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XAPKIBCBKA JIEP2)KABHA AKAJIEMIS IN3AUHY I MUCTELTB

dakynpTeT  AcHipaHTypa PiBeHb BHIIOT OCBITH TpETiii (OCBITHBO-
HAyKOBUI)
Kadenpa KHUBOITHCY Pix HaBuaHHS 1
["any3p 3Hanp B Kynbrypa, mucrentBo ta By qucuIniiHu HopmarusHa, 3
ryMaHiTapHi HAyKH LUKITy TEOPETUYHOL
MATOTOBKHU
CnemianeHocTi B1, B2, B3 Cemectp 1

MUCTELNTBO B KOHTEKCTI CYHACHOI'O KYJIbTYPHOI'O ITPOLIECY

Cemectp 1 (ocinb 2025)
Buxknagau  KosansoBa Mapis MukoiaiBaa, PhD, npodecop
E-mail kovaleva2075@gmail.com
3aHATTH 14 ron. nexiiii+14 rox. ceMiHapChKUX 3aHATh+2 101, 3a1ik=30 rouH
Anpeca JlucraHiiitHo

KOMYHIKALIA 3 BUKJIALJAYEM
[To3a 3aHATTAMH OQIMIHHUM KaHAJIOM KOMYHIKAIlll 3 BUKJIaJadeM € OHJIAH KOMYHIKallisl depes

€JICKTPOHHI JIUCTH 1 MECeHKEpH Yy poboui aHil. [lo3a 3ansaTTsaMu odiniiHUM KaHaJIOM KOMYHIKaIIil 3
BHKIagaueM € enekrponne juctyBaHus (Google Classroom). OkpimM mpe3eHTarlliii 10 3aHATh, IS
pYODKHOTO KOHTPOJIFO BOHM MarOTh OyTH Hajmiciani Ha classroom mucnwmrmutiau. [lpesenTartii,
HaJIICJIaH1 Yepe3 1HI KaHaU (MECeHKEPH ), HE MPUUMAIOTHCS JI0 3aTIKY.

MNEPEAYMOBHA BUBUEHHS JUCIIUIIJITHA
Jucriurina He Mae 000B’A3KOBHX MEPEAYMOB ISl BABUCHHS.

HABYAJIBHI MATEPIAJIN

1. Cunabyc xypcy

2. [Ipe3enTarii nekiii, 3aBantaxeni B Google Classroom

3. Ty30B B. O. Icropnynuii KOHTEeKCT Ky1bTypoTBOpuux iHHOBaLH / [IICM HAM Vkpainu. K.
- HBII «IaTepcepsicy, 2013. 144 ¢

4, Bumecnascokuit I'. Contemporary art Ykpainu — Big anaerpayHay no meiHctpimy / I'. A.

Bumecnascbkuii ; In-T nmpoGnem cywac. mucren. HAM Vkpainu. Kuis: [IICM HAM Vkpainuy,
2020. 256 c.

S. IIporac M. MuctenTBO NOCTKYIBTYPU: TEHJIEHIIi, pU3UKH, MepcrnekTuBu / [H-T mpobiem
cydac. mucrel. HAM Vkpainu. Kuis : IIICM HAM Vkpainu, 2020. 432 c.
6. Cupnopenko B. JI. BidyanbHe MUCTEUTBO BiJ aBaHrapJHUX 3pyIIE€Hb /0 HOBITHIX

crpsiMmyBaHb: Po3BuTOK BizyanbHOro MuctenTBa Yipainn XX—XXI cronits / IIICM AMY. K.: BX
[cTynio], 2008. 188 c.

7. Icropis cBiToBOI KybTYpu / HaBuanbhuit nocionuk; A. Kopues, B. Tapacos. X.: XJIAIM,
2020. 188 c.


kovaleva2075@gmail.com

HEOBXI/IHE OBJIA/ITHAHHSA
brokHOT 11 KOHCTEKTY, pydka. Komm ' torepHa TexHika (HOYTOYK, IUIAHIIET TOMIO) 3 MOYKJIUBICTIO

BUXOAy N0 Mmepexi Iarepuer. IIporpamm, HeoOXigHi A BUKOHaHHA 3aBaaHb: Microsoft Word,
Microsoft PowerPoint.

META 1 3ABJAHHS KYPCY

Merta HaBYaJIbHOI IUCHMIUIIHM — (OpPMYBaHHS 3MICTOBHMX KOMIICTCHIIH aHAJIITHYHOTO
XY/0KHBOTO MUCIICHHSI; 37J00YTTS BMIHb Ta HABHYOK POOOTH 13 aHATI30M Cy4aCHOTO MUCTEIIHKOTO
TBOPY.

KomnereHnTHOCTI Ta mporpamMHi pe3ylbTaTi HaBYaHHSA, 1715 POpMYyBaHHS SIKHX BUKOPHUCTOBYETHCS
115 HABYAJIbHA JTUCIUILIIHA, BIAMOBIIAIOTH OCBITHBO-TIPOQECIiTHIN Tporpami.

3ABJIAHHSA:

e (opMyBaHHS aHAIITUYHOTO IHCTPYMEHTAPIIO TOCIIIKEHHS TBOPIB MUCTELITBA;

e CTBOPEHHS LIUIICHOTO YSIBJIEHHS 110/I0 (OPM CY4acCHOIO MUCTELBKOTO IMpPOILECY, HOro reHe3ncy
Ta TpaHchopmarriii;

e 37100yTTs 3HaHb, BMIHb T4 HABUYOK JOCTIKEHHS Cy4aCHOIO MUCTEI[LKOTO TBOPY;

e (opMyBaHHS YMIHHS 3aCTOCOBYBATH 300yT1 3HaHHS Y MpoQeCiiiHii TIAIbHOCTI;

(dhopMyBaHHS CaMOCTIITHOTO aHAJTITUYHOTO MUCIIEHHS, HOTO KPUTUYHUX Ta PUTOPUIHUX HOPM;
(¢bopMyBaHHSI HaBHKIB HAalKWCaHHS HAyKOBOTO TEKCTY Ha OCHOBI 3/IHCHEHOTO aHali3y TBOpIB
MUCTEITBA.

KOMIIETEHTHOCTI

Jucrurnina 3a0e3rnevye HacTYITHI KOMIETEHTHOCTI.

3K2. 3naTHICTh BUSBIISATH, CTABUTH Ta BUPINIYBATH MPOOIEMH.

CKl1. 3pmaTHicTh BUKOHYBAaTH OpHWTIHAJIBHI JOCHIKEHHS, JOCSATaTH HAYKOBUX pPE3YNIbTATIB, SKI
CTBOPIOIOTh HOB1 3HaHHS y cdepi MucrenrBa Ta AOTUYHUX JO HBOTO MDKAMCITUIUTIHAPHUX
HampsiMax 1 MOXXyTh OyTH OmyOJiKOBaHI Yy NIPOBIIHMX HAyKOBHX BHJIAHHSX 3 MHUCTEITBA Ta
CYMDKHHX Taly3ei.

CK2. 3naTHicTh BUSBIISITH, CTABUTH Ta BUPINIYBATH IPOOIEMH JOCIIAHUIILKOTO XapakTepy B cdepi
JU3aifHYy, OI[IHIOBATH Ta 3a0€311eYyBaTH SIKICTh BUKOHYBAaHUX JIOCIIKEHb.

CK4. 3patHICTh IHIIIFOBAaTH, PO3POOJATH 1 peasli30BYBaTH KOMILJIEKCHI IHHOBAIIIMHI NMPOEKTH B
chepl MHUCTENTBA Ta JOTUYHUX JIO HHOTO MDKIMCITUIUTIHAPHUX IPOEKTIB, JIJAESPCTBO IMiJ Yac ix
peaizartii.

IMPOI'PAMHI PE3YJIbTATU HABYAHHSA

PH1. Matu nepenoBi KOHIENTyallbHI Ta METOJOJOTIYHI 3HAHHA Yy cepl MUCTENTBA 1 Ha MEXi
NpEeIMETHUX Taly3ed, a TakoX JOCTIJHMIIbKI HAaBUYKH, JOCTATHI [UIl HPOBEAEHHS HAyKOBUX 1
NPUKIAJHUX JOCTIDKEHb Ha PIBHI CBITOBUX JIOCATHEHb 3 MUCTELTBA, OTPUMAaHHs HOBHMX 3HaHb Ta
3IIMCHEHHS IHHOBAIIN.

PH2. ®opmymioBati 1 mepeBipsATH TINOTE3U; BUKOPUCTOBYBATH sl OOTPYHTYBaHHsSI BHCHOBKIB
HAJIeXKHI J0Ka3M, 30KpeMa, pe3yibTaTH TEOPETHYHOrO aHaji3y Ta MNPUKIATHUX JOCIIIKEHb
npobseM MUCTELTBA, HasBHI JIITEpaTypHI JdaHi, aHali3yBaTW JOCILIKYBaHY HpodieMy 3
ypaxyBaHHSM IIMPOKOTO IHTEJIEKTYaJIbHOTO Ta COLIIOKYIbTYPHOTO KOHTEKCTIB.

PH3. KputnuHo aHaii3yBaTH pe3y/lbTaTH BIACHUX JOCIHKEHb 1 pe3ylbTaTH HIIMX AOCTITHUKIB Y
KOHTEKCTI BChOTO KOMIIEKCY Cy4acHUX 3HaHb 111010 JIOCTIHKYBAHOT TPOOIEMH.



PH4. IlnanyBatu i BUKOHYBAaTHM TEOPETUYHI JOCHIIKEHHS Yy cdepi MUCTEUTBA Ta 3 JOTUYHUX
MDKJIUCIMIUTIHAPHUX HANpsAMIB 3 BUKOPUCTAHHSM CYYaCHOTO IHCTPYMEHTAapil0 Ta IOTPUMAHHSIM
HOpPM TpodeciiiHOT Ta akaJeMIYHOT €TUKH.

PHS. Posymitu 3aranbHi NpuHIMNH QYyHKIIOHYBAaHHS MHUCTEITBA, & TAKOXX METOJI0JIOT1I0 HAYKOBUX
JOCII/DKEeHb, 3aCTOCYBAaTH iX Yy BIACHUX JNOCIDKEHHSIX y cdepi MHcTeNTBa Ta Y BUKJIAIAIbKIH
MPAKTHUIIL.

PH7. BinpHO mpe3eHTyBaTH Ta o0OroBoproBatd 3 (¢axiBIsiMU 1 He(paxiBUSIMH pe3ylIbTaTH
JOCTI/DKEHb, HAYKOBI Ta MPUKIAJHI MPOOJIEMH MHCTEITBA JIEP’KABHOIO Ta 1HO3EMHOKO MOBAMH,
OTIPIJTIOZHIOBATH PE3yJAbTaTH JIOCIHDKEHb Yy HAyKOBHUX NYOJNIKaliiX y MPOBITHUX HAayKOBHUX
BUJIAHHSX.

PHI11. OpranizoByBaTu KOJIEKTUBHY HAyKOBY JIJIBHICTH Ta KEpyBaTH JOCHIAHULIBKUM
KOJIEKTUBOM.

ITP 3. ChopmyBaTn HaBUUKH TOOYZIOBH HAYKOBOI MPOTPaMH JIOCITIKEHHS: Bifl BUOOPY 00'eKTa 110
BHCHOBKIB.

I1P 4. YmiTu 3acTocyByBaTH 3arajlbHOHayKOBI Ta cIielliajlbHl MUCTELITBO3HABY1 METOM HAYKOBOTO
JOCIIPKEHHS.

[P 5. VYmitu 3acTrocoByBaTH MDKAMCLUMILUIIHAPHI MIAXOAW MPH KPUTUYHOMY OCMHUCIIEHHI Ta
BUpILLIEHH] Tpo0IIeM Teopii Ta MPAKTUKU MUCTELTBA

OIIUC JUCHHUIIJITHA
OcHOBHa CIPSIMOBAHICTh JUCIMIUIIHA BU3HAYAETHCA HEOOXITHICTIO TEOPETHUYHOTO OCMHUCIICHHS Ta

MPAKTUYHOTO BTUICHHS MTEBHUX METOOJOTTYHUX CTPATETI HAYKOBOTO JOCIIIKCHHS.

Berworo kype mae 14 nekniri+14 npak.+ 2 3anik =30 rox.

Ocinniii cemecrp:

Moayas 1. MucTeuTBo ChOro/Hi: y3arajibHeHHs SIK KJII0Y 10 PO3YMiHHSI Cy4aCHOCTI.

Tema 1. MucrenrtBo 3a MeXaMH TPATUIIAHOT XYHAO0KHBOI (GOPMH: ICTOPUKO-KYJIBTYpPHI1
pEeMiHICIICHITI1.

Tema2. MuCTEITBO 3a ME&KaMH IIPOCTOPY TBOPY: XYJA0KHI BUKJIMKH B MUCTEIBKIH eBOJIFOITT XX CT.
Tema 3. Buxig MUCTELIBKOTO «KECTY» 32 MEX1 aBTOpa: MOCTMOJIEPHI3M SIK XYAO0XKHE SIBUILIE.
Moayb 2. BUKJIMKHM Cy4aCHOT0 MUCTEUTBA: Bi/l Xy/10:KHHOI MOBH /10 XY/JA0KHbOI i€papxii.
Tema 4. Buau ta dopMu «HOBOT0» Cy4aCHOTO MUCTEIITBA.

Tema 5. MucrenrBo y npukopioHHi «tady». Contemporary-art Ik «TECTYBaHHS» €JIACTUYHOCTI
XYI0KHBOT peanbHOCTI. Mera-MoepHi3M 1 MOCT-TIpaBa XyJI0KHbOTO TBOPY.

Tema 6. Buknuk Xymn0xkHb01 MOBU. SIK 1 UMM «PO3MOBIISIE)» MUCTEIbKUH TBip?

MucrenurBo i «HOBa THmoJjoris». IIlo poOuTh i3 HOBUMH MHUCTEUBLKHMHU (OpPMaMH, THUIIAMH Ta
SIBULIIAMHA?

Tema 7. KoH}UIKT XynoKHIX i€papXiif: aKciojoris XyIOXKHBOTO TBOPY Ta 3MICTH MHUCTEIBKOT
00pa3HOCTI.

OOPMAT JUCHUIIJIITHA
Temu po3KpHBarOThCA NUISIXOM JIEKUIHHUX 3aHATh. Ha MpakTHYHUX 3aHATTIX 37100yBay 3aKpiluIioe

JEeKIIMHUN MaTtepian Ta opMye BMIHHS Ta HABMUKM BMUKOPUCTOBYBATH 3HaHHS NpU (OpMYyBaHHI
METOJI0JIOTi HayKOBOTro JociikeHHs. CamocTiiiHa poboTa 3100yBaya CripsIMOBaHa HA 3aKPIIJICHHS
3HaHb Ta HAOyTUX BMiHb. 3MICT caMOCTIHHOT pOOOTH CKJIaJa€ MOIIYK I0JaTKOBOI iH(opMarii Ta ii
aHanmi3. HaBuanbHO-mMeTonMyHe 3a0e3MeueHHs 1 KOHCYJAbTYBAaHHS  CaMOCTiHHOT poOotu
3JIIIICHIOETHCS] HA OCHOBI HOPMaTUBHUX T0KyMeHTIB X/IAJIM.



®OPMAT CEMECTPOBOI'O KOHTPOJIIO
@DopMOI0 KOHTPOJIO € 3alliK. J{JIst OTprMaHHs OIIHKH 3 3aJ1iKy IOCTaTHHO MPOUTH PYOLKHUI eTar

KOHTPOJIIO Ta MOTOYHI MEePEBIPKH MPOIECY CAMOCTIHHOT pOOOTH.

IHOJIITHUKA BIABIAYBAHOCTI
[IponyckaTu 3aHATTS 0€3 NOBaKHUX MPUYHMH HENPUITYCTUMO (IPUUYMHU IPOIYCKY MAatOTh OyTH

MIATBEP/DKEHI). 3alli3HCHHS HA 3aHSTTS 0€3 IOBAKHOT MPUYHUHU € HEOQKAHUMH.

AKAJEMIYHA TOBPOYECHICTb
Crymentun 3000B’si3aHI  JOTPUMYBATHCSA TIPaBWI  akajemiuHoi goOpouecHocTi (y  CBOIX

JOTOBIAX, CTATTAX, MpPH CKIanaHHi 3amiky Tomo). JKomHi ¢opMu TOpYyIIEHHS aKaaeMidHOl
T0OPOYECHOCTI HE TOJEPYIOTHCS.

PO3KJAJ KYPCY
Ne JlaTa Temu Tun KinnkicTh roqun
3aHATTSA
1 3rigHo Tema 1. MUCTEIITBO 32 MEKaMU Jlexis + 2+2
PO3KIIay TPaIUIIHOT XYA0KHBOT (hOpMHU: MpaxT.
ICTOPUKO-KYJIBTYPHI PEMIHICIISHITII.
2 3rigHo Tema?2. MUCTELITBO 3a MEXKaMU Jlexris + 2+2
po3KiIany [IPOCTOPY TBOPY: XYA0XKHI BUKITUKU B [PAKT.
MUCTELLKIN eBoronii XX CT.
3 3rigHo Tema 3. Buxi MUCTEIIBKOTO «KecTy» 3a |JIekiis + 2+2
po3KiIany MeX1 aBTOpa: TIOCTMOJICPHI3M SIK [PAKT.
XYJI0)KHE STBUTIE
4 3rigHO Tema 4. Bunu ta popmMu «HOBOTO» Jlexrist + 2+2
[PO3KIIa Ty Cy4aCHOTO MHCTEIITBA. MPAKT.
5 3rigHo Tema 5. MucTenTBo y NpuKOpAOHHI Jlexisg + 2+2
po3KnIany «taldy». Contemporary-art siK [IPaKT.
«T€CTYBAHHS» €JIaCTUYHOCT1 XyI0KHBOT
peanbHOCTI. Mera-MoAepHi3M 1 MocCT-
MpaBja XyJA0KHBOTO TBOPY.
6 3rigHo Tema 6. Bukiuk xynoxHboi MoBU. Sk 1 [Jlekris + 242
po3Kiaxy YUM «PO3MOBIISIE» MUCTEIILKUH TBIp?  |[IPAKT.
MucTenTBO 1 «HOBa THHOJIOTIsY. 110
[POOUTH 13 HOBUMU MUCTEIIBKUMU
(bopmamMu, TUIIAMU Ta SBUIIAMUA?
7 3riHo Tema 7. Kondmikt xynoxuix iepapxiii:Jlexiis + 2+2
po3KiIay AKCI0JIOT1S XYI0KHBOTO TBOPY Ta 3MICTH[IPAKT.
MHCTEIIBKOT 00pa3HOCTI
8 3rigHo Saix 2
[PO3KIaLy
IIKAJIA OITHIOBAHHSA
Hamionanbna | Bam ECTS |Hudepenuianis A| Hagionaanna bamm | ECTS
(BHYTpilLIH#A)
BigMminaO 90-100 A A+ 98-100 3a10BUILHO 64-74 D
A 95-97 60-63 E
IA- 90-94 HesanosuisHO 35-59 FX
Ho6pe 82-89 B He3sanoBinsHO 0-34 F
75-81 C (moBTOpHE
HPOXO/KEHHS)




MIPABHJIA BUKJIAJIAYA

ITix yac 3aHATH HEOOXITHO BUMKHYTH 3BYK MOOUTbHUX TeJIe(OHIB SK acmipaHTaM, TaK i BUKJIAAavy.
BiraeTbcs BaacHa AyMKa 3 TEMU 3aHSATTS, apTyMEHTOBAHE BiJICTOIOBAHHS MO3HMILIi.
Y pasi BigpsJDKEHHS, XBOPOOW TOIIO BUKJIAJAa4 Ma€ MEPEHECTH 3aHATTS Ha BUIBHHWHA JIEHb 3a

MOTIEPETHBOO Y3TOKEHICTIO 3 acIipaHTaMH.

MOJIITUKA BI/IBIZYBAHOCTI

[IponyckaTi 3aHATTS 03 MOBAXHHUX NPUYMH HEIOIMYCTUMO (IIPUYMHH IPOMYCKY MalOTh OYyTH
MiATBEPUKEHI). 3ali3HEHHs Ha 3aHATTS HE BITAIOThCS. SIKII0 31100yBav MpOIyCTUB MEBHY TEMY, BiH

MOBMHEH CAMOCTIHO BIANIpAIIOBaTH ii Ta HA HACTYITHOMY 3aHATTI BIAMOBICTH Ha KJIFOYOBI MUTaHHSI.

PO3IIOA1JI BAJIIB

Tema

dopma 3BiTHOCTI banu

1

[ToTo4HMIT KOHTPOITH 0-10

N

[ToTo4HMIT KOHTPOITH 0-15

w

[ToTo4HMIT KOHTPOITH 0-15

[ToTo4HMIT KOHTPOITH 0-15

IToTo4HMIT KOHTPOITH 0-15

[ToTo4HMIT KOHTPOITH 0-15

~N( oo b

IToTo4HMIT KOHTPOITH 0-15

Bcroro 6anis 100

KPUTEPII OLIIHIOBAHHSI

Bamm

Kpurepii oninioBanHst

0-10

0-15

A+

10

15

IAcITipaHT B TOBHOMY 00CsI31 OITaHyBaB MaTepiaia TeMH, HaJaB
TOIaTKOBI MaTepiajid Ta MPUKIIAIN 32 TEMO0. BiAmoBiB Ha J0/1aTKOBI
MTUTAHHS.

Po3mmpuB poboTy 10 piBHS Te3 A0 KoHeperiii. [logava akypaTHa,
0€3 MTOMIIIOK

10

15

IACITIpaHT B TOBHOMY 00CsI31 OTIaHyBaB MaTepiajl TeMH, HaJlaB
0IATKOB1 Matepianu 3a TeMoro. [loada akyparHa, 6€3 MOMUIIOK

9-10

14-15

IACITipaHT B IOBHOMY 00CsI31 OTIaHYBaB MaTepiaji TEMHU, Ioa4ya
aKyparHa, 63 TOMHUIIOK

/-8

11-13

IACTipaHT B IOBHOMY 00CsI31 0lTaHYBaB MaTepiai TeMH, aje 3poOuB
NEeKUIbKAa HE3HAYHUX TOMHIIOK

o—6

7-10

IAcTipaHT B IOBHOMY 00Cs31 OllaHyBaB MaTepiall TEMHU, aje 3poOuB
HE3HAYHI TOMIJIKA

34

/-6

IACTipaHT HE B MIOBHOMY 0OCS31 OIaHyBaB MaTepiall TeMH, poOoTa
BUKOHAHA Ha HEJJOCTaTHROMY PiBHI 13 3HAUHUMHU HEIOTIKAMU
(HeIO0CTaTHBO PO3KPUTA TEMA, MaIil 00CHT, BIICYTHICTh TBOPUOTO
M11X0/Ty TOIIO), HasiBHI Mpo0JsieMu 3 pOpMaTyBaHHSIM

IACIIIpaHT B HEJIOCTaTHHOMY OOCs31 ONaHyBaB Marepiayl TeMH,
BHKOHaHA poO0OTa Mae 0arato 3HAYHUX HENONIKIB (HEJOCTAaTHBO
[pO3KpUTA TeMa,Majuii 00csr, HEBIAMOBIAHICTh 3aBJIaHHIO, HEBYACHA
nojiaya BUKOHAHOI pOOOTH, HEOXAMHICTh MOAaHHSA TOIIO).

[Tponyck pyOi>KHOTO KOHTPOJIO




CUCTEMA BOHYCIB
[Tepenbadeno 10AAaTKOBI Ol 3a aKTUBHICTH ACIIPAHTIB Ta MyOTIKaIil0 TE3 32 TEMOIO

JOCITI/DKEHHS, BAKOHAHI B MeKaxX AUCHUILTIHY (5). MakcumanbHa KinbKicTs 6amiB: 10.

PEKOMEH/IOBAHA JIITEPATYPA
1.  Tonuapenxo, A. (2019). Po3poOka Ta opraHizaiis rpylioBux apT-IPOEKTiB K OJHH i3 3ac00iB
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5. Kpymenko, B. O. (2018). CywyacHuil yKkpaiHCBKHUH apT-pHHOK >KHMBONUCY: crHerudika,
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Xy/I0XHBO1 KynbTypH, (40), 319-326.

6. Jlammak, O. (2017). AynioBi3yalbHE MHUCTENTBO SK KOHIIENT Y  CYYaCHOMY
MHCTENTBO3HABUOMY nuckypci. HaykoBi 3amuckm THITY imeni Bomomumupa I'natioka. Cepis:
MucrenrBo3HaBcTBO, 36(1), 213-223.

7. MenenkoBa, P. (2018). OcobmuBocTi amanTarii 0O0’€KTIB Cy4yaCHOTO MHCTEITBA Y
ranepeiinomy npoctopi. Worldview—Philosophy—Religion, 13, 161-167.

8. MiponoBa, T. (2018). Xymoxxni 3acoOu Ta 00Opa30TBOPYICTh CYYACHOTO YKPaiHCHKOTO
MHCTENTBA (AOCBiI AIUTBHOCTI MbkHapoaHOi Mucrtenbkoi pesuaeHiii «FACE of ART»). CyyacHe
MHCTENTBO, (14), 237-244.

9.  Pycakos, C. (2023). BiiuB iMepCMBHHUX TEXHOJIOTIH Ha COPHHHATTS MHUCTEIITBA B KOHTEKCT1
TpaHchopMalii CydyaCHOrO apTPUHKY: KYyJIbTYPOJIOITYHI acmekTH JociimkeHHs. [lutanns
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