONITUYECKOTO CMEUICHHUS I[BETa W B3aUMOICHCTBHUE
MEXy I[BETOM M CBETOM, YTO, B OOIIEM-TO, IIepe-
KIIMKAeTCs ¢ Tpaauiuei umnpeccunonnsma. Coxpa-
HIINCH 3aIMCH, TIOBECTBYIONINE O TOM, B KaKOM
HaIpaBJICHUH ABHTaNCsS MallsBHH, Kelas MOCTHYb
MPUPOIHYIO CYIIHOCTH IIBETa U OCOOCHHO BO3MOXK-
HOCTH TpaHC(hOpMaIH KpacHOro murmeHTa. [lpu
paccmarpuBanuu kKaptul @. MansBrHa OpocaeTcs B
raa3a OyHCTBO KPACOK C MPEBATHPYOLIIM KPACHBIM
IIBETOM. DTOT LBET 3aCTaBISET 3PUTENS BCTPSIX-
HYTBCS U TOJYYHTH 3apsa SHEPTUU OT MOJIOTEH C
MaCCHBHBIM KUBOIHCHBIM Ma3KOM.

B mcropun MHpPOBOTO HCKyCCTBAa HEMHOTHE
JKUBOTIMCITH! OTBKHIIHCH OTJATHCS CTUXHUH KPACHOTO
Beta. OT APEeBHEPYCCKON MKOHOMUCHU ObLIa yHAC-
JieqoBaHa YMOJIEMaTHYHOCTH KPACHOTO B TBOPYECTBE
IlerpoBa-BoaknHa, MarepraibHyIO CyLIHOCTb Kpac-
HOro nurmenra BomiotTwi Xaum CytuH. MHorue
JKUBOITHCIIBI PAa3HBIX 3TI0X W HANPABJICHUH TaK MIH
WHa4e HKCIEPUMEHTHPOBAIH C BO3MOXHOCTAMH
KpacHOM kpacku. JJOMMHUPYIOIUI KpacHBIH IBET,
10 MHEeHHIo [ eTe, mpuTAruBaeT GU3NIEeCKN KPEIKUX,
oT4acTH TpyOoBaThIx Jroneit [4, c. 38]. B cimyuae ¢
MaJisiBUHBIM 3TO YTBEp)KICHHE paboTaeT Oe30IIH-
6ouno. «JleBka» (1903), «Buxps» (1906), «JIBe
neskm» (1910), «babe» (1914), «babda» (1916) —
YKa3aHHbBIC paOOTHI ABJSIFOTCS IPKUM TOATBEPIKIC-
HHUEM JIFOOBH XYTOXKHHKA K 3TOMY SHEPreTHYECKH
CHIIFHOMY IIBETY.

U3 s10r0 psia pe3ko Beimaaaet padbora «Iloprper
ITaBna MBaHoBmua XapuTOHEHKO ¢ ChIHOMY (1911),
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HaxoAAmasicst B cCOOpaHnr XapbKOBCKOTO XyHOXKe-
CTBEHHOTO MYy3€s.

IopTpeT pemieH COBEPUICHHO MHAYe, W 3TO
MIPOSIBIISICTCA HE TONBKO B IIBETOBOI TaMMe, HO U B
KOMIIO3ULIMOHHOM cxeMe. Bripa3utenbHO ONUCHIBAET
atot noptpet uckycctsoBea O. A. Kusosa: «Ilo-
CJICIHUM MMOPTPET PEIlIeH cOBepIIeHHO nHaue. [Tomy-
(buUryphsl IOPTPETUPYEMBIX H300paKEHBI HA OYCHB
KpPacHBOM, CIIOKHO Pa3padOTaHHOM HEHTpPAIIBHOM
¢domne. I1. 1. XapuTOHEHKO OJET B JAOMAITHHHA KO-
CTIOM, B MATKYIO OapXaTHYIO KyPTKY, 9YTO HE MEIIaeT
BBIPA)KCHHUIO UMIIO3aHTHOCTH ¥ 3HAYUTEIIBHOCTH 00-
nuka. Ho mopTper Taxxe ocTaBisieT IBOWCTBEHHOE
BITEUATIICHHE, XOTS B HEM BHOBB SIPKO IIPOSBUIIOCH HE
TOJIBKO KOJIOPUCTUYECKOE MACTEPCTBO XYIOKHHKA,
HO ¥ TICHXOJIOTHYEeCcKas 30pKocTb. OYEeHb CHIBHO
HarucaHo u opuruHainbHo juio I1. Y. Xapuronenko
CO CBETJIBIMHU TONYOBIMHU TITIA3aMU U CEPEeOPHUCTOM
CEIMHOM, BBIICIISIONIEECs Ha IPUIIIYIIIEHHOM Kpac-
HO-puoneroBoM Gone. B nuie — A0CTOMHCTBO,
BOJIsI, CO3HAHHE CBOETO MpeBocxozcTBa. Ho psanom
C KpEIIKO#, KOpeHacTol, UMIO3aHTHOW (UTYpOH
0TIa, HENPUIIIATHO BEIIIANT XyIOIIaBasi, poOKas
C Y3KUMH TIOKaTBIMH IJICYaMH U OJICHBIM OIyTIIO-
BaThIM JIUIOM (urypa ceiHa. HexxnBasi, ckoBaHHas,
OHa Ja)Ke BBRIXOOWT W3 (DOHA, HE BIHMCAHHASA B HETO.
Hackompko @. A. MansBuHy ynancsa BO BCEX OT-
HomreHusX obpas camoro I1. . Xaputonenko, Ha-
CTOJIBKO K€ HE BBIIIEIN, ¥ TIIABHBIM 00pa3oM B KOJIO-
PHUCTHYECKOM IUTaHe, 00pa3 chiHA. YepHBIH MUIKaK
FOHOIIM BBITJIIUT CTAIBHBIM MaHIIHPEM, 0COOEHHO
PAIOM C TIPEKPACcCHO HAMTMCAHHOM O/ICK/101 0T1Ia, T/Ie
Onectsme nepenaHa ¢akrtypa MaTepuana: Oapxar
KYPTKH, CTETaHBI{ MISTKOBBIN BOPOTHHUK, IICITKOBHIE
mrHYpHL. OOBACHSACTCS 3TO B 3HAYUTEITBHON MEpE TEM,
YTO MOPTPET OCTAJICS HE3aKOHUCHHBIM, TaK KaK OH
He HpaBHJICS 3aKa3uuky» [6, c. 133—134].

JIBa paBHOLIEHHBIX KOMIIO3UIIMOHHBIX IIE€H-
Tpa — JIUIIA OTIA U ChIHA — BBICTYIAIOT CBETIBIMU
MSATHAMHU Ha TEMHOM (DOHE, 9eTKO ITPOCMATPHUBACTCS
3aKOH KOHTPACTOB. DTOT 3aKOH MPOSBISETCS KaK B
NpUpoje, TaKk U B oOmecTBe. B n3o0pasutenbHOM
HUCKYCCTBE KaK OJHOW M3 (opM OOIIECTBEHHOTO
CO3HAHMWs HAXOOUT OTPaKCHHE NeiiCTBHE 3aKOHA
KOHTPACTOB TOXKe. JIFOOMMBIIT KpaCHBIN IIBET XY10XK-
HUKa TPaHCHOPMHUPOBAJICS B JINJIOBBIE U OOPIAOBEIE
OTTEHKH (DOHA, YTO BEHISBIIET JIMIIA TEPOEB 30JI0-
TUCTO-3CJICHBIMU. B MOpTpeTe YeTKO MPOCIIeKHUBaA-
FOTCSl TIPaBUJIa: PUTMa, PABHOBECHS M CHMMETPHH
[3, c. 64-65].

Best paboTa npoHH3aHa NPOCTPaHCTBEHHBIM
PUTMOM TONYKPYTJBIX JTHHHUI: ONEKIBl OTHA U
CBIHA; TMHAMUYHAs PUTMUKA Ma3KoB ()OHA TUTABHO
MEPEKIIMKACTCS C MEPBBIM TUIAHOM; CBETIIBIC MATHA
BOPOTHUKOB W MAaHKETa BIHCAaHBI B TPEYTOJIBHHUK,
co3maBas TaKUM OOpa30M PHUTM CBETIBIX IATEH.
IIpaBuno paBHOBecHs TOCTUTAETCS 3a CUET PACIO-
JIOKEHHS ABYX (GUTYp BEPTHKAIBHO, HO 00I1ast Macca
(uTypHI 0TIIa JOMUHUPYET HaJl GUTYPOI CBIHA H KaK
ObI pUAaeT it ierkoBecHOCTH. OTCYTCTBUE YETKOM
JMHAN CHMMETPUH MEXIy (GUTypaMu HE HapyIIaeT
CUMMETPHIHOCTH caMux uryp. IlpocmarprBaercs

CHMBOJIM3M, KOTOPBIH OB XapaKTepeH s padoT
smoxu MoaepHa. OTel U CBIH — CHMBOJIT HE TOIBKO
NIPEeMCTBEHHOCTH TOKOJIEHHH, HO U CHMBOJ JIBY-
rnaBoro opina [5, ¢. 110]. B3nmsan repoeB HanpaBieH
Ha 3pHUTENS], HO CMOTPAT OHH B Pa3HBIC CTOPOHBI,
TEM CaMbIM JlaBasi OUIYIICHHE Pa3BOPOTa TOJIOB B
pa3HbIe CTOPOHBI.

Open ObUT HE TOTBKO CUMBOJIOM Poccuiickoii
UMIIEpHH, HO M 33J0JITO 10 TOro OBUI CUMBOJIOM
mobeoHOCHON PuUMCKON MMIepun Ha 3HAMEHaX
PHMCKHX JISTHOHOB. Ecii paccMaTpuBare co cTopo-
HBI XPUCTHAHCTBA, TO OPEJT OTPAXKACT TPU MOMEHTA:
Be3necymHocTh bora, Bo3zHeceHue Xpucra 1 camoro
cearoro Moanna [5, c. 110-111].

HHTEepecHO OTMETHUTD, YTO Opea MMeeT 00-
IIyI0 CHMBONHKY ¢ GeHmkcoMm. Kaxisie mecsarTs
JIET 3Ta NTUI]a OOHOBIISIET CBOE ONEpPEHHeE, JeTast
BONMM3M costHa. Korna ona oGxuraer cBou nepbs,
TO OKyHaeTcs B Mope. XapaKTepHO KOIUIECTBO
€€ OKyHaHHull B Mope — Tpu. DEHUKC CTAaHOBUTCSA
CHUMBOJIOM BOCKPEIICHUS M KPEUIECHHUsS OJHOBpE-
meHHo. Kitep I'nGcon B cBoeit kHure « CUMBOIIHI,
3HaKu 3MOIeMBbl, MEGBI THcana: «bymyan mapem
IITHUII, OPEJ CTaT ¥ IMOIEMOI TapCKOH BIACTH, YTO
CBSI3aJI0 €ro cTarycoM Hambojee MOMmyIsIpHOTO
repasbINIeCKOTO CHMBONA, a TaKK€ CHMBOJIOM
nmnepun Hanoneona. J[Byrnaseiii open Buzanruii-
CKOM MMIIEPHUU U JOPEBOIIOIMOHHOM Poccuiickoi
MMIIEpUH BO3HUK U3 CHMBOJIMKH XETTCKUX OOTOB-
ONM3HELOB, OJUIIETBOPSIONIUX BIAacTb U BCEBe-
neaue. MHoOTrHe rocynapcTBa M03auMCTBOBATH
opJyia B Ka4eCTBE CHMBOJIa TOCYJapCTBEHHOCTH U
cyBepeHuTera, B ToM uncie Coenunennsie lrarsl,
e OEJIOTOIOBBIN Ope SBIIIETCS TOCYAaPCTBECHHOM
ambnemoi». [5, c. 110]

Hecnpocra xynoxuuk B cBoel padote «Iloprper
[TaBna MiBanoBm4a XapuToHEHKO ¢ CBIHOMY» (1911)
oOparaeTcs K 5TOMy CUMBOITY. Ecii BCIIOMHUTB, 9TO
crapimii XapUTOHEHKO OBUT MEIIEHATOM, IIOMOTaj
XyZOKHUKaM, TIOJIAEP’KUBAJI IX TBOPYECTBO, TO SICHO
MIPOYHUTHIBAETCS B MOJIOTHE HAJEXJa O Tepenade
Jiena OTIa ChIHY.

BbIBOBI M3 JaHHOTO Hccae0BaHuA. TakuM
00pa3oM, Tipu GOPMHUPOBAHNH XYIOKECTBEHHOTO 00-
pa3a B «[loptpere ITaBna lIBanoBHua XapuTOHEHKO
C CBIHOM» XYIOKHUKOM OBLT B3ST 32 OCHOBY CHMBOJ
nByriaBoro opna. CrepkeHb KOMIO3WIIHOHHOM
CXEMbl — CHMMETPUYHOCTh, HO OHA TOJBKO BH3Y-
aNbHasA, HE TeOMETpHUYEeCKas. XapaKTepPHbIE YePTHI
MOJeNTH OBUTH MIepeAaHbl XyJOKHUKOM IIPU TOMOIITH
aKaJeMUYCCKOM MaHEPhI HCIIOIHCHUS B COYCTAHUU
€ IMIIPECCHOHUCTHYECKAM HadaioM. [IpaBauBoCcTh
MTOPTPETa PACKPBIBACTCA C PA3HBIX TOYCK 3PECHHUS —
BHEUIHEH ¥ BHYyTpeHHeH (Iicnxoiornueckoit). Bropo-
CTETIEHHBIE YePTHI H300pakaeMBIX COTIOIIHHSIIOTCS
IJIaBHBIM, YTO TO3BOJISET 3pUTENO0 MOHATH Yepe3
BEeKa 3HAYMMOCTH ITHX JIIOJICH KaK MEICHATOB B
KYJBTypE CTPaHBI.

IlepcnekTHBBI AaJbHEHIIUX HCCIET0BA-
HMIf — U3y4YeHIE OCHOBHBIX XyJ0’KECTBEHHBIX 0CO-
o6ernocTelt TBopuecTBa @. A. MansBUHA B TIEPHOJ
€ro SMUTPaLnH.
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