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NepepmoBa

Preface

Y x0BTHi 2025 poky Akagewmis Big3Havae 104
PiYHMLIO Bif, Yacy 3aCHYBaHHSA K 3aKnag BULLOT
MUCTeLbKol OCBIiTU. MpoekT «[JeApxiBauis. XXu-
Bonuc 3 metogdoHay XOAAOM» — gupxkuTtanisa-
Lis TBOPIB Ta yKIaAeHHs eNneKTPOHHOro KaTtano-
ry — BUSIBUBCS CBOEPIQHUM HaragyBaHHAM Npo
TUX, XTO 3aKnafaB Ta 36arayyBaB Tpaguuii BULLOI
LLUKO/MN, 30KpEeMa XapKiBCbKOI LUKOM XUBOMUCY.

KaTanor oundppoBaHnx TBOPIiB Ma€e Ha MeTi He
nuuwe 36eperTu Ta NpeacTaBUTU YNCIEHHY KO-
NeKLito XXMBOMUCHUX TBOPIB MUCTELTBaA 3 METO-
ounyHoro ¢poHay XOAM, a ctati no4YaTkom 6a-
raTopivyHOT JOCNIgHNLbKOT PO6OTH 3 BLUAHYyBaTH
nam'aTi nonepegHUKiB — BUKNagadiB Ta CTyOeHTIB
npeacTaBHUKIB XapKiBCbKOI LWKON XXUBOMUCY,
CBOEPIAHUM TPaMMAIHOM N8 YNCNIEHHUX Hay-
KOBUX TEOPETUYHMX i NPAKTUYHUX AOCNIOXKEHD.

B ymoBax BOEHHOI0 Yyacy Takui AOCBIA € 0CO-
6NMBO aKTyaslbHUM | Ma€ 6e3nepeyHe 3HaYeHHs
Ons icTopii MUCTeUTBa, B TAKOX Hafa€ NPOEKTY
couianbHOT 3HaYyLWOCTi, 60 Nependadvae BKOYe-
HICTb LWMPOKOT rNsAgaLbKoi ayanTopii Ta MucTeLb-
Koro cepegosuiLa. CTBOPEHHS TaKOro Katanory,
NOro AOMNOBHEHHS M MOCTiNHE OHOBMEHHS CTaHe
NigrpyHTaAM 4719 CTBOPEHHSA MY3eMHOI eKCrno-
3uuii xmeonucy B Mysel Akagemii. Lle HagacTb
3aknapgy we 6inbll akTUBHOI couianbHOI posii Ta
NpPMBa6MBOCTI, a XapKiBCbKil LWKOi XXNBONUCY
— LLle OAHY NoKauito Ans rigHOro eKCnoHyBaHHS.

In October 2025, the Academy celebrates
the 104th anniversary of its founding as an
institution of higher art education. The project
“De-Archiving. Painting from the KSADA
Methodical Fund"” — digitalization of artworks
and the creation of an electronic catalogue —
has become a reminder of those who laid the
foundations and enriched the traditions of higher
art education, particularly those of the Kharkiv
school of painting.

The catalogue of digitized works aims not only
to preserve and present the extensive collection
of paintings from the KSADA methodical fund,
but also to serve as the beginning of long-term
research dedicated to honoring the memory of
the Academy's predecessors — teachers and
students who represented the Kharkiv school
of painting. It is intended as a springboard for
numerous scholarly, theoretical, and practical
studies.

In times of war, such an initiative is especially
relevant and of undeniable significance for art
history. It also adds social importance to the
project, as it involves a wide audience and the
artistic community. The creation, expansion, and
regular updating of this catalogue will serve as
a foundation for establishing a painting exhibition
in the Academy Museum. This will enhance
the institution’s social role and appeal, while
providing the Kharkiv school of painting with
another space for dignified presentation.

HabnumxxeHHa MmucTeuTBa Ta KynbTypu 4O WK-
pPOKOro rnsigaya, couianbHa B3aEMOAiA € 0gHUN-
MU 3 NPiopUTETHUX HanpsmiB My3ero Akagemii.
O3HaMoOMNEHHS 3 KaTasloroM Ma€e Ha MeTi po3LWn-
PUTK 3HaHHA NPO XapKiBCbKY XXWUBOMUCHY LUKONY,
CTBOPUTU 3B'A3KM MiX MOKOMIHHAMM Ta CMPUATH
B32aEMOPO3YMiHHIO.

LLle ogHieto pyHKLUiE KaTanory ctaHe Moro ak-
TUBHE BUKOPWUCTAHHA B HaBYallbHOMY MNPOLECI
CTyAeHTaMu cnopigHeHuxX creuianisauin 3akna-
OiB XYAO0XHbOI OCBITU YKpalHMU. TakoX MeTor
CTBOPEHHS KaTanoriB € noganble 3MiLHeHHSA
rno6anbHOro Ta KynbTYPHO-ICTOPUYHOIO 3Ha-
YEeHHS LbOro 6araTorpaHHoro iCTOPMYHOro Xu-
BOMUCHOr0 Hag6aHHSA IK Ha HauioHaNnbHOMY, TakK
i Ha Mi>)XHapOgHOMY PiBHSAX.

IMeHa NeBHOI KiflbKOCTi aBTOpIB, YMi TBOPU YBINLL-
N1 0o KaTanory, He BiAoMi, i ue pobuTb NPOEKT
YHIKanbHWM, OCKIiNbKW BiH BigKpuBa€e WUPO-
Ki MOXNMBOCTI AN9 noganblUnX AOCHigXeHb i,
CrnoAiBaeMOCb, CMifibHUMN 3yCUNNAMU NEpPeTBO-
PUTbCA Ha OKPEMUIN NPOEKT «lopTpeTu AK axe-
peno ictopii». ABTOpKa KaTanory HanawTtoBaHa
Ha aKTUBHY B3aEMO/It0 i3 3HaBUAMM MUCTELTBA,
30KpeMa i3 gocnigHmkamMun XapKiBCbKOT KON
xunponucy. IHpopmauia B KaTanosi Hapasi He
€ BMYEPMHOK, TOMY KOMEHTapi, nopagun, npono-
3u1LiT BiTaroTbCA.

3BepTaTtucs Ha agpecy: kasyanenko.tatyana@
gmail.com 3 Temoto nucta «[OeApxiBauisa»
+38 0633614125, TeTsiHa KacbsiHEHKO

Bringing art and culture closer to the public
and fostering social interaction are among
the main priorities of the Academy Museum.
Familiarization with the catalogue is intended
to broaden knowledge of the Kharkiv school of
painting, create intergenerational connections,
and promote mutual understanding.

Another important function of the catalogue will
be its use in the educational process by students
of related specializations at art institutions across
Ukraine. Furthermore, the catalogue aims to
strengthen the global and cultural-historical
significance of this multifaceted artistic heritage
at both the national and international levels.

Some of the authors whose works are included
in the catalogue remain unknown, which
makes the project truly unique. It opens broad
opportunities for further research and, hopefully,
through collective efforts, will develop into
a separate project titled “Portraits as a Source
of History.” The author of the catalogue seeks
active collaboration with art experts, particularly
researchers of the Kharkiv school of painting.
The information presented in the catalogue
is not yet exhaustive, so comments, advice, and
suggestions are most welcome.

Contact the address: kasyanenko.tatyana@
gmail.com with the subject line «DeArchiving»
+38 0633614125, Tetyana Kasyanenko



CnoBo aBTOopa

Author s Note

XapkKiBCbKa XyA0XHS WKOMa € CTUNICTUYHO Bif-
MiHHOO Bif, KMIBCbKOI Ta 3akapnaTCbKOl WKin
XMBOMUCY (Yepes perioHasnbHi Ta iHWi iCTOPUYHI
0COo6NMBOCTI po3BUTKY). TOMy 3anoyaTkKoBa-
HUN Manxxe 80-poKiB TOMY METOAUYHUN GOHA,
XOAOM mae BnacHy, ocCO6UCTY iCTOpIito, CTU-
NiCTUKY, 3aCO0OM BUPaXKEHHS, BIAOUBAE XYOOXHI
Ta OCBITHI Nnpouecu, Tpaguuii Ta HoBaLii came

XapKiBCbKOro KynbTypHOro npoctopy. MNpoekT
nepepo6avae cniBnpauto CTygeHTiB Ta BUKIaga-
yiB Pi3HMX Kadeap, AK TpaauuUinHux — Kadegpu
pecTaBpauii Ta kKadeapu XMBoONUCy — Tak i HO-
BiTHbOI — Kadeapwu ayaiosisyanbHOro MucTeLTBa.
Lle 36aratnTb sIKiCTb NPOEKTY Ta A0JACTb YHi-
KanbHOCTI Nigxofam A0 BUKOHAHHSI NOCTaBIEHUX
3aBaaHb. NpakTuka 3actocyBaHHA AR-TexHONO-
rin came Ans XXMBOMUCHUX MONOTEH NONyNApHa,
ane He fyXxe rnownpeHa came y Xapkosi. [1o Toro
X, Joci 6yno HebaraTo BUNagKiB 3aCTOCYBaHHS
TaKMUX TEXHOMOriN camMe B NOEAHAHHI 3 akage-
MiYHUM XnBonmcom. Po6oTn, obpaHi ans npo-
EKTY, HanexaTb [0 KaTeropil «kHe3anepeyHux
LiHHOCTen». BipTyanbHO o WWPOKOT ayguTopil
BOHW 6yAyTb NpeAcTaBfeHi snepwe. XXMBOMUCHI
pPO60TU, SIK BidyasbHi TBOPU, BUKINKAOTb 34i6-
HICTb BigyyBaTW, BOHU € eMOLIMHOK NMpaBgoto.
TBopu 50-70 pivyHOI J@aBHUHM — Lie aKT couianbHol
BiANOBIAANbHOCTI, B LbOMY Monsirae siKicTb Npo-
€KTY. BiH NeBHOIO MipOKO CTaHe NPOCBITHULBLKUM.
TOX NPOEKT € YHiKanbHMM CBOEIO NigrOTOBKOK
00 peanisauil.

The Kharkiv school of painting is stylistically
distinct from the Kyiv and Transcarpathian
schools (due to regional and other historical
features of their development). Therefore, the
methodical fund of KSADA, established nearly
80 years ago, has its own history, stylistic
character, and expressive means. It reflects the
artistic and educational processes, traditions,
and innovations of the Kharkiv cultural
environment.

The project involves collaboration among
students and faculty of various departments —
both traditional ones, such as the Department of
Restoration and the Department of Painting, and
newer ones, like the Department of Audiovisual
Art. This interdisciplinary cooperation enriches
the project’s quality and adds uniqueness to the
approaches used in achieving its goals. While the
use of AR technologies for paintings is popular
globally, it is still relatively uncommon in Kharkiv.
Moreover, such technologies have rarely been
applied in combination with academic painting.
The works selected for the project belong to the
category of “undeniable values.” They will be
presented to the general public virtually for the
first time. As visual artworks, paintings evoke
the capacity to feel — they embody emotional
truth. Presenting works created 50-70 years ago
is, in itself, an act of social responsibility, which
determines the project’s quality and makes it
educational in nature. Thus, the project is unique
in its conception and preparation.

3aundpyBaHHS XXMBOMUCHUX POBIT JO3BOMUTD
PO3LWMPUTN MOXNMBOCTI AN cniBnpadui 3i crno-
PIAHEHUMU IHCTUTYLIAMU: XYLOXHIMU My3esiMun
YKpaiHu Ta cBiTy, My3eamn 3BO xygoXXHboro
CNpAMYBaHHS, ranepesamMm, OCNiIOHULBKUMWU
ycTaHoBamu Towo. Ana XOAM ue cTaHe HOBUM
AOCBIAOM, @ TaKoX 36iNblWNTb NPMBaABNMBICTb
aKafleMiyHOoro XXnBonucy Ans LinboBUX ayguTto-
pin. PectaBpaLinHi po60TK CTaHYTb CBOEPIAHUM
pocnig>XxeHHsam y chepi 36epexXeHHs1 0MinHOro
XXWBOMUCY Ta nabopaTopiero NPaKTUKK ANga CTy-
AeHTiB-pecTaBpaTopi..

Myszen XOAOM, Mucteubkun ueHTp HudpromArt,
MeTogmnyHun poHg XOALM BiguyBatoTb cebe
YaCTUHOK fep>KaBHOI My3eNnHOI CUCTEMUN, TOMY
NPOEKT € BNYYHUM SOMNOBHEHHS A0 3arajlbHO-
KYNbTYPHUX MpoLeciB KpalHu.

®opmaT NPoEKTY — BipTyanbHUN Ta XUBUWA — NPO-
ANKTOBaHUM BOEHHMM CTaHOM B YKpaiHi Ta Kynb-
TYPHUM KOHTEKCTOM: UMdpoBOi TpaHchopmMaLii
MOXYTb 3a3HaBaTW HaBIiTb CTani ABMLLA, TaKi SK,
Hanpuknag, akageMiyHUn XXUBOMMUC.

MeTa NpoeKTY — 36eperTn KynbTypHY CNagLlnHy
CNOBGOXAHCbKOro perioHy, 3oKkpema XXUBOMUCHY
cnagwuHy XOAOM y dopmaTi umdppoBoro KaTa-
nory 3 30 TeMaTUYHO BiAI6pPaHNX XXUBOMUCHUX
TBOpiB 3 MeToguyHoro ¢oHgy XOALM, wo 6yae
3p06reHOo BNepLle; ONPUIAHUTA AN LWMPOKOro
3arany MmaTepianu guoyxutanisauii.

Digitizing the paintings will expand opportunities
for cooperation with related institutions — art
museums in Ukraine and abroad, art universities,
galleries, and research centers. For KSADA, this
will be a new experience that will also increase
the appeal of academic painting to target
audiences. The restoration work will serve both
as a study in the preservation of oil painting and
as a practical training laboratory for restoration
students.

The KSADA Museum, the HudpromArt Art
Center, and the KSADA Methodical Fund see
themselves as integral parts of the national
museum system; therefore, the project serves
as a timely contribution to the broader cultural
processes of the country.

The dual format of the project — both virtual and
physical — is dictated by the wartime situation
in Ukraine and by the current cultural context,
where even the most established forms, such
as academic painting, are undergoing digital
transformation.

The goal of the project is to preserve the cultural
heritage of the Slobozhanshchyna region,
particularly the painting heritage of KSADA,
through the creation of a digital catalogue
featuring 30 thematically selected works from
the Academy’s methodical fund — the first
of its kind — and to make the results of the
digitalization publicly accessible.



Ak 6yno 3a3HayvyeHo BULLE, NPOEKT «[JeApxiBauis.
Xueonuc 3 metoadpoHagy XOALM» mae Ha meTi
36epeXXeHHs, BUBYEHHSA | Ny6nivyHe npeacTas-
neHHs 30 XXMBOMUCHUX TBOPIB 3 METOAUYHOIO
doHpy XOALOM. OnpuntogHEHHST OHUHI 3aKpu-
Toi iHhopMaUiT — Le Hi6W NoYaToK AEeTEKTUBHOIO
cepiany. ATpubyLis TBOPIB i aBTOPIB SIK Taka —
BUKJTFOYHO 3aXOMINBUM NpPoLEeC B MUCTELLbKOMY
npocTopi. TOX BaXKo NepPEeOoLiHUTU BaroMiCTb
Li€el noAii, a Ton ¢pakT, Wo BOHa BigdyBaeTbCH
caMe nig vyac BiHKM, godacTb NOAiT eMOLINHOro
Ta iHhOpMaLiNHOrO 3arocTpeHHs. NPOEKT BUCTY-
nae sk NPosIB HaLioOHaNbHOT iAEHTUYHOCTI Ta no-
Barm 0o CBOET icTopii. Ha cborogHi MeToanyHun
¢oHA cknagaeTbes 3 noHag 1200 XXMBOMUCHUX
TBOPiB. TOMY Lien NPOEKT MOXHa BBaXKxaTun cTap-
TOBUM /11 METOAMYHOIo Ta BCEeOIYHOro BUCBIT-
nroBaHHA Konekuin XOAOM, 3okpema rpadiku,
PUCYHKa, CKYNbATYpPU TOLLO.

Konekuis XOALM 3a KiCTHO XXMUBOMUCY He Mo-
CTYNaeTbCs KpaLmMM YKpalHCbKUM Ta eBpPOMNen-
Cbknm My3esiM. KoMaHfa NpoeKTy BNeBHEHa, L0
ONPUNIOAHEHHS pe3ynbTaTiB NPOEKTY Y BUTNAAI
€/1eKTPOHHOro KaTanory ctaHe BaromMmm no-
LUTOBXOM A1 HAYKOBUX JOCHIAXEHb, MOAANbLUNX
BMCTaBKOBWX NPOEKTIB, MOYaTKOM iIHTEHCUBHOIO
CUHTE3Y 3 iIHWKMMM BUAAMWN MUCTEeLTBa, 3aX0nun-
BMM MNPOLLECOM 151 BCiX MPUYETHUX.
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As noted above, the project “De-Archiving.
Painting from the KSADA Methodical Fund”
aims to preserve, study, and publicly present
30 paintings from the Academy's collection.
Revealing previously inaccessible information
is somewhat akin to the beginning of a detective
story: the attribution of artworks and their
authors is an exceptionally fascinating process
within the artistic sphere. The significance
of this event is hard to overestimate — and
the fact that it takes place during wartime
gives it additional emotional and informational
resonance. The project stands as an expression
of national identity and respect for history.
Today, the KSADA Methodical Fund contains
more than 1,200 paintings. Thus, this project can
be regarded as a starting point for systematic
and comprehensive research of the Academy'’s
collections — including drawings, graphic art,
sculpture, and more.

The quality of the KSADA painting collection
is comparable to that of the best Ukrainian
and European museums. The project team
is confident that the public release of its
results in the form of an electronic catalogue
will become a significant impetus for scholarly
research, future exhibition initiatives, and active
synthesis with other art forms — an inspiring
and engaging process for everyone involved.

Mpo npoekT DeApxiadia. XXueonuc
3 metopchoHpy XAAAM
DeArchiving. Painting from the
KhDADM Methodical Fund

About the Project
DeArchiving. Painting from the
KhDADM Methodical Fund

30 Bigi6paHux pobiT po3mipom 6000 nikcenis
nyoénikytoTbca Bnepwe. [o NpoeKTY yBiNWAK
po6oTn 50-70 pokiB. |aes CTBOPEHHA MeToany-
Horo ¢oHAy, BipOrigHO, BUHUKNA 4Yepe3 Tpaau-
LiT wkonn Mapii PaeBcbKoi-IBAHOBOI, MOCIGHUKM
Ta MaTepianu sIKol CTanu 3010TUM GOHAOM aKa-
AEeMIYHOro pUCYHKY AKagemil, i 3 SKMM MOXHa
o3Hanomutuca B bi6nioteyi XOALM. Tepuui
36epexeHi CTyQeHTCbKi TBOPWU [AaTytOTbCA MO-
yaTkoM 1950-Xx pokiB. 3 LbOro MOMEHTY [JIs
MeToadoHAY NepioanyHo Bigbupanmnca poboTu
Ha cemMecTpoBux nepernagax. O6upann Kpa-
Wi Ansg HacnigyBaHHA N 30epeXXeHHs Tpaauuin
Xunsonucy. AKageMiyHUM XXMUBOMUC CTaTUYHUN,
ane HaTXHEHUW ICTOPUYHMM KOHTEKCTOM, Ta
N AKICTb XXMBOMUCY BiANOBIJa€E Kpalinmm €BpPO-
nencbkum 3paskam. [Jo KaTanory BHECEHO BCHO
HasiBHY CTaHOM Ha nepiof BUKOHAHHA NMPOEKTY
iHpopMmauito npo TBip. KomaHaa MNpoekTy cnogi-
BA€ETbCHA Ha HOBY XBUMO AOCHIAXXEHb i OHOBMNEH-
HS iHGopMaLil, WO CTaHe CePNO3HUM KPOKOM [0
HayKOBOro [OCnigXeHHs icTopil meTon ¢oHAaiB
XOALOM. Cami x ouudppoBaHi poboTu 3ycunns-
MK kadepgpu xumsonucy XOAIM cTaHyTb nocio-
HUKOM AN CTYAEHTIB BCiX MWUCTELbKUX OCBIT-
HbO-MPOdECIMHNX NPOrpam.
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Thirty selected works, each digitized at
a resolution of 6,000 pixels, are being
published for the first time. The project features
paintings created in the 1950s-1970s. The idea
of establishing the methodical fund likely
originated from the traditions of the school
founded by Mariia Raievska-lvanova — whose
teaching materials and manuals became the
“golden fund” of academic drawing at the
Academy and can now be viewed in the KSADA
Library. The earliest preserved student works
date back to the early 1950s. From that time
onward, pieces were periodically selected for
the fund during semester reviews — the best
works were chosen as models for study and for
preserving the traditions of painting.

Academic painting is static in its form yet
inspired by its historical context, and the
quality of these works is on par with the finest
European examples. The catalogue includes all
information available at the time of the project’s
implementation. The project team hopes this
initiative will spark a new wave of research
and updates, marking a significant step toward
a systematic scholarly study of the KSADA
methodical collections. The digitized works,
prepared through the efforts of the Department
of Painting, will serve as an educational resource
for students across all artistic programs.



3Ha4YHy YacTUHY NPOEKTY CKNagatTb pecTaB-
pauinHi po6oTu. ETan pecTtaBpaLii NpuBepHyB
yBary BeNIMKOI KiNbKOCTI creuianicTiB Ta BU-
KoHaBLUiB. [Jo po60oTN Jony4nnuncsa BCi cniBpo-
OiTHMKK Kadeppun pecTaBpaLil Ta ekcnepTusun
TBOpPIB MUCTeLTBA, cneuianicTn 3 XapKiBCbKOro
XYO0XHbOro My3eto, BUNycKHUKKU XOAOM, aki
nepebyBatoTb Y XapKoBi. KoXXHUKM TBIp, Wo 6epe
y4yacTb Yy NPOEKTi, NPONLIOB eKCMNEePTHY OLiHKY.

MpOEKT cTaB 03HaKOK 3rypToBaHOCTI, Hanoner-
NMBOCTI Ta HE3NaMHOCTI MUCTELbKOro ocepeky
XapkoBa.

Po6oTy 3 gnpa)xuntanisauii 6yge npogoBXeHo.
MeTogMyHn GoHA Ma€e BENMKY KiNbKiCTb NocTa-
HOBOYHMX KOMMNO3MLIN, BUKOHAHUX Ha TeaTpalb-
HOMY BigAaineHi. Lle okpema icTopisi po3BUTKY
XMBOMUCY, TeaTpasibHOro KOCTHOMY Ta feKopauil

A significant part of the project involved
restoration work, which attracted the attention
of many specialists and participants. The entire
staff of the Department of Restoration and Art
Expertise, experts from the Kharkiv Art Museum,
and KSADA graduates currently based in Kharkiv
took part in the process. Each artwork included
in the project underwent expert evaluation.

The project has become a symbol of the unity,
perseverance, and resilience of Kharkiv's artistic
community.

The digitalization effort will continue. The
methodical fund also contains numerous staged
compositions created by students of the Theatre
Department — a separate chapter in the history
of painting, theatrical costume, and set design.
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XenTtakos,

«KaTtepuHa».

MneHepHU NOPTPET XiHKN,
90x60,

NosOTHO, ONisl.

Zheltiakov

«Kateryna».

Plein-Air Portrait of a Woman ",
Canvas, oil
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Author Unknown.
«A Portrait»,
Canvas, oil

Hesigomuin ABTOp, 2 KypC
«lMopTpeTy,

95x68,

NONOTHO, onisl.

Hesigomuin aBTop,

«[BodirypHa komMnosumuisa»,

138x90,

[MonoTHoO, onis.

Bipka y npaBoMy HMXXHbOMY KyTi 3 Hanu-

COM [ pYKOBaHWUM LWpUPTOM: «baHaypuCT.

PecTaBpauis, kep. KpacHoBa»

Author Unknown
«A 2-Fifure Composition»
Canvas, oil
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CouHeB. Hagnuc y npasomy
HUXXHbOMY KYTi.

«XiHoua ¢irypa»,

90x70,

NOSOTHO, ONisl.

Sochniev
«A Female Figure»
Canvas, oil

MepkoTaH

«[lopTpeT NiTHbOro YosnoBika
Yy BULUMBAHL,»,

80x60,

NONAOTHO, onisl.

Mierkotan

«A Portrait of an Elderly Man in an
Embroidered Shirt»,

Canvas, oil
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«)XKiHoYa Mopenb y YepBOHOMY» Author unknown MNpuropbes B., IV k., 1958-59. Hryhoriev
MonoTHo, onis; «A Female Model in Red» «OpgArHeHa 4yonosivya nocraTby. «A Clothed Male Figure»,
99x110; Canvas, oil 94x78, 1958-59

MonoTHo, onis.

Kep. Oou. Becepin C.0.

19




A6710KOB, HA4MWUC Ha 3BOPOTI BYriNAsaM
«)XKiHoya nocTaTtb»,

94x69.

NMONOTHO, Onifl.

Kep. Ky3HeLoB.

Yablokov
«A Female Figure»
Canvas, oil

nyxux,

«XKiHKa y HauioHanbHOMY BOPaHHI» ,
130x90,

[MonoTHo, onisi

Hlukhykh,
«A Woman in National Costume »
Canvas, oil
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AxBepgasH, 3 Kypc,
XiHoua nonydirypa, 1977,
66x70,

MOJIOTHO, Onifl.

KepisHuk: Oemypa O.1.
Akhverdian

«A Female Half Figure», 1977
Canvas, oil

CuHenonbckun L.1., 4 kypc.
«Yonosiunm nopTpeT»,
1958-59.

[MonoTHo, onis.

95x79.

Kep. Oou. becepgin C.0.

Syniepolskyi
«A Male Portrait», 1958-59,
Canvas, oil
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nwko

«KiHOYMM NOPTPET»,
100x70,

MOJIOTHO, onid

Shyshko
«A Female Portrait»
Canvas, oil

Hesigomun aBTop,
«[MopTpeT OiBYMHM Y XOBTIN
CYKHi»,

60x50.

[MonoTHo, onis

Author Unknown

«A Portrait of a Girl in a Yellow
Dress»

Canvas, oil
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LWwnnos

«[MopTpeT MancTpa XEM3», 1951
85x65

MOJIOTHO, onid

Kep. CBeTnivyHMI

Shypov

«A Portrait of a Foreman of
KhEMP»,1951,

Canvas, oil

LLnnoe, Hagnunc Ha NigpamMHUKy
«Yonosgiya ¢irypa B HalioHanbHOMY
BOPaHHI»,

117x88,

NOsIOTHO, ONis.

Kep. YepHos J1. I.

Shylov
«A Male Figure in National Costume»,
Canvas, oil
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KysHevuos B.B.,4 kypc,
«YKpaiHkag, 1952,

¢-T XXunBonucy, 6atanbHa
MancTepHs

105x89,

MonoTHo, onis.

Kep. KoToB

Kuznietsov

«A Ukrainian Woman» 1952
Canvas, oil

OrypHon M., 4 kypc,

«)XiHoya nocTaTb Yy CUHbOMY»1963.

118x88.
MONIOTHO, Onifl.
Kep. YepHos J1.1.

Ohurnoi
«A Female Figure in Blue», 1963,
Canvas, oil
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JlexkHnkoB

«)XiHoYa nocTaTb Y POXEBOMY»,
120x90,

NONOTHO, onis.

KepYepHos. J1.1.

Hagnuc Ha 3BopoTi JIEXXHMKOBY.

Liezhnykov
«A Female Figure in Pink»

Ky3HeLoB, 4K,

«[opTpeT apTucTa», 1954,
91x78,

MOJIOTHO, Onifl.

KepiBHuK: KoToB

Kuznietsov
«A Portrait of an Artist», 1954
Canvas, oil

3l
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[MoneHos, 4 kypc

«2-X pirypHa xiHo4a no-
CTaHOBKa» 1962,

115x77,

NOSIOTHO, ONisl.

Kep. dou. YepHos. J1.I.
Hagnuc y niBoMy HUX-
HbOMY KYTi: «[loneHoB».

Polenov

«A 2-Figure Female
Composition», 1962,
Canvas, oil

Kys3Heuos B.B., 4 kypc.

«[NopTpeT akTopa», 1952.

75%X63,
NONOTHO, onis.
Kep. KoToB.

Kuznietsov

«A Portrait of an Actor»,
1952,

Canvas, oil
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KpaB4eHko,

«XiHoya nocTtaTtb», 1955-1956,
95x70,

MOJIOTHO, Onifl.

Kep. CisikoB — Ky3HeL0B

Kravchenko
«A Female Figure », 1955-1956
Canvas, oil

Moropenos, 3 Kypc
«[opTpeT XiHKK 3 BiANoM»;
MonoTHo, onis;

84x60,

Pohorielov
«A Portrait of a Woman with a Fan»
Canvas, oil
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CeBepiH B., 3k
«KiHOYMM NopTPET»,
77x60,

NONOTHO, onid

Kep. MineHiH B.,KOHCTaHTUHOMONbCBHKUN.

Sievierin
«A Female Portrait»
Canvas, oil

CeBepiH B., 3k

«XKiHounmM nopTpeT»,

77x60,

NosIOTHO, onisl

Kep. MineHiH B.,KOHCTaHTMHOMONLCHKUN.
Sievierin

«A Female Portrait»

Canvas, oil
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TpoH3a B.
«XiHoua ¢irypa»
MonoTHo, onis
80x60

Tronxa V.
«Female Figure»
Canvas, oil

Yayc B.

«XiHoua dirypa, wo cnantb, Ha GOHI rincoBoi
ronoBu»,

lMonoTHo, TeMnepa;

143x70;

Hagnuc y niBoMy HMXXHbOMY KyTi «Hayc»

Chaus

«A Seated Female Figure Against a Plaster
Head»

Canvas, oil
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Ly6iHiH, 3 KypC

«HaTypHuua y cMmyractomMy gxemnepi»,
1955-1956

97x63, NonoTHO, onis

Kep. Cusunkos, Ky3HeLoB

Dubinin
«A Model in a Striped Jumper», 1955-1956,
Canvas, oil

BopoHiH, 4K,

«[MopTpeT giBumHm», 1958,

100x70,

NMONOTHO, Onlis,

Kep. YepHos J1.1.

Hagnuc y npaBomMy HUXHbOMY KyTi: «Bo-
POHUH U»

Voronin
«A Portrait of a Girl», 1958
Canvas, oil
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CseTnopycos C., 2 Kypc,
«JTiTHA XiHKa, Wo cnantb», 1951
80x64,

NONOTHO, onis.

Kep. Kenep

Svietlorusov
«A Sitting Elderly Woman»,1951,
Canvas, oil

LlUnnos, 4 kypc,

«KiHoum nopTpeT», 1960
100x70,

NONOTHO, onis.

KepiBHuunk: J1.I.4epHoB

Shypov,
«A Female Portrait», 1960
Canvas, oil
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AeApxizadia. Xuponuc 3 meTtop-
cboHpy XDADNM y KOHTeKCTi Tpa-
AMUin XapKiBCbKOI LUKONU XUBOMUCY

DeArchiving. Paintings from the
KSADA Methodical Fund in the
context of the traditions of the
Kharkiv School of Painting

Cepepn Ynmanol KinbKoCTi 36epeXXeHnX XXMUBOo-
NMUCHUX POBIT MeToandHoro ¢oHay XOAOAM
BUAINAOTLCSA MONOTHa CTyaeHTiB 1950-1970-x
POKiB, BiQHOBMEHI Yy MeXax NpoekTy «[eApxi-
Bauia. XXusonuc 3 metoapoHay XOAOM», wo
3AinCcHIETbCA KoMaHaoto XOAOM 3a ¢piHaHCcoBOI
NIATPUMKN YKPATHCbKOro KynbTypHOro ¢oHay.
Lli >kmuBonuCHi TBOpU MatoTb pyHOaMEHTaNbHi
O3HaKu XapKiBCbKOI LWKON XUBOMUCY, Xapak-
TEPHOO PUCOHO SKOT € BanaHC MiX CTPOriCTHO
no6yn0BKU Ta XUBOMUCHOK BUPa3HICTHO. Bennky
yBary MuTLUi NpUAINSanu He nuwie TOYHOCTI pu-
CYHKa, a W nepegavi cTaHy cepefoBuLLa, OCBIT-
NEHHS, 9Ki popMytoTb 06'eM i HagatoTb poboTam
MOHYMEHTaNbHOCTI. KOMNo3unuii BUPI3HAKOTLCS
Job6pe npogymMaHoo B3aEMOAIE NpeameTiB,
3pO3yMiNo No6YyA0BOK MPOCTOPY, YiTKO BU3HA-
YEHUM KOMMO3ULIMHUM LLEHTPOM i TOHaNIbHUM
pUTMOM. KONOPUCTUYHI pPilLEHHSA I'PYHTYIOTHCS
Ha TOHKOMY Big4yTTi CNiBBigHOLWEHb TENNUX i
XONOAHUX BIATIHKIB: NepeBaXkatoTb CTPUMaHI,
rapMOHINHI NOEQHAHHA OXPUCTUX, CipO-KOpPUY-
HEeBMX Ta CBITNO-6NaKUTHUX TOHIB.

Y po3nosigi Npo po60TH, WO YBIMWAN A0 KaTano-
ry, He MOXHa He 3ragaTtu im'a lNeTpa IBaHOBMYA
KoToBa (1889-1953) — macTpa NOpTPETHOro
XXUBOMUCY, iICTOPUYHOI | 6aTanbHOI KapTUHMU, Bi-
AOMOro npefcTtaBHUKa XapKiBCbKOT LUKOMU, Yui
pPO6OTH BiA3HAYaOTLCSA OCOBIMBOKO pPeaniCTUYHI-
CTHO NeH3ns. BuxoBaHeub XygoxHUKa-6aTtanicta
Mukonn CemeHoBnya CaMoKuLia B NiCNSIBOEHHI
poku (31947 no 1953), MeTpo IBaHOBUY BYB 3a-
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Among the extensive collection of paintings
preserved in the KSADA Methodical Fund, the
canvases created by students in the 1950s-1970s
stand out. They have been restored as part of
the project “"DeArchiving. Paintings from the
KSADA Methodical Fund,” implemented by the
KSADA team with the financial support of the
Ukrainian Cultural Foundation. These works
display the defining features of the Kharkiv
School of Painting, characterized by a balanced
synthesis of structural precision and painterly
expressiveness. The artists paid great attention
not only to the accuracy of drawing but also
to conveying the state of the surrounding
environment and lighting, which shape spatial
volume and impart monumentality to the
compositions. Their works are distinguished by
a carefully conceived interaction of forms, a clear
spatial structure, a well-defined compositional
center, and a deliberate tonal rhythm. The colour
schemes are based on a refined sensitivity to the
relationship between warm and cool hues, with
restrained, harmonious combinations of ochre,
gray-brown, and light blue tones prevailing.

In discussing the works presented in the
catalogue, one cannot overlook the name of
Pyotr Kotov (1889-1953) — a master of portrait,
historical, and battle painting; a renowned
representative of the Kharkiv School whose
works are distinguished by their characteristic
realism. A student of the battle painter Mykola
Samokysh, Kotov was invited to the teaching staff

NpoLweHnn 0o WwraTy BukNagadis XapkiBCbKOro
XYAOXHbOro iHCTUTYTY (XXI). XygoxHi 3acaaun
TBOpYoOCTiI IN. . KoToBa NpocTexXyrTbcsa B pOo60-
TaX YYHiB 6aTtanbHOI MancTepHi, B SKi MUTeLb
BUKNafaB Ha cTaplwnx Kypcax. beanocepepHin
BMJIMB NMOro AissNIbHOCTI cnocTepiraeTbcs, 30-
Kpema, B poboTax CTyfAeHTa YeTBepToro Kypcy
XXI (HuHi XOAOM) Bonogumupa BacunboBuya
Ky3HeuoBa (1924-1998) — Ma6yTHbOro 3acny-
XXEHOro gisdya Mucteuts YKpaiHU, Yni nosoTHa
«YKpaiHka», 1952 (iHB. N2 214), «MopTpeT ak-
Topa», 1952 (iHB. N2 411), «[MopTpeT apTUCTa»,
1954 (iHB. N2 75), 36epiratoTbca y MmeToadpoHai
XOALOM Ta yBinwnun oo Kkatanory.

XapaKTepHOo pucoro TBopUoi MaHepu Bono-
aumMmupa Ky3HeLoBa € CHOXXETHO-TEMaTUYHUN
niaxig 0o po3KpUTTA NOPTPETHOro o6pasy Ta
rnMéokKa NCUxosioriyHa BUpasHiCcTb MOro nep-
coHaxiB (iHB. N2 214, 411, 75). AckpaBum npu-
KNnagoMm >XXWUBOMUCHOI MaHepu MUTLS € MONOTHO
«YKpaiHka», 1952 (iHB. N2 214), ake BiH BUKOHaB
Ha YeTBEepPTOMY KypCi HaBYaHHA. Y Ui pob6oTi
Ky3HeLoB BTiNOE 06pa3 XygoXHULi-KepaMmicT-
KW — Ha noYaTky XX cToniTTa B YKpalHi ruHs-
HUW Nocyn OpHaMeHTaMu npukpalwanu nuwe
XiHKW. Ha nepwunn nornsag MoXHa He 3BEepPHYTU
yBary, Wo ue HaByasibHe 3aBfaHHSA: yCi geTani
3006paXKeHHs — ¢irypa XiHKu y HauioHanbHoOMy
BOpaHHi, HATHOPMOPTHUIM NNaH, NpeacTaBNeHUN
Yy HErMMOOKOMY NPOCTOpPI — Y3roaXeHi Mix co-
60t0. Po60Ta Bigob6parkae 3aLikaBNeHiCTb MUTUSA
eTHorpadiyHO eK30TUYHICTIO BOPAHHS XIiHKN,
OTOYEHOI BUCOKOXYAOXHIMU TBOPaMu HapoOLHOro
noodyTy. 3a 4ONOMOro 60KOBOIO OCBIT/EHHS
XYOOXXHWK BAANo nepefas po3nogin ceiTnoBux
M TIHbOBMX NapTiN Ha XIiHOYIN Mopeni: rapHUmn
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of the Kharkiv Art Institute in the postwar years
(1947-1953). The artistic principles of his work
can be traced in the paintings of students from
the battle studio where he taught senior courses.
His direct influence is evident, in particular, in
the works of fourth-year student Volodymyr
Kuznetsov (1924-1998), the future Honored Artist
of Ukraine. His paintings — Ukrainian Woman
(1952, inv. no. 214), Portrait of an Actor (1952, inv.
no. 411), and Portrait of an Artist (1954, inv. no.
75) — are preserved in the KSADA Methodical
Fund and included in the catalogue.

A defining feature of Kuznetsov's artistic style is
his narrative approach to portraiture and the deep
psychological expressiveness of his subjects. A
vivid example is the painting Ukrainian Woman
(1952, inv. no. 214), created in his fourth year of
study. In this work, Kuznetsov depicts a ceramic
artist — at the beginning of the 20th century
in Ukraine, the decoration of clay vessels with
ornaments was traditionally a woman'’s craft. At
first glance, the painting does not seem to be an
academic exercise: every element — the woman's
figure in national dress and the still life in a
shallow space — is harmoniously coordinated.
The artist's interest in the ethnographic richness
of traditional costume is evident, as the heroine
is surrounded by objects of folk art. Through
side lighting, Kuznetsov skillfully conveys the
distribution of light and shadow on the model's
face, emphasizing the delicate oval of her tanned
face, the expressiveness of her brown eyes,
and the firmness of her lips. The decorative
treatment of the white embroidered shirt with
its refined ornament — the main visual accent of
the composition — enhances the work's poetic



oBas i1 3acMarnoro o6anyys, Bupas NPOHUKIN-
BUX Kapux o4yen i BnepTux BycT. [lekopaTtue-
HWUW nag, aopae poboTi BMiNne TpakTyBaHHA 6inoil
BULIMBAHKWN 3 BULIYKaHUM OPHaMeHTOM, fiKa €
rO/TOBHUM aKUEeHTOM TBOpY. [ToeAHaHHA Tennunx
BIATIHKIB COPOYKM 3 HEUTPANbHUM CepefoBULLEM
i TEMHO-CUHIMW Ta 3eNTeHUMU rre4YnKkamMmm cros-
HIOOTb 06pa3 XiHKN OCOBINBOKD MOETUYHICTIO
i rapMOHi€to.

LLle ogHa po6oTta Bonogumupa KysHeLoBa,
«MopTpeT akTopa», 1952 (iHB. N2 411), sk i none-
pefHsi, BAKOHaHa MUTLEM Ha YeTBepPTOMY KYpCi
HaB4YaHHA B XapKiBCbKOMY XYAOXHbOMY iHCTU-
TyTi. CTyQeHTn CTaplwnx KypciB BUKOHYBau
3aBJaHHS i3 306paXKeHHst HaniByirypu NoguHU
B iHTep'epi — y B3aeEMO3B'A3KY 3 npegmMmeTamMmu
noo6yTy B OTOYYHOHOMY cepefoBuLli. HaB4anb-
Ha po6oTa Ky3HeLoBa CpUAUMAETbCA NopTpe-
TOM-KapTUHOO, B AKiN BTINOETbCSA 06pa3 NPOHU-
KNMBOI, rMNBOKOI, TBOPYOI OCOBUCTOCTI 3aBAAKM
BAAN0 3HANAEHOMY BUPa3HOMY Haxuiy ronosu,
3aMpissHOMY nornagy BaanediHb, AMHaMiyHOMY
NoBOpPOTY nnevyen. XygoxXHUKY BAAETbCA nepe-
AaTu TaKoX MaTepianbHiCTb NapafHoOro CrOpTyKa
aKTopa, AKUN BIATIHAETLCS HEBENNKOO NASAMOKO
0iNoT copoykn. HaTXxHEeHHICTb 06pa3sy, NeBHa
MOro igeanizoBaHiCTb CMOPiIQHIOTL NOIOTHO
3 TBOpaMu CEeHTUMEeHTaniamy, ane, BogHo4ac,
BiA6MBalOTb 3acafun PO3BUTKY YKPAIHCbKOro
nopTpeTHoro manapcTtea 1960-x pokis.

Hanbinblw BUpa3HoOK 3 akafgeMivyHMX pobiT Ky3H-
€LLOBa € Yonosiumm nopTpeT «lMopTpeT apTuc-
Tay, 1954 (iHB. N2 75). IMOBipHO, Mogennto ans
ob6pasa 6yno o6paHo Ombenesa Onekcis Npu-
ropoBuya, GOTO AKOro 3HaXoguUTbCHA B anbOoMi

and harmonious mood. The interplay of warm
tones of the shirt with the neutral background
and the dark blue and green jugs imbues the
image with special lyricism.

Another of Kuznetsov’'s works, Portrait of an
Actor (1952, inv. no. 411), was also painted
during his fourth year at the Kharkiv Art Institute.
Senior students were assigned to depict a half-
figure portrait within an interior, in relation to
surrounding objects. Kuznetsov's academic
study is perceived as a fully realized portrait
composition in which the image of a thoughtful,
creative personality emerges through the
expressive tilt of the head, the dreamy gaze,
and the dynamic turn of the shoulders. The artist
convincingly renders the texture of the actor's
ceremonial frock coat, offset by a small highlight
of the white shirt. The inspiration and subtle
idealization of the figure bring the work close
to the aesthetics of sentimentalism, while at the
same time reflecting key principles of Ukrainian
portraiture of the 1960s.

The most expressive of Kuznetsov's academic
works is Portrait of an Artist (1954, inv. no.
75). The model is believed to be Oleksii
Ombelev, whose photograph is preserved in
the Photographs of the Models of the Kharkiv
Art Institute album (up to 1963), housed in the
Museum of the Kharkiv Academy of Fine Arts.
The proud character of the sitter is conveyed
through his defiant gaze, prominent chin —
shaded by the light tones of the white collar
— and the expressive hand gesture adorned
with bright rings, next to casually scattered
papers on the table. Despite the predominantly
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«PoTorpadii HaTYPHUKIB XapKiBCbKOro XyaoxX-
HbOrO IHCTUTYTY» (80 1963 pokKy), wo 36epira-
eTbcsa B My3sei XOALM. O6pa3 nuxaToro repos
BOANO NepefaHumn 3aBasiku 3yxsanomy nornsagy,
MacWBHOMY MiA60PIAAKD, KONIp AKOro BiATIHA-
€TbCS CBITNIMMM TOHaMW GiNOro Komipua, ma-
HIPHICTIO XXEeCTiB pYK 3 iCKpaBMMu Kabnyyka-
MW, nanepamMu, Heao6ano Po3KNLaHUM Ha CTONi.
Hes3Ba)katoum Ha JOCUTb OJHOMAaHITHUIN, Manxe
axpoMaTUYHUIN KONOPUT, po60oTa BUPILLYETLCS
TOHKWUMM CBITNOTOHaNbHUMK HIOaHCamMun. Came
CPIBNACTICTb, BULWYKAHICTb KONIPHUX CNOYyYEHb
€ Bi3UTIBKOIO XapKiBCbKOI XYA0XXHbOT LUKOSN
1950-1960-x pokiB. Lia po6oTa 6yna ob6paHa Ta
npencTaBneHa Ha MeToguyHiIn BucTasLli 1954
poky. Oco6anBO NpuBaGALOE BTINEHUN B PO6O-
Ti apTUCTU3M, KU, CXOXe, BYB NpUTaMaHHUN
nopTpeToBaHOMY. 3 iHWOro 60Ky, y TBOPI Big-
YYBaETbCSA BiNIbHICTb XUBOMUCHOI MaHepw, sika
NigKpecntoe TBopYE Kpeao Mmogeni. Y Takomy
CEeHCi BCi akageMiuyHi MOCTaHOBKW, BUKOHaHI
B.Ky3HeLO0BUM, CMPUAMAOTLCA SK 3aBepLUEHi
CTaHKOBI TBOPU BMCOKOT XYA0XHbOI AKOCTI.

3a CTUNICTUKOK BUKOHAHHS | 3aranbHUM BUPI-
LWEHHSAM MOPTPETHOro obpasy Ao pobit B.Ky3H-
€L0Ba HaBNMXEHI TBOPU CTYAEHTIB XXUBOMUCHOIO
daKkynbTeTy, WO BUKOHYBANUCh Nif KepiBHUL-
TBOM Ceprisa QoTiioBuya becegina (1901-1996).
Ceprin doTinoBnY 3po6MB 3HaYHNN BHECOK B
YAOCKOHaNIEHHSI METOAMKM | 3MICTY NigroTos-
KW Ta BUXOBaAHHSA TBOPYMX Kaapis YKpaiHu, 6yB
pekTopom XXI 31944 no 1948 pik, ygOCTOEHUM
NMOYECHOro 3BaHHSA 3aC/ly>KEHOro Aisya MUCTeLTB
Ykpainu 1970 poky.

monochromatic, almost achromatic palette, the
painting reveals subtle tonal nuances. Its silvery
modulation and sophisticated color harmonies
are hallmarks of the Kharkiv School of the
1950s-1960s. This work was selected for display
at the 1954 Methodical Exhibition. The artistry
embodied in the painting is deeply engaging:
while the portrait conveys refined craftsmanship,
it also exudes a sense of freedom and painterly
ease, reflecting the creative credo of its subject.
In this regard, all of Kuznetsov's academic works
can be viewed as completed easel paintings of
high artistic quality.

In terms of stylistic execution and the overall
approach to portrait imagery, the works of V.
Kuznetsov show similarities to those of students
from the Painting Faculty who studied under
Serhiy Besedin (1901-1996). Besedin made
a significant contribution to improving the
methodology and content of artistic education
in Ukraine. He served as rector of the institution
from 1944 to 1948 and was awarded the
honorary title of Honored Artist of Ukraine in
1970.

The works of Besedin's students — Valentyn
Hryhoriev (born 1935), later a teacher and
director (1982-1995) of the Crimean Art School
named after M. Samokysh, and Honored Artist
of Ukraine (1998) Ihor Synepolsky (1938-2021)
— clearly demonstrate the principles of training
practiced in Besedin's portrait studio. According
to archival records, Hryhoriev and Synepolsky
studied in the same cohort.



Po6oTun y4uHiB Cepria becegiHa — BaneHTunHa
IBaHoBMYa Mpurop’eBa (1935 p.H.), y noganb-
LLOMY — BMKNagaya 1a aupekTopa (1982-1995)
KpuMcCbKOro xyaoXxHboro yuyunuuwa im. M. C.
CamokuLwa, Ta 3aC/y>XeHoro xygoXxHuka Ykpa-
THM (1998 p.) Irops IBaHOBMYA CUHEMONBCHLKOIO
(1938-2021) [EMOHCTPYOTb NPUHLMMM HaBYaH-
HA B NOPTPEeTHIN MancTepHi C. becegaiHa. 3rig-
HO 3 apxiBHMMU gyxepenamu, B. Mpurop'es Ta I.
CWHENONbCLKMIA HaBYaNNCsa Ha OQHOMY KYpCi.

MopTpeTHIi KOMMO3ULiT BUKOHAHI XyO0XXHUKa-
MU Nig Yyac HaB4YaHHA Ha 4YeTBEpPTOMY KypCi
(1958-1959 H.p.) 3acnyroByoTb OKPEMOT yBarwu.
Y po6oTi Irops CuHenonbcbkoro (iHB. N2 438)
BigYyBaETbCHA BHYTPILWHSA Milb, NCUXOMOriyHe
Hanpy>eHHSA NMopTPEeTOBaHOro, WO Nigkpecnto-
€TbCA BAANO NepefaHuM pakypCHUM 3BOPOTOM
ropgsiMBo NigHATOI FONIOBU, BUPA3HUM TpaKTy-
BaHHAM puC 061nYus. TBOPYMM XapaKTep HaTyp-
HWKa BiA4yBaETbCS HE TiNIbKN Yepes BULYKaAHICTb
KOCTIOMY, CTPOry COpPOYKY Ta KpaBaTKy, ane 1
3aBASIKM BTINIEHHIO MOro BONLOBOrO nornsgy. Xy-
OOXHUK 06paB HU3bKY TOYKY FOPU30HTY, YiTKe
OKpecCneHHs cunyeTy Mmogeni, 3aBasku 4yomy
NOPTPETHUN 06pa3 CNPUAMAETLCH MOHYMEH-
TanbHO. ABTOP OMMHAE Pi3Ki KOHTPaCTKH, NOro
KonipHa nanitpa 6a3yeTbCA Ha BUKOPUCTAHHI
CBITNIOKONIbOPOBUX HIOAHCIB.

OunHamiyHa nopTpeTHa KoMno3uuisa BaneHTuHa
Mpurop’esa (iHB. N2 389). Po3kpuBae apucTo-
KPaTU4YHUN, BUTOHYEHUI, BOSIbOBUIN XapaKTep
Mogeni. MuTuto Bganocs BTINUTU MUAbHUA NO-
rnag, WinbHO 3iIMKHYTI r'you nopTpeToBaHoro,
HagaTW NCUXOMOTNiYHOT EMKOCTI 06pa3sy. Xyaox-
HUK NOEQHYE B AMHAMIUYHIM TOHANbHIN rpi Tem-
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Particular attention should be given to their
portrait compositions created during the fourth
year of study (1958-1959). In Ihor Synepolsky's
work (inv. No. 438), one can sense the inner
strength and psychological tension of the
sitter, accentuated by the skillfully rendered
foreshortening of the proudly raised head and
the expressive modeling of facial features. The
creative nature of the model is conveyed not
only through the refined suit, crisp shirt, and tie,
but also through the determined, strong-willed
gaze. By choosing a low horizon line and clearly
defining the silhouette, the artist achieves a
monumental perception of the portrait. He
avoids sharp contrasts, building his color palette
on subtle, light-toned nuances.

Valentyn Hryhoriev's dynamic portrait (inv. No.
389) reveals the model’s aristocratic, refined,
and resolute character. The artist successfully
captures the attentive gaze and firmly closed
lips, imbuing the image with psychological
depth. A dynamic tonal interplay between the
dark brown clothing and the light gray-blue
background highlights the warm illumination of
the sitter’s face.

The methodological collection of the KSADA
preserves an academic work by Viktor Chaus,
Honored Artist of Ukraine and Professor of
the Easel Painting Department (inv. No. 415).
Even as a student, Chaus demonstrated
remarkable talent as a portraitist. His tempera
painting depicts a female figure set against the
backdrop of a bust of Aphrodite, the ancient
Greek goddess of love, beauty, marriage, and
fertility. The artist transforms a natural setting

HO-KOPWUYHEBUIN OAAT Ta CBiTNE Cipo-6nakuUTHe
TNO, AKi BIATIHAKOTb TENAUA KONOPUT OCBITNIEHOIO
06/1MY4a repos.

Y meTogmnyHomy ¢oHai XOALM 36epernach aka-
AeMiyHa poboTa BikTopa Yayca, 3acny>eHoro
Aisya mucTteutsB YKpaiHu, npodecopa kadpeapu
cTaHkoBoro xusonucy XAAOM (iHB. N2 415). Lle
CTYLEHTOM BiH NPOSIBUB Cebe AK TanaHOBUTUM
nopTpeTucT. Ha NonoTHi, HanucaHomMy Temne-
poto, 306paXkeHa XiHo4a ¢irypa Ha Tni 6tocTa
AaBHbOIPELbKOI 6OMMHI KOXaHHS, Kpacu, Wby
Ta pogrodocTi Appomitn. XyaoXKHUK PO3BUBAE
HaTYypPHY MOCTaHOBKY Yy MOPTPETHO-XaHpo-
BY KOMMO3UL,itO, CTBOPHOKOYM Aianor MiX OBO-
Ma XiHOYMMKN oBpas3amMun — cTaTyero 6OrnHi Ta
CMOBHEHO NPUPOAHOI YapiBHOCTI XXMBOKO MO-
pennto. NMNonoTHO BUTPUMaHE B XONO4HIN rami
3 KOHTPACTHUMU OpPYHATHUMUM aKLEHTaMU Ha
XXiHOUYiM nocTaTi. B akagemMiyHin poboTi YiTKo
BUABMSAETbCSA NParHeHHa MUTLUS 40 LWWUPOKOro
OXOMJEHHS AINCHOCTI, 3Ha4YHOro y3arasbHeHHs
3a iIMMpPecioHICTUYHOI MaHepu NUCbMa.

Y nigcymMmky, akagemidyHi nocTaHOBKU XapkKiB-
CbKOro XYA0XHbOro iHCTUTYTY, NpeacTaBneHi y
KaTanosi TBOpiB i3 MeTogM4yHoro ¢oHAy, Bigpec-
TaBpOBaHMX 3a NpPoeKTOM «[deApxiBaLis. XXnuBo-
nuc 3 metog, doHay XOALM», WO 34INCHIOETLCSA
komaHgoto XOALM 3a nigTpMMKu YKpalHCbKOro
KynbTypHOro ¢oHAy, BigobpaxatoTb 6araTopiyHy
Tpaguuito XapKiBCbKOI LLKOSIN XUBOMUCY, AKa No-
€AHYE KMaCUYHi NPUHLMNN aKageMi3mMy 3 iHOUBI-
AYanbHICTIO XYAOXHbOro 6a4yeHHs. Lli HaBYanbHi
NMoNOTHa 3acCBiAYYHOTb BUCOKY KYNbTYpPY PUCYHKA,
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into a portrait-genre composition, creating a
dialogue between two female images — the
statue and the living model full of natural
charm. The canvas is rendered in a cool color
range with contrasting brown accents on the
figure, revealing the artist’s striving for a broad
interpretation of reality and a generalized,
impressionistic manner of execution.

As a whole, the academic works of the Kharkiv
Art Institute, presented in the catalog of the
methodical fund restored under the project
“DeArchivation. Painting from the Methodical
Fund of KSADA" — implemented by the
Academy's team with support from the Ukrainian
Cultural Foundation — reflect the enduring
tradition of the Kharkiv School of Painting. This
school harmoniously combines the classical
principles of academicism with individual artistic
vision. These educational canvases demonstrate
a high culture of draftsmanship, precision in the
constructive analysis of form, and a profound
understanding of light-and-shade relationships.
Each work reveals a careful study from nature
— whether a figure, portrait, or still life — based
on realistic observation, color harmony, and
compositional balance.

The methodical collection of the Kharkiv State
Academy of Design and Arts preserves unique
examples of academic painting created across
different decades, reflecting the evolution of
professional culture within the Kharkiv Art
School. These works attest to the high standards
of academic training and carry the spiritual



TOYHICTb KOHCTPYKTUBHOIO aHanizy ¢opmu Ta
rnMMéoKe Po3yMiHHA CBITNOTIHbOBUX BiAHOCUH. Y
KOXHiN NOCTaHOBLi MPOCTEXYETLCS YBaXHEe BU-
BYEHHS HaTypu: NOACBKOI Qirypu, nopTpeTa um
HaTIOPMOPTY, NOBYAOBAHUX Ha peaniCTUYHOMY
CNOCTEPEXEHHI, FAPMOHIT KONbOopy 1 KOMMO3M-
LiNHIM BPiBHOBAXEHOCTI.

Y meTtognyHoMmy GOHAI XapKiBCbKOT Aep>XaBHOI
akapgemii gMsanHy i MUCTeUTB 36epernncs yHi-
KanbHi 3pa3ku HaB4YasibHOrO XXMUBOMUCY, CTBO-
PEeHi B Pi3Hi 4ecATUniTTa, KOTpi Bifo6paXatoTb
PO3BUTOK NPOGECINHOI KyNbTypu XapKiBCbKOT
XYL0XHbOT WKonu. Lii TBopKn € CBig4YeHHAM BU-
COKOro piBHS akafleMi4yHOT OCBITU, BOHN HECYTb
OYXOBHY eHeprito NOKOJiHb BUKagadiB i CTy-
[AEHTIB, AKi NPOAOBXYBanu Tpaguuito rmmoéoKoro,
OCMWCNEHOro peaniamy, NOEAHAHOIO 3 TOHKUM
Big4yTTAM GOpPMU, KONbOPY Ta CBIiTNa.

HECTEPOBA €.0. ctapwa Buknagadka kadpe-

apv xusonucy XOAOM, poktopka ¢inocogii,
Ph.D
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energy of generations of teachers and students
who continued the tradition of deep, meaningful
realism combined with a subtle sense of form,
color, and light.

NESTEROVA Ye. Senior Lecturer, Department
of Painting, Kharkiv State Academy of Design
and Arts, Doctor of Philosophy, Ph.D
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PRO DeApxizadito

Biaryk BaneHtnHu BOPBYHIOK, poueHTa kKade-
APV MIDXKKYNbTYPHOT KOMYHiKaLUii B KpeaTUBHUX
iHaycTpiax XOAOM, kangupata GpinonoriyHmnx
HayK

34incHeHnn KoMmaHao XapKiBCbKOI Aep>kaB-
HOI akageMmil gu3anHy i MUCTELTB 3a CMPUAHHS
CxigHoOro perioHanbHOro HayKOBO-MUCTELLbKOro
LeHTpy HauioHanbHOT akagemii MucTeuts Ykpa-
THW i 3a ¢piHaHCOBOI NIATPUMKU YKPaATHCbKOro
KynbTypHoro ¢oHay NMPOEKT «[eApxisauis. XXn-
Bonuc 3 metoadoHay XOALOM>» («DeArchiving.
Painting from the KSADA Methodical Fund») €
YHiKanbHUM. | 3a ige€to, i 3a NoCcTaB/IeHO), a
ronoBHe, peani3oBaHOK METOK — 36eperTu i
nonynsipusyBaTu OPOBOK XapKiBCbKOI LUKONU
xusonucy Il nonoBuHu XX cToniTTA.

Ix 30 — XXMBONUCHMX NONOTEH, BifiBPaHNX ANs
aupxxutanisauii. 13 noHapg tucadi (), wo 36e-
piratoTbca y MeTogn4yHOMY GOoHAI XapKiBCbKOI
Aep>XaBHOI akageMil gnM3anHy i MUCTeUTB.

Lle HanKpalli cTyaeHTCbKi po60TH, CBOro Yacy
npes3eHToOBaHi Ha CeMeCTpOoBUX nepernsagax i
HanpasfeHi O apXiBy akagemil.

| ue nopTpeTwn. LLlo HeBMNagkoBo. Bo NoOpTPETHMIA
XXUBOMUC € PYHAAMEHTANbHUM Y MUCTELIbKOMY
HaBYalbHOMY Mpoueci.

He Bci TBOPM, LLO YBINLWAM A0 CTBOPEHOrO i Npe-
3EHTOBAHOro Ha pi3HMx nnatopmax (Instagram,
Facebook, YouTube ToL,0) eneKTpoHHOro KaTa-
nory, atpuéyTtoBaHi. Ane onpuntogHEHHS LUX
XXMBOMUCHUX POBIT NOKAINKAHO 3yMOBUTU HAYKOBI
PO3BiAKW, riNOTE3U, a 3HAUYUTb, BIAKPUTTA.

3arosioBKun Npe3eHTOBaHUX NOPTPETIB NepeBax-
HO MPOCTIi, 6€3iMEeHHi, 3yMOB/eHi HaB4YanbHOIO

MEeTOH0, 04HaK 3a HebaraToCniBHOMO AeTanisa-
uieto (ak-ot: «BodirypHa komno3suuia (baH-
aypucT)», «MopTpeT NiTHbOro Yonosika y BU-
WwnBaHui», «)XXiHKa y HauioHanbHOMY BOPaHHI»,
«YKpaiHka», «[MopTpeT manctpa XEM3», «lMop-
TpeT akTopa», «[opTPeT XiHKK 3 BiSIOM» TOLLO)
— 6€e3MEeXHiI MOXNMBOCTI AN iHTepnpeTauil 4oou
yepes 306paxeHi nocTaTi. Haye ropTaew cimen-
HUM anbOOM 3i CBITIMHAMMU.

| ue ogHa i3 NPUKMETHUX 0COBINBOCTEN pearni-
30BaHoro NMPOEKTY - eMouiHicTb. EMOUINHICTD
po6iT, eMOLiNHICTb feApxiBaTopiB (aBTopa iael,
KepiBHULUTBa XapKiBCbKOI fep>XaBHOI akageMmil
OV3anHy | MUCTeUTB, BUKNagaviB, CTYAEHTIB, ne-
penycim, pectaBpaTopiB) i eMOUIMHICTb peuu-
NMIEHTIB — TUX, XTO 3HOBY i 3HOBY «ropTae» LieN
BipTyanbHWU anb60M, HEBTOMHO BAMB/SHOYUCH
B 06/IMYYS NOPTPETOBAHUX.

Po6oTy i3 gupxutanisauil éyge npogoBxe-
HO. EnekTpoHHU kaTanor NMPOEKTY «OeAp-
xiBauia. Xusonuc 3 metogdoHay XAOALAM»
(«DeArchiving. Painting from the KSADA
Methodical Fund») nepeg6adae noganblue Ha-
NOBHEHHS 3 METOK OpraHisauii My3enHoIl eKkc-
nosnu,ii.

3a AKICTHO XMBOMNUCY KonekLuia XapKiBCbKOI
OepXXaBHOI akageMil An3anHy i MUcTeuTB, i npe-
3eHTOBaHi pO6OTH € TOMY NIATBEPOXKEHHAM, HE
NOCTYNA€ETbCS NMPOBIAHMM YKPAIHCbKUM Ta €B-
pPONEeNCbKUM My3€esiM.

HenmoBipHa 3a o6¢csrom — Big 3agymy Ao pea-
nisauii — BUKOHaHa poboTa € CBOEPIAHMM Nop-
TpeToOM KOMaHAn XapKiBCbKOI fep>XXaBHOI aka-
Aemil gu3anHy i MUCTeUTB, Ntogen TanaHoBUTHUX,
3rypToBaHUX i HanonernmBmx.
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