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ABSTRACT 

Pdać]_]`aie_ć`eo_elhejać Narep]hev]pekjćkbćpdaćDeopkne_]hćAjrenkjiajp¦ćk__qleaoć]ćola_e]hćlh]_aćejćpdać

opnq_pqnaćkbćlnkbaooekj]hćpn]ejejcćbknć]n_depa_po*ćEpćeoćkjaćkbćpdaćaha_perać`eo_elhejaoć]pćpdać^]_dahkn#oćharah(ć

aimed at deepening the understanding of the processes of urban transformation under the conditions of 

preserving historical and cultural heritage. The course is studied by students of KSADA for one semester and 

continues the logical line of knowledge estabheoda`ćsepdejćpdaćjkni]perać_kqnoaoć Deopknućkbć=n_depa_pqnać]j`ć

Qn^]jćLh]jjejc¦ć]j`ć ?qnnajpćPnaj`oćejćpdaćKnc]jev]pekjćkbćpdać=n_depa_pqn]hć]j`ćH]j`o_]laćAjrenkjiajp*¦ć

The focus of the discipline is on objects that already have their own historyħmaterial, functional, and mental. 

Therefore, the goal of the course is to provide students with knowledge about the forms, methods, and ethical 

principles of intervention in historically formed environments. This is not only an architectural task but also 

a conscious choice of position in relation to memory, community, and cultural continuity. 

Pdać_kqnoać Narep]hev]pekjćkbćpdaćDeopkne_]hćAjrenkjiajp¦ć]eioćpkć`arahklćejć]n_depa_pqnaćopq`ajpoć]ć

conscious and critical attitude toward the transformation of the existing environment, equipping them with a 

conceptual framework, historical perspective, and practical guidelines for recognizing types of interventions, 

the scale of their impact, and the consequences for both space and community. 

Purpose and features of the course 

The discipline is intended for students who are receiving professional training in the field of architecture, in 

order to develop the ability to analyze, think critically and ethically evaluate interventions in the existing urban 

environment. It does not duplicate normative courses on restoration, but focuses on issues of transformation, 

adaptation, participation and reflection on revitalization as an action in a shared space. 

Unlike educational programs that are focused on technical and economic analysis or monument protection, 

this discipline offers different approaches to understanding the value, duration, continuity, context and conflict 

in the intervention. The educational model of the discipline involves working with an authentic fragment, 

analyzing the stages of transformation, studying sources, as well as reflecting on professional choices. 

A brief overview of the course structure 

The training course is built on the principle of sequential complication of topics: from basic terminology 

(lecture 1), through the analysis of specific types of interventionħrestoration, reconstruction, revalorization, 

rehabilitation, etc. (lectures 2¢5)ħand an examination of the transformation of the vision of the purpose and 

means of restoration/preservation in our time (lecture 6), to complex ethical situations of interaction with 

authenticity (lectures 7¢8), research into the field of revitalization (lecture 9), and examples of spatial 

transformations at various scales (lecture 10). 

Special attention is paid to the development of critical thinking through comparison of approaches, discussion 
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of sources, and analysis of modern practice. A significant part of the lectures is accompanied by case studies 

of implemented projects in Ukraine and abroad. 

@qnejcćpdaćoetćha_pqnaoćkbćpdaćbenopć_kjpajpćik`qhać >]oe_ć`abejepekjoć]j`ćcajaoeoćkbć]llnk]_daoćpkćpdać

pn]jobkni]pekjćkbćpdaćdeopkne_]hćajrenkjiajp¦(ćpdaćbkhhksejcć]nać_kjoeopajphuć_krana`6 

¢ >]oe_ć `abejepekjoć kbć gauć _kj_alpoć ^acejjejcć sepdć  na-¦6ć naopkn]pekj(ć nad]^ehep]pekj(ć narep]hev]pekj(ć

reconstruction, and others. Knowledge of terms and understanding of their contexts is considered the basis 

of ethical and professional choice. 

¢ Authenticity as a philosophical concept and its place in international documents on heritage protection. 

Simulacrum and fake as the opposite of authentic and the risk of architectural falsehood in preserving 

architectural form with loss of meaning. Patina of time as a cultural category and its meaning in the sense of 

age-old value. 

¢ Modern practices of dialogue with historical buildings and the use or reuse of authentic material in projects. 

The issue of understanding authorship as a way of coexistence with a historical building. Understanding 

intervention as a gesture of presence, rather than reconstruction or total replacement. An approach in which 

the architect does not "revive" but creates conditions for a new life in the space. 

¢ A change in the understanding of the historical environment and a turn to the revitalization of the everyday. 

In the traditional paradigm of heritage, the protection and preservation of the historical environment was 

focused mainly on objects with a pronounced historical, artistic or memorial value. However, from the second 

half of the 20th century, another focal point emerged: the everyday, the ordinary, the non-facade. That which 

does not look like a monument, but lives in the urban landscape as a background, rhythm, habit. 

¢ Dksćpdać`aoecjan#oćnaolkjoe^ehepuć_d]jcaoćknć`kaoćjkpć_d]jcać`alaj`ejcćkjćpdać_en_qiop]j_aoćkbćpdać

intervention. Several examples are analyzed, covering different approaches ħ interior intervention, 

adaptation to a new function and new construction in the established context, and the common ethical basis 

of the given cases is considered. The latter are considered as an illustration of the statement according to 

which: the format of intervention does not equal the format of responsibility. 

¢ Transformation of approaches in restoration practices: from the romantic restoration of the 19th century 

to critical interpretations of the 21st century heritage. A comparative table of restoration strategies is 

lnaoajpa`(ćn]jcejcćbnkić danke_¦ćejpanrajpion (Viollet-le-Duc) to a delicate reading of the traces of time 

(Brandy, Tomaszewski). 

¢ Social and ethical dimensions: community inclusion, critique of culturally driven development, dilemmas 

of gentrification. 

¢ Typologies of environments and forms of revitalization: residential, institutional, industrial, natural. 

¢ Comparison of models of intervention in public space: vertical (managed by authorities) and horizontal 

(initiated and carried out by the local community). 

translated by A. Ilchenko 



ȊȁǾǵȌǼȅǵȂǼȐǵϟćǵȋȌȈȊȃȑȇȈǿȈćȋȁȊȁȀȈǾȃȓǼ  |   

4 
 

ЗМІСТ 

ПЕРЕДМОВА ....................................................................................................................................................... 7 

ȂȆǵȋȌȈǾȃȄć ȆȈȀȍȅȖć -*ćБАЗОВІ ВИЗНАЧЕННЯ ТА ГЕНЕЗА ПІДХОДІВ ДО 

ТРАНСФОРМАЦІЇ ІСТОРИЧНОГО СЕРЕДОВИЩА  

1. ВВЕДЕННЯ В ТЕМУ...................................................................................................................................... 9 

-*-*ćǾȨȩȪȦćȝȥćȝȠȨȭȠȦȢȻȤȠć¡ȊȞțȻȩșȢȻȟșȭȻϢćȻȨȩȥȧȠȮȤȥȜȥćȨȞȧȞȝȥțȠȰș§ ̈ ¨*****.......................10 

-*.*ćȉȥȤϢȩȻȡȤșćȚșȟșćțȩȧȪȮșȤȤϢćțćȻȨȩȥȧȠȮȤȞćȨȞȧȞȝȥțȠȰȞ6ć¡ȧȞ-§ćϢϡćȨȩȧșȩȞȜȻϢć.̈...............10 

-*/*ćȀȥȩȠȮȤȻćȦȻȝȬȥȝȠćȝȥćȟȚȞȧȞϠȞȤȤϢćȨȞȧȞȝȥțȠȰșććććć¨¨¨¨¨¨¨¨¨¨¨¨¨¨¨¨¨¨. 11 

-*0*ćȋȥȭȻșȢȳȤȻćȤșȨȢȻȝϡȠćȥȤȥțȢȞȤȤϢ6ćCajpnebe_]pekjććć¨¨¨¨̈̈ ¨̈¨¨¨¨¨¨¨¨¨¨¨¨-2 

-*1*ćǾȠȨȤȥțϡȠćȩșćȣȞȩȥȝȠȮȤȻćșϡȭȞȤȩȠć¨¨¨¨¨¨¨¨¨¨¨¨¨¨************.................................. 12 

ȂșțȝșȤȤϢćȝȢϢćȨșȣȥȦȞȧȞțȻȧϡȠć+ćȥȚȜȥțȥȧȞȤȤϢć*********************************............................................ 13 

ȂșțȝșȤȤϢćȝȢϢćȦȻȝȜȥȩȥțϡȠćȝȥćȤșȨȩȪȦȤȥȼćȢȞϡȭȻȼ ............................................................................ 13 

2. АВТЕНТИЧНІСТЬ. ПАТИНА ЧАСУ    ..................................................................................................... 14 

.*-*ćǼțȩȞȤȩȠȮȤȻȨȩȳćϢϡćȫȻȢȥȨȥȫȨȳϡȞćȦȥȤϢȩȩϢć**********************************************................................... 14 

.*.*ćǼțȩȞȤȩȠȮȤȻȨȩȳćȪćȩȞȥȧȻȼćȨȦșȝȰȠȤȠ ̈ ¨¨**................................................................................ 15 

.*/*ćȉȧȥȩȠȢȞϠȤȻȨȩȳćșțȩȞȤȩȠȮȤȥȣȪ6ćȨȠȣȪȢϢϡȧćȻćȫȞȡϡć¨¨¨¨¨¨¨¨¨¨¨***************************ć-5 

.*0*ćȉșȩȠȤșćȮșȨȪćϢϡćϡȪȢȳȩȪȧȤșćȡćȞȨȩȞȩȠȮȤșćϡșȩȞȜȥȧȻϢćććććć¨¨¨¨¨¨¨*************.................... 16 

.*1*ćȋȪȮșȨȤȠȡćϡȪȢȳȩćȦșȣ#ϢȩȤȠϡș6ćȦȻȝȬȥȝȠćǼȢȥȼȟșćȊȻɃȢϢććć¨¨¨¨¨¨*********************................ 16 

.*2*ćǾȠȨȤȥțϡȠ6ćșțȩȞȤȩȠȮȤȻȨȩȳćϢϡćțȠϡȢȠϡć¨¨¨¨¨¨¨¨¨¨¨¨¨***********************................... 17 

ȂșțȝșȤȤϢćȝȢϢćȨșȣȥȦȞȧȞțȻȧϡȠć+ćȥȚȜȥțȥȧȞȤȤϢć ............................................................................ 17 

ȂșțȝșȤȤϢćȝȢϢćȦȻȝȜȥȩȥțϡȠćȝȥćȤșȨȩȪȦȤȥȼćȢȞϡȭȻȼ ............................................................................17 

3. МАТЕРІЯ. ПРОЄКТНІ ПРАКТИКИ ........................................................................................................ 18 

/*-*ćǾȨȩȪȦćȝȥćȩȞȣȠ6ćȤȥțȞćȻćȨȩșȧȞćϢϡćȦȥȢȞćțȟșȹȣȥȝȻȼććć¨*************************¨¨¨ .̈.......................18 

/*.*ćǼțȩȥȧȨȩțȥćțćȧȞțȻȩșȢȻȟșȭȻȡȤȥȣȪćȦȧȥȭȞȨȻ6ćȝȻϢćȮȠćȨȦȻțȻȨȤȪțșȤȤϢ;ćć¨¨¨¨**.................... 18 

/*/*ćǵȤȩȞȧȦȧȞȩșȭȻϢćϢϡćȻȤȨȩȧȪȣȞȤȩćȧȞțȻȩșȢȻȟșȭȻȼć¨¨¨¨¨¨¨¨¨*************************..................... 18 

/*0*ćǾȩȧȪȮșȤȤϢćϢϡćȦȥȟȠȭȻϢ6ćȚȪȩȠćȦȧȠȨȪȩȤȻȣ(ćȤȞćȝȥȣȻȤȪȵȮȠććć¨¨¨¨¨¨ .̈.......................... 19 

/*1*ćȁȨȩȞȩȠϡșćȨϡȧȥȣȤȥȨȩȻćȻćȮȞȨȤȥȨȩȻćććć¨¨¨¨¨¨¨¨¨¨¨¨¨¨************................................. 19 

/*2*ćǾȠȨȤȥțϡȠ6ćșȧȬȻȩȞϡȩȥȧćϢϡćȨȢȪȬșȮćȮșȨȪć¨¨¨¨¨¨¨¨¨¨¨¨********************........................ 20 

ȂșțȝșȤȤϢćȝȢϢćȨșȣȥȦȞȧȞțȻȧϡȠć+ćȥȚȜȥțȥȧȞȤȤϢć*************************************************............................ 20 

ȂșțȝșȤȤϢćȝȢϢćȦȻȝȜȥȩȥțϡȠćȝȥćȤșȨȩȪȦȤȥȼćȢȞϡȭȻȼć***************************************************************............. 21 

4. РЕВІТАЛІЗАЦІЯ БУДЕННОГО ............................................................................................................... 21 

0*-*ćǾȨȩȪȦ6ćȚȪȝȞȤȤȞćϢϡćȤȥțșćȣȞϠșćȨȦșȝȰȠȤȠć*******************************************************...................... 22 

0*.*ćǾȠȦșȝȥϡć-6ćLD=>ć=n_depa_poćħ Somerset Regional Art Gallery (The Condensery)   ̈ 22 

0*/*ćǾȠȦșȝȥϡć.6ć=j`na]ćKher]ćħ Pa_djklkhać$Oda`ćɉ-5%ć¨¨¨¨¨¨************************............. 23 

4.4. ǾȠȦșȝȥϡć/6ć>qn_gd]n`p'L]npjan ħ ȤșȝȚȪȝȥțșćȯȩșȚ-ϡțșȧȩȠȧȠć>aheikć=qpki]pekj G   ̈ .̈.23 

0*1*ćȉȥȧȻțȤϢȢȳȤȠȡćȚȢȥϡ6ćȻȤȩȞȧțȞȤȭȻȼćțćȣșȢȻćȦȧȥȨȩȥȧȠć¨¨¨¨¨¨¨**********............................. 24 

0*2*ćǾȠȨȤȥțϡȠćȩșćȣȞȩȥȝȠȮȤȻćșϡȭȞȤȩȠććć¨¨¨¨¨¨¨¨¨¨¨¨¨¨*********************...................... 27 



ȊȁǾǵȌǼȅǵȂǼȐǵϟćǵȋȌȈȊȃȑȇȈǿȈćȋȁȊȁȀȈǾȃȓǼ  |   

5 
 

ȂșțȝșȤȤϢćȝȢϢćȨșȣȥȦȞȧȞțȻȧϡȠć+ćȥȚȜȥțȥȧȞȤȤϢć***********************************************************************...... 27 

ȂșțȝșȤȤϢćȝȢϢćȦȻȝȜȥȩȥțϡȠćȝȥćȤșȨȩȪȦȤȥȼćȢȞϡȭȻȼć********************************************************************........ 28 

5. ВЗАЄМОДІЯ З АВТЕНТИЧНИМ (ОБСТАВИНИ) .............................................................................. 28 

1*-*ćǾȨȩȪȦćȝȥćȩȞȣȠ*ćȉȥȤϢȩȩϢćșțȩȞȤȩȠȮȤȥȨȩȻćϢϡćȦȧȥȭȞȨȪćȩșćțȻȝȤȥȨȠȤćććć********......................... 29 

1*.*ćȎȥȧȣșȩȠćțȩȧȪȮșȤȤϢćȩșćȣȞϠȻćțȻȝȦȥțȻȝșȢȳȤȥȨȩȻć***************************************............................. 29 

1*/*ćȊȥȟȚȻȧćȦȧȠϡȢșȝȻțćțȩȧȪȮșȤȳććć¨¨¨¨¨¨¨¨¨¨¨*************................................................... 30 

1*0*ćǵȤȩȞȧȦȧȞȩșȭȻȡȤșćȧșȣϡșćǼȤȝϠȞϢćȌȥȣșȯȞțȨȳϡȥȜȥććć¨¨¨¨¨¨¨¨*******.......................... 32 

1*1*ćǾȠȨȤȥțϡȠć¨¨¨¨¨¨¨¨¨¨¨¨¨¨¨¨¨¨¨¨¨¨¨¨*********************.................................. 32 

ȂșțȝșȤȤϢćȝȢϢćȨșȣȥȦȞȧȞțȻȧϡȠć+ćȥȚȜȥțȥȧȞȤȤϢć****************************************************......................... 32 

ȂșțȝșȤȤϢćȝȢϢćȦȻȝȜȥȩȥțϡȠćȝȥćȤșȨȩȪȦȤȥȼćȢȞϡȭȻȼć*******************************************************************......... 33 

6. РЕСТАВРАЦІЯ (ТРАНСФОРМАЦІЯ ПІДХОДІВ) .............................................................................. 33 

2*-*ćȉȥȤϢȩȩϢćȧȞȨȩșțȧșȭȻȼćȪćȦȧȥȫȞȨȻȡȤȥȣȪćȝȠȨϡȪȧȨȻć************************************************.................... 33 

2*.*ćǾȞȤȞȭȻȡȨȳϡșćȬșȧȩȻϢć$-520%6ćȨȩșȤȥțȢȞȤȤϢćȫșȬȥțȥȼćȦȥȟȠȭȻȼć*******************************................. 33 

2*/*ćϞȢșȨȠȮȤȻćϡȥȤȭȞȦȭȻȼ6ćǾȻȥȢȢȞ-ȢȞ-ȀȵϡćȻćȀϠȥȤćȊșȨϡȻȤ ̈ ¨¨¨............................................. 34 

2*0*ćȑȞȟșȧȞćǽȧșȤȝȻ6ćȧȞȨȩșțȧșȭȻϢćϢϡćȣȞȩȥȝććććć¨¨¨¨¨¨¨¨¨¨¨¨¨*************...................... 35 

2*1*ćȉȧȠϡȢșȝȠćȟȣȻȤȠćȦȻȝȬȥȝȻțćć¨¨¨¨¨¨¨¨¨¨¨¨¨¨¨¨¨**************************..................... 35 

2*2*ćȋȪȮșȨȤȞćȦȥȢȞćȧȞȨȩșțȧșȭȻȡȤȥȼćȞȩȠϡȠ6ćțȻȝćȟȚȞȧȞϠȞȤȤϢćȝȥćțȟșȹȣȥȝȻȼććć*********................. 36 

2*3*ćǾȠȨȤȥțϡȠ6ćȧȞȨȩșțȧșȭȻϢćϢϡćȦȥȨȩșțș(ćșćȤȞćȣȞȩȥȝć¨¨̈ ¨¨¨¨¨¨****************************........ 36 

ȂșțȝșȤȤϢćȝȢϢćȨșȣȥȦȞȧȞțȻȧϡȠć+ćȥȚȜȥțȥȧȞȤȤϢć**************************************************************************... 36 

ȂșțȝșȤȤϢćȝȢϢćȦȻȝȜȥȩȥțϡȠćȝȥćȤșȨȩȪȦȤȥȼćȢȞϡȭȻȼć*********************************************************************........37 

ȂȆǵȋȌȈǾȃȄćȆȈȀȍȅȖć.*ć 

ПРАКТИКИ ВИЯВЛЕННЯ ТА ВИКОРИСТАННЯ АВТЕНТИЧНОГО 

7. ОБСТАВИНИ (КОНТЕКСТ УХВАЛЕННЯ РІШЕНЬ) .......................................................................... 38 

3*-*ćǾȨȩȪȦ6ć¡ȥȚȨȩșțȠȤȠ§ćϢϡćȨȣȠȨȢȥțșćϡșȩȞȜȥȧȻϢććć***********************************************************............ 38 

3*.*ćȊȥȚȥȩșćȟćȻȨȤȪȵȮȠȣ6ćșțȩȞȤȩȠȮȤȻćȦȥțȞȧȬȤȻ(ćȣșȩȞȧȻșȢȠ(ćȦȧȥȨȩȥȧȥțȻćȨȢȻȝȠćććć***********........ 38 

3*/*ćȊȥȟȚȻȧćȦȧȠϡȢșȝȻțćțȩȧȪȮșȤȳć¨¨¨¨*****************......................................................................... 38 

3*0*ćǾȻȝϡȧȠȩȻćȦȥțȞȧȬȤȻ6ćȩșϡȩȠȢȳȤșćȞȩȠϡșć¨¨¨¨¨¨¨¨¨¨¨¨¨¨*******************..................... 40 

3*1*ćǾȠȨȤȥțϡȠ6ćȩȧșȤȨȫȥȧȣșȭȻϢćȚȞȟćțȠȩȻȨȤȞȤȤϢć¨¨¨¨¨¨¨¨¨¨*********************.................... 41 

ȂșțȝșȤȤϢćȝȢϢćȨșȣȥȦȞȧȞțȻȧϡȠć+ćȥȚȜȥțȥȧȞȤȤϢć****************************************************************............. 41 

ȂșțȝșȤȤϢćȝȢϢćȦȻȝȜȥȩȥțϡȠćȝȥćȤșȨȩȪȦȤȥȼćȢȞϡȭȻȼć**********************************************************************.......41 

8. ȊȁϞȈȇȋȌȊȍϞȐǵϟć$ȌǼϞȌȃϞȃ% ................................................................................................................... 41 

4*-*ćȊȞϡȥȤȨȩȧȪϡȭȻϢćϢϡćȦȻȝȬȻȝ6ćȩȞȧȣȻȤȠ(ćțȻȝȣȻȤȤȥȨȩȻ(ćȥȚȨȩșțȠȤȠć***********************************........... 42 

4*.*ćȌșϡȩȠϡȠćȧȞϡȥȤȨȩȧȪϡȭȻȼ6ćȨȩȠȢȳ(ćȣșȩȞȧȻșȢ(ćȝȞȩșȢȳ(ćȣȞϠșć********************************************........ 42 

4*/*ćȉȧȠϡȢșȝȠć¨¨¨*************************..................................................................................................... 42 

4*0*ćǼȤșȢȻȟ6ćȨȪȮșȨȤșćȧȞϡȥȤȨȩȧȪϡȭȻϢćϢϡćȣȞȩȥȝćțȻȝȩțȥȧȞȤȤϢćȝȥȨțȻȝȪć¨¨**************************..... 45 

4*1*ćǾȠȨȤȥțϡȠ6ćȣȻϠćȧȞȦȢȻϡȥȵćȻćȧȞșϡȭȻȹȵćććć¨¨¨¨¨¨¨¨¨¨¨¨*************************.................. 45 

 



ȊȁǾǵȌǼȅǵȂǼȐǵϟćǵȋȌȈȊȃȑȇȈǿȈćȋȁȊȁȀȈǾȃȓǼ  |   

6 
 

ȂșțȝșȤȤϢćȝȢϢćȨșȣȥȦȞȧȞțȻȧϡȠć+ćȥȚȜȥțȥȧȞȤȤϢć***********************************************.............................. 45 

ȂșțȝșȤȤϢćȝȢϢćȦȻȝȜȥȩȥțϡȠćȝȥćȤșȨȩȪȦȤȥȼćȢȞϡȭȻȼć***********************************************************................. 45 

ȂȆǵȋȌȈǾȃȄćȆȈȀȍȅȖć/*ć 

ОБ’ЄКТИ РЕВІТАЛІЗАЦІЇ В АРХІТЕКТУРІ Й УРБАНІСТІЦІ 

9. ПОЛЕ РЕВІТАЛІЗАЦІЇ ............................................................................................................................... 46 

5*-*ćǾȨȩȪȦ6ćȰȥćȨșȣȞćȧȞțȻȩșȢȻȟȪȹȩȳȨϢ?  ............................................................................................ 46 

5*.*ćȂȣȻȤșćȫȪȤϡȭȻȼćϢϡćȨȩȧșȩȞȜȻϢ6ćȣȞϠȻćȡćȩȧșȤȨȫȥȧȣșȭȻȼć*************************************........................ 47 

5*/*ćȉȧȠϡȢșȝ6ćȧȞțȻȩșȢȻȟșȭȻϢć¡ȉȧȥȣȦȧȠȢșȝȪ§ć$ǵțșȤȥ-ȎȧșȤϡȻțȨȳϡ%ć¨¨¨*********..................... 47 

9.*0*ćϞȧȠȩȠȮȤȠȡćȥȜȢϢȝćϡȪȢȳȩȪȧȤȥćϡȞȧȥțșȤȥȜȥćȣȻȨȳϡȥȜȥćȧȥȟțȠȩϡȪć 

       $șȚȥćϡȪȢȳȩȪȧȤȠȬćȨȩȧșȩȞȜȻȡćțȻȝȧȥȝϠȞȤȤϢćȣȻȨȩ%ć¨¨¨¨¨¨¨¨¨**********........................... 48 

5*1*ćȆȞϠȻćȧȞțȻȩșȢȻȟșȭȻȼ6ćțȻȟȪșȢȳȤȻćȦȧȠϡȢșȝȠććć¨¨¨¨¨¨¨¨¨¨¨************............................ 49 

5*1*ćǾȠȨȤȥțϡȠ6ćȣȻϠćȩșϡȩȠϡȥȵ(ćȞȩȠϡȥȵćȻćȨȦȻȢȳȤȥȩȥȵć¨¨¨¨¨¨¨¨************........................... 50 

ȂșțȝșȤȤϢćȝȢϢćȨșȣȥȦȞȧȞțȻȧϡȠć+ćȥȚȜȥțȥȧȞȤȤϢć*******************************************************...................... 51 

ȂșțȝșȤȤϢćȝȢϢćȦȻȝȜȥȩȥțϡȠćȝȥćȤșȨȩȪȦȤȥȼćȢȞϡȭȻȼć*******************************************************.....................52 

10. РЕВІТАЛІЗАЦІЇ ПРОСТОРУ................................................................................................................... 52 

-,*-*ćǾȨȩȪȦ6ćȧȞțȻȩșȢȻȟșȭȻϢćȦȧȥȨȩȥȧȪćϢϡćȝȻϢćȤșćȣȞϠȻćȫȻȟȠȮȤȥȜȥćȻćȨȥȭȻșȢȳȤȥȜȥćććć*****........... 52 

-,*.*ćǾȞȧȤșϡȪȢϢȧȤșćȩȧșȤȨȫȥȧȣșȭȻϢćħ ȨȩțȥȧȞȤȞćȨȦȻȢȳȤȥȩȥȵćϢϡćșȧȬȻȩȞϡȩȪȧȤȞć.................52 

-,*/*ćȉȥȧȻțȤϢȢȳȤȠȡćșȤșȢȻȟćȝțȥȬćțȠȦșȝϡȻț6ćȉșȧϡćȋșȧϠȠȤćϢȧ(ćȏșȧϡȻțćħ țȞȧȩȠϡșȢȳȤșć

ȧȞțȻȩșȢȻȟșȭȻϢć$ȟțȞȧȬȪ-țȤȠȟ%ćȩșćȉșȧϡćǿȧșȚȤȠϡ(ćȊȻțȤȞćħ ȜȥȧȠȟȥȤȩșȢȳȤșćȧȞțȻȩșȢȻȟșȭȻϢć

$ȟȤȠȟȪ-țȜȥȧȪ%ć***********************************************************************************...................................................... 54 

-,*0*ćȑȠćȟșțϠȝȠćȧȞȤȥțșȭȻϢćȹćȧȞțȻȩșȢȻȟșȭȻȹȵ;ććććć¨¨¨¨¨¨¨¨¨¨¨******************................. 54 

-,*1*ćǾȠȨȤȥțϡȠ6ćȰȥćȣȠćȤȞćȦȥțȠȤȤȻćȤșȟȠțșȩȠćȧȞțȻȩșȢȻȟșȭȻȹȵććć¨¨¨¨*******************.............. 55 

ȂșțȝșȤȤϢćȝȢϢćȨșȣȥȦȞȧȞțȻȧϡȠć+ćȥȚȜȥțȥȧȞȤȤϢć****************************************************************............. 56 

 

ȂǼǿǼȅȖȇȃȄćȉȁȊȁȅǵϞćȉȈȋȃȅǼȇȖćȇǼćȉȊȈǳϞȌȃćǵćȀϝȁȊȁȅǼć*****************.......................................... 57 

ȂǼǿǼȅȖȇȃȄćȋȉȃȋȈϞćȊȁϞȈȆȁȇȀȈǾǼȇȈǶćȅǵȌȁȊǼȌȍȊȃć**************************************............................... 58 

ȉȊȁȀȆȁȌȇȃȄćȉȈϞǼϝȑȃϞć***********************************************************************************************........................... 60 

ǵȆȁȇȃȄćȉȈϞǼϝȑȃϞ   .................................................................................................................................... 63 

 

 



ȊȁǾǵȌǼȅǵȂǼȐǵϟćǵȋȌȈȊȃȑȇȈǿȈćȋȁȊȁȀȈǾȃȓǼ  |   

7 
 

ПЕРЕДМОВА 

ȇșțȮșȢȳȤșćȝȠȨȭȠȦȢȻȤșć¡ȊȞțȻȩșȢȻȟșȭȻϢ ȻȨȩȥȧȠȮȤȥȜȥćȨȞȧȞȝȥțȠȰș§ćȦȥȨȻȝșȹćȥȨȥȚȢȠțȞćȣȻȨȭȞćțćȨȩȧȪϡȩȪȧȻć

ȦȧȥȫȞȨȻȡȤȥȼćȦȻȝȜȥȩȥțϡȠćșȧȬȻȩȞϡȩȥȧș*ćȐȞćȥȝȤșćȟćțȠȚȻȧϡȥțȠȬćȝȠȨȭȠȦȢȻȤćȚșϡșȢșțȧȨȳϡȥȜȥćȧȻțȤϢ(ćϢϡșć

ȨȦȧϢȣȥțșȤșć Ȥșć ȦȥȜȢȠȚȢȞȤȤϢć ȧȥȟȪȣȻȤȤϢć ȦȧȥȭȞȨȻțć ȩȧșȤȨȫȥȧȣșȭȻȼć ȣȻȨȳϡȥȜȥć ȨȞȧȞȝȥțȠȰșć țć ȪȣȥțșȬć

ȟȚȞȧȞϠȞȤȤϢćȻȨȩȥȧȠϡȥ-ϡȪȢȳȩȪȧȤȥȼćȨȦșȝȰȠȤȠ*ćȋȩȪȝȞȤȩȠćȏȀǼȀȆćțȠțȮșȵȩȳćȼȼćȦȧȥȩϢȜȥȣćȥȝȤȥȜȥćȨȞȣȞȨȩȧȪ(ć

țȥȤșćȦȧȥȝȥțϠȪȹćȢȥȜȻȮȤȪćȢȻȤȻȵćȟȤșȤȳ(ćȟșϡȢșȝȞȤȪćțćȣȞϠșȬćȤȥȧȣșȩȠțȤȠȬćϡȪȧȨȻțć¡ǵȨȩȥȧȻϢćșȧȬȻȩȞϡȩȪȧȠćȩșć

ȣȻȨȩȥȚȪȝȪțșȤȤϢ§ćȡć¡ǼϡȩȪșȢȳȤȻćȩȞȤȝȞȤȭȻȼćȥȧȜșȤȻȟșȭȻȼćșȧȬȻȩȞϡȩȪȧȤȥ-ȢșȤȝȯșȫȩȤȥȜȥćȨȞȧȞȝȥțȠȰș§*ćȍćȭȞȤȩȧȻć

ȪțșȜȠćȝȠȨȭȠȦȢȻȤȠćȥȚᾷȹϡȩȠ(ćϢϡȻćțϠȞćȣșȵȩȳćȨțȥȵćȻȨȩȥȧȻȵ6ćȣșȩȞȧȻșȢȳȤȪ(ćȫȪȤϡȭȻȥȤșȢȳȤȪ(ćȣȞȤȩșȢȳȤȪ*ćȋșȣȞć

ȩȥȣȪćȣȞȩșćϡȪȧȨȪćȦȥȢϢȜșȹćȪćțȠțȮȞȤȤȻćȫȥȧȣ(ćȣȞȩȥȝȻțćȩșćȞȩȠȮȤȠȬćȦȧȠȤȭȠȦȻțćțȩȧȪȮșȤȤϢćțćȻȨȩȥȧȠȮȤȥć

ȨȫȥȧȣȥțșȤȞćȨȞȧȞȝȥțȠȰȞ*ćȐȞćȤȞćȢȠȯȞćșȧȬȻȩȞϡȩȪȧȤȞćȟșțȝșȤȤϢ(ćșćȡćȨțȻȝȥȣȠȡćțȠȚȻȧćȦȥȟȠȭȻȼćȪćțȟșȹȣȠȤșȬćȻȟć

ȦșȣᾷϢȩȩȵ(ćȨȦȻȢȳȤȥȩȥȵćȝȢϢćȝȢϢćȫȥȧȣȪțșȤȤϢćϡȪȢȳȩȪȧȤȥȼćȚȞȟȦȞȧȞȧțȤȥȨȩȻ. 

ϞȪȧȨć¡ȊȞțȻȩșȢȻȟșȭȻϢćȻȨȩȥȧȠȮȤȥȜȥćȨȞȧȞȝȥțȠȰș§ćȣșȹćȤșćȣȞȩȻćȨȫȥȧȣȪțșȩȠćȪćȨȩȪȝȞȤȩȻțćșȧȬȻȩȞϡȩȪȧȤȠȬć

ȨȦȞȭȻșȢȳȤȥȨȩȞȡćȨțȻȝȥȣȞćȻćϡȧȠȩȠȮȤȞćȨȩșțȢȞȤȤϢćȝȥćȩȧșȤȨȫȥȧȣșȭȻȡćȤșϢțȤȥȜȥćȨȞȧȞȝȥțȠȰș(ćȤșȝșȩȠćȼȣć

ϡȥȤȭȞȦȩȪșȢȳȤȠȡć șȦșȧșȩ(ć ȻȨȩȥȧȠȮȤȪć ȦȞȧȨȦȞϡȩȠțȪć ȩșć ȦȧșϡȩȠȮȤȻć ȥȧȻȹȤȩȠȧȠć ȝȢϢ ȧȥȟȦȻȟȤșțșȤȤϢć ȩȠȦȻțć

țȩȧȪȮșȤȳ(ćȣșȨȯȩșȚȻțćȼȬȤȻȬćȝȻȼ(ćȤșȨȢȻȝϡȻțćȝȢϢćȦȧȥȨȩȥȧȪćȻćȨȦȻȢȳȤȥȩȠ* 

ľŞŗŖśŏťŔśśŭđŠŏđŜşŜŐřŗőŜşŠŲđŘšŞşš 

ȀȠȨȭȠȦȢȻȤșćȦȧȠȟȤșȮȞȤșćȝȢϢćȨȩȪȝȞȤȩȻț(ćȰȥćȟȝȥȚȪțșȵȩȳćȫșȬȥțȪćȥȨțȻȩȪćțćȜșȢȪȟȻćșȧȬȻȩȞϡȩȪȧȠ(ćȟćȣȞȩȥȵć

ȨȫȥȧȣȪțșȩȠćȟȝșȩȤȻȨȩȳćȝȥćșȤșȢȻȟȪ(ćϡȧȠȩȠȮȤȥȜȥćȣȠȨȢȞȤȤϢćȩșćȞȩȠȮȤȥȜȥćȥȭȻȤȵțșȤȤϢćțȩȧȪȮșȤȤϢ ȪćȤșϢțȤȞć

ȣȻȨȳϡȞćȨȞȧȞȝȥțȠȰȞ*ćǾȥȤșćȤȞćȝȪȚȢȵȹćȤȥȧȣșȩȠțȤȻćϡȪȧȨȠćȟćȧȞȨȩșțȧșȭȻȼ(ćșćșϡȭȞȤȩȪȹćȪțșȜȪćȤșćȦȠȩșȤȤϢȬć

ȩȧșȤȨȫȥȧȣșȭȻȼ(ćșȝșȦȩșȭȻȼ(ćȪȮșȨȩȻćȩșćȧȞȫȢȞϡȨȻȼćȰȥȝȥćȧȞțȻȩșȢȻȟșȭȻȼćϢϡćȝȻȼćȪćȨȦȻȢȳȤȥȣȪćȦȧȥȨȩȥȧȻ* 

ȇșćțȻȝȣȻȤȪćțȻȝćȤșțȮșȢȳȤȠȬćȦȧȥȜȧșȣ(ćȰȥćȥȧȻȹȤȩȥțșȤȻćȤșćȩȞȬȤȻϡȥ-ȞϡȥȤȥȣȻȮȤȠȡćșȤșȢȻȟćșȚȥćȥȬȥȧȥȤȪć

ȦșȣᾷϢȩȥϡ(ćȭϢćȝȠȨȭȠȦȢȻȤșćȦȧȥȦȥȤȪȹćȧȻȟȤȻćȦȻȝȬȥȝȠćȝȥćȧȥȟȪȣȻȤȤϢćȭȻȤȤȥȨȩȻ(ćȩȧȠțșȢȥȨȩȻ(ćȨȦșȝϡȥȹȣȤȥȨȩȻ(ć

ϡȥȤȩȞϡȨȩȪćȩșćϡȥȤȫȢȻϡȩȪćȪćțȩȧȪȮșȤȤȻ*ćȈȨțȻȩȤϢćȣȥȝȞȢȳćȝȠȨȭȠȦȢȻȤȠćȦȞȧȞȝȚșȮșȹćȧȥȚȥȩȪćȟćșțȩȞȤȩȠȮȤȠȣć

ȫȧșȜȣȞȤȩȥȣ(ćșȤșȢȻȟćȞȩșȦȻțćȩȧșȤȨȫȥȧȣșȭȻȼ(ćțȠțȮȞȤȤϢćȝϠȞȧȞȢ(ćșćȩșϡȥϠćȧȞȫȢȞϡȨȻȵćȦȧȥȫȞȨȻȡȤȥȜȥćțȠȚȥȧȪ* 

ĹŜŞŜŠŘŗԀđŜŒřŭœđşŠŞšŘŠšŞŗđŘšŞşš 

ȇșțȮșȢȳȤȠȡć ϡȪȧȨć ȦȥȚȪȝȥțșȤȥć ȟșć ȦȧȠȤȭȠȦȥȣć ȦȥȨȢȻȝȥțȤȥȜȥć ȪȨϡȢșȝȤȞȤȤϢć ȩȞȣ6ć țȻȝć Țșȟȥțȥȼć

ȩȞȧȣȻȤȥȢȥȜȻȼć $ȢȞϡȭȻϢć -%(ć ȮȞȧȞȟć șȤșȢȻȟć ϡȥȤϡȧȞȩȤȠȬć ȩȠȦȻțć țȩȧȪȮșȤȤϢć $ȧȞȨȩșțȧșȭȻϢ(ć ȧȞϡȥȤȨȩȧȪϡȭȻϢ(ć

ȧȞțșȢȥȧȠȟșȭȻϢ(ćȧȞșȚȻȢȻȩșȭȻϢćȩȥȰȥ%ć$ȢȞϡȭȻȼć.ħ1%ćȩșćȟțȞȧȤȞȤȤϢćȝȥćȩȧșȤȨȫȥȧȣșȭȻȼćȚșȮȞȤȤϢćȣȞȩȠćȻćȟșȨȥȚȻțć

ȧȞȨȩșțȧșȭȻȼ+ȟȚȞȧȞϠȞȤȤϢćȪćȤșȯćȮșȨć$ȢȞϡȭȻϢć2%(ćȝȥćȨϡȢșȝȤȠȬćȞȩȠȮȤȠȬćȨȠȩȪșȭȻȡćțȟșȹȣȥȝȻȼćȟćșțȩȞȤȩȠȮȤȠȣć

$ȢȞϡȭȻȼć3ħ4%(ćȝȥȨȢȻȝϠȞȤȤϢćȦȥȢϢćȧȞțȻȩșȢȻȟșȭȻȼć$ȢȞϡȭȻϢć5%ćȩșćȦȧȠϡȢșȝȻțćȦȧȥȨȩȥȧȥțȠȬćȩȧșȤȨȫȥȧȣșȭȻȡć

ȧȻȟȤȥȣșȤȻȩȤȥȜȥćȣșȨȯȩșȚȪć$ȢȞϡȭȻϢć-,%*ćȈϡȧȞȣȪ ȪțșȜȪćȦȧȠȝȻȢȞȤȥćȫȥȧȣȪțșȤȤȵćϡȧȠȩȠȮȤȥȜȥćȣȠȨȢȞȤȤϢćȮȞȧȞȟć

ȦȥȧȻțȤϢȤȤϢć ȦȻȝȬȥȝȻț(ć ȥȚȜȥțȥȧȞȤȤϢć ȝϠȞȧȞȢ(ć șȤșȢȻȟć ȨȪȮșȨȤȥȼć ȦȧșϡȩȠϡȠ*ć ȂȤșȮȤșć ȮșȨȩȠȤșć ȢȞϡȭȻȡć

ȨȪȦȧȥțȥȝϠȪȹȩȳȨϢćșȤșȢȻȟȥȣćȧȞșȢȻȟȥțșȤȠȬćȥȚᾷȹϡȩȻțćțćȍϡȧșȼȤȻćȩșćȟșćȼȼćȣȞϠșȣȠ* 

ȉȧȥȩϢȜȥȣćȯȞȨȩȠćȢȞϡȭȻȡćȦȞȧȯȥȜȥćȟȣȻȨȩȥțȥȜȥćȣȥȝȪȢϢć¡ǽșȟȥțȻćțȠȟȤșȮȞȤȤϢćȩșćȜȞȤȞȟșćȦȻȝȬȥȝȻțćȝȥć

ȩȧșȤȨȫȥȧȣșȭȻȼćȻȨȩȥȧȠȮȤȥȜȥćȨȞȧȞȝȥțȠȰș§ćȦȥȨȢȻȝȥțȤȥćȦȧȞȝȨȩșțȢȞȤȻćȩșϡȻćșȨȦȞϡȩȠ* 

¢  ǽșȟȥțȻćțȠȟȤșȮȞȤȤϢćϡȢȵȮȥțȠȬćȦȥȤϢȩȳ(ćȰȥćȦȥȮȠȤșȵȩȳȨϢćȟć¡ȧȞ-§6ćȧȞȨȩșțȧșȭȻϢ(ćȧȞșȚȻȢȻȩșȭȻϢ(ćȧȞțȻȩșȢȻȟșȭȻϢ(ć

ȧȞϡȥȤȨȩȧȪϡȭȻϢćȩșćȻȤȯȻ*ćȂȤșȤȤϢćȩȞȧȣȻȤȻțćȻćȧȥȟȪȣȻȤȤϢćϡȥȤȩȞϡȨȩȻțćȼȬȤȳȥȜȥćțϠȠțșȤȤϢćȧȥȟȜȢϢȝșȹȩȳȨϢćϢϡćȥȨȤȥțșć

ȞȩȠȮȤȥȜȥćȩșćȦȧȥȫȞȨȻȡȤȥȜȥćțȠȚȥȧȪ* 
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¢ ǼțȩȞȤȩȠȮȤȻȨȩȳćϢϡćȫȻȢȥȨȥȫȨȳϡȞćȦȥȤϢȩȩϢćȩșćȼȼćȣȻȨȭȞćȪćȣȻϠȤșȧȥȝȤȠȬćȝȥϡȪȣȞȤȩșȬćȟćȥȬȥȧȥȤȠćȨȦșȝȰȠȤȠ*ć

ȋȠȣȪȢϢϡȧćȻćȫȞȡϡćϢϡćȦȧȥȩȠȢȞϠȤȻȨȩȳćșțȩȞȤȩȠȮȤȥȣȪćȩșćȧȠȟȠϡćșȧȬȻȩȞϡȩȪȧȤȥȼćȤȞȦȧșțȝȠ ȪćȟȚȞȧȞϠȞȤȤȻć

șȧȬȻȩȞϡȩȪȧȤȥȼćȫȥȧȣȠćȟćțȩȧșȩȥȵćȨȞȤȨȪ*ćȉșȩȠȤșćȮșȨȪćϢϡćϡȪȢȳȩȪȧȤșćϡșȩȞȜȥȧȻϢćȩșćȼȼćȟȤșȮȞȤȤϢćțćȨȞȤȨȻćțȻϡȥțȥȼć

ȭȻȤȤȥȨȩȻ*ć 

¢  ȋȪȮșȨȤȻćȦȧșϡȩȠϡȠćȝȻșȢȥȜȪćȟćȻȨȩȥȧȠȮȤȠȣȠćȚȪȝȻțȢϢȣȠćȩșćțȠϡȥȧȠȨȩșȤȤϢćșȚȥćȦȞȧȞ-țȠϡȥȧȠȨȩșȤȤϢć

șțȩȞȤȩȠȮȤȥȼćȣșȩȞȧȻȼćțćȦȧȥȹϡȩșȬ*ćȉȠȩșȤȤϢćȧȥȟȪȣȻȤȤϢćșțȩȥȧȨȩțșćϢϡćȨȦȥȨȥȚȪćȨȦȻțȻȨȤȪțșȤȤϢćȟćȻȨȩȥȧȠȮȤȥȵć

ȚȪȝȻțȢȞȵ*ćȊȥȟȪȣȻȤȤϢćțȩȧȪȮșȤȤϢćϢϡćϠȞȨȩȪćȦȧȠȨȪȩȤȥȨȩȻ(ćșćȤȞćϢϡćȧȞϡȥȤȨȩȧȪϡȭȻȼćșȚȥćȩȥȩșȢȳȤȥȼćȟșȣȻȤȠ*ćȉȻȝȬȥȝȪ(ć

ȦȧȠćϢϡȥȣȪćșȧȬȻȩȞϡȩȥȧćȤȞć¡ȥϠȠțȢϢȹ§(ćșćȨȩțȥȧȵȹćȪȣȥțȠćȝȢϢćȤȥțȥȜȥćϠȠȩȩϢćȦȧȥȨȩȥȧȪ* 

¢  ȂȣȻȤșćțćȧȥȟȪȣȻȤȤȻćȻȨȩȥȧȠȮȤȥȜȥćȨȞȧȞȝȥțȠȰșćȩșćȟțȞȧȤȞȤȤϢćȝȥćȧȞțȻȩșȢȻȟșȭȻȼćȚȪȝȞȤȤȥȜȥ*ćȍćȩȧșȝȠȭȻȡȤȻȡć

ȦșȧșȝȠȜȣȻćȨȦșȝȰȠȤȠćȥȬȥȧȥȤșćȩșćȟȚȞȧȞϠȞȤȤϢćȻȨȩȥȧȠȮȤȥȜȥćȨȞȧȞȝȥțȠȰșćȥȧȻȹȤȩȪțșȢșȨϢćȦȞȧȞțșϠȤȥćȤșć

ȥȚ#ȹϡȩȠćȟćțȠȧșϠȞȤȥȵćȻȨȩȥȧȠȮȤȥȵ(ćȣȠȨȩȞȭȳϡȥȵćȮȠćȣȞȣȥȧȻșȢȳȤȥȵćȭȻȤȤȻȨȩȵ*ćȉȧȥȩȞćȟćȝȧȪȜȥȼćȦȥȢȥțȠȤȠćTTć

ȨȩȥȢȻȩȩϢćțȠȤȠϡșȹćȻȤȯșćȫȥϡȪȨȤșćȩȥȮϡș6ćȦȥțȨϢϡȝȞȤȤȞ(ćȚȪȝȞȤȤȞ(ćȤȞȫșȨșȝȤȞ*ćȌȞ(ćȰȥćȤȞćțȠȜȢϢȝșȹćϢϡćȦșȣ#Ϣȩϡș(ć

șȢȞćϠȠțȞćțćȣȻȨȳϡȥȣȪćȢșȤȝȯșȫȩȻćϢϡćȩȢȥ(ćȧȠȩȣ(ćȟțȠȮϡș* 

¢ ϟϡćȟȣȻȤȵȹȩȳȨϢćșȚȥćȤȞćȟȣȻȤȵȹȩȳȨϢćțȻȝȦȥțȻȝșȢȳȤȻȨȩȳćȦȧȥȹϡȩșȤȩșćȟșȢȞϠȤȥćțȻȝćȥȚȨȩșțȠȤćțȩȧȪȮșȤȤϢ*ć

ȉȧȥșȤșȢȻȟȥțșȤȥć ϡȻȢȳϡșć ȦȧȠϡȢșȝȻț(ć ϢϡȻć ȥȬȥȦȢȵȵȩȳć ȧȻȟȤȥȣșȤȻȩȤȻć ȦȻȝȬȥȝȠćħćȻȤȩȞȧ#ȹȧȤȞć țȩȧȪȮșȤȤϢ(ć

șȝșȦȩșȭȻȵćȝȥćȤȥțȥȼćȫȪȤϡȭȻȼćȩșćȤȥțȞćȚȪȝȻțȤȠȭȩțȥćȪćȨȫȥȧȣȥțșȤȥȣȪćϡȥȤȩȞϡȨȩȻ(ćȡćȧȥȟȜȢϢȤȪȩȥ(ćȪćȮȥȣȪćȦȥȢϢȜșȹć

ȨȦȻȢȳȤșćȞȩȠȮȤșćȥȨȤȥțșćȤșțȞȝȞȤȠȬćțȠȦșȝϡȻț*ćȈȨȩșȤȤȻćȧȥȟȜȢϢȤȪȩȥćϢϡćȻȢȵȨȩȧșȭȻȵćȩțȞȧȝϠȞȤȤϢ6ćȫȥȧȣșȩć

țȩȧȪȮșȤȤϢćȤȞćȝȥȧȻțȤȵȹćȫȥȧȣșȩȪćțȻȝȦȥțȻȝșȢȳȤȥȨȩȻ* 

¢ ȌȧșȤȨȫȥȧȣșȭȻϢćȦȻȝȬȥȝȻțćȪćȦȧșϡȩȠϡșȬćȧȞȨȩșțȧșȭȻȼ6ćțȻȝćȧȥȣșȤȩȠȮȤȥȼćȧȞȨȩșțȧșȭȻȼćȏǵȏćȨȩȥȢȻȩȩϢćȝȥćϡȧȠȩȠȮȤȠȬć

ȻȤȩȞȧȦȧȞȩșȭȻȡćȨȦșȝȰȠȤȠćȏȏǵ*ćȇșțȞȝȞȤȥćȦȥȧȻțȤϢȢȳȤȪćȩșȚȢȠȭȵćȧȞȨȩșțȧșȭȻȡȤȠȬćȨȩȧșȩȞȜȻȡćțȻȝć¡ȜȞȧȥȼȮȤȥȜȥ§ć

țȩȧȪȮșȤȤϢć$Rekhhap)ha)@q_%ćȝȥćȝȞȢȻϡșȩȤȥȜȥćȦȧȥȮȠȩșȤȤϢćȨȢȻȝȻțćȮșȨȪć$ǽȧșȤȝȻ(ćPki]ovasoge%* 

ȍćȝțȥȬćȢȞϡȭȻϢȬćȝȧȪȜȥȜȥćȟȣȻȨȩȥțȥȜȥćȣȥȝȪȢϢć¡ȉȧșϡȩȠϡȠćțȠϢțȢȞȤȤϢćȩșćțȠϡȥȧȠȨȩșȤȤϢćșțȩȞȤȩȠȮȤȥȜȥ§ć

ȧȥȟȜȢϢȤȪȩȻćȦȧȠϡȢșȝȠćțȩȧȪȮșȤȤϢćțćȻȨȩȥȧȠȮȤȻćȚȪȝȻțȢȻćțćϡȥȤȩȞϡcȩȻ ¡ȥȚȨȩșțȠȤ§*ćȈȨȩșȤȤȻćȧȥȟȜȢϢȤȪȩȻćϢϡćȦȥȤϢȩȩϢ(ć

ȰȥćȨȩȥȨȪȹȩȳȨϢćȤȞćȢȠȯȞćȫȻȟȠȮȤȥȜȥćȨȩșȤȪćȥȚ#ȹϡȩș(ćșćȡćȡȥȜȥćȻȨȩȥȧȻȼ(ćȣșȩȞȧȻșȢȳȤȥȼćȩȞϡȨȩȪȧȠćȩșćȝȥȨțȻȝȪćȡȥȜȥć

ȣȞȯϡșȤȭȻțćșȚȥćϠćϡȥȧȠȨȩȪțșȮȻț*ćȇșțȞȝȞȤȻćȦȧȠϡȢșȝȠć¡ȤȞȦȥȣȻȩȤȥȜȥ§ćțȩȧȪȮșȤȤϢ(ćȝȞćșȧȬȻȩȞϡȩȥȧćȦȧșȭȵȹćȤȞć

ȤșćȧȞȟȪȢȳȩșȩ(ćșćȤșćȟȚȞȧȞϠȞȤȤϢćȦȧȥϢțȻțćȮșȨȪ*ćȍćȧȞϡȥȤȨȩȧȪϡȩȠțȤȠȬćȩșϡȩȠϡșȬćȧȥȟȜȢϢȤȪȩȥćȧȻȟȤȥȣșȤȻȩȤȻćȫȥȧȣȠ(ć

ϢϡȻćȤȞćȟșțϠȝȠćȟțȥȝϢȩȳȨϢćțȠϡȢȵȮȤȥćȝȥć¡țȻȝȤȥțȢȞȤȤϢ§*ćȌșϡȩȠϡȠćțȠȟȤșȮșȵȩȳȨϢćȧșȝȯȞćϢϡćȦȠȩșȤȤϢćțȠȚȥȧȪ6ć

¡ȓȥćȟȚȞȧȻȜșȩȠ(ćȰȥćȟșȣȻȤȵțșȩȠ(ćșćȰȥćħćȢȠȯȠȩȠćȤȞȥϡȧȞȨȢȞȤȠȣ;§ 

ȍć ȟșțȞȧȯșȢȳȤȠȬć ȢȞϡȭȻϢȬć ȩȧȞȩȳȥȜȥć ȟȣȻȨȩȥțȥȜȥć ȣȥȝȪȢϢć ¡ȈȚ#ȹϡȩȠć ȧȞțȻȩșȢȻȟșȭȻȼć țć șȧȬȻȩȞϡȩȪȧȻć ȡć

ȪȧȚșȤȻȨȩȠȭȻ§ćȥȬȥȦȢȞȤȥćȩșϡȻćȦȠȩșȤȤϢ* 

¢  ȋȥȭȻșȢȳȤȥȜȥćȩșćȞȩȠȮȤȥȜȥćțȠȣȻȧȻțćħ țϡȢȵȮȞȤȤϢćȨȦȻȢȳȤȥȩ(ćϡȧȠȩȠϡȠćϡȪȢȳȩȪȧȤȥćϡȞȧȥțșȤȥȜȥćȧȥȟțȠȩϡȪ(ć

ȝȠȢȞȣȠćȝϠȞȤȩȧȠȫȻϡșȭȻȼ* 

¢  ȌȠȦȥȢȥȜȻȼćȨȞȧȞȝȥțȠȰćȻćȫȥȧȣćȧȞțȻȩșȢȻȟșȭȻȼ6ćϠȠȩȢȥțȻ(ćȻȤȨȩȠȩȪȭȻȡȤȻ(ćȻȤȝȪȨȩȧȻșȢȳȤȻ(ćȦȧȠȧȥȝȤȻ* 

¢ ȉȥȧȻțȤϢȤȤϢć ȣȥȝȞȢȞȡć țȩȧȪȮșȤȤϢć țć ȦȪȚȢȻȮȤȠȡć ȦȧȥȨȩȻȧ6ć țȞȧȩȠϡșȢȳȤȠȬć $ϡȞȧȥțșȤȠȬć țȢșȝȥȵ%ć ȩșć

ȜȥȧȠȟȥȤȩșȢȳȤȠȬć$ȟșćȻȤȻȭȻșȩȠțȠćȩșćȪȮșȨȩȻćȢȥϡșȢȳȤȥȼćȨȦȻȢȳȤȥȩȠ%* 
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ȂȆǵȋȌȈǾȃȄćȆȈȀȍȅȖć1 

ȜțȢȩȝɳ ȝȣȢȨțȲȠȨȨȺ ȭț ȞȠȨȠȢț ȪɳȟȰȩȟɳȝ 
ȟȩ ȭȫțȨȬȯȩȫȧțȱɳȔ ɳȬȭȩȫȣȲȨȩȞȩ 
ȬȠȫȠȟȩȝȣȴț 

ȭɀɇȻ 1. | ВВЕДЕННЯ В ТЕМУ 

ȦɀɅɑɵɚ 1. 

ȌȞȣșȩȠȮȤȠȡćȦȢșȤ 

-*-*ćǾȨȩȪȦćȝȥćȝȠȨȭȠȦȢȻȤȠć¡ȊȞțȻȩșȢȻȟșȭȻϢćȻȨȩȥȧȠȮȤȥȜȥćȨȞȧȞȝȥțȠȰș§ 

¢ććȆȞȩșćȩșćȟșțȝșȤȤϢćϡȪȧȨȪ 

¢ććǼϡȩȪșȢȳȤȻȨȩȳćȪćϡȥȤȩȞϡȨȩȻćȨȪȮșȨȤȥȼćșȧȬȻȩȞϡȩȪȧȤȥȼćȩșćȪȧȚșȤȻȨȩȠȮȤȥȼćȦȧșϡȩȠϡȠ 

¢ććǵȨȩȥȧȠȮȤȞćȨȞȧȞȝȥțȠȰȞćϢϡćȤȥȨȻȡćȻȝȞȤȩȠȮȤȥȨȩȻ 

-*.*ćȉȥȤϢȩȻȡȤșćȚșȟșćțȩȧȪȮșȤȤϢćțćȻȨȩȥȧȠȮȤȞćȨȞȧȞȝȥțȠȰȞ6ć¡ȧȞ)§ćϢϡćȨȩȧșȩȞȜȻϢ 

¢ććNarep]hev]pekjć¢ćțȻȝȧȥȝϠȞȤȤϢćȫȪȤϡȭȻȼćȩșćșϡȩȠțȤȥȨȩȻ 

¢ććNar]hknev]pekjć¢ćȦȞȧȞȥȭȻȤϡșćȟȤșȮȪȰȥȨȩȻćȩȞȧȠȩȥȧȻȼ 

¢ććNad]^ehep]pekjć¢ćȣ#ϢϡȞćȥȤȥțȢȞȤȤϢ(ćȟȚȞȧȞϠȞȤȤϢćȬșȧșϡȩȞȧȪ 

¢ććNaopkn]pekjć¢ćȦȥțȞȧȤȞȤȤϢćȝȥćșțȩȞȤȩȠȮȤȥȜȥćȻȨȩȥȧȠȮȤȥȜȥćȨȩșȤȪ 

¢ćććNa_kjopnq_pekjć¢ćȦȥțȤȞćțȻȝȩțȥȧȞȤȤϢćțȩȧșȮȞȤȠȬćȥȚ#ȹϡȩȻț 

-*/*ćȀȥȩȠȮȤȻćȦȻȝȬȥȝȠćȝȥćȟȚȞȧȞϠȞȤȤϢćȨȞȧȞȝȥțȠȰș 

¢ćć?kjoanr]pekjć¢ćȣȻȤȻȣșȢȳȤȞćțȩȧȪȮșȤȤϢ(ćȨȩșȚȻȢȻȟșȭȻϢ 

¢ććQn^]jđ_kjoanr]pekjć¢ćȟȚȞȧȞϠȞȤȤϢćȭȻȢȻȨȤȥȨȩȻćȻȨȩȥȧȠȮȤȥȜȥćȣȻȨȳϡȥȜȥćȨȞȧȞȝȥțȠȰș 

¢ććDanep]cađlnaoanr]pekjđ+đ_kjoanr]pekjć¢ćȟșȬȠȨȩćȻćȦȞȧȞȝșȮșćȨȦșȝȰȠȤȠ 

¢ćLnaoanr]pekjć¢ćȟȚȞȧȞϠȞȤȤϢćțȨȻȹȼćȻȨȩȥȧȠȮȤȥȼćȩϡșȤȠȤȠćȚȪȝȻțȢȻ 

-*0*ćȋȥȭȻșȢȳȤȻćȤșȨȢȻȝϡȠćȥȤȥțȢȞȤȤϢ6ćCajpneɩ_]pekj 

¢ćȉȥȬȥȝϠȞȤȤϢćȩȞȧȣȻȤȪ 

¢ćȀϠȞȤȩȧȠȫȻϡșȭȻϢćϢϡćȝțȥȟȤșȮȤȠȡćȦȧȥȭȞȨ6ćȚȢșȜȥȪȨȩȧȻȡćȮȠćțȠȩȻȨȤȞȤȤϢ; 

¢ćȉȧȠϡȢșȝȠćȩșćȝȠȢȞȣȠ 

-*1*ćǾȠȨȤȥțϡȠćȩșćȣȞȩȥȝȠȮȤȻćșϡȭȞȤȩȠ 

¢ćȂȤșȮȞȤȤϢćȧȥȟȪȣȻȤȤϢćȩȞȧȣȻȤȻțćȪćȦȧȥȫȞȨȻȡȤȻȡćȦȧșϡȩȠȭȻ 

¢ćȆȞϠȻćȻćțȻȝȦȥțȻȝșȢȳȤȻȨȩȳćșȧȬȻȩȞϡȩȥȧșćȦȧȠćțȩȧȪȮșȤȤȻćȪćȨȦșȝȰȠȤȪ 
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-*-*ćВступ до дисципліни «Ревіталізація 

історичного середовища» 

ȉȧȥćȰȥćȭϢćȝȠȨȭȠȦȢȻȤș;ćϞȪȧȨć¡ȊȞțȻȩșȢȻȟșȭȻϢć

ȻȨȩȥȧȠȮȤȥȜȥć ȨȞȧȞȝȥțȠȰș§ćħȭȞć ȟȤșȡȥȣȨȩțȥć ȟć

ȫȥȧȣșȣȠćȻćȦȧșϡȩȠϡșȣȠćțȻȝȤȥțȢȞȤȤϢćȩșćȧȞȨȩșțȧșȭȻȼć

ȻȨȩȥȧȠȮȤȥćȨȫȥȧȣȥțșȤȥȜȥćȣȻȨȳϡȥȜȥćȨȞȧȞȝȥțȠȰș*ćȍć

ȦȧȥȭȞȨȻćȤșțȮșȤȤϢćȨȩȪȝȞȤȩȠćȩșϡȥϠćȟȤșȡȥȣȢϢȩȳȨϢćȟ6ć

ȚșȟȥțȠȣȠćțȠȟȤșȮȞȤȤϢȣȠ7ćȩșϡȩȠϡșȣȠćțȠϢțȢȞȤȤϢ(ć

țȠϡȥȧȠȨȩșȤȤϢć ȩșć ȟȚȞȧȞϠȞȤȤϢć șțȩȞȤȩȠȮȤȠȬć

ȫȧșȜȣȞȤȩȻț*ć ȈȩϠȞ(ć ¡ȊȞțȻȩșȢȻȟșȭȻϢć ȻȨȩȥȧȠȮȤȥȜȥć

ȨȞȧȞȝȥțȠȰș§ć ȹć ϡȪȧȨȥȣć ȢȞϡȭȻȡć Ȧȧȥć ȩȞ(ć Ϣϡć ȣȠć

țȟșȹȣȥȝȻȹȣȥćȟćșțȩȞȤȩȠȮȤȠȣ* 

ȆȞȩȥȵć ϡȪȧȨȪć ȹć ȫȥȧȣȪțșȤȤϢć Ȫć ȨȩȪȝȞȤȩȻțć

ȭȻȢȻȨȤȥȜȥćȪϢțȢȞȤȤϢćȦȧȥćȩȞ(ćϢϡćȧȻȟȤȥȣșȤȻȩȤȻćțȠȝȠć

țȩȧȪȮșȤȤϢćħćțȻȝćțȻȝȤȥțȢȞȤȤϢćȫȪȤϡȭȻȼćȝȥćȦȥțȤȥȼć

ȧȞϡȥȤȨȩȧȪϡȭȻȼćħćțȦȢȠțșȵȩȳć Ȥșć ȻȨȩȥȧȠȮȤȞć

ȨȞȧȞȝȥțȠȰȞ(ćϢϡȻćȣșȨȯȩșȚȤȻćȩșćȞȩȠȮȤȻćȤșȨȢȻȝϡȠćȭȞć

ȣșȹ(ć Ϣϡć ȫșȬȻțȞȭȳć ȣȥϠȞć ȪȨțȻȝȥȣȢȞȤȥć ȥȚȠȧșȩȠć

țȻȝȦȥțȻȝȤȪćȨȩȧșȩȞȜȻȵćțȩȧȪȮșȤȤϢ* 

-*.*ćПонятійна база: «ре-» як стратегія 

Narep]hev]pekjđ+đĿŔőŲŠŏřŲŖŏŤŲŭ 

ȉȥȬȥȝϠȞȤȤϢ6ćȌȞȧȣȻȤćȪȩțȞȧȝϠȪȹȩȳȨϢćțć-52,¢3,)Ȭć

ȧȥϡșȬćȪćϡȥȤȩȞϡȨȩȻćȣȻȨȳϡȥȜȥćȦȢșȤȪțșȤȤϢ* 

ȂșȨȩȥȨȪțșȤȤϢ6ćȊșȡȥȤȠ(ćϡțșȧȩșȢȠ(ćȨȞȧȞȝȥțȠȰș* 

ȋȪȩȳ6ćȉȥțȞȧȤȞȤȤϢćϠȠȩȩȹțȥȼćȨȠȢȠćħćȞϡȥȤȥȣȻȮȤȥȼ(ć

ȨȥȭȻșȢȳȤȥȼ(ćϡȪȢȳȩȪȧȤȥȼćħćȩȞȧȠȩȥȧȻϢȣ(ćϢϡȻćțȩȧșȩȠȢȠć

ȨțȥȵćșϡȩȪșȢȳȤȻȨȩȳ* 

ȉȧȠϡȢșȝ6ćȉȞȧȞȩțȥȧȞȤȤϢćȟșȤȞȝȚșȤȠȬćȦȥȧȩȥțȠȬćȟȥȤć

Ȥșć ϡȪȢȳȩȪȧȤȥ)ϡȧȞșȩȠțȤȻć ϡȢșȨȩȞȧȠć $ȤșȦȧȠϡȢșȝ(ć

D]baj?epućțćǿșȣȚȪȧȟȻćșȚȥćF]ićB]_pknuć=npć?ajpanćȪć

ȅȳțȥțȻć$ȊȠȨ*-%%* 

ȆȥȩȠțșȭȻϢ6ć ȉȧșȜȤȞȤȤϢć ȟȚȞȧȞȜȩȠć ȭȻȤȤȻȨȩȳć

ȨȞȧȞȝȥțȠȰșć ȮȞȧȞȟć ȡȥȜȥć șȝșȦȩșȭȻȵć ȝȥć ȤȥțȠȬć

ȦȥȩȧȞȚ* 

ȁȩȠϡș6ć ǾșϠȢȠțȥć țȧșȬȥțȪțșȩȠć șțȩȞȤȩȠȮȤȻȨȩȳć Ȼć

ȢȥϡșȢȳȤȻć ȨȦȻȢȳȤȥȩȠ(ć ȤȞć ȟțȥȝϢȮȠć ȦȧȥȭȞȨć ȝȥć

ȝȞϡȥȧșȩȠțȤȥȜȥćȫșȨșȝȤȥȜȥćȥȤȥțȢȞȤȤϢ* 

Nar]hknev]pekjđ+đĿŔőŏřŜŞŗŖŏŤŲŭ 

ȉȥȬȥȝϠȞȤȤϢ6ćȍćȨȢȥțȥțϠȠȩϡȪćȟć-54,)ȬćȪćȣȻȨȳϡȥȣȪć

ȦȢșȤȪțșȤȤȻćȡćȞϡȥȤȥȣȻȭȻ* 

ȂșȨȩȥȨȪțșȤȤϢ6ć ǾȪȢȠȮȤȻć ȣȞȧȞϠȻ(ć ȦȧȠȣȻȨȳϡȻć ȟȥȤȠ(ć

ȦȞȧȠȫȞȧȻȼ* 

ȋȪȩȳ6ćȉȞȧȞȥȭȻȤϡșćȟȤșȮȪȰȥȨȩȻćȦȞțȤȥȼćȩȞȧȠȩȥȧȻȼćșȚȥć

ȥȚ#ȹϡȩș(ćϢϡȠȡćȧșȤȻȯȞćțțșϠșțȨϢćȝȧȪȜȥȧϢȝȤȠȣ* 

ȉȧȠϡȢșȝ6ć ȈȭȻȤϡșć ȻȤȝȪȨȩȧȻșȢȳȤȥȼć ȟșȚȪȝȥțȠć Ϣϡć

ȦȥȩȞȤȭȻȡȤȥȼćȨȦșȝȰȠȤȠ* 

ȆȥȩȠțșȭȻϢ6ćȋȩțȥȧȞȤȤϢćȤȥțȥȼćȨȠȨȩȞȣȠćȭȻȤȤȥȨȩȞȡ(ć

țȠȟȤșȤȤϢćȦȧȠȬȥțșȤȥȜȥćȦȥȩȞȤȭȻșȢȪćȨȞȧȞȝȥțȠȰș* 

ȁȩȠϡș6ć ǾȠȣșȜșȹć ϡȧȠȩȠȮȤȥȜȥć ȦȞȧȞȥȨȣȠȨȢȞȤȤϢć Ȼć

ȟȝșȩȤȥȨȩȻć ȦȥȚșȮȠȩȠć ȟȤșȮȞȤȤϢć ȟșć ȣȞϠșȣȠć

ϡșȤȥȤȻȮȤȥȜȥ* 

Nad]^ehep]pekjđ+đĿŔŏŐŲřŲŠŏŤŲŭ 

ȉȥȬȥȝϠȞȤȤϢ6ćǾćșȧȬȻȩȞϡȩȪȧȤȻȡćȦȧșϡȩȠȭȻćȫȥȧȣȪȹȩȳȨϢć

ȟćȨȞȧȞȝȠȤȠćTTćȨȩ* 

ȂșȨȩȥȨȪțșȤȤϢ6ć ȉȞȧȞțșϠȤȥć ȚȪȝȻțȢȻ7ć ȻȤϡȥȢȠćħć

șȤȨșȣȚȢȻ* 

ȋȪȩȳ6ćȆ#ϢϡȞćȥȤȥțȢȞȤȤϢćȟȻćȟȚȞȧȞϠȞȤȤϢȣćȜȥȢȥțȤȠȬć

ȬșȧșϡȩȞȧȠȨȩȠϡ*ć ȊȞȨȩșțȧȪȹȩȳȨϢć ȩȞ(ć Ȱȥć ȣȥϠȢȠțȥ(ć

ȝȥȦȥțȤȵȹȩȳȨϢćȩȞ(ćȰȥćȤȞȥȚȬȻȝȤȥ* ǾȥȤșćȨȦȧϢȣȥțșȤșć

Ȥșć ȦȻȝȩȧȠȣϡȪć ȣșȩȞȧȻșȢȻț(ć ȬșȧșϡȩȞȧȠȨȩȠϡć ȩșć

ȦȧȥȨȩȥȧȥțȠȬć țȻȝȤȥȨȠȤ(ć Ȱȥć Ȥșȝșȵȩȳć ȚȪȝȻțȢȻć

ȻȨȩȥȧȠȮȤȥȜȥć ȬșȧșϡȩȞȧȪ(ć ȩșć ȝȥȟțȥȢϢȹć țȤȥȨȠȩȠć

ȝȥȦȥțȤȞȤȤϢćȮȠćȟȣȻȤȠ(ćȰȥćȤȞćȦȥȧȪȯȪȵȩȳćȭȻȢȻȨȤȻȨȩȳć

ȥȚ#ȹϡȩș* 

ȉȧȠϡȢșȝ6ćǾȻȝȤȥțȢȞȤȤϢćȚȪȝȠȤϡȪćȟćȟșȣȻȤȥȵćțȻϡȥȤćȻć

ȝșȬȥțȥȜȥćȦȥϡȧȠȩȩϢćȚȞȟćȟȣȻȤȠćȥȚ#ȹȣȤȥ)ȦȧȥȨȩȥȧȥțȥȼć

ȨȩȧȪϡȩȪȧȠ* 

ȆȥȩȠțșȭȻϢ6ćȉȧȥȝȥțϠȞȤȤϢćϠȠȩȩϢćȥȚ#ȹϡȩșćȚȞȟćțȩȧșȩȠć

ȡȥȜȥćȻȝȞȤȩȠȮȤȥȨȩȻ* 

ȁȩȠϡș6ć ȉȥțșȜșć ȝȥć ȻȨȤȪȵȮȥȜȥ(ć țȻȝȣȥțșć țȻȝć

ȤșȝȣȻȧȤȥȜȥćțȩȧȪȮșȤȤϢ* 
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Naopkn]pekjđ+đĿŔşŠŏőŞŏŤŲŭ 

ȉȥȬȥȝϠȞȤȤϢ6ć ȍȩțȞȧȝϠȪȹȩȳȨϢć Ȫć ȏǵȏć ȨȩȥȢȻȩȩȻć

$ȟȥϡȧȞȣș(ćȟćȧȥȚȥȩșȣȠćǾȻȥȢȢȞ)ȢȞ)ȀȵϡșćȻćȀϠȥȤșć

ȊșȨϡȻȤș%* 

ȂșȨȩȥȨȪțșȤȤϢ6ćȈϡȧȞȣȻćșȧȬȻȩȞϡȩȪȧȤȻćȥȚ#ȹϡȩȠ* 

ȋȪȩȳ6ćȉȥțȞȧȤȞȤȤϢćȥȚ#ȹϡȩșćȝȥćȦȞțȤȥȜȥćȻȨȩȥȧȠȮȤȥȜȥć

țȠȜȢϢȝȪć $ȤȞć ȟșțϠȝȠćħćȝȥć ȦȞȧțȻȨȤȥȜȥ%*ć

ȊȞȨȩșțȧșȭȻϢ(ćϢϡćȻćȧȞșȚȻȢȻȩșȭȻϢ(ćȝȥȦȥȣșȜșȹćȟȚȞȧȞȜȩȠć

ϢϡȤșȡȚȻȢȳȯȞć țȠȬȻȝȤȥȜȥć ȣșȩȞȧȻșȢȪ*ć ȈȝȤșϡć ȣȞȩșć

ȧȞȨȩșțȧșȭȻȼćħ țȻȝȥȚȧșȟȠȩȠć ȥȚᾷȹϡȩ Ȫ ȦȞțȤȠȡ 

ȣȥȣȞȤȩ ȻȨȩȥȧȻȼ. ȍ ȧȞȟȪȢȳȩșȩȻ ȧȞȣȥȤȩ ȩș țȻȝȩțȥȧȞȤȤϢ 

ȦȞțȤȠȬ ȞȢȞȣȞȤȩȻț șȚȥ ȦȧȠȨȩȧȥȼț ȟșțȞȧȯȪȵȩȳȨϢ, ș 

țȨȞ, Ȱȥ ȦȞȧȞȝȪȹ ȦȞȧȞȝȚșȮȪțșȤȥȣȪ ȦȞȧȻȥȝȪ, 

ȝȥϡȪȣȞȤȩȪȹȩȳȨϢ ȩș țȠȝșȢϢȹȩȳȨϢ. ȈȚȨϢȜ ȧȞȨȩșțȧșȭȻȼ 

ȥȚȣȞϠȞȤȠȡ ȻȨȤȪȵȮȥȵ ȨȩȧȪϡȩȪȧȥȵ șȚȥ ȝȥϡșȟȥȣ 

ȤșϢțȤȥȨȩȻ ȫȪȤϡȭȻȡ, Ȱȥ ȧșȤȻȯȞ ȻȨȤȪțșȢȠ, ϢϡȻ ȚȪȢȠ 

ȧșȤȻȯȞ ȟȣȻȤȞȤȻ. ȇȞ ȣȥϠȪȩȳ ȚȪȩȠ țϡȢȵȮȞȤȻ ȦȧȥȹϡȩȠ, 

ϢϡȻ ȤȻϡȥȢȠ ȤȞ ȚȪȢȠ țȠϡȥȤșȤȻ. 

ȉȧȠϡȢșȝ6ćȊȞȨȩșțȧșȭȻϢćȻȤȩȞȧ#ȹȧȻțćȚșȧȥϡȥțȥȼćȧșȩȪȯȻć

ȤșćȦȻȝȨȩșțȻćȻϡȥȤȥȜȧșȫȻȮȤȠȬćȝϠȞȧȞȢ* 

ȆȥȩȠțșȭȻϢ6ć ȂȚȞȧȞϠȞȤȤϢć ϡȪȢȳȩȪȧȤȥȼć Ȧșȣ#ϢȩȻ(ć

ȫȻϡȨșȭȻϢćȦȞțȤȥȜȥćȣȥȣȞȤȩȪćțćȻȨȩȥȧȻȼ* 

ȁȩȠϡș6ć ǾșϠȢȠțȥć ȤȞć ȨȩțȥȧȠȩȠć ȻȨȩȥȧȠȮȤȪć

ȣȻȨȩȠȫȻϡșȭȻȵ*ć ȇȞȥȚȬȻȝȤȥć ȮȻȩϡȥć ȝȥϡȪȣȞȤȩȪțșȩȠć

țȩȧȪȮșȤȤϢ* 

Na_kjopnq_pekjđ+đĿŔŘŜśşŠŞšŘŤŲŭ 

ȉȥȬȥȝϠȞȤȤϢ6ć ȆșȨȥțȥć țϠȠțșȹȩȳȨϢć ȦȻȨȢϢć ȀȧȪȜȥȼć

ȨțȻȩȥțȥȼćțȻȡȤȠ* 

ȂșȨȩȥȨȪțșȤȤϢ6ć ǾȩȧșȮȞȤȻć șȚȥć ȦȥȯϡȥȝϠȞȤȻć

$ȦȞȧȞțșϠȤȥć ȦȻȝć ȮșȨć țȥȹȤ%ć ȥȚ#ȹϡȩȠ(ć ȻȨȩȥȧȠȮȤȻć

ϡȥȣȦȢȞϡȨȠ(ć ȻȤȥȝȻ ħ ȢșȤȝȯșȫȩȠ*ć ȍć

ȟșȜșȢȳȤȥȨțȻȩȥțȻȡć ȦȧșϡȩȠȭȻć ȭȞć ȦȞȧȞțșϠȤȥć

țȻȝȤȥțȢȞȤȤϢć ȟȧȪȡȤȥțșȤȠȬć Ȧșȣ#Ϣȩȥϡć șȧȬȻȩȞϡȩȪȧȠ(ć

ȻȨȩȥȧȠȮȤȠȬć ȚȪȝȻțȞȢȳć șȚȥć ȮșȨȩȠȤć ȚȪȝȻțȞȢȳć ȟșć

șȧȬȻțȤȠȣȠćȝșȤȠȣȠ*ćȊȞϡȥȤȨȩȧȪϡȭȻϢćȚȪȝȻțȞȢȳćȚȪȢșć

ȦȥȯȠȧȞȤȥȵć ȦȧșϡȩȠϡȥȵć ȦȧȥȩϢȜȥȣć ȨȩȥȢȻȩȳ*ć Ǿć

ȪϡȧșȼȤȨȳϡȠȬć ȧȞșȢȻϢȬć ȩȞȧȣȻȤć ¡ȧȞϡȥȤȨȩȧȪϡȭȻϢ§ć

țȠϡȥȧȠȨȩȥțȪȹȩȳȨϢć țć ȚȪȝȻțȞȢȳȤȻȡć ȻȤȝȪȨȩȧȻȼć Ȥșć

ȦȥȟȤșȮȞȤȤϢć ȦȥȤȥțȢȞȤȤϢ(ć ȩȧșȤȨȫȥȧȣșȭȻȼć șȚȥć

ȣȥȝȞȧȤȻȟșȭȻȼć ȚȪȝȻțȞȢȳć ȚȞȟć ȤșȣȻȧȻțć ȟȚȞȧȞϠȞȤȤϢć

Ȧșȣ#ϢȩȥϡćșȚȥćȻȨȩȥȧȠȮȤȥȜȥćȨȞȧȞȝȥțȠȰș* 

ȋȪȩȳ6ćȉȥțȤȞćțȻȝȩțȥȧȞȤȤϢćȩȥȜȥ(ćȰȥćȚȪȢȥćțȩȧșȮȞȤȥć$Ȫć

ȨțȻȩȻ%ć+ćȫșϡȩȠȮȤșćȣȥȝȞȧȤȻȟșȭȻϢćȚȪȝȻțȞȢȳćȮșȨȩȥćȟȻć

ȟȣȻȤȥȵćȚȪȝȻțȞȢȳȤȥȜȥćȥȚ#ȹȣȪć$țćȍϡȧșȼȤȻ%* 

ȉȧȠϡȢșȝ6ćȊȞϡȥȤȨȩȧȪϡȭȻϢćȋȩșȧȥȜȥćȣȻȨȩșćǾșȧȯșțȠ* 

ȆȥȩȠțșȭȻϢ6ćǾȻȝȤȥțȢȞȤȤϢćȥȚȧșȟȪćȣȻȨȩșćșȚȥćȚȪȝȻțȢȻć

ϢϡćȨȠȣțȥȢȪćϡȪȢȳȩȪȧȤȥȼćȦșȣ#ϢȩȻ* 

ȁȩȠϡș6ćȆȻȨȩȠȩȳćȧȠȟȠϡć¡ȤȥțȥȧȻȚȪ§7ćȧȞϡȥȤȨȩȧȪϡȭȻϢć

ȣșȹćȨȦȠȧșȩȠȨϢćȤșćȧȞȩȞȢȳȤȪćȝϠȞȧȞȢȳȤȪćȚșȟȪ* 

-*/*ććПідходи до збереження 

?kjoanr]pekjđ+đĹŜśşŔŞőŏŤŲŭ 

ȉȥȬȥȝϠȞȤȤϢ6ćȊȥȟțȠțșȹȩȳȨϢćϢϡćȦȧșϡȩȠϡșćțćȨȞȧȞȝȠȤȻć

TTćȨȩ*(ćȩȞȧȣȻȤćȦȥȬȥȝȠȩȳćțȻȝćȢșȩ*ć_kjoanr]naćħć

ȟȚȞȧȻȜșȩȠ* 

ȂșȨȩȥȨȪțșȤȤϢ6ćǵȤȝȠțȻȝȪșȢȳȤȻćȥȚ#ȹϡȩȠ(ćșȧȬȻȩȞϡȩȪȧȤșć

ȩϡșȤȠȤș* 

ȋȪȩȳ6ć ȆȻȤȻȣșȢȳȤȞć țȩȧȪȮșȤȤϢ(ć ȨȦȧϢȣȥțșȤȞć Ȥșć

ȨȩșȚȻȢȻȟșȭȻȵćȨȩșȤȪćȦșȣ#ϢȩϡȠ*ćȊȥȚȥȩȠćȟćϡȥȤȨȞȧțșȭȻȼć

ȟȝȻȡȨȤȵȵȩȳȨϢć ȩȻȢȳϡȠć ȩȥȝȻ(ć ϡȥȢȠć ȭȞć ȤȞȥȚȬȻȝȤȥć ȝȢϢć

ȟșȦȥȚȻȜșȤȤϢćȦȥȜȻȧȯȞȤȤȵćȨȩșȤȪćȥȚ#ȹϡȩș*ćǾćȪϡȧșȼȤȨȳϡȠȬć

ȧȞșȢȻϢȬćȦȧșϡȩȠϡȪćϡȥȤȨȞȧțșȭȻȼćțȠϡȥȧȠȨȩȥțȪȵȩȳćϢϡćȦȞȧȯȪć

ȫșȟȪćȧȞȨȩșțȧșȭȻȼćȥȚ#ȹϡȩș(ćȪțșϠșȵȮȠćȥȨȩșȤȤȵćȹȝȠȤȥȵć

ȫȥȧȣȥȵćȟȚȞȧȞϠȞȤȤϢćȦșȣ#Ϣȩȥϡ* 

ȉȧȠϡȢșȝ6ć ϞȥȤȨȞȧțșȭȻϢć ȫȧȞȨȥϡć șȚȥć ȮșȨȩϡȥțȥć

ȟȧȪȡȤȥțșȤȥȜȥćȝșȬȪćȚȞȟćȧȞϡȥȤȨȩȧȪϡȭȻȼ* 

ȆȥȩȠțșȭȻϢ6ćȍȤȠϡȤȞȤȤϢćȦȥȝșȢȳȯȥȼćȝȞȜȧșȝșȭȻȼ* 

ȁȩȠϡș6ć ¡ȇȞć Ȥșȯϡȥȝȳ§ćħćȥȨȤȥțȤȠȡć ȦȧȠȤȭȠȦć

ȦȻȝȬȥȝȪ* 

Qn^]jđ_kjoanr]pekjđ+đķŐŔŞŔŕŔśśŭđŚŲşŠ 

ȉȥȬȥȝϠȞȤȤϢ6ćȂ#ϢțȢϢȹȩȳȨϢćțć-53,¢4,)ȬćϢϡćȮșȨȩȠȤșć

ȤȥțȥȼćȪȧȚșȤȻȨȩȠϡȠ* 

ȂșȨȩȥȨȪțșȤȤϢ6ć ǵȨȩȥȧȠȮȤȻć ȣȻȨȳϡȻć ϡțșȧȩșȢȠ(ć

ȨȞȧȞȝȥțȠȰș* 

ȋȪȩȳ6ćȂȚȞȧȞϠȞȤȤϢć ȣȻȨȩ*ć ǼϡȩȠțȤȞć ȪȦȧșțȢȻȤȤϢć

ȦȧȠȧȥȝȤȠȣȠćȧȞȨȪȧȨșȣȠćȩșćȣȻȨȳϡȠȣȠćȨȠȨȩȞȣșȣȠćȟć
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ȣȞȩȥȵćȥȬȥȧȥȤȠ(ćȦȻȝȩȧȠȣϡȠćȩșćȟșȚȞȟȦȞȮȞȤȤϢćȼȬȤȻȬć

ȫȪȤϡȭȻȡ7ćȤșȝșȤȤϢćȯȠȧȥϡȥȜȥćȨȦȞϡȩȧȪćȦȞȧȞțșȜćȝȢϢć

ȟșȬȠȨȩȪć ȚȻȥȧȻȟȤȥȣșȤȻȩȩϢ7ć ȟȚȻȢȳȯȞȤȤϢć

ȟșȚȞȟȦȞȮȞȤȥȨȩȻćȣȞȯϡșȤȭȻțćȣȻȨȩș(ćȟćȦȧȻȥȧȠȩȞȩȥȣć

ȦȥȩȧȞȚćȤșȡȣȞȤȯćȟșȚȞȟȦȞȮȞȤȠȬ*ć 

ȉȧȠϡȢșȝ6ć ȂȚȞȧȞϠȞȤȤϢć ȨȩȧȪϡȩȪȧȠć țȪȢȠȭȳ(ć

țȻȝȤȥțȢȞȤȤϢćȫȪȤϡȭȻȡćȚȞȟćȧȪȡȤȪțșȤȤϢćȨȞȧȞȝȥțȠȰș* 

ȆȥȩȠțșȭȻϢ6ć ȉȥȯȪϡć ȚșȢșȤȨȪć ȣȻϠć ȧȥȟțȠȩϡȥȣć Ȼć

ȨȦșȝȰȠȤȥȵ* 

ȁȩȠϡș6ćȉȧȻȥȧȠȩȞȩćȦȥȩȧȞȚćȣȻȨȭȞțȠȬćȣȞȯϡșȤȭȻțćȤșȝć

ϡșȦȻȩșȢȥȣ* 

Danep]cađ lnaoanr]pekjđ $QO%đ Danep]cađ

_kjoanr]pekjđ$QG%đ+đķŐŔŞŔŕŔśśŭđşŝŏœŧŗśŗ 

ȉȥȬȥȝϠȞȤȤϢ6ć ȒȠȧȥϡȥć țϠȠțșȹȩȳȨϢć ȟć -52,)Ȭ(ć

ȥȨȥȚȢȠțȥćțćȋȒǼćȡćǽȧȠȩșȤȻȼ* 

ȂșȨȩȥȨȪțșȤȤϢ6ćǽȪȝȻțȢȻ(ćϡȥȣȦȢȞϡȨȠ(ćȢșȤȝȯșȫȩȠ* 

ȋȪȩȳ6ćȟȚȞȧȞϠȞȤȤϢć ȨȦșȝȰȠȤȠćħ ȭȞć ȝȻϢȢȳȤȻȨȩȳ(ć

ȨȦȧϢȣȥțșȤșćȤșćȟȚȞȧȞϠȞȤȤϢććȩșćȟșȬȠȨȩćȚȪȝȻțȞȢȳ(ć

ȥȚ#ȹϡȩȻț(ć ȢșȤȝȯșȫȩȻțć ȮȠć ȻȤȯȠȬć șȧȩȞȫșϡȩȻțć

ȻȨȩȥȧȠȮȤȥȜȥćȟȤșȮȞȤȤϢ*ćȐȞćȫȻȢȥȨȥȫȨȳϡșćϡȥȤȭȞȦȭȻϢ(ć

Ȱȥć ȨȩșȢșć ȦȥȦȪȢϢȧȤȥȵć țć ȏȏć ȨȩȥȢȻȩȩȻ6ć ȣȻȨȩșć Ϣϡć

ȦȧȥȝȪϡȩȠć ȚșȜșȩȥțȻϡȥțȥȜȥć ȧȥȟțȠȩϡȪć ȦȥțȠȤȤȻć

ȨȦȧȠϢȩȠć ȟșȬȠȨȩȪć ȩșć ȟȚȞȧȞϠȞȤȤȵć ȤșȚȪȩȥȼć

ȨȦșȝȰȠȤȠ*ć ȐȞȡć ȩȞȧȣȻȤć ȨȩȥȨȪȹȩȳȨϢć ϡȥȤϡȧȞȩȤȥć

ȟȚȞȧȞϠȞȤȤϢć șȤȩȧȥȦȥȜȞȤȤȥȜȥć ȨȞȧȞȝȥțȠȰș(ć șć ȤȞć

ȟȚȞȧȞϠȞȤȤϢ(ć ȤșȦȧȠϡȢșȝ(ć ȤȞȟșȡȣșȤȠȬć ȢȻȨȻțć șȚȥć

ȝȠϡȥȼćȦȧȠȧȥȝȠ* 

ȉȧȠϡȢșȝ6ćǾϡȢȵȮȞȤȤϢćȚȪȝȻțȢȻćȝȥćȧȞȹȨȩȧȪćȨȦșȝȰȠȤȠ* 

ȆȥȩȠțșȭȻϢ6ć ȂșȚȞȟȦȞȮȞȤȤϢć ȦȞȧȞȝșȮȻć ȥȚ#ȹϡȩșć

ȣșȡȚȪȩȤȻȣćȦȥϡȥȢȻȤȤϢȣ* 

ȁȩȠϡș6ćȂȚȞȧȞϠȞȤȤϢćșțȩȞȤȩȠȮȤȥȜȥ(ćȤșțȻȩȳćȤșćȯϡȥȝȪć

ȟȧȪȮȤȥȨȩȻćȮȠćȞϡȥȤȥȣȻȭȻ* 

Lnaoanr]pekjđ$ŭŘđşŠŏśœŏŞŠŗŖŜőŏśŗԀđŝŲœţŲœđšđ

ŀŇİ% 

ȉȥȬȥȝϠȞȤȤϢ6ć ȎȥȧȣșȢȻȟȥțșȤȠȡć Ȫć ȇșȭȻȥȤșȢȳȤȠȬć

ȨȩșȤȝșȧȩșȬćȟȚȞȧȞϠȞȤȤϢć$ȋȒǼ(ć-533%* 

ȋȪȩȳ6ć ȆșϡȨȠȣșȢȳȤȞć ȟȚȞȧȞϠȞȤȤϢć țȨȳȥȜȥć

ȻȨȩȥȧȠȮȤȥȜȥ(ć țϡȢȵȮȤȥć ȟć ȪȨȻȣșć ȯșȧșȣȠć

ȩȧșȤȨȫȥȧȣșȭȻȡ* ȋȩșȤȝșȧȩ(ćϢϡȠȡćȦȧȠȝȻȢϢȹćțȞȢȠϡȪć

ȪțșȜȪć ȟȚȞȧȞϠȞȤȤȵć țȨȻȹȼć ȻȨȩȥȧȠȮȤȥȼć ȩϡșȤȠȤȠć

ȯȢϢȬȥȣćϡȥȤȨȞȧțșȭȻȼ(ćȥȚȨȢȪȜȥțȪțșȤȤϢćȩșćȧȞȣȥȤȩȪ*ć

ǵȤȯȠȣȠćȨȢȥțșȣȠ(ćțȨȻćȣșȩȞȧȻșȢȠ(ćȝȥȝșȤȻćȝȥćȚȪȝȻțȢȻć

ȦȧȥȩϢȜȥȣćȩȞȧȣȻȤȪćȨȢȪϠȚȠ(ćȟȚȞȧȻȜșȵȩȳȨϢ*ć 

ȆșȨȯȩșȚ6ć ǵȤȝȠțȻȝȪșȢȳȤȻć ȥȚ#ȹϡȩȠ(ć ȣȪȟȞȡȤȻć

ϡȥȣȦȢȞϡȨȠ* 

ȁȩȠϡș6ćȉȥțșȜșćȝȥćȥȚ#ȹϡȩșćϢϡćȻȨȩȥȧȠȮȤȥȜȥćȝȥϡȪȣȞȤȩș* 

-*0*ćСоціальний вимір: Gentrification / 

Джентрифікація 

ȉȥȬȥȝϠȞȤȤϢ6ćȌȞȧȣȻȤćȪțȻțćȨȥȭȻȥȢȥȜćȊȪȩćǿȢșȨȨć$-520%*ć

ȉȥț#ϢȟșȤȠȡćȟćșȤȜȢ*ćcajpnućħćȯȢϢȬȞȩȤȠȡćϡȢșȨ* 

ȋȪȩȳ6ćȉȧȥȭȞȨ(ćȪȤșȨȢȻȝȥϡćȣȥȝȞȧȤȻȟșȭȻȼćϢϡȥȜȥćȣȻȨȭȞ(ć

ȥȨȥȚȢȠțȥć ȮșȨȩȠȤșć ȣȻȨȩș(ć ȚȻȝȤȠȡć ȧșȡȥȤć Ȩȩșȹć

ȦȧȠțșȚȢȠțȻȯȠȣćȝȢϢćȢȵȝȞȡćȻȟćțȠȰȥȜȥćȨȥȭȻșȢȳȤȥȜȥć

ϡȢșȨȪ*ćȋȦȥȮșȩϡȪćħ ȦȧȥȭȞȨćȥȤȥțȢȞȤȤϢćȟșȨȩșȧȻȢȠȬć

ȣȻȨȳϡȠȬć ϡțșȧȩșȢȻțć ȂȜȥȝȥȣćħ ȦȧȥȭȞȨ(ć ϢϡȠȡć

ȫșϡȩȠȮȤȥć țȠȩȻȨȤϢȹć ȢȥϡșȢȳȤȪć ȨȦȻȢȳȤȥȩȪ(ć

ȧȞȟȪȢȳȩșȩȥȣćȨȩșȹćȟȧȥȨȩșȤȤϢćȭȻȤćȤșćȥȧȞȤȝȪćϠȠȩȢș(ć

ȤșȝȣȻȧȤȞćȝȢϢćϡȥȧȻȤȤȠȬćȣȞȯϡșȤȭȻț(ćșćȟȜȥȝȥȣ(ćȻćȝȢϢć

ȦȞȧȯȥȼćȜȞȤȞȧșȭȻȼćȤȥțȠȬćȣȞȯϡșȤȭȻț*ć 

ȂșȨȩȥȨȪțșȤȤϢ6ć ȆȻȨȳϡȻć ϡțșȧȩșȢȠ(ć ȦȞȧȞțșϠȤȥć

ȻȤȝȪȨȩȧȻșȢȳȤȠȬćȧșȡȥȤȻț* 

ȉȧȠϡȢșȝ6ćȉȞȧȞȩțȥȧȞȤȤϢćȻȤȝȪȨȩȧȻșȢȳȤȥȜȥćȧșȡȥȤȪćȤșć

ϡțșȧȩșȢć ϡȧȞșȩȠțȤȥȜȥć ϡȢșȨȪć ȚȞȟć ȟȚȞȧȞϠȞȤȤϢć

ȢȥϡșȢȳȤȥȼćȨȦȻȢȳȤȥȩȠ* 

ȆȥȩȠțșȭȻϢ6ć ȉȧșȜȤȞȤȤϢć ȻȤțȞȨȩȥȧȻțć ȝȥć țȠȜȻȝȤȥȜȥć

¡ȥȤȥțȢȞȤȤϢ§* 

ȁȩȠϡș6ć ȀϠȞȤȩȧȠȫȻϡșȭȻϢć ȮșȨȩȥć ȨȪȦȧȥțȥȝϠȪȹȩȳȨϢć

țȩȧșȩșȣȠćħć ȨȥȭȻșȢȳȤȠȣȠ(ć ϡȪȢȳȩȪȧȤȠȣȠ(ć

ȢȵȝȨȳϡȠȣȠ* 

-*1* Висновки 

ȂȤșȤȤϢćȩȞȧȣȻȤȻțćȻćȧȥȟȪȣȻȤȤϢćȼȬȤȻȬćϡȥȤȩȞϡȨȩȻțćħćȭȞćȤȞćȦȧȥȨȩȥćȫșȬȥțȠȡćȣȻȤȻȣȪȣ*ćȐȞćȥȨȤȥțșćȞȩȠȮȤȥȜȥć

ȩșćȦȧȥȫȞȨȻȡȤȥȜȥćțȠȚȥȧȪ*ćȊȞțȻȩșȢȻȟșȭȻϢćȻȨȩȥȧȠȮȤȥȜȥćȨȞȧȞȝȥțȠȰșćħćȭȞćȟșțϠȝȠćțȠȚȻȧćȣȻϠćȟȚȞȧȞϠȞȤȤϢȣćȻć
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ĿŗşšśŜŘđ- 

ľŞŗŘřŏœđŞŔőŲŠŏřŲŖŏŤŲԂđ

ŝŞŜŚŗşřŜőŜԂđŠŔŞŗŠŜŞŲԂđđŖŲđ

şŠőŜŞŔśśŭŚđF]iđB]_pknuđ=npđ

?ajpanđ¢đŲśşŠŗŠšŤŲŭđ

şšťŏşśŜŒŜđŚŗşŠŔŤŠőŏđšđ

ĺŪőŜőŲ(đ.,-1).,./Ş*Ş*đ(=RN*đ 

ĴŕŔŞŔřŜđŖŜŐŞŏŕŔśśŭ6đ

dpplo6++hrer*pn]rah+ei]ca+^hk_go+

b_+34+b_340-3^^4]4/a11.3b__5

,^02/4,40aa].-a_^b[-3,0342

0//*flac;s92,,"_nkl9-31,ϒ.

?-.,3ϒ.?-20ϒ.?32đ 

ȟȣȻȤȥȵ(ćȣȻϠćȦșȣ#ϢȩȩȵćȻćȦȥȩȧȞȚȥȵ(ćȣȻϠćȣȠȤȪȢȠȣćȻćȣșȡȚȪȩȤȻȣ*ćȀȢϢćȤșȯȥȼćȦȧȥȫȞȨȻȼćțșϠȢȠțȥćȤȞćȩȻȢȳϡȠć

ȥȧȻȹȤȩȪțșȩȠȨϢćȪćțȻȝȣȻȤȤȥȨȩȻćȭȠȬćțȠȟȤșȮȞȤȳ(ćșćȡćȧȥȟȪȣȻȩȠćȣȥȩȠțȠćȧȞșȢȻȟșȭȻȼćϡȥϠȤȥȜȥćȟćȤȠȬćȪćȣȻȨȳϡȥȣȪć$șȚȥć

ȨȻȢȳȨȳϡȥȣȪ%ćȨȞȧȞȝȥțȠȰȻ* 

 

 

 

 

 

 

 

 

 

Завдання для самоперевірки / обговорення 

¢ ȉȥȧȻțȤϢȤȤϢćțȻȝȣȻȤȤȥȨȩȞȡćȦȻȝȬȥȝȻțćȝȥćȟȚȞȧȞϠȞȤȤϢćșȚȥćȩȧșȤȨȫȥȧȣșȭȻȼćȻȨȩȥȧȠȮȤȥȜȥćȨȞȧȞȝȥțȠȰș* 

¢ ϞȥȤϡȧȞȩȤȻćțȠȦșȝϡȠćțȩȧȪȮșȤȤϢćțćȻȨȩȥȧȠȮȤȥćȨȫȥȧȣȥțșȤȞćȨȞȧȞȝȥțȠȰȞ6ćϢϡćȚȠćțȠćȝȻϢȢȠ; 

¢ ȋțȻȝȥȣșćȩȧșȤȨȫȥȧȣșȭȻϢćșȚȥćțȠȦșȝϡȥțȞćȧȪȡȤȪțșȤȤϢćȟșȤȞȝȚșȤȥȼćȨȦȥȧȪȝȠ6ćϢϡćȚȠćțȠćȝȻϢȢȠ; 

ȊȞϡȥȣȞȤȝȥțșȤșćȢȻȩȞȧșȩȪȧșćȝȥćȩȞȣȠ6 
1. Ashworth G. J., Tunbridge J. E. The Tourist-Historic City (1st ed.). London : Routledge, 2000. ISBN 9780080519470. URL: 

https://doi.org/10.4324/9780080519470. 

2. Baeh`ajć >*ć ?kjoanr]pekjć kbć Deopkne_ć >qeh`ejco*ć Hkj`kjć 6ć Nkqpha`ca(ć .,,3*ć 0,0ć Ȩ*ć EO>Jć 534,,4,1,.5-1*ć QNH6ć

https://doi.org/10.4324/9780080502915.  

3. Jokilehto J. A History of Architectural Conservation. 2-ȜaćțȠȝ*ćHkj`kjć6ćNkqpha`ca(ć.,-3*ć1,4ćȨ*ćEO>Jć534-/-12/25/-*ćQNH6ć

https://doi.org/10.4324/9781315636931.  

4. Kn^]ǂheć=*ćArchitectural Conservation: Principles and Practice +ć=uhejćKn^]ǂhe*ć¢ Oxford : Blackwell Publishing, 2007. ¢ 384 p. ¢ 

(Heritage, Culture and Identity). ¢ ISBN: 978-0632064046.  

5. Laj`ha^qnuć F*ć ?kjoanr]pekjć ejć pdać =cać kbć ?kjoajoqo*ć Hkj`kjć 6ć Nkqpha`ca(ć .,,4*ć .20ć Ȩ*ć EO>Jć ,0-1.05404*ć QNH6ć

https://doi.org/10.4324/9780203892343.  

6. VqgejćO*ćHkbpćHerejc6ć?qhpqnać]j`ć?]lep]hćejćQn^]jć?d]jca*ćNqpcanoćQjeranoepućLnaoo(ć-545*ć.05ćȨ*ćEO>Jć,4-/1-/454* 

7. ȆȻϠȤșȧȥȝȤșćȬșȧȩȻϢćȟćȥȬȥȧȥȤȠćȡćȧȞȨȩșțȧșȭȻȼćȤȞȧȪȬȥȣȠȬćȦșȣ#ϢȩȥϡćȻćțȠȟȤșȮȤȠȬćȣȻȨȭȳć$ǾȞȤȞȭȻșȤȨȳϡșćȬșȧȩȻϢ%ć6ćȏșȧȩȻϢ(ć

ȆȻϠȤșȧȥȝȤȠȡćȝȥϡȪȣȞȤȩćǾȠȝșțȤȠϡȠ6ćȈȧȜșȤȻȟșȭȻϢćȈȚ#ȹȝȤșȤȠȬćȇșȭȻȡć$ȈȈȇ%ćțȻȝć/-*,1*-520(ćɉć551[313*ćǾȞȧȬȥțȤșćȊșȝșć

ȍϡȧșȼȤȠ*ćQNH6ćhttps://zakon.rada.gov.ua/laws/show/995_757#Text.  

Завдання для підготовки до наступної лекції 

¢ ȉȞȧȞȜȢϢȤȪȩȠćțȻȝȞȥćȦȧȥćșϡȩȪșȢȳȤȻćȦȻȝȬȥȝȠćȧȞȨȩșțȧșȩȥȧȻțćȩșćȣȠȨȩȞȭȩțȥȟȤșțȭȻț*ćȉȥȨȠȢșȤȤϢćȤșć

țȻȝȞȥ6ćȈȢȞȜćȊȠȚȮȠȤȨȳϡȠȡ*ćȆȞȩșćȧȞȨȩșțȧșȭȻȼćϢϡćϡȪȢȳȩȪȧȤȥȜȥćȫȞȤȥȣȞȤȪ*ć-/ćȚȞȧ*ć.,./ćȧ*ćȅȆȆȐć

https://www.youtube.com/watch?v=z9LCkWYnf50  

¢ ȉȞȧȞȜȢϢȤȪȩȠćțȻȝȞȥćȟćȦȧȠϡȢșȝȥȣćțȟșȹȣȥȝȻȼćȟćșțȩȞȩȠȮȤȠȣćȥȚ#ȹϡȩȥȣ*ćȉȥȨȠȢșȤȤϢćȤșćțȻȝȞȥ6ćǾȠȨȩșțϡșć

ǾȥȢȥȝȠȣȠȧșćϞȥȨȩȠȧϡșć¡Hai^ancćOpuha§*ćU]ćC]hhanućhttps://www.youtube.com/watch?v=texDaCnSokU  

https://lviv.travel/image/blocks/fc/78/fc78417bb8a83e5527fcc90b4638084eea21ecbf_1704786433.jpeg?w=600&crop=1750%2C1207%2C164%2C76
https://lviv.travel/image/blocks/fc/78/fc78417bb8a83e5527fcc90b4638084eea21ecbf_1704786433.jpeg?w=600&crop=1750%2C1207%2C164%2C76
https://lviv.travel/image/blocks/fc/78/fc78417bb8a83e5527fcc90b4638084eea21ecbf_1704786433.jpeg?w=600&crop=1750%2C1207%2C164%2C76
https://lviv.travel/image/blocks/fc/78/fc78417bb8a83e5527fcc90b4638084eea21ecbf_1704786433.jpeg?w=600&crop=1750%2C1207%2C164%2C76
https://lviv.travel/image/blocks/fc/78/fc78417bb8a83e5527fcc90b4638084eea21ecbf_1704786433.jpeg?w=600&crop=1750%2C1207%2C164%2C76
https://doi.org/10.4324/9780080519470
https://doi.org/10.4324/9780080502915
https://doi.org/10.4324/9781315636931
https://doi.org/10.4324/9780203892343
https://zakon.rada.gov.ua/laws/show/995_757#Text
https://www.youtube.com/watch?v=z9LCkWYnf50
https://www.youtube.com/watch?v=texDaCnSokU
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ȭɀɇȻ 2. | АВТЕНТИЧНІСТЬ. ПАТИНА ЧАСУ 

ȦɀɅɑɵɚ 2. 

ȌȞȣșȩȠȮȤȠȡćȦȢșȤ 

.*-*ǼțȩȞȤȩȠȮȤȻȨȩȳćϢϡćȫȻȢȥȨȥȫȨȳϡȞćȦȥȤϢȩȩϢ 

.*.*ćǼțȩȞȤȩȠȮȤȻȨȩȳćȪćȩȞȥȧȻȼćȨȦșȝȰȠȤȠ 

.*/*ćȉȧȥȩȠȢȞϠȤȻȨȩȳćșțȩȞȤȩȠȮȤȥȣȪ6ćȨȠȣȪȢϢϡȧćȻćȫȞȡϡć 

.*0*ćȉșȩȠȤșćȮșȨȪćϢϡćϡȪȢȳȩȪȧȤșćȡćȞȨȩȞȩȠȮȤșćϡșȩȞȜȥȧȻϢ 

.*1*ćȋȪȮșȨȤȠȡćϡȪȢȳȩćȦșȣ#ϢȩȤȠϡș6ćȦȻȝȬȥȝȠćǼȢȥȼȟșćȊȻȜȢϢ 

.*2*ćǾȠȨȤȥțϡȠ6ćșțȩȞȤȩȠȮȤȻȨȩȳćϢϡćțȠϡȢȠϡćȩșćȻȤȨȩȧȪȣȞȤȩ 

2.1. Автентичність як філософське поняття 

ȉȥȤϢȩȩϢćșțȩȞȤȩȠȮȤȥȨȩȻć$]qpdajpe_epu%ćȦȥȬȥȝȠȩȳć

țȻȝć ȜȧȞȭȳϡȥȜȥć]qpdajpegƸoćħć¡şŝŞŏőŕśŲԀ§(ć

¡ŲşŠŗśśŗԀ§(ć Ȼć țć ȻȨȩȥȧȻȼć ȹțȧȥȦȞȡȨȳϡȥȼć ȫȻȢȥȨȥȫȻȼć

Ȧȥț#ϢȟșȤȞćȟćȩȞȣȥȵćȨșȣȥȩȥȩȥϠȤȥȨȩȻ(ćȻȨȩȠȤȤȥȨȩȻćȡć

țȻȝȦȥțȻȝȤȥȨȩȻćȧȞȮȻćȼȼćȨȪȩȤȥȨȩȻ*ćȍćȤȥțȻȩȤȻȡćȫȻȢȥȨȥȫȻȼć

ħćȥȨȥȚȢȠțȥćȪćTTćȨȩȥȢȻȩȩȻćħćȭȞćȦȥȤϢȩȩϢćȨȩșȢȥć

ȣșȧϡȞȧȥȣć ȥȨȥȚȠȨȩȻȨȤȥȼć ȩșć ȞȩȠȮȤȥȼć ȦȥȟȠȭȻȼ(ć

Ȧȥț~ϢȟșȤȥȼćȟćȻȨȤȪțșȤȤϢȣćȪćȦȧșțȝȻ(ćțȻȝȦȥțȻȝșȢȳȤȥȨȩȻ(ć

ȤȞȨȬȠȚȤȥȨȩȻćȦȞȧȞȝćȨȥȚȥȵ* 

ȋȳȥȧȞȤćϞ~ȹȧϡȞȜȥȧć$OƽnajđGeangac]]n`%ć$-4-/¢

-411%ćħćȥȝȠȤćȻȟćȦȞȧȯȠȬ(ćȬȩȥćȨȫȥȧȣȪȢȵțșțćȦȥȤϢȩȩϢć

șțȩȞȤȩȠȮȤȥȨȩȻćϢϡćțȤȪȩȧȻȯȤȳȥȼćȟȜȥȝȠćȥȨȥȚȠȨȩȥȨȩȻćȟć

ȨșȣȥȵćȨȥȚȥȵ*ćȍćȡȥȜȥćȧȥȟȪȣȻȤȤȻ(ćȚȪȩȠćșțȩȞȤȩȠȮȤȠȣć

ħćȥȟȤșȮșȹćȤȞćțȩȧșȮșȩȠćȨȞȚȞćțćȧȥȢϢȬ(ćȦȧȠȦȠȨșȬćȻć

ȨȥȭȻșȢȳȤȠȬćϡȥȤțȞȤȭȻϢȬ(ćșćϠȠȩȠćȟćȪȨțȻȝȥȣȢȞȤȤϢȣć

țȢșȨȤȥȼćȪȤȻϡșȢȳȤȥȨȩȻ(ćțϡȢȵȮșȵȮȠćȨȩȧșϠȝșȤȤϢćȩșć

țȻȝȦȥțȻȝșȢȳȤȻȨȩȳ*ć 

ȎȧȻȝȧȻȬć ȇȻȭȯȞć $Bnea`ne_dđ Jeapvo_da%ć $-400¢

-5,,%(ćȪćȩțȥȧșȬć¡ľŜđŠŜԀđŐŲŘđœŜŐŞŏđŲđŖřŏ§ćȩșć¡ŁŏŘđ

ŘŏŖŏőđķŏŞŏŠšşŠŞŏ§ćȥȨȣȠȨȢȵȹćșțȩȞȤȩȠȮȤȻȨȩȳćϢϡć

¡şŠŏśŜőřŔśśŭđ şŏŚŗŚđ şŜŐŜŬ§ć ȦȥȦȧȠć țȦȢȠțć

ȟȥțȤȻȯȤȻȬć ȣȥȧșȢȻȨȩȠȮȤȠȬć Ȥȥȧȣ*ć ȇȻȭȯȞć ȨȩșțȠȩȳć

șțȩȞȤȩȠȮȤȻȨȩȳćȪćȦȧϢȣȠȡćȟț#ϢȟȥϡćȻȟćȩțȥȧȮȻȨȩȵ(ćțȥȢȞȵć

ȝȥćțȢșȝȠćȩșćȝȥȢșȤȤϢȣćȪȣȥțȤȥȨȩȞȡ* 

ȆșȧȩȻȤćǿșȡȝȞɃɃȞȧć$I]npejđDae`accan%ć$-445¢

-532%(ćȧȥȟȧȻȟȤϢȵȮȠćȚȪȝȞȤȤȞćȻȨȤȪțșȤȤϢć$`]ođI]j%ćȡć

ȻȨȩȠȤȤȞć ȚȪȩȩϢć $Aecajphe_dgaep%(ćȨȩțȞȧȝϠȪțșț(ć Ȱȥć

șțȩȞȤȩȠȮȤȻȨȩȳćħćȭȞć ȟȝșȩȤȻȨȩȳć ¡ȦȞȧȞțȠȰȠȩȠ§ć

ȰȥȝȞȤȤȞćȡćȚșȤșȢȳȤȞ(ćțȠȡȩȠćȟćȧȥȢȻćȻȝȞȤȩȠȮȤȥȜȥćȝȥć

ȻȤȯȠȬć ȩșć ȦȥȚșȮȠȩȠć ȨȞȚȞć Ϣϡć ȨϡȻȤȮȞȤȤȞ(ć

țȻȝȦȥțȻȝșȢȳȤȞć@]oaej(ćȟȝșȩȤȞćȦȧȠȡȣșȩȠćȧȻȯȞȤȤϢć

ȦȞȧȞȝćȢȠȭȞȣćȨȣȞȧȩȻ* 

ϝșȤ)ȉȥȢȳćȋșȧȩȧđ$Fa]j)L]qhđO]npna%ć$-5,1¢

-54,%(ćȟțȞȧȩșțȨϢćȝȥćϡȥȤȫȢȻϡȩȪćȣȻϠćϡȥȣȫȥȧȣȻȟȣȥȣć

ȩșć șțȩȞȤȩȠȮȤȠȣć ȨȦȥȨȥȚȥȣć ϠȠȩȩϢ*ć ȀȢϢć ȤȳȥȜȥć

șțȩȞȤȩȠȮȤȻȨȩȳćħćȭȞćȨșȣȥțȻȝȤȥțȢȞȤȤϢćȚȪȩȩϢćϢϡȞć

ȧșȤȻȯćȚȪȢȥćȟȻȦȨȥțșȤȥ* 

ȋȠȣȥȤșć ȝȞć ǽȥțȪșȧć $Oeikjađ `ađ >a]qrken%ć

$-5,4¢-542%(ć ȩșϡȥϠć ȟțȞȧȩșȢșȨϢć ȝȥć ϡȥȤȭȞȦȭȻȼć

ȋșȧȩȧșćȦȧȥćȢȵȝȠȤȪćϢϡć¡ŖŏŏśŒŏŕŜőŏśšđşőŜŐŜœš§ć

ȮȞȧȞȟć ȥȦȩȠϡȪć ȨȦȻȢȳȤȥȜȥć țȠȣȻȧȪ*ć ȀȢϢć ȤȞȼć

șțȩȞȤȩȠȮȤȻȨȩȳćħćȭȞćȨșȣȥțȻȝȤȥțȢȞȤȤϢćșȚȥćțȢșȨȤșć

ȨțȥȚȥȝșćϢϡșćȦȞȧȞȝȚșȮșȹćȚșϠșȤȤϢćȨțȥȚȥȝȠćțȨȻȬć

ȢȵȝȞȡ* 

ȁȧȻȬć Ȏȧȥȣȣć $Ane_dđ Bnkii%ć $-5,,¢-54,%(ć

ȤșțȦșϡȠć ȟșȦȞȧȞȮȪțșțć ¡ŏŐşŜřŬŠśšđ şőŜŐŜœš§ć

ȋșȧȩȧșćțțșϠșȵȮȠćȼȼć¡¡ŲřŬŖŲŰŬđŲśœŗőŲœšŏřŪśŜşŠŲ§ć

ȤșćȦȧȥȩȠțșȜȪćȨȦȧșțϠȤȳȥȼćȻȤȝȠțȻȝȪșȢȳȤȥȨȩȻ(ćϢϡșćȹć

ȧȞȟȪȢȳȩșȩȥȣć șțȩȞȤȩȠȮȤȥȜȥć ϠȠȩȩϢ*ć ȀȢϢć Ȏȧȥȣȣșć

șțȩȞȤȩȠȮȤȻȨȩȳćħćȭȞć ȦȥȟȠȩȠțȤȠȡć ȧȞȟȪȢȳȩșȩć

ȥȨțȻȝȮȞȤȥȼćȻćȻȤȫȥȧȣȥțșȤȥȼćȣȥȩȠțșȭȻȼ* 

¡İőŠŔśŠŗťśŲşŠŪđƐđ ŤŔđ ŘŜśŤŔŝŤŲŭđ

ŜşŜŐŗşŠŜşŠŲđ őđ ŒŏřšŖŭţđ ŝşŗţŜřŜŒŲԂ(đ

ŔŘŖŗşŠŔśŤŲŏřŪśŜԂđ ŝşŗţŜŠŔŞŏŝŲԂ(đ

ŔŘŖŗşŠŔśŤŲŏřŲşŠŗťśŜԂđŢŲřŜşŜŢŲԂđŠŏđŔşŠŔŠŗŘŗ*đĲđ

ŔŘŖŗşŠŔśŤŲŏřŲŖŚŲđŏőŠŔśŠŗťśŲşŠŪđƐđŤŔđşŠšŝŲśŪ(đ
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œŜđ ŭŘŜŒŜđ œŲԂđ řŬœŗśŗđ őŲœŝŜőŲœŏŬŠŪđ ԂԀđ ťŗđ ԂԂđ

ŤŲśśŜşŠŭŚđŲđŐŏŕŏśśŭŚ(đśŔŖőŏŕŏŬťŗđśŏđŖŜőśŲŦśŲԀđ

ŠŗşŘ(đśŏđ şŜŤŲŏřŪśŗԀđ ŘŜśŢŜŞŚŲŖŚ*đ ŀőŲœŜŚŔđ Ŏđ

ŝŞŗŚŗŞŭŰŠŪşŭđŖŲđşŠŏśŜŚđCasknbajdaep(đŘŜřŗđԀŜŒŜđ

ŘŗśšřŗđőđŏŐşšŞœśŗԀđşőŲŠđ$ŐŔŖđŤŲśśŜşŠŔԀđŲđŐŔŖđ

şŔśşš%(đşŠőŜŞŔśŗԀđśŔđśŗŚđşŏŚŗŚ(đŠŏŘŗŚđťŗśŜŚđ

şŠŗŘŏŬťŗşŪđŲŖđŖŜőśŲŦśŲŚŗđşŗřŏŚŗđŠŏđőŝřŗőŏŚŗ(đ

őŲœŚŲśśŗŚŗđ őŲœđ Ŏ*đ łđ řŬœşŪŘŗţđ şŠŜşšśŘŏţđ

őŲœşšŠśŲşŠŪđ ŏőŠŔśŠŗťśŜşŠŲđ řŬœŗśŗđ

őőŏŕŏŰŠŪşŭđśŔœŜŐŞŜşŜőŲşśŲşŠŬđšđşŝŲřŘšőŏśśŲđŖđ

ŲśŦŗŚŗđřŬœŪŚŗđŠŏđŖđşŏŚŗŚđşŜŐŜŬ7đŠŏŘŗŚđťŗśŜŚ(đ

ŏőŠŔśŠŗťśŲşŠŪđ ŝŜřŭŒŏŰđ őđ śŏşŠŏśŜőŲđ

ĴŔřŪŢŲԀşŪŘŜŒŜđŜŞŏŘšřŏ6đ¡ľŲŖśŏԀđşŏŚŜŒŜđşŔŐŔ§*1 

ȐȻćȫȻȢȥȨȥȫȨȳϡȻćȦȻȝȬȥȝȠćȨȫȥȧȣȪțșȢȠćȥȨȤȥțȪć

ȩȥȜȥ(ć Ȱȥć ȟȜȥȝȥȣć ȨȩșȢȥć ȭȻȤȤȻȨȩȵć țć ȣȠȨȩȞȭȩțȻ(ć

șȧȬȻȩȞϡȩȪȧȻć ȩșć ȦȥȢȻȩȠȭȻć Ȧșȣ#ϢȩȻ6ćőŲœŚŜőŏđ őŲœđ

šœŏőŏśśŭ(đŝŜőŏŒŏđœŜđšśŲŘŏřŪśŜŒŜđԀđśŔŝŜőŠŜŞśŜŒŜ(đ

ŞŜŖšŚŲśśŭđŲşŠŗśśŜŒŜđŭŘđŠŏŘŜŒŜ(đŧŜđśŔđŝŜŠŞŔŐšŰđ

ŚŏşŘšőŏśśŭ* 

.*.*ćАвтентичність у теорії спадщини 

ȍćȨȫȞȧȻćȟȚȞȧȞϠȞȤȤϢćϡȪȢȳȩȪȧȤȥȼćȨȦșȝȰȠȤȠć

ȦȥȤϢȩȩϢćșțȩȞȤȩȠȮȤȥȨȩȻćȦȥȮȠȤșȹćȤșȚȪțșȩȠćțșȜȥȣȥȜȥć

ȟȤșȮȞȤȤϢćțćȝȧȪȜȻȡćȦȥȢȥțȠȤȻćTTćȨȩȥȢȻȩȩϢćħ ȨȦȞȧȯȪć

Ϣϡć ȣșȩȞȧȻșȢȳȤșć țȻȝȦȥțȻȝȤȻȨȩȳ(ć ȟȜȥȝȥȣćħ Ϣϡć

ȚșȜșȩȥțȠȣȻȧȤȞćȦȥȤϢȩȩϢ* 

ǾȞȤȞȭȻȡȨȳϡșć ȬșȧȩȻϢć $-520%ć $International 

Charter for the Conservation and Restoration of 

Monuments and Sites%ć ȫȻϡȨȪȹć ȥȝȠȤć Ȼȟć ȦȞȧȯȠȬć

ϡȥȤȨȞȤȨȪȨȻțćȪćȫșȬȥțȥȣȪćȨȞȧȞȝȥțȠȰȻ6ćșțȩȞȤȩȠȮȤȻȨȩȳć

Ȧȥț#ϢȟȪȹȩȳȨϢć Ȼȟć ¡ȨȦȧșțϠȤȻȨȩȵ§ć ȻȨȩȥȧȠȮȤȥȼć

ȨȪȚȨȩșȤȭȻȼ*ć ȏșȧȩȻϢć țȠȣșȜșȹ(ć ȰȥȚȠć ȧȞȨȩșțȧșȭȻϢć

ȨȦȠȧșȢșȨȳćȤșćȤșȪϡȥțȪćȝȥϡȪȣȞȤȩșȭȻȵćȡćȟșȢȠȯșȢșȨȳć

ȧȥȟȦȻȟȤșțșȤȥȵ* 

ȀȥϡȪȣȞȤȩć Ȼȟć ȇșȧȠć $The Nara Document on 

Authenticity%ć$-550%(ćȪȬțșȢȞȤȠȡćȤșćȣȻϠϡȪȢȳȩȪȧȤȥȣȪć

ȫȥȧȪȣȻć Ȫć ϟȦȥȤȻȼ(ć ȧȥȟȯȠȧȵȹć ȪϢțȢȞȤȤϢć Ȧȧȥć

șțȩȞȤȩȠȮȤȻȨȩȳ(ćțȠȟȤșȵȮȠ(ćȰȥćȼȼćϡȧȠȩȞȧȻȼćȟșȢȞϠșȩȳć

țȻȝć ϡȪȢȳȩȪȧȤȥȜȥć ϡȥȤȩȞϡȨȩȪ*ć ǼțȩȞȤȩȠȮȤȠȣć ȣȥϠȞć

 
1ćȀϠȞȧȞȢȥ6ćdpplo6++d]j`sege*knc+sege+Ldehkokldu6=qpdajpe_epuć 

ȚȪȩȠćȤȞćȢȠȯȞćȣșȩȞȧȻșȢ(ćșȢȞćȡ6 

¢ ȫȪȤϡȭȻϢ( 

¢ ȩȧșȝȠȭȻϢćțȠϡȥȧȠȨȩșȤȤϢ( 

¢ ȫȥȧȣș( 

¢ ȩȞȬȤȻϡșćțȠȜȥȩȥțȢȞȤȤϢ( 

¢ ȝȪȬćȣȻȨȭϢ* 

ȐȞć ȚȪțć țșϠȢȠțȠȡć ȟȢșȣć țć ȦȞȧȞȬȥȝȻć țȻȝć

ȪȤȻȫȻϡȥțșȤȠȬć ȹțȧȥȦȥȭȞȤȩȧȠȮȤȠȬć ȦȻȝȬȥȝȻțć ȝȥć

ŲśŠŔŞŝŞŔŠŏŠŗőśŜŒŜ(đ ŘŜśŠŔŘşŠšŏřŪśŜŒŜđ

ŚŗşřŔśśŭ. 

ǾȻȝȞȤȨȳϡȠȡćȣȞȣȥȧșȤȝȪȣć$.,,1%(ćȧȥȟȧȥȚȢȞȤȠȡć

ȘȇȁȋϞȈ(ćȦȧȥȝȥțϠȠțćȭȵćȢȻȤȻȵ(ćȟșȨȩȞȧȻȜșȵȮȠćțȻȝć

ϡȥȤȨȞȧțșȭȻȼ(ćϢϡșćȟșȣȥȧȥϠȪȹćȣȻȨȩș(ćȩșćȦȧȥȦȥȤȪȵȮȠć

ȟșȣȻȨȩȳć ȭȳȥȜȥć ¡ȻȤȩȞȜȧȥțșȤȞć ȟȚȞȧȞϠȞȤȤϢ§(ć ϢϡȞć

ȦȥȹȝȤȪȹćȨȦșȝȰȠȤȪćȡćϠȠȩȩȹțȻȨȩȳ*ćǼțȩȞȤȩȠȮȤȻȨȩȳćȩȪȩć

ȦȥȨȩșȹćϢϡćŐŏřŏśşđŚŲŕ ŲşŠŜŞŗťśŜŬđŒřŗŐŗśŜŬđŲđ

ŢšśŘŤŲŜśŏřŪśŲşŠŬ. 

.*/*ć Протилежність автентичному: 

симулякр і фейк 

ȍć ȨȪȮșȨȤȥȣȪć ȨȞȧȞȝȥțȠȰȻć șȧȬȻȩȞϡȩȪȧșć

ȨȩȠϡșȹȩȳȨϢćȟćȤȥțȠȣȠćțȠϡȢȠϡșȣȠ*ćȉșȧșȢȞȢȳȤȥćȟć

ȦȧșȜȤȞȤȤϢȣć ȟȚȞȧȞȜȩȠć șțȩȞȤȩȠȮȤȞ(ć ȧȥȟțȠțșȹȩȳȨϢć

ŏŞţŲŠŔŘŠšŞŏđ ŚŲŚŲŘŞŲԂ(ć ¡ȤȥțȥȧȻȚȪ§(ć ȻȣȻȩșȭȻȼć

ȨȩșȧȥțȠȤȠ*ćȐȞćțȠϢțȢϢȹȩȳȨϢćȪ6 

¢ ȫșȢȳȯȠțȠȬćȫșȨșȝșȬ( 

¢ ȯȩȪȮȤȥȣȪćȟȻȨȩșȧȵțșȤȤȻćȣșȩȞȧȻșȢȻț( 

¢ ȦȨȞțȝȥȻȨȩȥȧȠȮȤȠȬćȤȥțȥȚȪȝȥțșȬ* 

ϝșȤćǽȥȝȧȻȡϢȧ ȪćϡȤȠȟȻćSimulacra and Simulation 

$-54-%ćȥȦȠȨșțćȭȞćϢțȠȰȞćϢϡćȨȠȣȪȢϢϡȧćħ ȥȚ#ȹϡȩ(ćϢϡȠȡćȹć

копією без оригіналу. ǾćϡȪȢȳȩȪȧȻćȨȠȣȪȢϢϡȧȻțćϡȥȦȻϢć

Ȩȩșȹć ȨȦȧșțϠȤȻȯȠȣ ȟșć ȥȧȠȜȻȤșȢ(ć șć ȨȦȥϠȠțșȮć ȤȞć

țȻȝȧȻȟȤϢȹć¡ȧȞșȢȳȤȞ§ćțȻȝć¡ȧȞȦȧȞȟȞȤȩșȭȻȼ§* 

ȍć ȦȧȥȨȩȥȧȻć ȣȻȨȩșć ȭȞć ȦȥȧȥȝϠȪȹćŞŗŖŗŘđ

ŏŞţŲŠŔŘŠšŞśŜԂđ śŔŝŞŏőœŗ ħ ϡȥȢȠć ȫȥȧȣșć

ȟȚȞȧȻȜșȹȩȳȨϢ(ćșȢȞćȨȞȤȨćțȩȧșȮȞȤȥ*ćȇșțȦșϡȠ(ćșțȩȞȤȩȠȮȤșć

șȧȬȻȩȞϡȩȪȧșćȣșȹćȭȻȤȤȻȨȩȳćȤșțȻȩȳćȪćȨțȥȹȣȪćȧȪȡȤȪțșȤȤȻ(ćȚȥć

țćȤȳȥȣȪćħ ȦȧșțȝșćȦȧȥćȮșȨ 

https://handwiki.org/wiki/Philosophy:Authenticity
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.*0*ćПатина часу як культурна й 

естетична категорія 

ľŏŠŗśŏćħćȭȞć ȤȞć ȦȧȥȨȩȥć ȟȤȥȯȞȤȤϢ(ćŏđ

ŔşŠŔŠŗťśŗԀđ Ųđ ŢŲřŜşŜŢşŪŘŗԀđ ŢŔśŜŚŔś*ć ǾȥȤșć

ȧȞȦȧȞȟȞȤȩȪȹćȮșȨćϢϡćȣșȩȞȧȻȵ*ćȌȧȻȰȠȤȠ(ćȥȨȠȦșȤȤϢ(ć

țȠȜȥȧȻȢȠȡćϡȥȢȻȧćħćȭȞćȨȢȻȝȠ(ćϢϡȻćȟȚȞȧȻȜșȵȩȳćȟț#Ϣȟȥϡć

ȣȻϠćȣȠȤȪȢȠȣćȻćȩȞȦȞȧȻȯȤȻȣ* 

ȀϠȥȤćȊșȨϡȻȤćȪćȦȧșȭȻćPdađOarajđH]ilođkbđ

=n_depa_pqnać$-405%ćțȦȞȧȯȞć șȧȩȠϡȪȢȵȹć ȭȻȤȤȻȨȩȳć

ȦșȩȠȤȠ*ć ȀȢϢć ȤȳȥȜȥć ȨȩșȧȻȤȤϢć ȚȪȝȻțȢȻć ȹć țȠϢțȥȣć

¡ϠȠțȥȜȥćϠȠȩȩϢ§(ćșćȤȞćȟșȤȞȦșȝȪ*ćǾȻȤćȟșϡȢȠϡșțćȤȞć

ȧȞȨȩșțȧȪțșȩȠ(ćșćȚȞȧȞȜȩȠćȨșȣȞćȟȤȥȯȞȤȞ* 

¡ȇȞć țȩȧȪȮșȡȨϢć țć ȧȪȼȤȪ(ć Țȥć țȥȤșć ȜȥțȥȧȠȩȳć

ȣȥțȥȵć ȮșȨȪ§(ćħćȭȞȡć ȦȧȠȤȭȠȦć Ȩȩșțć ȥȨȤȥțȥȵć

ȞȨȩȞȩȠϡȠćȟȚȞȧȞϠȞȤȤϢćTTćȨȩȥȢȻȩȩϢ* 

ȉȻȟȤȻȯȞć ȉȞȩȞȧć ȐȪȣȩȥȧć ȧȞșȢȻȟȪȹć ȭȻć ȻȝȞȼć țć

șȧȬȻȩȞϡȩȪȧȻćħćȟȥϡȧȞȣșćțćGkhqi^]đIqoaqić$ϞȞȢȳȤ(ć

.,,3%ć$ȊȠȨ*ć.*%(ćȝȞćȤȥțȻćȞȢȞȣȞȤȩȠćȣ#ϢϡȥćțȩȧȪȮșȵȩȳȨϢć

țćȧȪȼȤȠćȨȩșȧȥȼćȜȥȩȠϡȠ(ćȪȩțȥȧȵȵȮȠćȚșȜșȩȥȯșȧȥțȪ(ć

ȨȦȥϡȻȡȤȪć ȩȠȯȪć ȮșȨȪ*ć ȐȪȣȩȥȧć ȜȥțȥȧȠȩȳć Ȧȧȥć

ŏŠŚŜşŢŔŞš(đŧŜđśŔđşŠőŜŞŬŰŠŪşŭđƐđŏđőŗśŗŘŏŰđŖđ

ŝŜőŏŒŗđœŜđŲşśšŬťŜŒŜ* 

.*1*ćСучасний культ пам’ятника: підходи 
Алоїза Рігля 

ǼțȨȩȧȻȡȨȳϡȠȡćȻȨȩȥȧȠϡćȣȠȨȩȞȭȩțșćǼȢȥȼȟćȊȻɃȢȳć

(Alois Riegl%ćȪćȦȧșȭȻćDer moderne Denkmalkultus. 

Sein Wesen und seine Entstehung $-5,/%ćȪțȻțćȥȝȤȞćȟć

ȤșȡțșϠȢȠțȻȯȠȬćȦȥȤϢȩȳćȪćȨȪȮșȨȤȻȡćȩȞȥȧȻȼć

ȨȦșȝȰȠȤȠćħ țȻϡȥțșćȭȻȤȤȻȨȩȳć$Alterswert%*ćȀȥȨȠȩȳć

ȝșțȤϢćȨȩșȩȩϢćǼȢȥȻȟșćȊȻȜȢϢćThe modern cult of 

monuments: its character and its origin" 

ȦȥțȞȧȩșȹȩȳȨϢćțćȤșȪϡȥțȠȡćȝȠȨϡȪȧȨćȨȳȥȜȥȝȞȤȤϢ*ćǾć

ȨțȥȼȡćȧȥȚȥȩȻćȊȻɃȢȳćȧȥȟȧȻȟȤϢȹćȩȧȠćȩȠȦȠćȦșȣ#Ϣȩȥϡ6 

¢ććļŏőŚŗşśŲđŝŏŚ#ŭŠśŗŘŗ ¢ ȤșțȣȠȨȤșćȦșȣ#ϢȩȤșć

ȭȻȤȤȻȨȩȳćȣșȹćȤșćȣȞȩȻćȟȚȞȧȞȜȩȠćȣȥȣȞȤȩćȪćȨțȻȝȥȣȥȨȩȻć

ȤșȨȩȪȦȤȠȬćȦȥϡȥȢȻȤȳ7 

¢ććśŔśŏőŚŗşśŲđŝŏŚ#ŭŠŘŗđ$Ȧșȣ#ϢȩϡȠćȻȨȩȥȧȻȼ%ć¢ 

ȻȨȩȥȧȠȮȤșćȭȻȤȤȻȨȩȳćȦșȣ#ϢȩϡȠćțȠȤȠϡșȹćțȤșȨȢȻȝȥϡć

ȥϡȧȞȣȥȜȥćȞȩșȦȪ(ćϢϡȠȡćțȥȤșćȦȧȞȝȨȩșțȢϢȹćțć

ȧȥȟțȠȩϡȪćȢȵȝȨȳϡȥȼćȝȻϢȢȳȤȥȨȩȻćțćȦȞțȤȻȡćȨȫȞȧȻ7 

¢ććőŲŘŜőŲđŝŏŚ#ŭŠśŗŘŗ ¢ țȻϡȥțșćȭȻȤȤȻȨȩȳćȦșȣ#ϢȩȤȠϡșć

țȠϢțȢϢȹȩȳȨϢćțȻȝȧșȟȪćțćȝșȩȥțșȤȥȣȪćțȠȜȢϢȝȻć

Ȧșȣ#ϢȩȤȠϡș*ćǾȻϡȥțșćȭȻȤȤȻȨȩȳćȝșȹćȮȻȩϡȞćȪϢțȢȞȤȤϢć

ȦȧȥćϠȠȩȩȹțȠȡćȭȠϡȢćșȧȩȞȫșϡȩȪćȩșćϡȪȢȳȩȪȧȠćțć

ȭȻȢȥȣȪ* 

ǾȨȻćȭȻćȩȧȠćȩȠȦȠćțćȧȻȟȤȥȣȪćțȻȝȤȥȯȞȤȤȻćȦȧȠȨȪȩȤȻć

țć ϡȥϠȤȥȣȪć ȟć ȥȚ#ȹϡȩȻțć ȣșȩȞȧȻșȢȳȤȥȼć ȨȦșȝȰȠȤȠ*ć

ǾșϠȢȠțȥć țȻȝȟȤșȮȠȩȠ(ć Ȱȥć ȭȵć Ȩȩșȩȩȵć ȚȪȢȥć

ȦȞȧȞϡȢșȝȞȤȥćșȤȜȢȻȡȨȳϡȥȵćȣȥțȥȵćȢȠȯȞćțć-54.ćȧȥȭȻć

Ȥșć ȦȻȝȩȧȠȣϡȪć ϡȧȠȩȠϡȠć ȦȧȠȨțȥȹȤȤϢć ȻȨȩȥȧȠȮȤȠȬć

ĿŗşšśŜŘđ.đđGkhqi^]đIqoaqi(đĹŔřŪś(đ.,,3(đŏŞţ*đľŔŠŔŞđŅšŚŠŜŞ(đ
őśšŠŞ*đĴőŲŞ*đđđđđđđđđđđđđđđđđđđđđđĴŕŔŞŔřŜ6đ
dpplo6++hd/*ckkchaqoan_kjpajp*_ki+clo)_o)o+=?5d0jngc)
VtFvNib.^i_@jn0tfPI?3/@==>3gPcEV_U3j`0j1t3BS/0[irkF_F>OF2
JOO-`UPH3Led/QL4e_B1q>PAH]Bi0mu?/aKfgt]MFqbul5@ajJ1RU3,skl
q`qanbV)vsfHmsq?c9o24,)s24,)d1-,)nsđ 

https://lh3.googleusercontent.com/gps-cs-s/AC9h4nrkg-ZxJzRmf2bmcDnr4xjTMC73DAAB7kTgIZcY7nd4n5x7FW34_mvoJcJBSJ6NSS1dYTL7Pih3UP8icF5uBTELaFm4qyC3eOjkxaQJufyp9DenN5VY70wopuduerfZ-zwjLqwuCg=s680-w680-h510-rw
https://lh3.googleusercontent.com/gps-cs-s/AC9h4nrkg-ZxJzRmf2bmcDnr4xjTMC73DAAB7kTgIZcY7nd4n5x7FW34_mvoJcJBSJ6NSS1dYTL7Pih3UP8icF5uBTELaFm4qyC3eOjkxaQJufyp9DenN5VY70wopuduerfZ-zwjLqwuCg=s680-w680-h510-rw
https://lh3.googleusercontent.com/gps-cs-s/AC9h4nrkg-ZxJzRmf2bmcDnr4xjTMC73DAAB7kTgIZcY7nd4n5x7FW34_mvoJcJBSJ6NSS1dYTL7Pih3UP8icF5uBTELaFm4qyC3eOjkxaQJufyp9DenN5VY70wopuduerfZ-zwjLqwuCg=s680-w680-h510-rw
https://lh3.googleusercontent.com/gps-cs-s/AC9h4nrkg-ZxJzRmf2bmcDnr4xjTMC73DAAB7kTgIZcY7nd4n5x7FW34_mvoJcJBSJ6NSS1dYTL7Pih3UP8icF5uBTELaFm4qyC3eOjkxaQJufyp9DenN5VY70wopuduerfZ-zwjLqwuCg=s680-w680-h510-rw
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ȫȥȧȣć Ȼć ȣȥȩȠțȻțć Ȫć ȩȥȣȪ(ć Ȱȥć ȨȩșȢȥć țȻȝȥȣȠȣć Ϣϡć

¡ȦȥȨȩȣȥȝȞȧȤȻȨȩȨȳϡș§ć ȫșȟșć șȧȬȻȩȞϡȩȪȧȠ*ć ȆȥϠȢȠțȥć

ȮȞȧȞȟćȩȞ(ćȰȥćțćȭȻȡćȧȥȚȥȩȻćȊȻɃȢȳćțȠȥϡȧȞȣȢȵȹćϡȻȢȳϡșć

ȩȠȦȻțćȭȻȤȤȥȨȩȞȡ6ć 

¢  ŲşŠŜŞŗťśŏđŤŲśśŲşŠŪđħ ȹćȝȥϡȪȣȞȤȩȥȣćȝȥȚȠ7 

¢  śŏŜťśŏđŤŲśśŲşŠŪđħ Ȧȥț#ϢȟșȤșćȟćϡȧșȨȥȵ(ćȨȩȠȢȞȣ7 

¢  śŏőŚŗşśŏđŝŏŚ~ŭŠśŏđŤŲśśŲşŠŪđħ ȨȩțȥȧȞȤșćȟșȧșȝȠć

ȣșȡȚȪȩȤȳȥȜȥćȨȦȥȜșȝȪ7 

¢  őŲŘŜőŏđŤŲśśŲşŠŪđħ ȪȤȻϡșȢȳȤș(ćȚȥćȦȧȠȩșȣșȤȤșćȢȠȯȞć

ȨȩșȧȻȵȮȠȣćȥȚ~ȹϡȩșȣ* 

ȈȩϠȞ(ćțćȨȞȤȨȻćțȻϡȥțȥȼćȭȻȤȤȥȨȩȻćŝŏŠŗśŏ ħ ȭȞćȤȞć

Țȧșϡ(ć șć ȨțȻȝȮȞȤȤϢć ȟȤșȮȪȰȥȨȩȻ*ć Ƕȼć ȤȞȣȥϠȢȠțȥć

țȻȝȩțȥȧȠȩȠ(ćțȥȤșćȫȥȧȣȪȹȩȳȨϢćȦȥțȻȢȳȤȥ(ćȦȻȝćȝȻȹȵćȮșȨȪ*ćǼć

ȥȩϠȞćħ őŏŞŠšŰđŐšŠŗđŖŐŔŞŔŕŔśŜŬđŭŘđŜœŗśđŲŖđŝŞŜŭőŲőđ

ŏőŠŔśŠŗťśŜşŠŲ* 

.*2*ćВисновки: автентичність як виклик 

ǼțȩȞȤȩȠȮȤȻȨȩȳćħ ȭȞćȤȞćȢȠȯȞćȦȧȥćȣșȩȞȧȻșȢ*ćȐȞćȦȧȥćȦȧșțȝȪ*ćȉȧȥćȮȞȨȤȻȨȩȳćșȧȬȻȩȞϡȩȥȧșćȦȞȧȞȝćȮșȨȥȣ(ć

ȦȞȧȞȝćȣȻȨȩȥȣ(ćȦȞȧȞȝćȢȵȝȳȣȠ*ćȐȞćȟȝșȩȤȻȨȩȳćȧȥȟȦȻȟȤșțșȩȠćȤȞćȢȠȯȞćȫȥȧȣȠ(ćșȢȞćȡćȨȞȤȨȠ*ćǾćȪȣȥțșȬćȨȠȣȪȢϢȭȻȼ(ć

ȣȻȣȻϡȧȻȼćȩșćȣȞȝȻșȢȻȟȥțșȤȥȜȥćȨȞȧȞȝȥțȠȰșćħ țȥȤșćȨȩșȹćϡȧȠȩȠȮȤȥȵ ȧȠȨȥȵćȞȩȠȮȤȥȜȥćȦȧȥȞϡȩȪțșȤȤϢ*ćć 

ȀȻșȜȧșȣșćȟț#ϢȟϡȻțćȦȥȤϢȩȳćșțȩȞȤȩȠȮȤȥȜȥ 

ϩćWțćșȧȬȻȩȞϡȩȪȧȻYćϩćWȮȞȧȞȟćȣșȩȞȧȻșȢć+ćȫȥȧȣȪć+ćȫȪȤϡȭȻȵć+ćȤșȧșȩȠțY 

ϩćWȥȭȻȤȵȹȩȳȨϢYćϩćWȟșćϡȥȤȩȞϡȨȩȥȣćϡȪȢȳȩȪȧȠć$The Nara Document on Authenticity%Y 

ϩćWȣȥϠȞćțȩȧșȮșȩȠȨϢYćϩćWȮȞȧȞȟćȨȠȣȪȢϢȭȻȵć+ćȧȞȨȩșȡȢȻȤȜY 

ϩćWȟȚȞȧȻȜșȹȩȳȨϢYćϩćWȮȞȧȞȟćϡȥȤȨȞȧțșȭȻȵć+ćȧȞȻȤȩȞȧȦȧȞȩșȭȻȵY 

Завдання для самоперевірки / обговорення 

¢ ϟϡșćȫȻȢȥȨȥȫȨȳϡșćϡȥȤȭȞȦȭȻϢćșțȩȞȤȩȠȮȤȥȨȩȻćȹćȝȢϢćțșȨćȤșȡȚȻȢȳȯćȧȞȢȞțșȤȩȤȥȵćțćșȧȬȻȩȞϡȩȪȧȤȻȡćȦȧșϡȩȠȭȻ; 

¢ ȑȠȣćȨȠȣȪȢϢϡȧćțȻȝȧȻȟȤϢȹȩȳȨϢćțȻȝćȧȞȨȩșțȧșȭȻȼ;ćϟϡȻćȣȞϠȻćȝȥȟțȥȢȞȤȥȜȥćȪćȨȩȠȢȻȟșȭȻȼ; 

¢ ȑȠćȣȥϠȞćȦșȩȠȤșćȚȪȩȠćȤȥȨȻȹȣćȞȨȩȞȩȠȮȤȥȼ(ćșćȤȞćȢȠȯȞćȻȨȩȥȧȠȮȤȥȼćȭȻȤȤȥȨȩȻ; 

¢ ϟϡćȚȠćțȠćȝȻϢȢȠćȟćȫșȨșȝȥȣćȚȪȝȻțȢȻ(ćϢϡșćȣșȹćȦșȩȠȤȪćȮșȨȪ(ćșȢȞćȦȥȜșȤȥćȟȚȞȧȞȜȢșȨϢćȩȞȬȤȻȮȤȥ; 

ȊȞϡȥȣȞȤȝȥțșȤșćȢȻȩȞȧșȩȪȧșćȝȥćȩȞȣȠ: 

1. Dae`accanćI*ć>aejcć]j`ćPeiać+ćȦȞȧ*6ćF*ćI]_mq]nnea(ćA*ćNk^ejokj*ćD]nlanć]j`ćNksćLq^heodano(ć-52.*ć145ćȨ*ćEO>Jć,,2,2/41,4* 

2. The Nara document on authenticity (1994) : Doctrinal text UNESCO World Heritage Centre / ICCROM / ICOMOS / Agency for 

?qhpqn]hć=bb]enoć$F]l]j%ćțȻȝć,2*--*-550*ćIqje_dćCani]ju*ćȋ*ć--4¢121 . URL: 

https://publ.icomos.org/publicomos/jlbSai?html=Bur&base=technica&ref=44119&file=2817.pdf&path=International_Chartes

_for_Conservation_and_Restoration_chap10.pdf.  

3. Neachć=*ćPdaćik`anjć_qhpćkbćikjqiajpo6ćepoć_d]n]_panć]j`ćepoćknecej*ćKllkoepekjo*ć-54/*ćțȠȦ*ć.1*ćȋ*ć.,¢51. ISSN 0847853594. 

4. Ruskin J. The Seven Lamps of Architecture. Gutenberg. The Project Gutenberg eBook. URL: 

https://www.gutenberg.org/cache/epub/35898/pg35898-images.html.   

5. UNESCO. Vienna Memorandum on World Heritage and Contemporary Architecture ¢ Managing the Historic Urban Landscape / 

UNESCO. ¢ Vienna, 2005. ¢ URL: https://whc.unesco.org/en/documents/5965 

6. VqipdknćL*ć=pikoldanao6ć=n_depa_pqn]hćAjrenkjiajpo*ćOqnnkqj`ejcćK^fa_poć6ć1pdćlnejpejc*ć>engdµqoanć=n_depa_pqna(ć.,,2*ć32ćȨ*ć

ISBN 3764374950. 

Завдання для підготовки до наступної лекції 

ȉȞȧȞȜȢϢȤȪȩȠćțȻȝȞȥćȟćȦȧȠϡȢșȝȥȣćțȟșȹȣȥȝȻȼćȟćșțȩȞȤȩȠȮȤȥȵćȣșȩȞȧȻȹȵćȍȨȩȻćǼȤȩȥȤȵϡ*ć 

¢ćȉȥȨȠȢșȤȤϢćȤșćțȻȝȞȥ6ćǾȻȝȞȥćȦȧȥćϡșȬȢȻ6ććdpplo6++sss*b]_a^kkg*_ki+s]p_d+;r9/51,0323./241./ćć

dpplo6++sss*b]_a^kkg*_ki+s]p_d+;r93..,44.311-,2.0 

https://publ.icomos.org/publicomos/jlbSai?html=Bur&base=technica&ref=44119&file=2817.pdf&path=International_Chartes_for_Conservation_and_Restoration_chap10.pdf
https://publ.icomos.org/publicomos/jlbSai?html=Bur&base=technica&ref=44119&file=2817.pdf&path=International_Chartes_for_Conservation_and_Restoration_chap10.pdf
https://www.gutenberg.org/cache/epub/35898/pg35898-images.html
https://whc.unesco.org/en/documents/5965
https://www.facebook.com/watch/?v=395047672368523
https://www.facebook.com/watch/?v=722088275510624
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ȭɀɇȻ 3. |ćМАТЕРІЯ. ПРОЄКТНІ ПРАКТИКИ 

ȦɀɅɑɵɚ 3 

ȌȞȣșȩȠȮȤȠȡćȦȢșȤ 

/*-*ćǾȨȩȪȦćȝȥćȩȞȣȠ6ćȤȥțȞćȻćȨȩșȧȞćϢϡćȦȥȢȞćțȟșȹȣȥȝȻȼć 

/*.*ćǼțȩȥȧȨȩțȥćțćȧȞțȻȩșȢȻȟșȭȻȡȤȥȣȪćȦȧȥȭȞȨȻ6ćȝȻϢćȮȠćȨȦȻțȻȨȤȪțșȤȤϢ; 

/*/*ćǵȤȩȞȧȦȧȞȩșȭȻϢćϢϡćȻȤȨȩȧȪȣȞȤȩćȧȞțȻȩșȢȻȟșȭȻȼ 

/*0*ćǾȩȧȪȮșȤȤϢćϢϡćȦȥȟȠȭȻϢ6ćȚȪȩȠćȦȧȠȨȪȩȤȻȣ(ćȤȞćȝȥȣȻȤȪȵȮȠ 

/*1*ćȁȨȩȞȩȠϡșćȨϡȧȥȣȤȥȨȩȻćȻćȮȞȨȤȥȨȩȻć 

/*2*ćǾȠȨȤȥțϡȠ6ćșȧȬȻȩȞϡȩȥȧćϢϡćȨȢȪȬșȮćȮșȨȪ 

/*-*ćВступ до теми: нове і старе як поле 

взаємодії 

ȉȠȩșȤȤϢć țȩȧȪȮșȤȤϢć Ȫć țϠȞć ȨȫȥȧȣȥțșȤȞć

ȻȨȩȥȧȠȮȤȞćȨȞȧȞȝȥțȠȰȞćħćȭȞćȟșțϠȝȠćȟȪȨȩȧȻȮćȣȻϠć

ȝțȥȣșćȮșȨȥțȠȣȠćȯșȧșȣȠ6ćȣȠȤȪȢȠȣ(ćϢϡȞćțϠȞćȨȩșȢȥć

Ȧșȣ#Ϣȩȩȵ(ć Ȼć ȨȪȮșȨȤȻȨȩȵ(ć Ϣϡșć ȦȧșȜȤȞć ȥȨȣȠȨȢȠȩȠ(ć

ȟȚȞȧȞȜȩȠ(ćșćțȥȝȤȥȮșȨćȟȣȻȤȠȩȠ*ćȍćȭȳȥȣȪćϡȥȤȩȞϡȨȩȻć

șȧȬȻȩȞϡȩȥȧć ȤȞć ȦȧȥȨȩȥć ȦȧȥȹϡȩȪȹćħćțȻȤćțȞȝȞć

ȦȞȧȞȣȥțȠȤȠćȟćȮșȨȥȣ(ćȻȟćȣșȩȞȧȻșȢȥȣ(ćȟćϡȥȤȩȞϡȨȩȥȣ(ć

ȻȟćȢȥϡșȢȳȤȥȵćȻȨȩȥȧȻȹȵ* 

ȋȪȮșȨȤșćȧȞțȻȩșȢȻȟșȭȻȡȤșćȦȧșϡȩȠϡșćțȠȣșȜșȹćśŔđ

řŗŦŔđœŐŏԀřŗőŜŒŜđŝŜőŜœŕŔśśŭđŖđŏŞţŲŠŔŘŠšŞśŜŬđ

ŠŘŏśŗśŜŬ(đŏđԀđŔŠŗťśŜŒŜđşŏŚŜőŗŖśŏťŔśśŭ6ćϢϡȥȵć

ȣȻȧȥȵć șȧȬȻȩȞϡȩȥȧć Ȧȧșțȥć ȚȪȩȠć ¡șțȩȥȧȥȣ§ć Ȫć

ȨȞȧȞȝȥțȠȰȻ(ćȰȥćțϠȞćȣșȹćțȢșȨȤȪćȻȨȩȥȧȻȵ; 

/*.*ćАвторство в ревіталізаційному 

процесі: дія чи співіснування? 

ȍćϡȢșȨȠȮȤȻȡćȣȥȝȞȧȤȻȨȩȨȳϡȻȡćȩȧșȝȠȭȻȼć$TTćȨȩ*%ć

șțȩȥȧȨȩțȥć țć șȧȬȻȩȞϡȩȪȧȻć ȚȪȢȥć ȜȞȧȥȼȮȤȠȣć șϡȩȥȣ6ć

șȧȬȻȩȞϡȩȥȧćϢϡćdemiurg(ćȰȥćȫȥȧȣȪȹćȦȧȥȨȩȻȧćex nihilo. 

ȉȧȥȩȞćțćȧȥȚȥȩȻćȟćȻȨȩȥȧȠȮȤȠȣćȨȞȧȞȝȥțȠȰȞȣćȩșϡșć

ȦȥȟȠȭȻϢćȤșțȧϢȝćȮȠćȹćȦȧȠȡȤϢȩȤȥȵ*ćȍćȧȞțȻȩșȢȻȟșȭȻȼć

șȧȬȻȩȞϡȩȥȧćȧșȝȯȞćȹćȧȞȝșϡȩȥȧȥȣ(ćȫșȨȠȢȻȩșȩȥȧȥȣ(ć

ȨȦȻțșțȩȥȧȥȣ(ćȤȻϠćȻȤȻȭȻșȩȥȧȥȣćȟćȤȪȢϢ*ćȄȥȜȥćȟșțȝșȤȤϢć

Ɛ ŝŞŜťŗŠŏŠŗđ śŏŭőśŔ(đ őŗŭőŗŠŗđ šđ śŪŜŚšđ

ŝŜŠŔśŤŲŏř(đœŏŠŗđśŜőšđŢšśŘŤŲŬ(đśŔđŖśŗŧŗőŦŗđŝŞŗđ

ŤŪŜŚšđŤŲśśŜşŠŲ. 

ȍćȦȧȠϡȢșȝȻć./=ć?kbbaaćOdklć$ȏșȧϡȻț(ć.,.-% 

$ȧȠȨ*/*% șȧȬȻȩȞϡȩȥȧćǾȥȢȥȝȠȣȠȧćȉȥȤȥȣșȧȞȤϡȥćȤȞć

¡ȦȞȧȞϡȧȠțșȹ§ćȻȨȩȥȧȠȮȤȠȡćȦȧȥȨȩȻȧ(ćșćȦȧșȭȵȹćȟćȤȠȣć

Ϣϡć Ȼȟć ȩȢȥȣ*ć ȍć ȦȧȥȭȞȨȻć ȧȥȚȥȩȠć țȻȝϡȧȠțșȹȩȳȨϢć

șțȩȞȤȩȠȮȤȞć ȣȪȧȪțșȤȤϢ*ć ȊȻȯȞȤȤϢćħ ȣȥȝȪȢȳȤȻć

ȣȞȚȢȻ(ć ȩȞϡȨȩȪȧȠć ȦȧȠȧȥȝȤȠȬć ȣșȩȞȧȻșȢȻț(ć

ϡȥȢȥȧȠȨȩȠȮȤȻć șϡȭȞȤȩȠć ȩșć țȠϡȥȧȠȨȩșȤȤϢć

ȥȧȠȜȻȤșȢȳȤȠȬ ȩȞȬȤȻϡć ȟșȢȠȯșȵȩȳć ȨȩșȧȪć ȚȪȝȻțȢȵć

țȠȝȠȣȥȵć ȡć ¡ȝȻȹȟȝșȩȤȥȵ§*ć ǼțȩȥȧȨȩțȥ(ć Ȫć ȭȳȥȣȪć

ϡȥȤϡȧȞȩȤȥȣȪćțȠȦșȝϡȪ(ćȦȥȢϢȜșȹćȤȞćțćȝȥȣȻȤȪțșȤȤȻ(ćșć

țćȦșȧȩȤȞȧȨȩțȻćȟćȣȻȨȭȞȣ(ćȬȥȮșćȡćȟșȢȪȮȞȤȥ ȝȥȝșȩϡȥțȻć

ȣșȩȞȧȻșȢȠćȻćȫȥȧȣȠ. 

/*/*ć Інтерпретація як інструмент 

ревіталізації 

ǵȤȩȞȧȦȧȞȩșȭȻϢćħ ȭȞć ȤȞć ȦȧȥȨȩȥć țȻȢȳȤȞć

ȩȧșϡȩȪțșȤȤϢć ȻȨȩȥȧȻȼ*ć Ǿć ȻȨȩȥȧȠȮȤȥć ȨȫȥȧȣȥțșȤȥȣȪć

ȨȞȧȞȝȥțȠȰȻćțȥȤșćȤșȚȪțșȹćȨȩșȩȪȨȪćȻȤȩȞȢȞϡȩȪșȢȳȤȥȼć

ȩșć ȞȩȠȮȤȥȼć țȻȝȦȥțȻȝșȢȳȤȥȨȩȻ*ć ȇȞć ȣȥϠȤșć ȦȧȥȨȩȥć

¡țȻȝȮȠȩșȩȠ§ćȥȚ#ȹϡȩćϢϡćȬȥȮȞȯćħ ȨȢȻȝćȨȦȠȧșȩȠȨϢćȤșć

ȝȥϡȪȣȞȤȩșȭȻȵ(ć ϡȥȤȩȞϡȨȩ(ć ϡȪȢȳȩȪȧȤȪ Ȧșȣ#Ϣȩȳ*ć ȍć

ȦȧȥȹϡȩȻć Pkr]nuoprkć ?]b¸ć $ȅȳțȻț(ć .,..% $ȊȠȨ*0*%, 

ȧȞșȢȻȟȥțșȤȥȣȪć ȍȨȩȠȤȥȵć ǼȤȩȥȤȵϡ(ć ȻȤȩȞȧȦȧȞȩșȭȻϢć
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ȦȧȥϢțȢϢȹȩȳȨϢćϢϡćȝȻșȢȥȜćȣȠȤȪȢȥȜȥćȡćȨȪȮșȨȤȥȜȥćȚȞȟć

ȞϡȨȦȢȪșȩșȭȻȼćȤȥȨȩșȢȳȜȻȼ*ćȂȚȞȧȞϠȞȤȥćȫșϡȩȪȧȪćȨȩȻȤ(ć

ȨȩșȧȪćȦȢȠȩϡȪ(ćȭȞȜȢȪ(ćțȠϡȥȧȠȨȩșȤȥćțȻȝȨȠȢϡȠćȝȥćșȧ-

ȤȪțȥ(ć șȢȞć ȚȞȟć ȨȩȠȢȻȟșȭȻȼ*ć ϞȥϠȞȤć ȟȤșȡȝȞȤȠȡć

șțȩȞȤȩȠȮȤȠȡć ȣșȩȞȧȻșȢć țȦȢȻȩșȹȩȳȨϢć Ȫć ȟșȜșȢȳȤȞć

ȧȻȯȞȤȤϢ*ćȇȥțȻćțȨȩșțϡȠćȟșȢȠȯșȵȩȳȨϢćȨȪȮșȨȤȠȣȠ(ćȤȞć

ȤșȨȢȻȝȪȵȮȠ(ćșćȨȦȻțȻȨȤȪȵȮȠ*ćǵȤȩȞȧ#ȹȧćȹćȧȞȟȪȢȳȩșȩȥȣć

ȝȻșȢȥȜȪćȟćȩȠȣ(ćȰȥćțȻȝȚȪȢȥȨϢ*ćȐȞćȦȥȝȻȚȤȥćȝȥćȟșϡȥȤȪć

ȟȚȞȧȞϠȞȤȤϢćȞȤȞȧȜȻȼ(ćȩȻȢȳϡȠ ȟȚȞȧȻȜșȹȩȳȨϢćȣșȩȞȧȻϢć

$ȤșȚȪțșȵȮȠć ȤȥțȠȬć ȫȥȧȣ%*ć ȂșȢȠȯϡȠć ȭȞȜȢȠć ȟć

ȧȥȟȻȚȧșȤȥȼć ȦȞȧȞȜȥȧȥȝϡȠć ȦȞȧȞȩțȥȧȵȵȩȳȨϢć Ȥșć

ȨȩȻȢȳȤȠȭȵ(ćșćϡșȬȢȻćȟȻćȨȩșȧȥȼćȦȻȮϡȠćȤșćȨȩȥȢȠϡ* 

ȐȞȡćȦȻȝȬȻȝćȨȦȻțȟțȪȮȤȠȡćȦȧȠȤȭȠȦșȣćȀȥϡȪȣȞȤȩșć

ȟćȇșȧȠć$-550%(ćϢϡȠȡćțϡșȟȪȹ(ćȰȥćŏőŠŔśŠŗťśŲşŠŪđƐ 

ŤŔđśŔđřŗŦŔđŚŏŠŔŞŲŏř(đŏđŧŔđԀđœšţđŚŲşŤŭ(đŠŞŏœŗŤŲŭ(đ

şŝŜşŲŐđ ŢšśŘŤŲŜśšőŏśśŭ*ć ǾȻȝȦȥțȻȝȤȥ(ć ȻȤȩȞȧȦȧȞȩșȭȻϢć

ȣșȹć ȤȞć ȫșȢȳȨȠȫȻϡȪțșȩȠć ȻȨȩȥȧȠȮȤȞ(ć șć ȧșȝȯȞć

șϡȭȞȤȩȪțșȩȠćșțȩȞȤȩȠȮȤȻćȨϡȢșȝȥțȻ* 

/*0*ćВтручання як позиція: бути 

присутнім, не домінуючи 

ȊȞțȻȩșȢȻȟșȭȻȡȤȞć țȩȧȪȮșȤȤϢć ȨȳȥȜȥȝȤȻćħćȭȞć

ȧșȝȯȞć ϠȞȨȩć ȦȧȠȨȪȩȤȥȨȩȻ(ć ȤȻϠć ȧȞϡȥȤȨȩȧȪϡȭȻϢ*ć

ǼȧȬȻȩȞϡȩȥȧćȤȞć¡ȥϠȠțȢϢȹ§(ćșćȨȩțȥȧȵȹćȪȣȥțȠćȝȢϢć

ȤȥțȥȜȥć ϠȠȩȩϢć ȦȧȥȨȩȥȧȪ*ć ȐȞć ȦȧȠȤȭȠȦȥțȥć ȻȤȯșć

ȞȩȠϡș* 

ǼȤȝϠȞȡć ȌȥȣșȯȞțȨȳϡȠȡć Ȫć ȦȧșȭȻćGqđ jksafđ

ɩhkvkɩeđ `vea`ve_ps]ć$.,..%ćȦȧȥȦȥȤȪȹć țȻȝȬȻȝć țȻȝć

ȩȞȬȤȥϡȧșȩȠȮȤȥȜȥć ȦȻȝȬȥȝȪć ȝȥć ȨȦșȝȰȠȤȠć

ȨȬȠȢϢȵȮȠȨȳćŢŲřŜşŜŢŲԂđ őŲœŝŜőŲœŏřŪśŜŒŜđ œŜŠŗŘš*ć

ȋȦșȝȰȠȤșćȤȞćȹćȣȪȟȞȡȤȠȣćȥȚ#ȹϡȩȥȣ(ćțȥȤșćħćϠȠțșć

ȩϡșȤȠȤșćȨȪȨȦȻȢȳȨȩțș*ćȍćȨțȥȼȡćȣșȩȞȧȻșȢȳȤȻȡćȮșȨȩȠȤȻć

țȥȤșć ȦȥȩȧȞȚȪȹć ȤȞć ¡ȟȚȞȧȞϠȞȤȤϢć ȫȥȧȣȠ§(ć șć

ȟȚȞȧȞϠȞȤȤϢćȟȣȻȨȩȻț* 

ȐȞćȥȟȤșȮșȹ6 

¢ šśŗŘŏŠŗđŲŚŲŠŏŤŲԀ7 

¢ ŖŐŔŞŲŒŏŠŗđşřŲœŗđťŏşš7 

¢ śŔđőŗŠŲşśŭŠŗđŝŜŝŔŞŔœśŲđśŏŞŏŠŗőŗđśŜőŗŚŗ7 

¢ śŔđőŲœŠőŜŞŬőŏŠŗđ ŲşŠŜŞŗťśŔđşŔŞŔœŜőŗŧŔ(đŏđ

śŏœŏőŏŠŗđԀŜŚšđŚŜŕřŗőŲşŠŪđŒŜőŜŞŗŠŗ* 

/*1*ćЕстетика скромності і чесності 

ȋȪȮșȨȤȻćȧȞțȻȩșȢȻȟșȭȻȡȤȻćȦȧȥȹϡȩȠć$țćȍϡȧșȼȤȻćȡćȦȥȟșćȼȼć

ȣȞϠșȣȠ%ć ȝȞȝșȢȻć ȮșȨȩȻȯȞć ȝȞȣȥȤȨȩȧȪȵȩȳć ȞȨȩȞȩȠϡȪć

ȤȞȝȥȣȥțȢȞȤȥȨȩȻ(ćȨϡȧȥȣȤȥȨȩȻ(ćȦȥȯșȤȠćȝȥćȫȧșȜȣȞȤȩș*ć

ĿŗşšśŜŘđ/đđđđđđđđđđđđ./=đ?KBBAAđODKL(đńŏŞŘŲőđ.,.-(đŏŞţ*đĲ*đľŜśŜŚŏŞŔśŘŜđđĴŕŔŞŔřŜ6đ
dpplo6++sss*b]_a^kkg*_ki+lkjki]najgk^qna]q+lkopo+lb^e`,p5V2?LSJa?bqnioD_o_VU?rprgFckmDaU>VVMmR.^k._llDoMHb@MnsR
pcDvaa/kh;hk_]ha9qg[Q=đ 

https://www.facebook.com/ponomarenkobureau/posts/pfbid0t9Z6CPWNeCfurmsHcscZYCvtvkJgoqHeYBZZQqV2bo2cppHsQLfDQrwVtgHzee3ol?locale=uk_UA
https://www.facebook.com/ponomarenkobureau/posts/pfbid0t9Z6CPWNeCfurmsHcscZYCvtvkJgoqHeYBZZQqV2bo2cppHsQLfDQrwVtgHzee3ol?locale=uk_UA
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ǼȧȬȻȩȞϡȩȪȧșćȤȞćȣșȨϡȪȹćȨȢȻȝȠćȧȪȡȤȪțșȤȤϢ(ćșćȧșȝȯȞć

ȤșȝșȹćȼȣćȫȥȧȣȪ*ćȐȞćȦȥȣȻȩȤȥćȻćțćϡȞȡȨȻć./=(ćȝȞćȻȤȩȞȧ#ȹȧć

ȝȥȟțȥȢϢȹć ȜȥțȥȧȠȩȠć ȨȩȻȤșȣ(ć șć ȤȞć ¡ȥȚȜȥȧȩșȹ§ć ȼȬć

ȝȞϡȥȧșȩȠțȤȻȨȩȵ*ćǼȚȥćțćPkr]nuoprk(ćȝȞćȭȞȜȢșćțȻȝϡȧȠȩșćțȻȝć

ȯȩȪϡșȩȪȧϡȠćȫȪȤϡȭȻȥȤȪȹćȤȞćϢϡćȝȞȫȞϡȩ(ćșćϢϡćȤȥȨȻȡćȦșȣ#ϢȩȻ* 

ȌȪȩć ȣȠć ȚșȮȠȣȥć ȧȞșȢȻȟșȭȻȵć ȻȝȞȡ(ć ȚȢȠȟȳϡȠȬć ȝȥć

ǼȢȥȼȟșćȊȻɃȢϢć$-5,/%(ćȟȥϡȧȞȣșćȡȥȜȥćϡȥȤȭȞȦȭȻȼćțȻϡȥțȥȼć

ȭȻȤȤȥȨȩȻć$Alterswert) ħ ȭȻȤȤȥȨȩȻ(ćϢϡșćțȠȤȠϡșȹćȨșȣȞć

țȤșȨȢȻȝȥϡćȨȩșȧȻȤȤϢ(ćșćȤȞćțȨȪȦȞȧȞȮćȡȥȣȪ*ćȊȻɃȢȳćȟșȪțșϠȪȹ(ć

ȰȥćȦșȣ#ϢȩȤȠϡćȤȞćȣșȹćȚȪȩȠć¡ȥȤȥțȢȞȤȠȡ§(ćțȻȤćȦȥțȠȤȞȤć

ȚȪȩȠćțȠȟȤșȤȠȡćȪćȨțȥȼȡćȟȣȻȤȤȥȨȩȻ* 

/*2*ćВисновки: архітектор як слухач часу 
ȍć ȧȥȚȥȩȻć ȟć ȻȨȩȥȧȠȮȤȠȣć ȨȞȧȞȝȥțȠȰȞȣć

архітектор не є творцем форми, а медіатором 

діалогу*ćǾȻȤćȨȢȪȬșȹćȣȻȨȭȞ(ćȟȮȠȩȪȹćȟȤșϡȠćȮșȨȪ(ćȝșȹć

ȟȣȥȜȪćȟșȢȠȯϡșȣćȜȥțȥȧȠȩȠ*ćǼțȩȥȧȨȩțȥćȩȪȩćħćȭȞć

ȨȩȧȠȣșȤȻȨȩȳ(ćșćȤȞćȝȥȣȻȤȪțșȤȤϢ(ćϡȥȤȩȞϡȨȩȪșȢȳȤȻȨȩȳ(ć

șćȤȞćȨșȣȥȟșϡȥȬșȤȻȨȩȳ* 

ȊȞțȻȩșȢȻȟșȭȻϢćțȠȣșȜșȹ6 

¢ ȞȩȠȮȤȥȜȥć ȝȠȨȩșȤȭȻȵțșȤȤϢć țȻȝć ȟȤȠȰȞȤȤϢć

șțȩȞȤȩȠȮȤȥȜȥ7 

¢ țȻȝȣȥțȠćțȻȝć¡șȧȬȻȩȞϡȩȪȧȤȥȜȥćȣȥȤȥȢȥȜȪ§7 

¢ ȟȝșȩȤȥȨȩȻć ȚșȮȠȩȠć ϡȧșȨȪć țć ȟȢșȣșȤȥȣȪ(ć

ȦȥȯϡȥȝϠȞȤȥȣȪ(ćȤȞȝȥȨϡȥȤșȢȥȣȪ* 

Завдання для самоперевірки / обговорення 

¢ ϟϡȻćȞȩȠȮȤȻćȣȞϠȻćșțȩȥȧȨȳϡȥȜȥćțȩȧȪȮșȤȤϢćțćȻȨȩȥȧȠȮȤȞćȨȞȧȞȝȥțȠȰȞ; 

¢ ȑȠȣćȻȤȩȞȧȦȧȞȩșȭȻϢćțȻȝȧȻȟȤϢȹȩȳȨϢćțȻȝćȨȩȠȢȻȟșȭȻȼ; 

¢ ϟϡćȦșȩȠȤșćȮșȨȪćȣȥϠȞćȨȦȻțȻȨȤȪțșȩȠćȟćȤȥțȠȣȠćȫȪȤϡȭȻϢȣȠ; 

¢ ȑȠćȝȥȧȞȮȤȥć¡ȦȧȠϡȧșȯșȩȠ§ćȨȦșȝȰȠȤȪ;ćȀȞćȣȞϠșćȣȻϠćȥȨȣȠȨȢȞȤȤϢȣćȻćȫșȢȳȨȠȫȻϡșȭȻȹȵ; 

ȊȞϡȥȣȞȤȝȥțșȤșćȢȻȩȞȧșȩȪȧșćȝȥćȩȞȣȠ6 

1. The Nara document on authenticity (1994) : Doctrinal text UNESCO World Heritage Centre / ICCROM / ICOMOS / Agency for 

?qhpqn]hć=bb]enoć$F]l]j%ćțȻȝć,2*--*-550*ćIqje_dćCani]ju*ćȋ*ć--4¢121 . URL: 

https://publ.icomos.org/publicomos/jlbSai?html=Bur&base=technica&ref=44119&file=2817.pdf&path=International_Chartes

_for_Conservation_and_Restoration_chap10.pdf.  

ĿŗşšśŜŘđ0đđđđđđđPkr]nuoprkđ?]b¼(đĺŪőŲő(đ.,..*đİŞţ*đł*đİśŠŜśŬŘđđđđđĴŕŔŞŔřŜđŖŜŐŞŏŕŔśśŭ6đ 
dpplo6++sss*b]_a^kkg*_ki+qope]]jpkjeqg*opq`ek+lkopo+lb^e`,`ADFkN2qH>>u^H2LP>DC03qRb_BT.mpv4BIB_J3Co?bCJ1ckIt5Qot0scLIL-uu>h;hk_]ha9qg[Q=đ 

https://publ.icomos.org/publicomos/jlbSai?html=Bur&base=technica&ref=44119&file=2817.pdf&path=International_Chartes_for_Conservation_and_Restoration_chap10.pdf
https://publ.icomos.org/publicomos/jlbSai?html=Bur&base=technica&ref=44119&file=2817.pdf&path=International_Chartes_for_Conservation_and_Restoration_chap10.pdf
https://www.facebook.com/ustiaantoniuk.studio/posts/pfbid0dEHJoR6uLBBybL6PTBHG47uVfcFX2qtz8FMFcN7GsCfGN5goMx9Usx4wgPMP1yyBl?locale=uk_UA
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2. Riegl A. The modern cult of monuments: its character and its origin. Oppositions*ć-54/*ćțȠȦ*ć.1*ćȋ*ć.,¢51. ISSN 0847853594. 

3. Tomaszewski A. Ku nowej filozofii dziedzictwa. Gn]gŖsć6ćSu`]sje_pskćI?G(ć.,..*ć/31ćȨ*ćEO>Jć5344/220-5/02*ć 

4. Zumthor P. Atmospheres: Architectural Environments ¢ Surrounding Objects / Peter Zumthor. ¢ >]oahć6ć>engdµqoan(ć.,,2*ć¢ 

72 p. ¢ ISBN: 9783764374952. 

Завдання для підготовки до наступної лекції 

ȉȞȧȞȜȢϢȤȪȩȠćȟșćȦȥȨȠȢșȤȤϢȣȠćȚȪȝȻțȢȻ(ćϢϡȻćȚȪȝȪȩȳćȧȥȟȜȢϢȤȪȩȻćțćȤșȨȩȪȦȤȻȡćȢȞϡȭȻȼ(ćșȚȠćȨȫȥȧȣȪțșȩȠć

țȢșȨȤȻćțȧșϠȞȤȤϢćȝȥćȻȤȩȞȧȦȧȞȩșȭȻȼćțȠϡȢșȝșȮș* 

-*ćȏȪȝȥϠȤϢćȜșȢȞȧȞϢćȩșćȣșȡȨȩȞȧȤϢ*ćȊD=>ć=n_depa_po 

ȀȞȩșȢȳȤȻȯȞ6ćdpplo6++sss*`avaaj*_ki+.,-2+,1+-1+okianoap)nacekj]h)]np)c]hhanu)pda)_kj`ajoanu)ld]^)

]n_depa_po)-5.,o)l]_gejc)oda`)]`]lpera)naqoa)ik`anj)]np)c]hhanu)pkkckkh]s]d)]qopn]he]+ćć 

.*ćȌȞȬȤȥȦȥȢȻȨćȦȧȥȣȠȨȢȥțȥ)ȝȥȨȢȻȝȤȥȜȥćȭȞȬȪćɉ-5 

ǼȧȬȻȩȞϡȩȥȧć=j`na]ćKher]ććȀȞȩșȢȳȤȻȯȞ6ćdpplo6++sss*]n_d`]ehu*_ki+33.402+pa_djklkha)bkn)ej`qopne]h)

naoa]n_d)oda`)jqi^an)-5)]j`na])kher])]n_depappk;]`[ia`eqi9c]hhanućć 

/*ćǵȤȩȞȧțȞȤȭȻȼćțćȣșȢȻćȦȧȥȨȩȥȧȠ6 

¢ććȌȁȅȁȉȈȊȌ*ćOpq`ee])eh_dajg]*ćŝŞŜŰŘŠŗ*ćQNH6ćdppl6++opq`ee])eh_dajg]*q]+q]+lnkfa_po)lkop+pahalknp+ 

¢ććIćSkk`oćAjpn]j_aćNarep]hev]pekjć+ćRa_pknć=n_depa_po*ć=n_d@]ehu*ć.,*,/*.,.-*ćQNH6ć

dpplo6++sss*]n_d`]ehu*_ki+350.11+i)skk`o)ajpn]j_a)narep]hev]pekj)ra_pkn)

]n_depa_po;]`[ia`eqi9c]hhanuć$ȝșȩșćȟțȞȧȤȞȤȤϢ6ć,/*,2*.,.1% 

ȭɀɇȻ 4. |ćРЕВІТАЛІЗАЦІЯ БУДЕННОГО 

ȦɀɅɑɵɚ 4 

ȌȞȣșȩȠȮȤȠȡćȦȢșȤ 

0*-*ćǾȨȩȪȦ6ćȚȪȝȞȤȤȞćϢϡćȤȥțșćȣȞϠșćȨȦșȝȰȠȤȠć 

0*.*ćǾȠȦșȝȥϡć-6ćLD=>ć=n_depa_poćħ Somerset Regional Art Gallery (The Condensery)  

0*/*ćǾȠȦșȝȥϡć.6ć=j`na]ćKher]ćħ Pa_djklkhać$Oda`ćɉ-5%ć 

0*0*ćǾȠȦșȝȥϡć/6ć>qn_gd]n`p'L]npjanćħ ȤșȝȚȪȝȥțșćȯȩșȚ-ϡțșȧȩȠȧȠć>aheikć

Automation AG  

0*1*ćȉȥȧȻțȤϢȢȳȤȠȡćȚȢȥϡ6ćȻȤȩȞȧțȞȤȭȻȼćțćȣșȢȻćȦȧȥȨȩȥȧȠ 

ς ȋȩȪȝȻϢćǵȢȳȮȞȤϡșćħ PAHALKNPć$ȏșȧϡȻț(ć.,-4% 

ς Vector Architects ħ IćSkk`oćIqoaqićAjpn]j_ać$ȉȞϡȻȤ(ć.,-2% 

ς ȌșȚȢȠȭϢćȦȥȧȻțȤϢȤȤϢ6ćPAHALKNPćro*ćIćSkk`o 

0*2*ćǾȠȨȤȥțϡȠ6ćȝȞȢȻϡșȩȤȻȨȩȳćϢϡćȨȩȧșȩȞȜȻϢ

https://www.dezeen.com/2016/05/15/somerset-regional-art-gallery-the-condensery-phab-architects-1920s-packing-shed-adaptive-reuse-modern-art-gallery-toogoolawah-australia/
https://www.dezeen.com/2016/05/15/somerset-regional-art-gallery-the-condensery-phab-architects-1920s-packing-shed-adaptive-reuse-modern-art-gallery-toogoolawah-australia/
https://www.archdaily.com/772846/technopole-for-industrial-research-shed-number-19-andrea-oliva-architetto?ad_medium=gallery
https://www.archdaily.com/772846/technopole-for-industrial-research-shed-number-19-andrea-oliva-architetto?ad_medium=gallery
http://studiia-ilchenka.ua/ua/projects-post/teleport/
https://www.archdaily.com/794255/m-woods-entrance-revitalization-vector-architects?ad_medium=gallery
https://www.archdaily.com/794255/m-woods-entrance-revitalization-vector-architects?ad_medium=gallery
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0*-*ćВступć 

ȍćȩȧșȝȠȭȻȡȤȻȡćȦșȧșȝȠȜȣȻćȨȦșȝȰȠȤȠćȥȬȥȧȥȤșć

ȩșć ȟȚȞȧȞϠȞȤȤϢć ȻȨȩȥȧȠȮȤȥȜȥć ȨȞȧȞȝȥțȠȰșć

ȥȧȻȹȤȩȪțșȢșȨϢćȦȞȧȞțșϠȤȥćȤșćȥȚ#ȹϡȩȠćȟćțȠȧșϠȞȤȥȵć

ȻȨȩȥȧȠȮȤȥȵ(ć ȣȠȨȩȞȭȳϡȥȵć ȮȠć ȣȞȣȥȧȻșȢȳȤȥȵć

ȭȻȤȤȻȨȩȵ*ć ȉȧȥȩȞć ȟć ȝȧȪȜȥȼć ȦȥȢȥțȠȤȠćTTćȨȩȥȢȻȩȩϢć

țȠȤȠϡșȹć ȻȤȯșć ȫȥϡȪȨȤșć ȩȥȮϡș6ć ȦȥțȨϢϡȝȞȤȤȞ(ć

ȚȪȝȞȤȤȞ(ć ȤȞȫșȨșȝȤȞ*ć ȌȞ(ć Ȱȥć ȤȞć țȠȜȢϢȝșȹć Ϣϡć

Ȧșȣ#Ϣȩϡș(ćșȢȞćϠȠțȞćțćȣȻȨȳϡȥȣȪćȢșȤȝȯșȫȩȻćϢϡćȩȢȥ(ć

ȧȠȩȣ(ćȟțȠȮϡș*ć 

ȊȞțȻȩșȢȻȟșȭȻϢćȚȪȝȞȤȤȥȜȥćħćŤŔđśŔđřŗŦŔđŖŚŲśŏđ

ŢšśŘŤŲԂ(đŏđŖŚŲśŏđŝŜŒřŭœš*ćȐȞćϠȞȨȩćȪțșȜȠćȝȥćȧȞȮȞȡ(ć

ϢϡȻć ȟșȟțȠȮșȡć ȤȞć ȚșȮșȩȳ6ć ȭȞȬ(ć ȦȻȝțșȢ(ć ȦȧȥȬȻȝ(ć

ȦșϡȪțșȢȳȤȠȡćșȤȜșȧćȮȠćȟșϡȠȤȪȩȠȡćțȬȻȝ*ćȋșȣȞćȧȥȚȥȩșć

ȟć ȩșϡȠȣȠć ȦȧȥȨȩȥȧșȣȠć ȝȥȟțȥȢϢȹć țȠϢțȠȩȠć ȤȥțȪć

ȞȨȩȞȩȠϡȪćȟȚȞȧȞϠȞȤȤϢ(ćȤȥțȪćȞȩȠϡȪćțȩȧȪȮșȤȤϢćħćȚȞȟć

ȜȞȧȥȼϡȠ(ćșȢȞćȟćȝȞȢȻϡșȩȤȻȨȩȵ* 

 
2ćȀϠȞȧȞȢȥ6ćdpplo6++sss*`avaaj*_ki+.,-2+,1+-1+okianoap)nacekj]h)]np)

c]hhanu)pda)_kj`ajoanu)ld]^)]n_depa_po)-5.,o)l]_gejc)oda`)]`]lpera)
naqoa)ik`anj)]np)c]hhanu)pkkckkh]s]d)]qopn]he]+ć 

0*.*ćВипадок 1: PHAB Architects — 

Somerset Regional Art Gallery (The 

Condensery)ć 

¢ Toogoolawah(ćǼțȨȩȧșȢȻϢ 

¢  ȉȞȧțȻȨȤșćȫȪȤϡȭȻϢ6ćȦșϡȪțșȢȳȤȠȡćȭȞȬć-5.,-ȬćȧȥϡȻț 

¢  ȊȞșȢȻȟșȭȻϢ6ć.,-2 

ǵȝȞȩȳȨϢć Ȧȧȥć ȤȻȮȠȣć ȤȞć ȦȧȠȣȻȩȤȻć ȚȪȝȻțȢȻć Ȥșć

ȦȧȥȩȠțșȜȪć ȩȠȣ(ć ϢϡȻć țȠȟȤșȤȻć ȞϡȨȦȞȧȩȤȠȣć

ȨȞȧȞȝȥțȠȰȞȣć Ϣϡć Ȧșȣ#ϢȩϡȠ*ć ȍć ȭȳȥȣȪć țȠȦșȝϡȪć

șțȩȥȧȠćϡșϠȪȩȳ6ć¡ǵȨȩȥȧȻϢćȚȪȝȻțȢȻćȥȨȥȚȢȠțȥćȥȮȞțȠȝȤșć

țȨȞȧȞȝȠȤȻ(ć ȝȞć ȤșϢțȤșć ȦșȢȻȩȧșć ȣșȩȞȧȻșȢȻțć

ȦȥȟȤșȮșȹȩȳȨϢć ȩșć ȨȩșȧȻȹć ȟșțȝϢϡȠć țȠϡȥȧȠȨȩșȤȤȵ(ć

ȨȩțȥȧȵȵȮȠć ȦȧȥȨȩȻȧ(ć Ȱȥć țȠϡȢȠϡșȹć țȧșϠȞȤȤϢ(ć Ȫć

ϢϡȥȣȪćȣȥϠȤșćȨȩțȥȧȠȩȠćȪȤȻϡșȢȳȤȪćȜșȢȞȧȞȵ§2*ćȐȞȡć

Ȧȧȥȹϡȩć ȝȞȣȥȤȨȩȧȪȹćадаптивне повторне 

використання6ćȦȧȥȣȠȨȢȥțȪćȚȪȝȻțȢȵćȦȞȧȞȩțȥȧȞȤȥć

ĿŗşšśŜŘđ1đđđđđđPkkckkh]s]d( OkqpdđA]opđMqaajoh]j`(đİőşŠŞŏřŲŭ(đ.,-2(đLD=>đ=n_depa_pođţšœŜŕśŭđŒŏřŔŞŔŭđŠŏđŚŏԀşŠŔŞśŭđ 
ĴŔŠŏřŪśŲŦŔ6đdpplo6++sss*`avaaj*_ki+.,-2+,1+-1+okianoapđnacekj]h)]np)c]hhanu)pda)_kj`ajoanu)ld]^đ]n_depa_po)-5.,o)
l]_gejc)oda`)]`]lpera)naqoađik`anj)]np)c]hhanu)pkkckkh]s]d)]qopn]he]+đ 

https://www.dezeen.com/2016/05/15/somerset-regional-art-gallery-the-condensery-phab-architects-1920s-packing-shed-adaptive-reuse-modern-art-gallery-toogoolawah-australia/
https://www.dezeen.com/2016/05/15/somerset-regional-art-gallery-the-condensery-phab-architects-1920s-packing-shed-adaptive-reuse-modern-art-gallery-toogoolawah-australia/
https://www.dezeen.com/2016/05/15/somerset-regional-art-gallery-the-condensery-phab-architects-1920s-packing-shed-adaptive-reuse-modern-art-gallery-toogoolawah-australia/
https://www.dezeen.com/2016/05/15/somerset%20regional-art-gallery-the-condensery-phab%20architects-1920s-packing-shed-adaptive-reuse%20modern-art-gallery-toogoolawah-australia/
https://www.dezeen.com/2016/05/15/somerset%20regional-art-gallery-the-condensery-phab%20architects-1920s-packing-shed-adaptive-reuse%20modern-art-gallery-toogoolawah-australia/
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ȤșćϡȪȢȳȩȪȧȤȠȡćȭȞȤȩȧ*ćǼțȩȥȧȠćȟȚȞȧȞȜȢȠćȬșȧșϡȩȞȧć

ȨȦȥȧȪȝȠćħ ȝȥțȜșȨȩȞćȩȻȢȥ(ćȦȧȥȨȩȥȩȪćϡȥȤȨȩȧȪϡȭȻȡ(ć

ȨȠȧȥțȠȤȤȪć ȣșȩȞȧȻșȢȳȤȻȨȩȳćħ Ȼć ȝȥȝșȢȠć ȝȥć ȤȞȼć

ȩȥȮϡȥțȻ(ćșȢȞćțȠȧșȟȤȻćȞȢȞȣȞȤȩȠ6ćțȬȻȝȤȠȡćȥȚ#ȹȣćȻȟć

ȮȥȧȤȥȼćȨȩșȢȻ(ćȤȥțȻćȦȥϡȧȠȩȩϢ(ćϡȥȤȩȧșȨȩȤȻćțȨȩșțϡȠ* 

ȁȩȠϡșćȦȧȥȹϡȩȪćȟȥȨȞȧȞȝϠȞȤșćȤșćутриманні 

від надмірного втручання*ć ǼȧȬȻȩȞϡȩȥȧȠć ȤȞć

ȣșȨϡȪȵȩȳć ȨȩșȧȻȨȩȳć ȚȪȝȻțȢȻ(ć ȤȞć ȨȩȠȢȻȟȪȵȩȳć ȼȼ(ć șć

ȟȚȞȧȻȜșȵȩȳćȼȼćȻȤȝȪȨȩȧȻșȢȳȤȪćȮȞȨȤȻȨȩȳ*ćȉȧȥȨȩȻȧ(ćϢϡȠȡć

ȧșȤȻȯȞćȚȪțćȪȩȠȢȻȩșȧȤȠȣ(ćȨȩșȹćȜȧȥȣșȝȨȳϡȠȣ* 

0*/*ćВипадок 2: Andrea Oliva — 

Technopole (Shed №19)ć 

¢  ǵȩșȢȻϢ 

¢  ȉȞȧțȻȨȤșćȫȪȤϡȭȻϢ6ćȦȧȥȣȠȨȢȥțȠȡćϡȥȧȦȪȨ 

¢  ȊȞșȢȻȟșȭȻϢ6ć.,-1 

¡ȀȢϢć țȠϢțȢȞȤȤϢć ȣȥϠȢȠțȠȬć ȣșȡȚȪȩȤȻȬć

ȩȧșȤȨȫȥȧȣșȭȻȡć țȠϡȥȧȠȨȩȥțȪȵȩȳȨϢć ȝȥȨȢȻȝϠȞȤȤϢ*ć

ǵȤȝȪȨȩȧȻșȢȳȤȻćȩȧșȤȨȫȥȧȣșȭȻȼćȣȻȨȭϢćȧȥȟȜȢϢȝșȵȩȳȨϢć

ϢϡćțȻȝȦȧșțȤșćȩȥȮϡș(ćȩșϡȠȣćϠȞćȮȠȤȥȣćȚȪȝȻțȢϢćțć

ȧȪȼȤșȬćȧȥȟϡȧȠțșȹćȨțȥȵćȦȞȧțȻȨȤȪćϡȥȣȦȥȟȠȭȻȵćȩșć

ȨȩȧȪϡȩȪȧȪ*ć ȉșȣ#Ϣȩȳć Ȧȧȥć ȟțȪϡȠć ȦȧșȭȻ(ć ȟșȦșȬȠ(ć

 
3ćȀϠȞȧȞȢȥ6ćdpplo6++sss*]n_d`]ehu*_ki+33.402+pa_djklkha)bkn)ej`qopne]h)

naoa]n_d)oda`)jqi^an)-5)]j`na])kher])]n_depappk;]`[ia`eqi9c]hhanuć 

ȣșȯȠȤȠ(ćțȻȝȬȥȝȠćȦȧȥȭȞȨȪćȩșćȢȵȝȞȡćȹćȤȞțȻȝ#ȹȣȤȥȵć

ȮșȨȩȠȤȥȵć ȥȚ#ȹϡȩȻțć ȦȧȥȣȠȨȢȥțȥȼć șȧȬȻȩȞϡȩȪȧȠć ȩșć

ȚȪȝȻțȞȢȳ*ć ȇșȡȨȪȩȩȹțȻȯȥȵć ȫȥȧȣȥȵć ȝȞȜȧșȝșȭȻȼć

ȩȞȧȠȩȥȧȻȼćϡȥȢȠȯȤȻȬćȟșțȥȝȻțć Nacce]jaῤ ȹćȩȠȯș*§3 

ȌȪȩćȻȝȞȩȳȨϢćȦȧȥćревіталізацію закинутого цеху țć

ȤșȪϡȥțȥ-ȝȥȨȢȻȝȤȠȡć ϡșȣȦȪȨ*ć ǼȧϡșȝȤșć ȨȩȧȪϡȩȪȧșć

ȟȚȞȧȻȜșȹȩȳȨϢ(ć șȢȞć țȤȪȩȧȻȯȤȻȡć ȦȧȥȨȩȻȧć

ȩȧșȤȨȫȥȧȣȪȹȩȳȨϢć ȦȻȝć ȢșȚȥȧșȩȥȧȻȼ(ć ȟșȢȠ(ć ȥȫȻȨȠ*ć

ȂȥțȤȻȯȤȻć țȨȩșțϡȠć ȟć ȨȻȩϡȠć Ȼć ȨȩșȢȻć țȻȟȪșȢȳȤȥć ȤȞć

ȻȣȻȩȪȵȩȳćȻȨȩȥȧȠȮȤȠȡćȥȚȧșȟ(ćșȢȞćвбудовуються у 

його ритм. 

ȉȧȥȹϡȩć ȦȥϡșȟȪȹćтехнічну, але поетичну 

ревіталізацію(ćȝȞćȤȞȣșȹć¡ȣȪȟȞȡȤȥȜȥćȦȻȝȬȥȝȪ§(ćșȢȞć

ȹćȪțșȜșćȝȥćȦȧȥȦȥȧȭȻȼ(ćȦȧȥȨȩȥȧȪ(ćȝȞȤȤȥȜȥćȨțȻȩȢș(ć

ȦșȩȠȤȠćȤșćȚȞȩȥȤȻ* 

0*0*ćВипадок 3: Burckhardt+Partner — 

надбудова штаб-квартири Belimo 

Automation AGć 

¢ćȏȻȤțȻȢȳ(ćȒțȞȡȭșȧȻϢ 

¢ćȋȪȮșȨȤșćșȝȣȻȤȻȨȩȧșȩȠțȤșćȚȪȝȻțȢϢ 

ĿŗşšśŜŘđ2đđđđđđĴŜşřŲœśŗŤŪŘŗԀđŤŔśŠŞ(đŏœŏŝŠŗőśŔđŝŜőŠŜŞśŔđőŗŘŜŞŗşŠŏśśŭ(đĹŏœŔřŪŐŜşŘŜđœŲđŀŜŝŞŏ(đĩŠŏřŲŭ(đ.,-1(đŏŞţ*đ=j`na]đKher]*đđ 
ĴŕŔŞŔřŜđŖŜŐŞŏŕŔŔśśŭ6đPa_djklkhađbknđEj`qopne]hđNaoa]n_dđOda`đ -5đ+đ=j`na]đKher]đ=n_depappkđxđ=n_d@]ehu 

¥ 

?]`ah^ko_kđ`eđOkln]( Ep]hu 

 

https://www.archdaily.com/772846/technopole-for-industrial-research-shed-number-19-andrea-oliva-architetto?ad_medium=gallery
https://www.archdaily.com/772846/technopole-for-industrial-research-shed-number-19-andrea-oliva-architetto?ad_medium=gallery
https://www.archdaily.com/772846/technopole-for-industrial-research-shed-number-19-andrea-oliva-architetto?ad_medium=gallery
https://www.archdaily.com/search/projects/country/italy
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¢ćǾȩȧȪȮșȤȤϢ6ć.,.,)ȩȻćȧȥϡȠ 

¡ȉȧȥȞϡȩćțϡȢȵȮșțćȞȢȞȣȞȤȩȠćȦȥȦȞȧȞȝȤȻȬćȨȬȞȣć

ȧȞϡȥȤȨȩȧȪϡȭȻȼć Ȥșć ȤȠϠȤȻȬć ȦȥțȞȧȬșȬ(ć șć ȩșϡȥϠć

țȠȨȩșțϡȥțȻćȟșȢȠ(ćȨȩțȥȧȞȤȻć>qn_gd]n`p'L]npjanćȪćȩȻȡć

ϠȞć ȚȪȝȻțȢȻ*ć ȀȠȟșȡȤć ȻȤȩȞȧ#ȹȧȪć țȻȝȥȚȧșϠșȹć ȨțȻȩć

ȚȧȞȤȝȪć ȟșțȝϢϡȠć țȠϡȥȧȠȨȩșȤȤȵć ȦȥȩȪϠȤȥȜȥć

ȚȧȞȤȝȥțȥȜȥćϡȥȢȳȥȧȪćȦȥȣșȧșȤȮȞțȥȜȥćϡȥȢȳȥȧȪ§4ćȐȞȡć

ϡȞȡȨć ȝȞȣȥȤȨȩȧȪȹ(ć Ȱȥć ¡ȧȞțȻȩșȢȻȟșȭȻϢ§ć ȣȥϠȞć

ȨȩȥȨȪțșȩȠȨϢć ȤȞć ȢȠȯȞć ȨȩșȧȠȬ(ć șć ȡć ȣȥȧșȢȳȤȥć

ȟșȨȩșȧȻȢȠȬćȥȚ#ȹϡȩȻț*ćǵȝȞȩȳȨϢćȦȧȥćȤșȝȚȪȝȥțȪćȦȥțȞȧȬȪć

ȟćȧȞϡȧȞșȭȻȡȤȠȣȠćȦȧȥȨȩȥȧșȣȠ(ćϢϡȻćȣșȢȠćșȝșȦȩȪțșȩȠć

ȥȫȻȨć ȝȥć ȦȥȨȩϡȥțȻȝȤȠȬć ȧȞșȢȻȡć $ȜȤȪȮϡȻȨȩȳ(ć

ȤȞȫȥȧȣșȢȳȤȻȨȩȳ(ćϡȥȣȫȥȧȩ%* 

ǼȧȬȻȩȞϡȩȥȧȠćȝȥȝșȵȩȳćȢȞȜϡȠȡ(ćȨțȻȩȢȠȡćȥȚ#ȹȣćȻȟć

ȦȧȥȟȥȧȠȣȠć țȨȩșțϡșȣȠ*ć ȉȧȥȟȥȧȠȡć Ȼć țȻȝϡȧȠȩȠȡć

ȝȠȟșȡȤćȟșȚȞȟȦȞȮȪȹćϡȧșȹțȠȝșȣȠćȧȻȟȤȻćȧȥȚȥȮȻćȣȻȨȭϢ*ć

Ȃșć ȤȞȥȚȬȻȝȤȥȨȩȻć ȟȥȤȪć țȻȝȦȥȮȠȤϡȪć ȣȥϠȤșć

țȠȥϡȧȞȣȠȩȠć ȯȩȥȧșȣȠ*ć ǾȞȢȠϡȻć ϡȧȪȜȢȻć șȚșϠȪȧȠć

 
4ćȀϠȞȧȞȢȥ6ć
dpplo6++sss*^qn_gd]n`pl]npjan*_ki+aj+lnkfa_po+`ap]eh+lnkfagpa+odks+Lnkfag
pa+na`arahkliajp)lnkfa_p)bkn)̂ aheik)ʩj]j_a)̂ qoejaoo)oanre_ao)dejseh+  

ȨțȻȩȠȢȳȤȠϡȻțć ȟć ȦȥțȨȩȻć ȣșȵȩȳć ȟțȪϡȥȦȥȜȢȠȤșȢȳȤȻć

țȢșȨȩȠțȥȨȩȻć Ȼć Ȩȩțȥȧȵȵȩȳć ϡȥȣȫȥȧȩȤȪć șȩȣȥȨȫȞȧȪ*ć

ǾșϠȢȠțȥ6ć ȤșȝȚȪȝȥțșć ȤȞć ȦȞȧȞȩțȥȧȵȹć ȥȚ#ȹϡȩ(ć șć

ȝȥȦȥțȤȵȹć ȡȥȜȥć ȦȥțȞȝȻȤϡȥțȪć ȫȪȤϡȭȻȵ(ć ȤȞć

ȦȥȧȪȯȪȵȮȠćȨȩȠȢȻȨȩȠȮȤȥȼćȢȥȜȻϡȠ* 

0*1*ćПорівняльний блок: інтервенції в 

малі простори  

Студія Ільченка — TELEPORT $ȏșȧϡȻț(ć.,-4% 

¢ ǽșȧćȪćȦȞȧȞȝȣȻȨȩȻćȏșȧϡȥțș(ćȧȞϡȥȤȨȩȧȪϡȭȻϢć

ȦȻȝțșȢȪ 

ǼȧȬȻȩȞϡȩȥȧϡș ȈȢȞȤșćǵȢȳȤȠȭȳϡșćȦȞȧȞȥȨȣȠȨȢȵȹć

ȫȪȤϡȭȻȵć ϡȥȢȠȯȤȳȥȜȥć ȩȞȬȤȻȮȤȥȜȥć ȦȧȠȣȻȰȞȤȤϢć Ȫć

ȟțȠȮșȡȤȥȣȪć Ȧ#ϢȩȠȦȥțȞȧȬȥțȥȣȪć ϠȠȩȢȥțȥȣȪć

ȚȪȝȠȤϡȪ(ćȦȞȧȞȩțȥȧȵȵȮȠćȡȥȜȥćȤșćșȩȣȥȨȫȞȧȤȠȡćȚșȧ*ć

ǾȻȟȪșȢȳȤșć ȣȥțșć ȻȤȩȞȧ#ȹȧȪć ȣșȹć ȝȞȰȥć ȬȠȣȞȧȤȞć

ȟșȚșȧțȢȞȤȤϢć ȟșć ȧșȬȪȤȥϡć ȨțȻȩȢȥțȠȬć ȨȩȧȻȮȥϡ(ć

ȊȠȨȪȤȥϡć3ćććććććļŏœŐšœŜőŏđŦŠŏŐ)ŘőŏŞŠŗŞŗđ>aheikđ=qpki]pekjđ=C(đńŲśőŲřŪ(đŇőŔԀŤŏŞŲŭ(đ.,.,(đ>qn_gd]n`p'L]npjanđđđĴŕŔŞŔřŜđŖŜŐŞŏŕŔśśŭ6 

dpplo6++sss*^qn_gd]n`pl]npjan*_ki+aj+lnkfa_po+`ap]eh+lnkfagpa+odks+Lnkfagpa+na`arahkliajp)lnkfa_p)bkn)̂ aheik)ɩj]j_a)̂ qoejaoo)oanre_ao)dejseh+ć 

https://www.burckhardtpartner.com/en/projects/detail/projekte/show/Projekte/redevelopment-project-for-belimo-finance%20business-services-hinwil/
https://www.burckhardtpartner.com/en/projects/detail/projekte/show/Projekte/redevelopment-project-for-belimo-finance%20business-services-hinwil/
https://www.burckhardtpartner.com/en/projects/detail/projekte/show/Projekte/redevelopment-project-for-belimo-finance-business-services-hinwil/


ȊȁǾǵȌǼȅǵȂǼȐǵϟćǵȋȌȈȊȃȑȇȈǿȈćȋȁȊȁȀȈǾȃȓǼ  |   

25 
 

ȨϡȢșȝȤȥȼćȦșȢȻȩȧȻćȣșȩȞȧȻșȢȻț(ćȜȞȥȣȞȩȧȻȼćȥȦ-șȧȩȪ*ćȍȨȞć

ȭȞćȤȞćȦȧȠȬȥțȪȹ(ćșćțȠϢțȢϢȹćȦȧȥȨȩȥȧȥțȪćȨȩȠȨȢȻȨȩȳ(ć

ȝșȹćȼȡćȨȩȠȢȳ(ćȧȠȩȣ(ćȩȞȣȦȞȧșȣȞȤȩ*ć¡Pahalknp§ć¢ ȭȞć

ȚșȧćȦȢȥȰȞȵć//ćȣ.ć(ćȻȤȩȞȜȧȥțșȤȠȡćȪćȭȥϡȥȢȳȤȪć

ȮșȨȩȠȤȪćϠȠȩȢȥțȥȜȥćȚȪȝȠȤϡȪ*ćȂȟȥțȤȻćȭϢćȻȤȩȞȧțȞȤȭȻϢć

ȦȥȮȠȤșȹȩȳȨϢć ȟȻć țȬȥȝȪ(ć ȦȧȥȟȥȧȻȨȩȳć ȩșć

¡ȤȞȣșȩȞȧȻșȢȳȤȻȨȩȳ§ćϢϡȥȜȥćȹćțșϠȢȠțȥȵćȨϡȢșȝȥțȥȵć

ȝȠȟșȡȤȪ(ć Ȱȥć ȤșȜșȝȪȹć ȫșȤȩșȨȩȠȮȤȻć ȨȞȧȻșȢȠć Ȧȧȥć

ϡȥȨȣȥȨ(ćȟȥϡȧȞȣșć¡Op]nćC]paoć§* 

ȐȞȡćȥȚ#ȹϡȩćȝȞȣȥȤȨȩȧȪȹćȦȧȠϡȢșȝćțȩȧȪȮșȤȤϢćȪć

ȩȠȦȥțȠȡć ȦȻȝțșȢȳȤȠȡć ȦȧȥȨȩȻȧć ȧșȝϢȤȨȳϡȥȼć

Ȧ#ϢȩȠȦȥțȞȧȬȻțϡȠ(ć ϢϡȠȡć ȝȥțȜȠȡć ȮșȨć ȟșȢȠȯșțȨϢć

ȤȞȫȪȤϡȭȻȥȤșȢȳȤȠȣć Ȼć ȣșȧȜȻȤșȢȳȤȠȣ*ć ȂșțȝϢϡȠć

ȣȻȤȻȣșȢȳȤȠȣć Ȼć ϡȥȤȭȞȦȩȪșȢȳȤȥć țȠțȻȧȞȤȠȣć ȝȻϢȣć

șȧȬȻȩȞϡȩȥȧȻțć ȦȧȥȨȩȻȧć ȦȞȧȞȩțȥȧȠțȨϢć Ȥșć

ȦȧȠțșȚȢȠțȠȡćȜȧȥȣșȝȨȳϡȠȡć ȻȤȩȞȧ#ȹȧćħ Țșȧć

¡Pahalknp§*ćȇșȟțșćȟșϡȢșȝȞȤșćțćȨșȣȪćșȧȬȻȩȞϡȩȪȧȤȪć

ȣȥțȪ6ćțȻȝțȻȝȪțșȮćȦȥȩȧșȦȢϢȹćȪćȦȧȥȨȩȻȧ(ćȝȞćȟȤȠϡșȹć

țȻȝȮȪȩȩϢćȦȥțȨϢϡȝȞȤȤȥȨȩȻ* 

ϞȢȵȮȥțȻć ȻȤȨȩȧȪȣȞȤȩȠ(ć Ȱȥć țȠϡȥȧȠȨȩșȤȥć Ȫć

 
5ćȓȥćȩșϡȞćȞȣȥȩȠțȤȻȨȩȳ;ćȁȣȥȭȻȼćȹćȦȞțȤȥȵćȫȥȧȣȥȵćȨȦȧȠȡȤϢȩȩϢćȨțȻȩȪ*ć
ǾșȜȥȣȥȵćȨȪȩȤȻȨȩȵćȝȢϢćȝȥȨȢȻȝϠȞȤȳćȞȣȥȭȻȡȤȥȼćȨȫȞȧȠćȨȦȻȢϡȪțșȤȤϢćȹć

ȦȧȥȹϡȩȻ6ćȜȧșćȟćϡȥȢȳȥȧȥȣć$ȤȞȥȤćȻćȩȞȣȤȻćȤȞȡȩȧșȢȳȤȻć

țȻȝȩȻȤϡȠ%(ćȥȚȧȥȚϡșćȦȥțȞȧȬȥȤȳ(ćȨțȻȩȢȥ(ćȝȟȞȧϡșȢșćȡć

ȻȤȯȻć ȟșȨȥȚȠć ȝȞȟȥȧȻȹȤȩșȭȻȼ(ć ϢϡȻć ȝȥȟțȥȢϢȵȩȳć

ȩȧșȤȨȫȥȧȣȪțșȩȠć ȦȧȥȨȩȻȧć Ȥșć ȨȞȤȨȥȧȤȥȣȪć ȧȻțȤȻ*ć

ȉȧȥȹϡȩć ȤȞć ȦȧșȜȤȞć ȝȥć ȧȞȦȧȞȟȞȤȩșȩȠțȤȥȨȩȻ(ć șć

ȤșțȦșϡȠ(ć ȦȥȨȠȢȵȹć ȻȤȩȠȣȤȻȨȩȳ(ć ¡ȝȥȣșȯȤȻȨȩȳ§ć

ȦȧȥȨȩȥȧȪć ȯȢϢȬȥȣć ȫșȤȩșȟȻȼ(ć Ȱȥć ȚșȟȪȹȩȳȨϢć Ȥșć

ȣȻȨȭȞțȥȣȪć ȨȞȧȞȝȥțȠȰȻ*ć ǼțȩȥȧȠć ȤȞć ȣșȨϡȪȵȩȳć

ȦȻȝțșȢ(ćșćȨȩțȥȧȵȵȩȳćșȢȳȩȞȧȤșȩȠțȤȪćȧȞșȢȳȤȻȨȩȳćȪć

ȡȥȜȥćȣȞϠșȬ*ćȇșțȞȝȞȤȠȡćȦȧȠϡȢșȝćȝȞȣȥȤȨȩȧȪȹ(ćϢϡć

șȧȬȻȩȞϡȩȪȧșćȣȥϠȞćȤȞćȢȠȯȞćȫȻȟȠȮȤȥćȦȞȧȞȩțȥȧȠȩȠć

ȦȧȥȨȩȻȧ(ć șć ȡć ȟȣȻȤȠȩȠć ȡȥȜȥć ȨȥȭȻșȢȳȤȪć ȧȥȢȳć Ȼć

ϡȪȢȳȩȪȧȤȞćȨȦȧȠȡȤϢȩȩϢ*ćȉȧȠȣȻȰȞȤȤϢ(ćϢϡȞćȟșȟțȠȮșȡć

țȠϡȢȵȮȞȤȞćȟćșϡȩȠțȤȥȜȥćțȠϡȥȧȠȨȩșȤȤϢ(ćȨȩșȹćȩȥȮϡȥȵć

ȟȚȥȧȪ(ćȨȦȻȢϡȪțșȤȤϢćȩșćϡȪȢȳȩȪȧȤȥȜȥćȥȚȣȻȤȪ*ćȍćȩșϡȠȡć

ȨȦȥȨȻȚć țȻȝȚȪțșȹȩȳȨϢć ȧȞțȻȩșȢȻȟșȭȻϢć ȤȞć ȢȠȯȞć

ȣșȩȞȧȻșȢȳȤȥȜȥć ȨȞȧȞȝȥțȠȰș(ć șȢȞć ȡć ȨȥȭȻșȢȳȤȥȼć

ȩϡșȤȠȤȠ ȧșȡȥȤȪ(ćȝȞćțȻȤćȧȥȟȩșȯȥțșȤȠȡ* 

ȉȧȥȹϡȩć Ȧȧșȭȵȹć ȟćŔŚŜŠŗőśŲşŠŬ5 ħ țȻȤć

Ȩȩțȥȧȵȹć ȦȧȥȨȩȻȧć țȧșϠȞȤȤϢ(ć ȩȧșȤȟȠȩȪ(ć

ȞȣȥȩȠțȠ*ćȁȣȥȩȠțȤȻȨȩȳć¢ćȭȞćȞȣȥȭȻȡȤȻȨȩȳćȪćȣȥțȤȥȣȪćȟȤșȮȞȤȤȻ(ćȩȥȚȩȥć
ȮȪȩȩȹțșćȥȭȻȤϡșćȥȚᾷȹϡȩȪ* 

ĿŗşšśŜŘđ4đđđđđđđđđđđđđđPAHALKNP(đńŏŞŘŲő(đ.,-4(đŀŠšœŲŭđĩřŪťŔśŘŏđđĴŕŔŞŔřŜđŖŜŐŞŏŕŔśśŭ6đdppl6++opq`ee])eh_dajg]*q]+q]+lnkfa_po)lkop+pahalknp+đđđ 

http://studiia-ilchenka.ua/ua/projects-post/teleport/
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¡ȩȞȢȞȦȥȧȩșȭȻȼ§*ćȐȞćȧȞțȻȩșȢȻȟșȭȻϢćȮȞȧȞȟćșȩȣȥȨȫȞȧȪ(ć

șćȤȞćȧȞȨȩșțȧșȭȻȵ* 

Vector Architects — M Woods Museum 

Entrance $ȉȞϡȻȤ(ć.,-2% 

¢ ǾȬȻȝćȝȥćȣȪȟȞȵćȪćȦȥȨȩȻȤȝȪȨȩȧȻșȢȳȤȥȣȪćȧșȡȥȤȻ 

¡ȇșȯșć ȥȨȤȥțȤșć ȨȩȧșȩȞȜȻϢć ȦȥȢϢȜșȹć ȤȞć țć

ȧȞȫȥȧȣȪțșȤȤȻćȻȨȤȪȵȮȥȜȥćȫșȨșȝȪ(ćșćțćȝȥȝșțșȤȤȻćȤșć

ȤȳȥȜȥć ȯșȧȪć ȦȧȥȟȥȧȥȨȩȻ*ć ȌȥȣȪć ȢȵȝȠć ȣȥϠȪȩȳć

țȻȝȮȪțșȩȠćȨȩșȧȞ(ćϡȥȢȠćțȥȤȠćțȻȝȮȪțșȵȩȳćȤȥțȞ(ćȻć

ȮȠȩșȩȠćȻȨȩȥȧȠȮȤȪćȻȤȫȥȧȣșȭȻȵćȦȧȥćȣȻȨȩȥ*ćȓȞćȥȝȤșć

ȦȧȥȚȢȞȣșćƐ ȮșȨć Ȼć ȚȵȝϠȞȩ*ć ȉȧȥȹϡȩć ȣșȹć ȚȪȩȠć

ȧȞșȢȻȟȥțșȤȠȡćȦȧȥȩϢȜȥȣć0,ćȝȤȻțćțȻȝćȦȧȥȞϡȩȪțșȤȤϢć

ȝȥć ȚȪȝȻțȤȠȭȩțș*ć ȑȞȧȞȟć ȭȵć ϡȧȠȩȠȮȤȪć ȪȣȥțȪć ȣȠć

țȠȚȠȧșȹȣȥć  ȨȻȩϡȪć ȟć ȥȭȠȤϡȥțșȤȥȜȥć ȟșȢȻȟșῤ Ϣϡć

ȥȨȤȥțȤȠȡć ȣșȩȞȧȻșȢ*ć ȇșȦȻțȦȧȥȟȥȧȻȨȩȳć Ȼć țȻȝȚȠțȤșć

ȟȝșȩȤȻȨȩȳćȣȞȩșȢȞțȥȼćȨȻȩϡȠćȧȥȚȠȩȳćțȬȻȝȤȠȡćȫșȨșȝć

ȚȻȢȳȯćϠțșțȠȣ(ćȥȨϡȻȢȳϡȠćȨȻȩϡșćȣȥϠȞćȦȧȠȤȥȨȠȩȠć

ȨȥȤϢȮȤȞćȨțȻȩȢȥćȩȪȝȠ(ćȝȞćțȥȤȥćȟȤșȬȥȝȠȩȳȨϢćțćȩȻȤȻ§6. 

 
6ćȀϠȞȧȞȢȥ6ćdpplo6++sss*]n_d`]ehu*_ki+350.11+i)skk`o)ajpn]j_a)
narep]hev]pekj)ra_pkn)]n_depa_po;]`[ia`eqi9c]hhanuć 

ǼȧȬȻȩȞϡȩȥȧć @kjcć Ckjc ȟșȢȠȯșȹć ȮșȨȩȠȤȪć Ȩȩșȧȥȼć

ȚȞȩȥȤȤȥȼćȨȩȻȤȠ(ćȦȧȥȧȻȟșȹćțćȤȻȡćȤȥțȠȡćțȬȻȝćȻćțȨȩșțȢϢȹć

¡śŔŒŔŞŚŔŠŗťśš§ćȣȞȩșȢȞțȪćϡȥȤȨȩȧȪϡȭȻȵ*ćϞȥȤȩȧșȨȩć

ȣȻϠćȣșȩȞȧȻșȢșȣȠćħ ȤȞćȦȧȥȨȩȥćȫȥȧȣșȢȳȤȠȡ6ćțȻȤć

ȜȥțȥȧȠȩȳćȦȧȥćȦȥȯșȤȪćȝȥćȻȨȤȪȵȮȥȜȥ(ćȦȧȥćȜȥȩȥțȤȻȨȩȳć

ȤȥțȥȼćșȧȬȻȩȞϡȩȪȧȠćțȻȝȨȩȪȦȠȩȠ(ćȝșȩȠćȣȻȨȭȞćȦșȣ#ϢȩȻ* 

ǾȬȻȝćȝȥćȣȪȟȞȵćȨȪȮșȨȤȥȜȥćȣȠȨȩȞȭȩțșćIćSkk`oć

Ȫć ȉȞϡȻȤȻćħ ȭȞć ȦȧȠϡȢșȝć ȩșϡȩȥțȤȥȜȥ(ć șȢȞć

ȦȧȥȣȥțȠȨȩȥȜȥć șȧȬȻȩȞϡȩȪȧȤȥȜȥć țȩȧȪȮșȤȤϢ(ć Ȱȥć

ȩȧșȤȨȫȥȧȣȪȹćȨȦȧȠȡȤϢȩȩϢćȩȧȠțȻșȢȳȤȥȼćȚȪȝȻțȢȻćȚȞȟć

ϡșȧȝȠȤșȢȳȤȥȼćȦȞȧȞȚȪȝȥțȠ*ćǼȧȬȻȩȞϡȩȥȧȠćȟćVector 

Architects ȥȚȧșȢȠć ȢȞȜϡȻć ȣșȩȞȧȻșȢȠćħ ȨȻȩȮșȨȩȪć

ȥȭȠȤϡȥțșȤȪć ȨȩșȢȳ(ć ȦȧȥȟȥȧȻć ȨȩȧȪϡȩȪȧȠ(ć ȩȞϡȨȩȪȧȠć

ȝȞȧȞțșćħ ȝȢϢćȨȩțȥȧȞȤȤϢćȦȞȧȞȬȻȝȤȥȜȥćȦȧȥȨȩȥȧȪć

ȣȻϠćȣȻȨȩȥȣćȻćțȠȨȩșțϡȥțȠȣćȟșȢȥȣ*ćȐȞȡćȦȧȥȨȩȻȧćȤȞć

ȢȠȯȞćȥȚȧșȣȢȵȹćțȬȻȝ(ćșćȡćȟșȝșȹćȧȠȩȣćȝȥȨțȻȝȪćħ 

ȨȦȥțȻȢȳȤȵȹ(ćϡȥȤȭȞȤȩȧȪȹćȪțșȜȪ(ćȟȣȪȯȪȹćțȝȠțȢϢȩȠȨȳ* 

ǼȧȬȻȩȞϡȩȥȧȠć ȤșȟȠțșȵȩȳć Ȧȧȥȹϡȩć ¡ȫȻȢȳȩȧȥȣ§6ć

țȻȤćȤȻȚȠćȫȻȢȳȩȧȪȹćȯȪȣ(ćȬșȥȨćȻćȨȦȧȠȡȤϢȩȩϢćȣȻȨȩș(ć

ȨȩțȥȧȵȵȮȠć ȪȣȥțȠć ȝȢϢć ȦȞȧȞȬȥȝȪć Ȫć ȦȧȥȨȩȻȧć

ĿŗşšśŜŘđ5đđđđđđđđđIđSkk`ođIqoaqiđAjpn]j_a(đľŔŘŲś(đ.,-2(đRa_pknđ=n_depa_pođđđđđĴŕŔŞŔřŜđŖŜŐŞŏŕŔśśŭ6 
đđđđđđđđđđđđđđđđđđđđđđđđđđđđdpplo6++sss*]n_d`]ehu*_ki+350.11+i)skk`o)ajpn]j_a)narep]hev]pekj)ra_pkn)]n_depa_po;]`[ia`eqi9c]hhanuđ 

https://www.archdaily.com/794255/m-woods-entrance-revitalization-vector-architects?ad_medium=gallery
https://www.archdaily.com/794255/m-woods-entrance-revitalization-vector-architects?ad_medium=gallery
https://www.archdaily.com/794255/m-woods-entrance-revitalization-vector-architects?ad_medium=gallery
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ϡȪȢȳȩȪȧȠ*ć ǾȬȻȝć ȦȞȧȞȩțȥȧȵȹȩȳȨϢć Ȥșć ȨțȥȹȧȻȝȤȪć

¡ȣȞȝȠȩșȩȠțȤȪćϡșȣȞȧȪ§(ćȝȞćȣȠȤȪȢȞćȡćȩȞȦȞȧȻȯȤȹ(ć

ȨȩșȧșćȩϡșȤȠȤșćȣȻȨȩșćȻćȤȥțșćȫȪȤϡȭȻϢćțȟșȹȣȥȝȻȵȩȳ*ć

ǿȥȢȥțȤȞćȟșțȝșȤȤϢćșțȩȥȧȻțćȤȞć¡ȦȧȠϡȧșȨȠȩȠ§ćȨȩșȧȪć

ȚȪȝȻțȢȵ(ćșćșϡȩȠțȻȟȪțșȩȠćȼȼćȦȧȠȨȪȩȤȻȨȩȳćȪćȨȪȮșȨȤȥȣȪć

ȣȻȨȳϡȥȣȪćȢșȤȝȯșȫȩȻ*ćȐȞȡćȦȧȠϡȢșȝćȝȞȣȥȤȨȩȧȪȹ(ćϢϡć

ȧȞțȻȩșȢȻȟșȭȻϢćȚȪȝȞȤȤȥȜȥćȣȥϠȞćȚȪȩȠćȤȞćșȜȧȞȨȠțȤȥȵ(ć

șćȝȞȢȻϡșȩȤȥȵ(ćȚȞȟćȝȞȣȥȤȨȩȧșȩȠțȤȥȜȥćϠȞȨȩȪ(ćȚȞȟć

ȧșȝȠϡșȢȳȤȥȼć ȧȞϡȥȤȨȩȧȪϡȭȻȼ*ć ǼȧȬȻȩȞϡȩȪȧșć Ȩȩșȹć

ȦȥȨȞȧȞȝȤȠϡȥȣć ȣȻϠć ȻȨȩȥȧȠȮȤȠȣć ȩșć șϡȩȪșȢȳȤȠȣ(ć

ȨȩțȥȧȵȵȮȠć ȚșȜșȩȥȯșȧȥțȞć ȨȦȧȠȡȤϢȩȩϢć ȦȧȥȨȩȥȧȪ*ć

ǾȥȤșćȤȞćțȠȩȻȨȤϢȹćȨȩșȧȞ(ćșćșϡȩȠțȪȹćȡȥȜȥćȦȥȩȞȤȭȻșȢć

ȮȞȧȞȟćȤȥțȪćȻȤȩȞȧȦȧȞȩșȭȻȵćħ ȪćȝȻșȢȥȟȻ(ćșćȤȞćțć

ϡȥȤȫȢȻϡȩȻ* 

ȐȞć țȩȧȪȮșȤȤϢć ȹć ȣȻȤȻȣșȢȻȨȩȠȮȤȠȣ(ć șȢȞć

ȤșȝȟțȠȮșȡȤȥć ȦȧȥȣȥțȠȨȩȠȣ6ć Ȩȩșȧșć ȨȩȻȤșć ȤȞć

ȝȞȣȥȤȩȪȹȩȳȨϢ(ć ȤȞć ȟșȯȠțșȹȩȳȨϢ(ć șć ȟșȢȠȯșȹȩȳȨϢć

țȠȝȠȣȥȵ(ćȯȥȧȨȩϡȥȵ(ćȣȥțȮșȟȤȥȵ* 

 

Таблиця порівняння: TELEPORT vs. M Woods 

Критерій TELEPORT (Харків) M Woods Entrance (Пекін) 

Тип обᾷєкта ǽșȧćȪćȦȻȝțșȢȻ ǾȬȻȝȤșćȟȥȤșćȣȪȟȞȵ 

Тип втручання ȉȥțȤșćȻȤȩȞȧᾷȹȧȤșćȩȧșȤȨȫȥȧȣșȭȻϢ ȅȥϡșȢȳȤșćșȧȬȻȩȞϡȩȪȧȤșćțȨȩșțϡș 

Матеріальність 
ȇȞȥȤ(ćȣȞȩșȢ(ćȯȢȻȫȥțșȤȻćȦȥțȞȧȬȤȻ(ćȤșȨȠȮȞȤșć

ȦșȢȻȩȧș 

ȋȻȧșćȚȞȩȥȤȤșćȨȩȻȤș(ćȮȥȧȤȠȡćȣȞȩșȢ(ćȩȞϡȨȩȪȧșć

ȨȩșȧȥȜȥ 

Естетика ȎȪȩȪȧȠȟȣ(ćȻȧȥȤȻϢ(ćȞϡȨȦȧȞȨȻϢ ȌȠȯș(ćȦȥțșȜș(ćȨȩȠȨȢȻȨȩȳ 

Ставлення до 

минулого 
ȆȠȤȪȢȞćȨȩșȹćȫȥȤȥȣćȜȧȠ ȆȠȤȪȢȞćħćȦȧȠȨȪȩȤȻȡćȨȦȻțȧȥȟȣȥțȤȠϡ 

Ефект на користувача ǾȧșϠȞȤȤϢ(ćȧȥȟȧȠțćȚȪȝȞȤȤȥȨȩȻ ȍȦȥțȻȢȳȤȞȤȤϢ(ćȪțșϠȤȻȨȩȳ 

 

0*2*ćВисновки: делікатність як стратегія  

ȊȞțȻȩșȢȻȟșȭȻϢćȚȪȝȞȤȤȥȜȥćħćȭȞćȦȧșϡȩȠϡș(ćϢϡșćțȻȝϡȧȠțșȹćȤȥțȻćȜȥȧȠȟȥȤȩȠćșȧȬȻȩȞϡȩȪȧȤȥȼćȮȪȩȢȠțȥȨȩȻ*ć

ǾȥȤșćțȠȣșȜșȹćȤȞćȢȠȯȞćțȣȻȤȤϢćȦȧșȭȵțșȩȠćȟćȣșȩȞȧȻșȢȥȣ(ćșćȡćȟȝșȩȤȥȨȩȻćбачити потенціал у непоказному(ć

ȪćȦȧȥȣȻϠϡȪćȣȻϠćȨȩȠȢϢȣȠ(ćȪćȯȥȧȨȩϡȻȡćȨȩȻȤȻ(ćȪćȩȞȣȤȥȣȪćϡȥȧȠȝȥȧȻ*ćȐȞćȤȞćȦȧȥć¡țȠȨȢȥțȢȞȤȤϢ§ćșȧȬȻȩȞϡȩȥȧș(ćșć

Ȧȧȥćспівучасть у просторі(ćϢϡȠȡćȪϠȞćȰȥȨȳćȦȞȧȞϠȠț*ćǵćȨșȣȞćȭϢćстриманість, контекстуальність і 

делікатністьćħćȤșȡȨϡȢșȝȤȻȯȻ(ćșȢȞćȡćȤșȡȭȻȤȤȻȯȻćϢϡȥȨȩȻćțćȧȥȚȥȩȻćȟćȻȨȩȥȧȠȮȤȠȣćȻćȚȪȝȞȤȤȠȣ* 

Завдання для самоперевірки / обговорення 

¢ ȍćȮȥȣȪćȦȥȢϢȜșȹćțȻȝȣȻȤȤȻȨȩȳćȦȻȝȬȥȝȻțćLD=>ć=n_depa_poćȩșć=j`na]ćKher]ćȪćȧȥȚȥȩȻćȟćȦȧȥȣȠȨȢȥțȠȣȠćȥȚ#ȹϡȩșȣȠ;ć

ϟϡȠȡćȻȟćȦȧȥȹϡȩȻțćȝȞȣȥȤȨȩȧȪȹćȚȻȢȳȯȪćȨțȥȚȥȝȪćțȩȧȪȮșȤȤϢ(ćșćϢϡȠȡć¢ćȨȩȧȠȣșȤȻȨȩȳ; 

¢ćϟϡȪćȧȥȢȳćȪćϡȥϠȤȥȣȪćȟćȧȥȟȜȢϢȤȪȩȠȬćȦȧȥȹϡȩȻțćțȻȝȻȜȧșȹćȢȥϡșȢȳȤȠȡćϡȥȤȩȞϡȨȩć$ȣșȩȞȧȻșȢȳȤȠȡ(ćȨȥȭȻșȢȳȤȠȡ(ć

ȻȨȩȥȧȠȮȤȠȡ%;ćϟϡȠȡćȥȚ#ȹϡȩ(ćȤșćțșȯȪćȝȪȣϡȪ(ćȤșȡȚȻȢȳȯćȝȞȢȻϡșȩȤȥćȻȤȩȞȜȧȪȹȩȳȨϢćțćȨȞȧȞȝȥțȠȰȞ; 

¢ćȑȠćȣȥϠȤșćțțșϠșȩȠćțȩȧȪȮșȤȤϢćțćȚȪȝȞȤȤȻćȦȧȥȨȩȥȧȠćȤȥțȠȣćȞȩșȦȥȣćȞțȥȢȵȭȻȼćȦșȣ#ϢȩϡȥȥȬȥȧȥȤȤȥȼćȦȧșϡȩȠϡȠ;ć

ǼȧȜȪȣȞȤȩȪȡȩȞćȦȧȠϡȢșȝșȣȠćȟćȢȞϡȭȻȼ* 

¢ćϟϡȻć¡ȚȪȝȞȤȤȻ§ćȦȧȥȨȩȥȧȠćȪćțșȯȥȣȪćȣȻȨȩȻćȣȥȜȢȠćȚćȚȪȩȠćȦȞȧȞȥȨȣȠȨȢȞȤȻćȮȞȧȞȟćșȧȬȻȩȞϡȩȪȧȤȞćțȩȧȪȮșȤȤϢ;ćϟϡȥȵć

ȚȪȢșćȚćțșȯșćȨȩȧșȩȞȜȻϢćțȩȧȪȮșȤȤϢ6ćȣȻȤȻȣșȢȻȨȩȠȮȤșćȮȠćțȠȧșȟȤș; 



ȊȁǾǵȌǼȅǵȂǼȐǵϟćǵȋȌȈȊȃȑȇȈǿȈćȋȁȊȁȀȈǾȃȓǼ  |   

28 
 

ǾȠϡȥȧȠȨȩșȤȻćȝϠȞȧȞȢșćȩșćȧȞϡȥȣȞȤȝȥțșȤȻćȦȥȨȠȢșȤȤϢ6 

1. PHAB Architects transforms 1920s packing shed into a contemporary art gallery. Dezeen. Magazine. 15.05.2016. URL: 

https://www.dezeen.com/2016/05/15/somerset-regional-art-gallery-the-condensery-phab-architects-1920s-packing-

shed-adaptive-reuse-modern-art-gallery-toogoolawah-australia/. 

2. Technopole for Industrial Research Shed #19 / Andrea Oliva Architetto. ArchDaily. 02.09.2015. URL: 

https://www.archdaily.com/772846/technopole-for-industrial-research-shed-number-19-andrea-oliva-

architetto?ad_medium=gallery   $ȝșȩșćȟțȞȧȤȞȤȤϢ6ć,/*,2*.,.1%* 

3. ȌȁȅȁȉȈȊȌ*ćOpq`ee]-eh_dajg]*ćȦȧȥȹϡȩȠ*ćQNH6ćhttp://studiia-ilchenka.ua/ua/projects-post/teleport/. 

4. M Woods Entrance Revitalization / Vector Architects. ArchDaily. 20.03.2021. URL: https://www.archdaily.com/794255/m-

woods-entrance-revitalization-vector-architects?ad_medium=gallery   $ȝșȩșćȟțȞȧȤȞȤȤϢ6ć,/*,2*.,.1%* 

5. Pki]ovasogeć=*ćGqćjksafćbehkvkbeeć`vea`ve_ps]*ćGn]gŖsć6ćSu`]sje_pskćI?G(ć.,..*ć/31ćȨ*ćEO>Jć5344/220-5/02*ć 

Завдання для підготовки до наступної лекції 

ȉȞȧȞȜȢϢȤȪȩȠćȟșćȦȥȨȠȢșȤȤϢȣȠćȚȪȝȻțȢȻ(ćϢϡȻćȚȪȝȪȩȳćȧȥȟȜȢϢȤȪȩȻćțćȤșȨȩȪȦȤȻȡćȢȞϡȭȻȼ(ćșȚȠćȨȫȥȧȣȪțșȩȠć

țȢșȨȤȻćțȧșϠȞȤȤϢćȝȥćȻȤȩȞȧȦȧȞȩșȭȻȼćțȠϡȢșȝșȮș* 

¢ćȊȞȣȥȤȩćȩșȪȤȬșȪȨȪćȤșćGaj`]hćOpnaap(ćȅȥȤȝȥȤ(ćǾȞȢȠϡșćǽȧȠȩșȤȻϢććdpplo6++sss*pdajkn`nkki*_ki+opuheod)

nacaj_u)pksjdkqoa)ej)hkj`kj+ć 

¢ćȉȧȥȹϡȩćȦȧȠȨȩȥȨȪțșȤȤϢćȟćȦȞȧȞȥȚȢșȝȤșȤȤϢȣćϡȥȢȠȯȤȳȥȼćȭȞȧϡțȠćKh`ć?k]_dćNk]`ć

dpplo6++sss*`aoenapkejolena*jap+.,./+,0+-2+])_dqn_d)_kjranoekj)ej)sehpodena+ 

¢ćǽȧȪϡȨ)ȋȩȧȻȩ(ć--4(ćȎȥȧȩȠȩȳȵȝ)ǾȞȢȢȻ(ćǾȞȢȠϡșćǽȧȠȩșȤȻϢ 

dpplo6++sss*na]haop]pa*_ki*]q+jaso+oaa)ejoe`a)pkl)̂ neo^]ja)]cajp)heopo)deo)ksj)̀ na]i)dkia+ 

ȭɀɇȻ 5.|ćВЗАЄМОДІЯ З АВТЕНТИЧНИМ (ОБСТАВИНИ) 

ȦɀɅɑɵɚ 5ć 

ȌȞȣșȩȠȮȤȠȡćȦȢșȤ 

1*-*ćǾȨȩȪȦćȝȥćȩȞȣȠ*ćȉȥȤϢȩȩϢćșțȩȞȤȩȠȮȤȥȨȩȻćϢϡćȦȧȥȭȞȨȪćȩșćțȻȝȤȥȨȠȤ 

¢ćȈȚȨȩșțȠȤȠćțȩȧȪȮșȤȤϢćțćȻȨȩȥȧȠȮȤȞćȨȞȧȞȝȥțȠȰȞ 

¢ćȁȩȠȮȤșćϡȥȣȦȥȤȞȤȩșćțȩȧȪȮșȤȤϢ6ćȤȞȟșȢȞϠȤȥćțȻȝćȫȥȧȣșȩȪ 

1*.*ćȎȥȧȣșȩȠćțȩȧȪȮșȤȤϢćȩșćȣȞϠȻćțȻȝȦȥțȻȝșȢȳȤȥȨȩȻć 

¢ćǾȤȪȩȧȻȯȤȹćțȩȧȪȮșȤȤϢ6ćȣșȩȞȧȻșȢȳȤșćȻćȤȞȣșȩȞȧȻșȢȳȤșćșțȩȞȤȩȠȮȤȻȨȩȳ 

¢ćǾȦȢȠțćϡȥȤȩȞϡȨȩȪćȤșćȧȻȯȞȤȤϢćșȧȬȻȩȞϡȩȥȧșć 

¢ćȊȞϡȥȤȨȩȧȪϡȭȻϢ(ćȝȥȚȪȝȥțș(ćȤȥțȞćȚȪȝȻțȤȠȭȩțȥ 

1*/*ćȊȥȟȚȻȧćȦȧȠϡȢșȝȻțćțȩȧȪȮșȤȳ6 

¢ćGaj`]hćOpnaapćPksjdkqoa6ćȻȤȩȞȧ#ȹȧȤȞćțȩȧȪȮșȤȤϢćȪćȦșȣ#ϢȩϡȪ 

¢ćKh`ć?k]_dćNk]`ć?dqn_dć?kjranoekj6ćȟȣȻȤșćȫȪȤϡȭȻȼćȨșϡȧșȢȳȤȥȜȥćȦȧȥȨȩȥȧȪ 

¢ć>nkkgaoćOpnaapćejʩhh6ćȤȥțȞćȚȪȝȻțȤȠȭȩțȥćȪćȨȫȥȧȣȥțșȤȥȣȪćȨȞȧȞȝȥțȠȰȻ 

1*0*ćǵȤȩȞȧȦȧȞȩșȭȻȡȤșćȧșȣϡșćǼȤȝϠȞϢćȌȥȣșȯȞțȨȳϡȥȜȥ 

1*1*ćǾȠȨȤȥțϡȠ 

https://www.dezeen.com/2016/05/15/somerset-regional-art-gallery-the-condensery-phab-architects-1920s-packing-shed-adaptive-reuse-modern-art-gallery-toogoolawah-australia/
https://www.dezeen.com/2016/05/15/somerset-regional-art-gallery-the-condensery-phab-architects-1920s-packing-shed-adaptive-reuse-modern-art-gallery-toogoolawah-australia/
https://www.archdaily.com/772846/technopole-for-industrial-research-shed-number-19-andrea-oliva-architetto?ad_medium=gallery
https://www.archdaily.com/772846/technopole-for-industrial-research-shed-number-19-andrea-oliva-architetto?ad_medium=gallery
http://studiia-ilchenka.ua/ua/projects-post/teleport/
https://www.archdaily.com/794255/m-woods-entrance-revitalization-vector-architects?ad_medium=gallery
https://www.archdaily.com/794255/m-woods-entrance-revitalization-vector-architects?ad_medium=gallery
https://www.thenordroom.com/stylish-regency-townhouse-in-london/
https://www.thenordroom.com/stylish-regency-townhouse-in-london/
https://www.desiretoinspire.net/2023/04/16/a-church-conversion-in-wiltshire/
https://www.realestate.com.au/news/see-inside-top-brisbane-agent-lists-his-own-dream-home/
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1*-*ćВступ  

ȊȥȚȥȩșćȟćȻȨȩȥȧȠȮȤȠȣćȨȞȧȞȝȥțȠȰȞȣćȤȻϡȥȢȠćȤȞć

țȻȝȚȪțșȹȩȳȨϢćțć¡ȢșȚȥȧșȩȥȧȤȠȬ§ćȪȣȥțșȬ*ćȂșțϠȝȠćȹć

ȥȚȨȩșțȠȤȠćħćȨȥȭȻșȢȳȤȻ(ćȫȻȟȠȮȤȻ(ćȩȞȬȤȻȮȤȻ(ćȞȣȥȭȻȡȤȻ*ć

ǼȢȞćȤșȨșȣȦȞȧȞȝćħćȞȩȠȮȤȻ*ćǾȥȤȠćȤȞćȟșȢȞϠșȩȳćțȻȝć

ȫȥȧȣșȩȪćțȩȧȪȮșȤȤϢ6ćȭȞćȣȥϠȞćȚȪȩȠćȧȞϡȥȤȨȩȧȪϡȭȻϢ(ć

ȝȥȚȪȝȥțș(ćȧȞȝȠȟșȡȤćșȚȥćȤșțȻȩȳćȤȥțȞćȚȪȝȻțȤȠȭȩțȥćțć

ȻȨȩȥȧȠȮȤȥȣȪć ϡȥȤȩȞϡȨȩȻ*ć ǼȢȞć țć ȪȨȻȬć țȠȦșȝϡșȬć

șȧȬȻȩȞϡȩȥȧćȨȩȠϡșȹȩȳȨϢćȟćȥȝȤȠȣćțȠϡȢȠϡȥȣćħćϢϡć

ȟșȢȠȯȠȩȠȨϢć ȮȞȨȤȠȣć ȝȥć ȣȻȨȭϢ(ć ȝȥć ȡȥȜȥć ȮșȨȪć Ȼć

ȨȣȠȨȢȻț* 

ȐϢć ȢȞϡȭȻϢć ȦȧȠȨțϢȮȞȤșć ȨșȣȞć ȩȥȣȪ(ć Ϣϡć

ȟȣȻȤȵȹȩȳȨϢć șȚȥć ȤȞć ȟȣȻȤȵȹȩȳȨϢć țȻȝȦȥțȻȝșȢȳȤȻȨȩȳć

ȦȧȥȹϡȩșȤȩșćȟșȢȞϠȤȥćțȻȝćȥȚȨȩșțȠȤćțȩȧȪȮșȤȤϢ*ćȆȠć

ȦȧȥșȤșȢȻȟȪȹȣȥćȩȧȠćȦȧȠϡȢșȝȠ(ćȰȥćȥȬȥȦȢȵȵȩȳćȧȻȟȤȻć

ȦȻȝȬȥȝȠ(ćħćȻȤȩȞȧ#ȹȧȤȞćțȩȧȪȮșȤȤϢ(ćșȝșȦȩșȭȻȵćȝȥć

ȤȥțȥȼćȫȪȤϡȭȻȼćȩșćȤȥțȞćȚȪȝȻțȤȠȭȩțȥćȪćȨȫȥȧȣȥțșȤȥȣȪć

ϡȥȤȩȞϡȨȩȻćȻćȨȦȧȥȚȪȹȣȥćȧȥȟȜȢϢȤȪȩȠ(ćȪćȮȥȣȪćȦȥȢϢȜșȹć

ȨȦȻȢȳȤșćȞȩȠȮȤșćȥȨȤȥțș* 

5..*ćФормати втручання та межі 

відповідальності ć 

ȉȠȩșȤȤϢćȧȞȨȩșțȧșȭȻȼćȨșȣȞćϠȠȩȢșćȹćȝȥțȥȢȻć

ȝȻșȢȞϡȩȠȮȤȠȣ(ćȥȨϡȻȢȳϡȠćȢȥȜȻȮȤȥ ȦȧȠȦȪȨȩȠȩȠ(ćȰȥćȟșć

ȪȣȥțȠć ϡȥȣȦȢȞϡȨȤȥȼć ȧȞȨȩșțȧșȭȻȼć ȡć ȻȤϠȞȤȞȧȤȞć

ȥȚȢșȝȤșȤȤϢć ȚȪȝȻțȢȻć ȣșȹć țȻȝȦȥțȻȝșȩȠć ȮșȨȪć ȼȼć

ȨȩțȥȧȞȤȤϢ*ć Ȍșć ȭȞȡć ȦȻȝȬȻȝć ȤȞć ȣȥϠȤșć ȤșȟțșȩȠć

ȜȪȣșȤȤȠȣć ȝȥć ȤȥțȠȬć ȣȞȯϡșȤȭȻț*ćȌȥȣȪć țșȧȩȥć

ȧȥȟȜȢϢȤȪȩȠć ȧȻȟȤȥȣșȤȻȩȤȻć ȫȥȧȣșȩȠć țȩȧȪȮșȤȤϢć țć

ȻȨȩȥȧȠȮȤȞćȨȞȧȞȝȥțȠȰȞ* 

¢ ȉȧȠϡȢșȝć ϡȥȣȦȢȞϡȨȤȥȜȥć ȧȞȣȥȤȩȪć ȟć

ȞȢȞȣȞȤȩșȣȠć ȧȞȨȩșțȧșȭȻȼ(ć Ϣϡć Ȫć țȠȦșȝϡȪć ȟć

ȩșȪȤȬșȪȨȥȣć Ȥșć Gaj`]hć Opnaap $ȊȠȨ*ć -,%*ć ȊȞȣȥȤȩć

ȩșȪȤȬșȪȨȪćȣȥϠȤșćȥȟȤșȮȠȩȠćȻȨȩȥȧȻȹȵćȦȧȥćȩȞ(ćϢϡćȚȪȩȠć

ȤȞȦȥȣȻȩȤȠȣ* 

¢ ȉȧȠϡȢșȝć ȦȧȥȹϡȩȪć ȦȧȠȨȩȥȨȪțșȤȤϢ(ć Ϣϡć Ȫć

țȠȦșȝϡȪćȟćȦȞȧȞȥȚȢșȝȤșȤȤϢȣćϡȥȢȠȯȤȳȥȼćȭȞȧϡțȠć

Old Coach Road $ȊȠȨ*ć--*%*ćȐȞȡćȦȧȠϡȢșȝćȹćȧșȝȯȞć

ȻȤȩȞȧțȞȤȭȻȹȵć Ȥȥțȥȼć ȫȪȤϡȭȻȼć ȚȞȟć ȟȣȻȤȠć ȫȥȧȣȠć

ĿŗşšśŜŘđ-,đđđđđđđđđđđđđĿŔŚŜśŠđŠŏšśţŏšşšđśŏđGaj`]hđOpnaap(đĺŜśœŜś(đĲŔřŗŘŏđıŞŗŠŏśŲŭđđđĴŕŔŞŔřŜđŖŜŐŞŏŕŔśśŭ6 
đđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđdpplo6++sss*pdajkn`nkki*_ki+opuheod)nacaj_u)pksjdkqoa)ej)hkj`kj+đ 

https://www.thenordroom.com/stylish-regency-townhouse-in-london/
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ȻȨȩȥȧȠȮȤȥȼćȚȪȝȻțȢȻ*ćϝȠȩȢȥćțćȭȞȧϡțȻćțȠȜȢϢȝșȹćȝȢϢć

ȤșȨćȝȞȰȥćȤȞȟțȠȮȤȠȣ*ćȌșćȭȞćȦȥȯȠȧȞȤșćȦȧșϡȩȠϡșć

ȟȚȞȧȞϠȞȤȤϢćȣȻȨȭȞțȠȬćȦșȣ#ϢȩȥϡćȪćȦȻțȤȻȮȤȠȬćϡȧșȼȤșȬ*ć

ȆȻȨȭȞțȻć ȦșȧșȫȻȼć ȟȣȞȤȯȪȵȩȳȨϢ(ć ȤȞć ȣșȵȮȠć

ȣȥϠȢȠțȥȨȩȻćȝȥȜȢϢȤȪȩȠćțȨȻćȭȞȧϡțȠ*ćȐϢćȻȨȩȥȧȻϢćȦȧȥć

ȩȞ(ćϢϡćȚȪȩȠćȝȥȧȞȮȤȠȣ* 

¢ ȉȧȠϡȢșȝć țȨȩșțϡȠć $ȤȥțȥȜȥć ȚȪȝȻțȤȠȭȩțș%ć

ȣȻϠȻȨȩȥȧȠȮȤȠȬćȚȪȝȻțȞȢȳćȪćțȠȦșȝϡȪćțȪȢȠȭȻćǽȧȪϡȨ 

$ȊȠȨ*ć-.%*ćȐȞćȚȞȟȟșȦȞȧȞȮȤȥćȤȥțȞćȚȪȝȻțȤȠȭȩțȥ*ćǼȢȞć

ȟțȞȧȤȻȩȳćȪțșȜȪ6ćȻȝȞȩȳȨϢćȦȧȥćȩȞ(ćȰȥćșțȩȥȧȠćȏȥȜȜćȻć

ȅȞȣȚć Ȼć ȏȻȩć ǾȻȢȳϢȣȨć Ȧȧșȭȵȵȩȳć ȟć ȥȧȠȜȻȤșȢȳȤȥȵć

șȧȬȻȩȞϡȩȪȧȥȵć ȀϠȞȡȣȨșć ȊșȨȨȞȢș(ć ȰȥȚć

ȟșȦȧȥȦȥȤȪțșȩȠćȦȧȥȝȪȣșȤȪćțȻȝȦȥțȻȝȳ(ćȥȧȻȹȤȩȪȵȮȠȨȳć

ȤșćțȻȝϡȧȠȩȻćȩșćȟșϡȧȠȩȻ(ćȨȩșȧȻćȩșćȤȥțȻćȞȢȞȣȞȤȩȠćȣȻȨȭϢ*ć

ȐϢćȻȨȩȥȧȻϢćȦȧȥćȩȞ(ćϢϡćȚȪȩȠćȤȞȥȮȻϡȪțșȤȠȣ* 

5./*ćРозбір прикладів втручаньć 

Gaj`]hć Opnaapć Pksjdkqoać $ȅȥȤȝȥȤ(ć ǾȞȢȠϡșć

ǽȧȠȩșȤȻϢ% 

ǵȤȩȞȧ#ȹȧȤȞć țȩȧȪȮșȤȤϢć Ȫć ȩșȪȤȬșȪȨć ȮșȨȻțć

ȧȞȜȞȤȩȨȩțș*ć ȐȞȡć ȥȚ#ȹϡȩćħ ȩȠȦȥțȠȡć ȦȧȠϡȢșȝć

țȩȧȪȮșȤȤϢćȤșćȧȻțȤȻćȻȤȩȞȧ#ȹȧȪćțćșȧȬȻȩȞϡȩȪȧȪ(ćȰȥćțϠȞć

ȣșȹć țȠȟȤșȮȞȤȪć ȻȨȩȥȧȠȮȤȪć ȨȩȧȪϡȩȪȧȪ*ć ǼȧȬȻȩȞϡȩȥȧć

ȟȚȞȧȻȜșȹćȥȨȤȥțȤȻćȧȠȨȠćȚȪȝȠȤϡȪ6ćȨȠȣȞȩȧȻȵ(ćȣșȨȯȩșȚ(ć

ȨȩȧȪϡȩȪȧȪćȦȧȠȣȻȰȞȤȳ(ćșȢȞćțȥȝȤȥȮșȨćȝȥȝșȹćȨȪȮșȨȤȻć

ȯșȧȠćħ ϡȥȢȳȥȧȠ(ć ȩȞϡȨȩȪȧȠ(ć ȣȞȚȢȻ*ć ȐȞćħ 

țȚȪȝȥțșȤșćȨȪȮșȨȤȻȨȩȳ(ćϢϡșćȤȞćȻȣȻȩȪȹćȻȨȩȥȧȻȵ(ćșȢȞć

ȦȧșȭȵȹćȟćȤȞȵćϢϡćȻȟćȫȥȤȥȣ* 

ȈȚȨȩșțȠȤȠćțȩȧȪȮșȤȤϢ6 

ŞŜŐŜŠŏđ šđ ŝŏŚ#ŭŠŤŲđ ŐŔŖđ ŖŚŲśđ šđ ŖŜőśŲŦśŪŜŚšđ

őŗŒřŭœŲ7 

ŖŏŚŲśŏđŢšśŘŤŲŜśŏřŪśŗţđŖŜś(đŏřŔđśŔđŒŔŜŚŔŠŞŲԂ7 

ŞŜŐŜŠŏđ Ŗđ ŠŜśŘŜŬđ ŝŏřŲŠŞŜŬ(đ ŜŐŔŞŔŕśŏđ

ŚŜœŔŞśŲŖŏŤŲŭ* 

ȁȩȠȮȤșćȢȻȤȻϢ 

ȌȪȩć țșϠȢȠțȥć ȤȞć ¡ȟșȨȠȢȠȩȠ§ć ȣȠȤȪȢȞ(ć ȤȞć

ȟȧȥȚȠȩȠćȟćȤȳȥȜȥćȝȞϡȥȧșȭȻȵ*ćǼȧȬȻȩȞϡȩȥȧćȝȥȟțȥȢϢȹć

ȨȪȮșȨȤȥȨȩȻćȟțȪȮșȩȠ(ćșȢȞćȤȞćȝȥȣȻȤȪțșȩȠ*ćȐȞćȝȻșȢȥȜć

ȚȞȟć țȩȥȧȜȤȞȤȤϢ*ć Ȃșć ȩȞȧȣȻȤȥȢȥȜȻȹȵć ǼȤȝϠȞϢć

ȌȥȣșȯȞțȨȳϡȥȜȥ(ć țȻȝȣȥțșć țȻȝć șȜȧȞȨȠțȤȥȜȥć

ȧȞȨȩșțȧșȩȥȧȨȩțșćȤșćϡȥȧȠȨȩȳć¡ȞȩȠϡȠćȦȧȠȨȪȩȤȥȨȩȻ§* 

ĿŗşšśŜŘđ--đđđđđđđđđđđđđľŞŜŰŘŠđŝŞŗşŠŜşšőŏśśŭđŖđŝŔŞŔŜŐřŏœśŏśśŭŚđŘŜřŗŦśŪŜԂđŤŔŞŘőŗđKh`đ?k]_dđNk]`đĴŕŔŞŔřŜđŖŜŐŞŏŕŔśśŭ6 

đđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđdpplo6++sss*`aoenapkejolena*jap+.,./+,0+-2+])_dqn_d)_kjranoekj)ej)sehpodena+đ 

https://www.desiretoinspire.net/2023/04/16/a-church-conversion-in-wiltshire/
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____________________________________ 

Kh`ć?k]_dćNk]`ć?dqn_dć?kjranoekjć$ǾȻȢȩȯȠȧ(ć

ǾȞȢȠϡșćǽȧȠȩșȤȻϢ% 

ǼȝșȦȩșȭȻϢćϡȥȢȠȯȤȳȥȼćȭȞȧϡțȠćȦȻȝćϠȠȩȢȥ*ćȐȞȡć

ȦȧȠϡȢșȝćȝȞȣȥȤȨȩȧȪȹćȦȧȠȢșȯȩȪțșȤȤϢćȤȥțȥȼćȫȪȤϡȭȻȼć

ȝȥćȥȚ#ȹϡȩșćȟćȨȠȢȳȤȥȵćȨȠȣțȥȢȻȮȤȥȵćȦȧȠȧȥȝȥȵćħć

ȨșϡȧșȢȳȤȥȼćșȧȬȻȩȞϡȩȪȧȠ*ćȌȪȩćȤȞćȟȣȻȤȵȹȩȳȨϢćȫȥȧȣșć

ȚȪȝȻțȢȻćħćȢȠȯȞć ȼȼć țȤȪȩȧȻȯȤȻȡć ȦȧȥȨȩȻȧć Ȼć

ȫȪȤϡȭȻȥȤșȢȳȤȞćȤșȦȥțȤȞȤȤϢ*ćǼȧȬȻȩȞϡȩȥȧȠćȥȚȞȧȞϠȤȥć

¡țȦȠȨȪȵȩȳ§ć ȤȥțȻć ȞȢȞȣȞȤȩȠć $șȤȩȧȞȨȥȢȻ(ć

ȦȞȧȞȜȥȧȥȝϡȠ(ćȣȞȚȢȻ%ćȪćȦȧȥȨȩȻȧ(ćȤȞćȦȥȧȪȯȪȵȮȠćȡȥȜȥć

ȚșȟȥțȥȼćȢȥȜȻϡȠ*ć 

ȈȚȨȩșțȠȤȠćțȩȧȪȮșȤȤϢ6 

őŗşŜŘŔđşŗŚőŜřŲťśŔđśŏőŏśŠŏŕŔśśŭ7 

śŔŜŐţŲœśŲşŠŪđ ŜśŜőřŔśśŭđ ŢšśŘŤŲԂđ ŐŔŖđ őŠŞŏŠŗđ

¡œšţš§7 

ŞŜŐŜŠŏđŖđőŔŞŠŗŘŏřřŬ(đŚŏşŦŠŏŐŜŚ(đşőŲŠřŜŚ* 

ȁȩȠȮȤșćȢȻȤȻϢ 

ϞȥȢȠć ȣȠć Ȧȧșȭȵȹȣȥć ȟć ȥȚ#ȹϡȩȥȣ(ć ϢϡȠȡć ȝȢϢć

ϡȥȜȥȨȳćȚȪțćȨțϢȰȞȤȤȠȣćȦȧȥȨȩȥȧȥȣ(ćțȩȧȪȮșȤȤϢćȤȞć

ȣȥϠȞćȚȪȩȠćȦȧȥȨȩȥć¡ȧȞȝȠȟșȡȤȥȣ§*ćȐȞćșϡȩ(ćȰȥćȣșȹć

ȚȪȩȠć ȦȧȥȝȪȣșȤȠȡć Ȫć ȩȞȧȣȻȤșȬć Ȧșȣ#ϢȩȻ(ć ȦȥțșȜȠ(ć

ȨȦȻțȪȮșȨȩȻ*ćȌȥȣșȯȞțȨȳϡȠȡćȪϡșȟȪțșțćȤșćțșϠȢȠțȻȨȩȳć

¡śŔđŝŔŞŔŠőŜŞŗŠŗđşŝŏœŧŗśšđśŏđŚŏŠŔŞŲŏřđœřŭđ

ŝŞŜŰŘŠš§(ćȻćȭȞȡćϡȞȡȨćħćȨșȣȞćȦȧȥćȭȞ* 

[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[ 

>nkkgaoć Opnaap(ć Bknpepq`ać R]hhauć $ǽȧȻȨȚȞȤ(ć

ǼțȨȩȧșȢȻϢ% 

ȇȥțȞćȚȪȝȻțȤȠȭȩțȥćțćȻȨȩȥȧȠȮȤȥȣȪćϡȥȤȩȞϡȨȩȻ*ćȇșć

ȦȞȧȯȠȡć ȦȥȜȢϢȝćħćȟȥțȨȻȣć ȻȤȯșć ȨȠȩȪșȭȻϢ*ć

ǼȧȬȻȩȞϡȩȥȧć Ȩȩțȥȧȵȹć ȤȥțȠȡć ȥȚ#ȹϡȩć Ȫć țϠȞć

ȨȫȥȧȣȥțșȤȥȣȪć ȨȞȧȞȝȥțȠȰȻ*ć ǼȢȞć ȦȥȦȧȠć ȨȪȮșȨȤȪć

ȣȥțȪćħćțȞȢȠϡȻćțȻϡȤș(ćȜȧșȫȻȮȤȻćȧȻȯȞȤȤϢ(ćșϡȩȠțȤȻć

ȩȞϡȨȩȪȧȠćħćȤȥțȠȡćȝȻȣćȦȧșȭȵȹćϢϡćϡȥȤȩȠȤȪȪȣ(ćșćȤȞć

Ϣϡć ȻȤȭȠȝȞȤȩ*ć ǾȻȤć ¡ȦȻȝȬȥȦȢȵȹ§ć ȣșȨȯȩșȚ(ć ȧȠȩȣ(ć

ϡȥȢȻȧȤȪć ȦșȢȻȩȧȪć țȪȢȠȭȻ(ć ȤȞć ȦȥȧȪȯȪȹć ȟșȜșȢȳȤȥȼć

ȦȢșȨȩȠϡȠ*ć ¡ϟϡć ȦȧȠϡȢșȝć ȦȥȩȞȤȭȻșȢȪć ȻȤȯȠȬć

ȥȦȦȥȧȩȪȤȻȨȩȠȮȤȠȬć ȦȞȧȞȥȨȣȠȨȢȞȤȳć țȻȝϡȧȠȩȥȜȥć

ȦȧȥȨȩȥȧȪć ȩș(ć ȣȥϠȢȠțȥ(ć ȤșțȻȩȳć Ϣϡć țȻȝȦȥțȻȝȳć Ȥșć

ȦȻȝțȠȰȞȤȻćțȠȣȥȜȠćȰȻȢȳȤȥȨȩȻćȝȥćȣȻȨȩ(ćȦȧȥȦȥȟȠȭȻϢć

ȦȧȞȝȨȩșțȢϢȹć ȻȝȞȵć ȚȪȝȠȤϡȪ(ć țȻȝϡȧȠȩȥȜȥć ȝȢϢć

ȥȩȥȮȪȵȮȠȬ(ć ȰȥȚć ȟșȚȞȟȦȞȮȠȩȠć țȻȢȳȤȠȡć ȦȥȩȻϡć

ĿŗşšśŜŘđ-.đđđđđđđđđđđđđđđđđđđđđđđđˣͪͯͫ͟π˿ ͭͪͭ͜Σ ммуΣ ͙̅ͦͪͭͭΈΌ͒πʕ ͔͜͡͡Σ ˤ͔͙͊͟͡ ˣ͙ͪͭ͊ͤ͜Ύ  ˨͔͔͗ͪͦ͡ ͔ͦ͋ͪ͊͗ͤͤ͘ΎΥ  
                                       ƘǧǇǎΥκκǿǿǿΦǊŜŀƭŜǎǘŀǘŜΦŎƻƳΦŀǳκƴŜǿǎκǎŜŜπƛƴǎƛŘŜπǘƻǇπōǊƛǎōŀƴŜπŀƎŜƴǘπƭƛǎǘǎπƘƛǎπƻǿƴπŘǊŜŀƳπƘƻƳŜκ 

https://www.realestate.com.au/news/see-inside-top-brisbane-agent-lists-his-own-dream-home/
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ȦȥțȻȩȧϢ(ćșćȩșϡȥϠćȨȩțȥȧȠȩȠćȣȻȨȭȞćȦȧȠȟȤșȮȞȤȤϢćȨșȣȞć

ȦȥćȨȥȚȻ§7* 

ȈȚȨȩșțȠȤȠćțȩȧȪȮșȤȤϢ6 

ȦȥȧȥϠȤϢćȝȻȢϢȤϡș(ćșȢȞćțćȻȨȩȥȧȠȮȤȥȣȪćȧșȡȥȤȻ7 

ȤȞȥȚȬȻȝȤȻȨȩȳćȻȤȩȞȜȧșȭȻȼ(ćșćȤȞćȻȣȻȩșȭȻȼ7 

ȫȥȧȣȪțșȤȤϢćȤȥțȥȼćȻȝȞȤȩȠȮȤȥȨȩȻ(ćϢϡșćȤȞćțȠȩȻȨȤϢȹ* 

ȁȩȠȮȤșćȢȻȤȻϢ 

ȌȪȩćțșϠȢȠțȥćȤȞćȨȬȥțșȩȠȨϢćȟșćȨȩȠȢȻȟșȭȻȹȵ*ć

ǼȧȬȻȩȞϡȩȥȧćȤȞćȤșȨȢȻȝȪȹćȨȩșȧȞ(ćșȢȞćȡćȤȞćȤșȣșȜșȹȩȳȨϢć

ȟȧȪȡȤȪțșȩȠć ȢșȤȝȯșȫȩ*ć ȐȞć ȦȥȟȠȭȻϢć

țȻȝȦȥțȻȝșȢȳȤȥȜȥć ȨȦȻțȻȨȤȪțșȤȤϢ*ć ϟϡć ȦȠȨșțć

ȌȥȣșȯȞțȨȳϡȠȡ(ć ¡ȨȦșȝȰȠȤșćħ ȭȞć ȤȞć ȣȪȟȞȡȤșć

ȤȞȧȪȬȥȣȻȨȩȳ(ćșćϠȠțșćȨȪȚȨȩșȤȭȻϢćȨȪȨȦȻȢȳȨȩțș§*ć 

5.0*ćІнтерпретаційна рамка Анджея 

Томашевськогоć 

ȋȦȻȢȳȤșćȢȻȤȻϢ6ćȫȥȧȣșȩćțȩȧȪȮșȤȤϢćȤȞćȝȥȧȻțȤȵȹć

ȫȥȧȣșȩȪć țȻȝȦȥțȻȝșȢȳȤȥȨȩȻ*ć ȊȥȟȜȢϢȤȪȩȻć ȦȧȠϡȢșȝȠć

ȦȥϡșȟȪȵȩȳ(ćȰȥćȩȠȦćțȩȧȪȮșȤȤϢćȤȞćțȠȟȤșȮșȹćȜȢȠȚȠȤȪć

ȞȩȠȮȤȥȜȥćȟșțȝșȤȤϢ*ćȇȞȟșȢȞϠȤȥćțȻȝćȩȥȜȥ(ćȮȠćȭȞć

ȻȤȩȞȧ#ȹȧȤșćȧȥȚȥȩș(ćșȝșȦȩșȭȻϢćȨȩșȧȥȼćȫȪȤϡȭȻȼ(ćȤȥțȞć

ȚȪȝȻțȤȠȭȩțȥćħćȟșțϠȝȠćȡȝȞȩȳȨϢćȦȧȥćŞŔŏŘŤŲŬđśŏđ

ŏőŠŔśŠŗťśŲşŠŪ6 

șțȩȞȤȩȠȮȤȻȨȩȳćȣșȩȞȧȻșȢȪ7 

șțȩȞȤȩȠȮȤȻȨȩȳćȣșȨȯȩșȚȻț7 

șțȩȞȤȩȠȮȤȻȨȩȳćȫȪȤϡȭȻȼ7 

șțȩȞȤȩȠȮȤȻȨȩȳćȝȥȨțȻȝȪ* 

ǾșϠȢȠțȥ6ć șțȩȞȤȩȠȮȤȻȨȩȳćħćȭȞć ȤȞć ȥȚ#ȹϡȩ(ć șć

țȟșȹȣȠȤș(ć Ϣϡć ȦȻȝϡȧȞȨȢȵțșțć ǼȤȝϠȞȡć

ȌȥȣșȯȞțȨȳϡȠȡ*ć 

1*1*ćВисновки  

ȁȩȠȮȤșćțȻȝȦȥțȻȝșȢȳȤȻȨȩȳćșȧȬȻȩȞϡȩȥȧșćȤȞćȟșȢȞϠȠȩȳć

țȻȝćȫȥȧȣșȩȪćțȩȧȪȮșȤȤϢ* 

ȍȨȻćȫȥȧȣȠćȩȧșȤȨȫȥȧȣșȭȻȼćțȠȣșȜșȵȩȳćȝȞȢȻϡșȩȤȥȨȩȻ(ć

ȮȠȩșȤȤϢćϡȥȤȩȞϡȨȩȪćȩșćȪȩȧȠȣșȤȤϢćțȻȝćȤșȝȣȻȧȤȥȜȥć

¡ȦȞȧȞ)ȦȧȠȨțȥȹȤȤϢ§* 

ǼțȩȞȤȩȠȮȤȻȨȩȳć¢ćȭȞćȤȞćȧȻȮ(ćșćțȟșȹȣȤȻȨȩȳ* 

ȌȥȣșȯȞțȨȳϡȠȡćȟșϡȢȠϡșȹćȝȥćȤȥțȥȜȥćȣȠȨȢȞȤȤϢ6ćȤȞć

țȻȝȤȥțȢȵțșȩȠćȣȠȤȪȢȞ(ćșćϠȠȩȠćȟćȤȠȣćȪćȮȞȨȤȥȣȪć

ȝȻșȢȥȟȻ* 

Завдання для самоперевірки / обговорення 

¢ ȍćȮȥȣȪćȧȻȟȤȠȭϢćȣȻϠćțȩȧȪȮșȤȤϢȣćȪćȫșȨșȝ(ćȻȤȩȞȧ#ȹȧćȻćϡȥȤȩȞϡȨȩ;ćȑȠćȟȣȻȤȵȹȩȳȨϢćȦȧȠćȭȳȥȣȪćȞȩȠȮȤȞćȟșțȝșȤȤϢ; 

¢ ϟϡȠȣćȮȠȤȥȣćȤȥțȞćȚȪȝȻțȤȠȭȩțȥćȣȥϠȞćȚȪȩȠćȫȥȧȣȥȵćȟȚȞȧȞϠȞȤȤϢćȻȨȩȥȧȠȮȤȥȜȥćȢșȤȝȯșȫȩȪ; 

¢ ȑȠćȣȥϠȢȠțȞć¡ȣ#ϢϡȞ§ćțȩȧȪȮșȤȤϢćțćȨșϡȧșȢȳȤȠȡćȦȧȥȨȩȻȧ;ćϟϡȻćȥȚȣȞϠȞȤȤϢćȻȨȤȪȵȩȳ; 

¢ ȈȚȞȧȻȩȳćȦȧȠϡȢșȝćȟćțșȯȥȜȥćȣȻȨȩș(ćϢϡȠȡćȝȞȣȥȤȨȩȧȪȹćȧȻȟȤȻćȦȻȝȬȥȝȠćȝȥćȟȚȞȧȞϠȞȤȤϢ+ȩȧșȤȨȫȥȧȣșȭȻȼć

șțȩȞȤȩȠȮȤȥȨȩȻ*ćϟϡćȚȠćțȠćȡȥȜȥćϡȢșȨȠȫȻϡȪțșȢȠ; 

¢ ȓȥćȣșȹćȦȞȧȞțșϠșȩȠćțćȧȥȚȥȩȻćȟćȻȨȩȥȧȠȮȤȠȣćȨȞȧȞȝȥțȠȰȞȣ6ćȫȥȧȣș(ćȫȪȤϡȭȻϢćȮȠćϡȥȤȩȞϡȨȩ; 

ǾȠϡȥȧȠȨȩșȤȻćȝϠȞȧȞȢșćȩșćȧȞϡȥȣȞȤȝȥțșȤȻćȦȥȨȠȢșȤȤϢ6 

1. Pki]ovasogeć=*ćGqćjksafćbehkvkbeeć`vea`ve_ps]*ćGn]gŖsć6ćSu`]sje_psk I?G(ć.,..*ć/31ćȨ*ćEO>Jć5344/220-5/02*ć 

2. A church conversion in Wiltshire. Desiretoinspire. 16.04.2023. URL: https://www.desiretoinspire.net/2023/04/16/a-church-

conversion-in-wiltshire/.    

3. A Crafted Addition ¢ Brookes Street by Hogg and Lamb, James Russell Architect and Heath Williams. The Local Project. 

ARCHITECTURE & INTERIOR DESIGN FEATURES. URL: https://thelocalproject.com.au/articles/brookes-street-by-hogg-and-

lamb-james-russell-architect-and-heath-williams-project-feature-the-local-project/.   

4. Inspiration of the Week: a Georgian beauty given a root-and-branch refresh. Inigo. Almanac. URL: 

https://www.inigo.com/almanac/inspiration-of-the-week-kendal-street.   

 
7ćȀϠȞȧȞȢȥ6ćdpplo6++pdahk_]hlnkfa_p*_ki*]q+]npe_hao+^nkkgao)opnaap)
^u)dkcc)]j)̀h]i^)f]iao)nqooahh)]n_depa_p)]j)̀da]pd)sehhe]io)
lnkfa_p)ba]pqna)pda)hk_]h)lnkfa_p+ć 

https://www.desiretoinspire.net/2023/04/16/a-church-conversion-in-wiltshire/
https://www.desiretoinspire.net/2023/04/16/a-church-conversion-in-wiltshire/
https://thelocalproject.com.au/articles/brookes-street-by-hogg-and-lamb-james-russell-architect-and-heath-williams-project-feature-the-local-project/
https://thelocalproject.com.au/articles/brookes-street-by-hogg-and-lamb-james-russell-architect-and-heath-williams-project-feature-the-local-project/
https://www.inigo.com/almanac/inspiration-of-the-week-kendal-street
https://thelocalproject.com.au/articles/brookes-street-by-hogg-and-lamb-james-russell-architect-and-heath-williams-project-feature-the-local-project/
https://thelocalproject.com.au/articles/brookes-street-by-hogg-and-lamb-james-russell-architect-and-heath-williams-project-feature-the-local-project/
https://thelocalproject.com.au/articles/brookes-street-by-hogg-and-lamb-james-russell-architect-and-heath-williams-project-feature-the-local-project/
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Завдання для підготовки до наступної лекції 

ȉȞȧȞȜȢϢȤȪȩȠćȟșćȦȥȨȠȢșȤȤϢȣȠćǾȞȤȞȭȻȡȨȳϡȪćȬșȧȩȻȵ6ćdpplo6++v]gkj*n]`]*ckr*q]+h]so+odks+551[313 Patpć 

ȭɀɇȻ 6. |ćРЕСТАВРАЦІЯ (ТРАНСФОРМАЦІЯ ПІДХОДІВ) 

ȦɀɅɑɵɚ 6 

ȌȞȣșȩȠȮȤȠȡćȦȢșȤ 

2*-*ćȉȥȤϢȩȩϢćȧȞȨȩșțȧșȭȻȼćȪćȦȧȥȫȞȨȻȡȤȥȣȪćȝȠȨϡȪȧȨȻ 

2*.ćǾȞȤȞȭȻȡȨȳϡșćȬșȧȩȻϢć$-520%6ćȨȩșȤȥțȢȞȤȤϢćȫșȬȥțȥȼćȦȥȟȠȭȻȼć 

2*/ćϞȢșȨȠȮȤȻćϡȥȤȭȞȦȭȻȼ6ćǾȻȥȢȢȞ-ȢȞ-ȀȵϡćȻćȀϠȥȤćȊșȨϡȻȤ 

2*0*ćȑȞȟșȧȞćǽȧșȤȝȻ6ćȧȞȨȩșțȧșȭȻϢćϢϡćȣȞȩȥȝ 

2*1*ćȉȧȠϡȢșȝȠćȟȣȻȤȠćȦȻȝȬȥȝȻț 

    ¢ ȇȥȩȧ-ȀșȣćȝȞćȉșȧȻćħ ȻȤȩȞȧȦȧȞȩșȭȻȡȤșćȧȞȨȩșțȧșȭȻϢ 

    ¢ ȉșȧȫȞȤȥȤćțćǼȫȻȤșȬćħ șȧȬȞȥȢȥȜȻȮȤșćȧȞȨȩșțȧșȭȻϢ 

2*2*ćȋȪȮșȨȤȞćȦȥȢȞćȧȞȨȩșțȧșȭȻȡȤȥȼćȞȩȠϡȠ6ćțȻȝćȟȚȞȧȞϠȞȤȤϢćȝȥćțȟșȹȣȥȝȻȼ 

2*3*ćǾȠȨȤȥțϡȠ6ćȧȞȨȩșțȧșȭȻϢćϢϡćȦȥȨȩșțș(ćșćȤȞćȣȞȩȥȝ 

2*-*ćПоняття реставрації у професійному 

дискурсі 

ȍć ȦȧȥȫȞȨȻȡȤȥȣȪć ȨȞȧȞȝȥțȠȰȻć ȦȥȤϢȩȩϢć

ȧȞȨȩșțȧșȭȻȼć ȹć ȥȝȤȠȣć Ȼȟć ȤșȡϡȥȤȩȧȥțȞȧȨȻȡȤȻȯȠȬ*ć

ǾȥȤȥćȤșȮȞȚȩȥćȟȧȥȟȪȣȻȢȞćϢϡć¡țȻȝȤȥțȢȞȤȤϢ§ćȥȚ#ȹϡȩș(ć

șȢȞć ȟșć ȭȻȹȵć ȦȧȥȨȩȥȩȥȵćħćȨϡȢșȝȤșć ȣȞȧȞϠșć

ȻȤȩȞȧȦȧȞȩșȭȻȡ(ć ȞȩȠȮȤȠȬć ȝȠȢȞȣć Ȼć ϡȪȢȳȩȪȧȤȠȬć

ȟȧȪȯȞȤȳ*ćȊȞȨȩșțȧșȭȻϢćħćȭȞćȤȞćȢȠȯȞćȩȞȬȤȻȮȤȞć

ȟșțȝșȤȤϢ*ć ȐȞćŏŘŠđ ŝŞŜťŗŠŏśśŭđ ŲşŠŜŞŲԂćȮȞȧȞȟć

ȣșȩȞȧȻșȢ*ćȐȞćϠȞȨȩ6ćϡȥȜȥćȣȠćȨȢȪȬșȹȣȥćħćșțȩȥȧș(ć

ȮșȨ(ćϡȥȧȠȨȩȪțșȮșćȮȠćȨȞȚȞ; 

2*.*ć Венеційська хартія (1964): 

становлення фахової позиції 

ǾȞȤȞȭȻȡȨȳϡșć ȬșȧȩȻϢć $-520%ć $International 

Charter for the Conservation and Restoration of 

Monuments and Sites%ć ȫȻϡȨȪȹć ȥȝȠȤć Ȼȟć ȦȞȧȯȠȬć

ϡȥȤȨȞȤȨȪȨȻțćȪćȫșȬȥțȥȣȪćȨȞȧȞȝȥțȠȰȻ6ćșțȩȞȤȩȠȮȤȻȨȩȳć

Ȧȥț#ϢȟȪȹȩȳȨϢć ȟȻć ¡ȨȦȧșțϠȤȻȨȩȵ§ć ȻȨȩȥȧȠȮȤȥȼć

ȨȪȚȨȩșȤȭȻȼ*ć ȏșȧȩȻϢć țȠȣșȜșȹ(ć șȚȠć ȧȞȨȩșțȧșȭȻϢć

ȨȦȠȧșȢșȨϢćȤșćȤșȪϡȥțȪćȝȥϡȪȣȞȤȩșȭȻȵćȡćȟșȢȠȯșȢșȨϢć

țȦȻȟȤșțșȤȥȵ* 

ȍȦȞȧȯȞć țȠȟȤșȮȞȤȥć ȣȻϠȤșȧȥȝȤȻć ȦȧȠȤȭȠȦȠć

ȧȞȨȩșțȧșȭȻȼ6 

¢ ȦȥțșȜșć ȝȥć ȥȧȠȜȻȤșȢȳȤȠȬć ȣșȩȞȧȻșȢȻțć ȩșć

șțȩȞȤȩȠȮȤȥȨȩȻćȥȚ#ȹϡȩș( 

¢ ȟșȚȥȧȥȤșćȤșćȨȩȠȢȻȟșȭȻȵ( 

¢ ȤȞȥȚȬȻȝȤȻȨȩȳćȝȥϡȪȣȞȤȩȪțșȤȤϢćțȨȻȬćțȩȧȪȮșȤȳ* 

ǾșϠȢȠțȥ6ćȬșȧȩȻϢćțȠȣșȜșȹćȧȥȟȝȻȢȞȤȤϢćȤȥțȥȜȥćȻć

ȨȩșȧȥȜȥ(ćșȢȞćȤȞćțȻȟȪșȢȳȤȥȼćϡȥȤȩȧșȨȩȤȥȨȩȻćħ ȧșȝȯȞć

ȞȩȠȮȤȥȼćȻȝȞȤȩȠȫȻϡșȭȻȼ*ćȏșȧȩȻϢćțțȞȢșćȪćȫșȬȥțȠȡćȥȚȻȜć

ȦȥȤϢȩȩϢć¡ȻȨȩȥȧȠȮȤȞćȨȞȧȞȝȥțȠȰȞ§ćħ ȤȞćȢȠȯȞćϢϡć

ȥϡȧȞȣȻć Ȧșȣ#ϢȩϡȠ(ć șć Ϣϡć ϡȥȤȩȞϡȨȩ* ǾșϠȢȠțȻć ȩȞȟȠć

ȬșȧȩȻȼ6 

¡ȊȞȨȩșțȧșȭȻϢć ȧȥȟȜȢϢȝșȹȩȳȨϢć Ϣϡć ȪȤȻϡșȢȳȤȠȡć

ȟșȬȻȝć ȥȬȥȧȥȤȠć ȦșȣᾷϢȩϡȠ*ć ȆȞȩȥȵć ȧȞȨȩșțȧșȭȻȼć ȹć

ȟȚȞȧȞϠȞȤȤϢćȡćțȠϢțȢȞȤȤϢćȞȨȩȞȩȠȮȤȥȼćȩșćȻȨȩȥȧȠȮȤȥȼć

ȟȤșȮȪȰȥȨȩȻćȦșȣᾷϢȩϡȠ(ćȰȥćȚșȟȪȹȩȳȨϢćȤșćȥȚșȮȢȠțȥȣȪć

ȨȩșțȢȞȤȤȻćȝȥćȻȨȩȥȧȠȮȤȥȼćȨȪȚȨȩșȤȭȻȼćϢϡćșțȩȞȤȩȠȮȤȥȜȥć

ȝȥϡȪȣȞȤȩș*ćĿŔşŠŏőŞŏŤŲŭđ ŖŏőŔŞŦšŰŠŪşŭđ ŠŜœŲ(đ

ŘŜřŗđ ŝŜťŗśŏŰŠŪşŭđ ŒŲŝŜŠŔŖŏ7ć Ȱȥć Ϡć ȝȥć

https://zakon.rada.gov.ua/laws/show/995_757#Text
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ȜȻȦȥȩȞȩȠȮȤȠȬć țȻȝȩțȥȧȞȤȳ(ć ȩȥćőşŭŘŲđ œŜŝŜőśŔśśŭ(đ

őŗŖśŏśŲđśŔŜŐţŲœśŗŚŗđŖđŔşŠŔŠŗťśŗţđťŗđđŠŔţśŲťśŗţđ

ŚŲŞŘšőŏśŪ(đŚŏŬŠŪđőŲœŞŲŖśŭŠŗşŭđđđőđŏŞţŲŠŔŘŠšŞśŲԀđ

ŢŜŞŚŲđŝŏŚԁŭŠŘŗđŲđśŔşŠŗđŜŖśŏŘŗđśŏŦŜŒŜđťŏşš*ć

ǼȧȬȞȥȢȥȜȻȮȤȻćȩșćȻȨȩȥȧȠȮȤȻććȝȥȨȢȻȝϠȞȤȤϢćȤȞȧȪȬȥȣȥȼć

ȦșȣᾷϢȩϡȠćȣșȵȩȳćȟșțϠȝȠćȦȞȧȞȝȪțșȩȠćȧȞȨȩșțȧșȭȻȼćȩșć

ȨȪȦȧȥțȥȝϠȪțșȩȠććȧȞȨȩșțȧșȭȻȡȤȻćȧȥȚȥȩȠ* 

-.*ć ȁȢȞȣȞȤȩȠ(ć ϢϡȠȣć ȤșȢȞϠȠȩȳć ȟșȣȻȤȠȩȠć

țȻȝȨȪȩȤȻćȮșȨȩȠȤȠ(ćȣșȵȩȳćȜșȧȣȥȤȻȡȤȥćțȦȠȨȪțșȩȠȨȳćȪć

ȟșȜșȢȳȤȪć ȫȥȧȣȪć ȦșȣᾷϢȩϡȠ(ć șȢȞć țȥȝȤȥȮșȨćŲđ

őŲœŞŲŖśŭŠŗşŭđőŲœđŏőŠŔśŠŗťśŗţđŢŞŏŒŚŔśŠŲő(đŧŜŐđđ

ŖŏŝŜŐŲŒŠŗđŢŏřŪşŗŢŲŘŏŤŲԂđŝŏŚԁŭŠŘŗđŭŘđœŜŘšŚŔśŠŏđ

ŲşŠŜŞŲԂđŠŏđŠőŜŞšđŚŗşŠŔŤŠőŏ* 

-/*ćȀȥȦȥțȤȞȤȤϢćȝȥȦȪȨȩȠȣȻ(ćŭŘŧŜđŖŏđԂţśŪŜŒŜđ

őŗŘŜśŏśśŭđŖŏřŗŦŏŬŠŪşŭđśŔŖŏԀŚŏśŗŚŗđőşŲđđőŏŞŠŲđđ

šőŏŒŗđđťŏşŠŗśŗđđşŝŜŞšœŗ(đđԂԂđŠŞŏœŗŤŲԀśŔđđŜŠŜťŔśśŭ(đđ

ŘŜŚŝŜŖŗŤŲԀśŏđđŞŲőśŜőŏŒŏđđđŠŏđđđŖőԁŭŖŜŘđđđŲŖđ

śŏőŘŜřŗŦśŲŚđşŔŞŔœŜőŗŧŔŚ§8. 

2*/*ćКласичні концепції: Віолле-ле-Дюк і 

Джон Раскін 

ǾȻȥȢȢȞ-ȢȞ-Ȁȵϡć$ȎȧșȤȭȻϢ(ćTETćȨȩ*% 

¢ ȈȨȤȥțȤșćȻȝȞϢ6ćȧȞȨȩșțȧșȭȻϢćħ ȭȞćȟșțȞȧȯȞȤȤϢć

 
8ćȀϠȞȧȞȢȥ6 dpplo6++v]gkj*n]`]*ckr*q]+h]so+odks+551[313 Patpć 

ȥȚ#ȹϡȩș(ćϢϡȠȣćțȻȤćȣșțćȚȪȩȠćțćȻȝȞșȢȻ* 

¢ ǼϡȩȠțȤȥć țȩȧȪȮșțȨϢ(ć ¡ȝȥȣȠȨȢȵțșț§ć țȻȝȨȪȩȤȻć

ȞȢȞȣȞȤȩȠćħ ȻȤȥȝȻćȦȧȥȹϡȩȪțșțćȝȞȩșȢȻ(ćϢϡȻćȤȻϡȥȢȠćȤȞć

ȻȨȤȪțșȢȠ* 

¢ ȄȥȜȥćȧȥȚȥȩȠć$ȤșȦȧȠϡȢșȝ(ćȪćϞșȧϡșȨȨȥȤȻ%ćȮșȨȩȥć

ȣȻȨȩϢȩȳćşŠŗřŲŖŏŤŲԀśŲđŞŔŘŜśşŠŞšŘŤŲԂ. 

¡ȊȞȨȩșțȧȪțșȩȠćȚȪȝȻțȢȵćħ ȤȞćȥȟȤșȮșȹćȟȚȞȧȞȜȩȠć

ȼȼćțćȼȼćȩȞȦȞȧȻȯȤȳȥȣȪćȨȩșȤȻ(ćșćȦȥțȞȧȤȪȩȠćȼȼćȝȥćȦȥțȤȥȩȠ(ć

Ϣϡȥȼć țȥȤș(ć ȣȥϠȢȠțȥ(ć ȤȻϡȥȢȠć ȡć ȤȞć ȣșȢș§9. 

ȉȥțȞȧȩșȵȮȠȨȳćȝȥćȦȧϢȣȥȼćȩȧșȤȨȢϢȭȻȼćȦȥϠȞϠȻćȨȥȚȥȧȪć

ȇȥȩȧ-Ȁșȣ-ȝȞ-ȉșȧȻć--2/ħ-/01ćȧȧ*(ćϢϡșćȨȩșȢșȨϢć-1ć

ϡțȻȩȤϢć.,-5ȧ. $ȧȠȨ*ć-/%(ćȣȠćȚșȮȠȣȥćϡșȝȧȠ(ćϢϡćȦșȢșȹćȻć

ȦșȝșȹćȯȦȠȢȳ*ćǼȢȞćȰȥćȨșȣȞćȚȪȢȥćțȧșϠȞȤȞćȦȥϠȞϠȞȵ;ć

ϟϡć ȨȩȥȨȪȹȩȳȨϢć țȩȧșȮȞȤșć ȮșȨȩȠȤșć țȢșȨȤȞć ȭȻȹȼć

Ȧșȣ#ϢȩϡȠ;ć ȆȥϠȤșć ȦȧȠȦȪȨȩȠȩȠ(ć Ȱȥć ȦȥϠȞϠșć ȤȞć

ȟșțȝșȢșć ȨȞȧȡȥȟȤȠȬć ȦȥȯϡȥȝϠȞȤȳć șțȩȞȤȩȠȮȤȻȡć

ȚȪȝȻțȢȻ*ć ǾȥȤșć ȟȤȠȰȠȢșć ȢȠȯȞć ȤșȫșȤȩșȟȥțșȤȪć

ȤșȝȚȪȝȥțȪćȰȥćȹćȟȜșȝϡȥȵćȦȧȥćȚșȮȞȤȤϢćȧȞȨȩșțȧșȭȻȼćțć

ȞȦȥȬȪć ȉȧȥȨțȻȩȤȠȭȩțș*ć ȊȞȨȩșțȧșȭȻȼ(ć Ϣϡș(ć Ȥșć ȝȪȣϡȪć

șțȩȥȧȻț(ćȣȥϠȞćȦȥϡȧșȰȠȩȠćȩșćȦȧȠϡȧșȨȠȩȠćșțȩȞȤȩȠȮȤȪć

ȚȪȝȻțȢȵ*ćȒȦȠȢȳćȹćȦȧȥϢțȥȣćȩȥȜȥȮșȨȤȠȬćȪϢțȢȞȤȳ(ćȝȞć

ȻȨȩȥȧȻϢćȣȥϠȞć ȚȪȩȠć țȠȦȧșțȢȞȤȥȵć șȚȥć Ϡć

ȤșȫșȤȩșȟȥțșȤȥȵ* 

____________________________________ 

9ćȀϠȞȧȞȢȥ6ć
dpplo6++sss*o_eaj_a`ena_p*_ki+o_eaj_a+]npe_ha+lee+O.,51.2/1.,/,,13-  

ĿŗşšśŜŘđ-/*đđđđđđđđđľŜŕŔŕŏđŭļŜŠŞ)ĴŏŚ)œŔ)ľŏŞŲđ-1đŘőŲŠśŭđ.,-5đŞ*đőđľŏŞŗŕŲđđđđđđđđđđđőŲœŔŜ6đdpplo6++sss*ukqpq^a*_ki+s]p_d;r9tC^iSKb`T_Mđđđđ 

https://zakon.rada.gov.ua/laws/show/995_757
https://www.sciencedirect.com/science/article/pii/S2095263520300571
https://www.youtube.com/watch?v=xGbmWOfdXcQ
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ȀϠȥȤćȊșȨϡȻȤć$ǼȤȜȢȻϢ(ćTETćȨȩ*% 

¢ ȉȧȥȩȠȢȞϠȤșć ȦȥȟȠȭȻϢ6ć ȧȞȨȩșțȧșȭȻϢćħ ȭȞć

ȧȪȡȤȪțșȤȤϢćȨȦȧșțϠȤȥȨȩȻ* 

¢ ȉȻȝȩȧȠȣȪțșțć ȟȚȞȧȞϠȞȤȤϢć ȣșȩȞȧȻșȢȪć țć ȡȥȜȥć

ȨȩșȧȻȤȤȻ(ćȦșȩȠȤȻ(ćȦȥȯϡȥȝϠȞȤȤȻ* 

¢ ȇșȜȥȢȥȯȪțșț6ć ¡ϝȥȝȤșć ȧȞȨȩșțȧșȭȻϢć ȤȞć ȹć

ȤȞțȠȤȤȥȵ§* 

ȐȻćȝțȻćȦȥȟȠȭȻȼćȨȩșȢȠćȦȥȢȵȨșȣȠćȝȞȚșȩȻț(ćϢϡȻć

ȩȧȠțșȵȩȳć Ȼć ȝȥȤȠȤȻ6ć ȧȞȨȩșțȧȪțșȩȠć Ϣϡć ȻȝȞȵć +ć

ȟȚȞȧȻȜșȩȠćϢϡćȨȢȻȝćȮșȨȪ* 

2*0*ćЧезаре Бранді: реставрація як метод 

ȑȞȟșȧȞćǽȧșȤȝȻć$?ao]nađ>n]j`e%ć$-5,2)-544% ħ 

ȩȞȥȧȞȩȠϡ(ć ϢϡȠȡć Ȥșȝșțć ȫȻȢȥȨȥȫȨȳϡȥȜȥć ȦȻȝɃȧȪȤȩϢć

ȧȞȨȩșțȧșȭȻȡȤȻȡć ȦȧșϡȩȠȭȻ*ć ȄȥȜȥć ϡȤȠȜșć ¡ŁŔŜŞŲŭđ

ŞŔşŠŏőŞŏŤŲԂ§ć$Pakne]đ`ahđnaop]qnk(ć-52/%ćȹćϡȢȵȮȥțȠȣć

ȝȥϡȪȣȞȤȩȥȣć Ȧȧȥć ȧȞȨȩșțȧșȭȻȵć Ȼć ȝȥȩȞȦȞȧć ȣșȹć

țȞȢȠϡȠȡćțȦȢȠțćȦȥȩȥȮȤȪćȦȧșϡȩȠϡȪćȧȞȨȩșțȧșȭȻȼćțć

ȪȨȳȥȣȪćȨțȻȩȻ* 

¡ȑȞȟșȧȞćǽȧșȤȝȻćħćȚȞȟȟșȦȞȧȞȮȤȞćȻȣ#ϢćțćȜșȢȪȟȻć

ȥȬȥȧȥȤȠć Ȧșȣ#Ϣȩȥϡ*ć ǽȻȢȳȯȻȨȩȳć ȡȥȜȥć ȧȥȚȻȩć ȚȪȢșć

ȟȥȨȞȧȞȝϠȞȤșć Ȥșć ȥȚ#ȹϡȩșȬć ȥȚȧșȟȥȩțȥȧȮȥȜȥć

ȣȠȨȩȞȭȩțș(ć ȥȨϡȻȢȳϡȠć ȭȞć ȚȪȢȥć ȡȥȜȥć ȥȨȤȥțȤȥȵć

țȻȝȦȥțȻȝșȢȳȤȻȨȩȵćțć?ajpn]hađlanđehđNaop]qnkć$E?N%(ć

ȥȝȤșϡćțȻȤćȧȥȟȜȢϢȝșțćȩșϡȥϠćȦȧȥȚȢȞȣȪćȟȚȞȧȞϠȞȤȤϢć

șȧȬȻȩȞϡȩȪȧȠ*ćȈȝȤȻȹȵćȟćțșϠȢȠțȠȬćϡȥȤȭȞȦȭȻȡ(ćϢϡćțȻȤć

ȦȧȥȜȥȢȥȨȠț(ć ȚȪȢȥć ȩșϡȞ6ć  O~ejpaj`ać cajan]hhuć lanć

naop]qnkćmq]hoe]oećejpanrajpkćrkhpkć]ćnaiappanaćejć

aʫ_eaj_e]ćqjćlnk`kppkć`ahh~]pperep]ćqi]j]***ćOeć]rn]ć

`qjmqaćqjćnaop]qnkćnah]perać]ći]jqb]ppećej`qopne]haćać

qjćnaop]qnkćnah]perać]hh~klan]ć`~ć]npa~ῤć$ǽȧșȤȝȻć-533%*ć

WľŲœđ ŞŔşŠŏőŞŏŤŲŰŬđ ŞŜŖšŚŲŰŠŪşŭđ ŐšœŪ)ŭŘŔđ

őŠŞšťŏśśŭ(đşŝŞŭŚŜőŏśŔđśŏđŝŜőŔŞśŔśśŭđőđŞŜŐŜťŗԀđ

şŠŏśđ ŝŞŜœšŘŠšđ řŬœşŪŘŜԂđ œŲŭřŪśŜşŠŲ***đ ŁŏŘŗŚđ

ťŗśŜŚ(đ ŚŏŰđ ŐšŠŗđ ŝŞŜőŔœŔśŜđ ŞŔşŠŏőŞŏŤŲŬđ

ŝŞŜŚŗşřŜőŗţđ ŏŞŠŔŢŏŘŠŲőđ Šŏđ ŞŔşŠŏőŞŏŤŲŬđ

ŠőŜŞŲőđŚŗşŠŔŤŠőŏY§10* 

 
10ćȀϠȞȧȞȢȥ6ć
dpplo6++nalkoepknu*oe*a`q+^epopna]i+d]j`ha+-,,44+/4/22+?d]nkh]φ.,Pdaknuφ
.,"φ.,Ln]_pe_aφ.,>n]j`eφ.,Ouil*φ.,.,,4*l`bć 

¢ ȈȨȤȥțȤșćȻȝȞϢ6ćȧȞȨȩșțȧșȭȻϢćħćȭȞćșϡȩćϡȧȠȩȠȮȤȥȼć

ȻȤȩȞȧȦȧȞȩșȭȻȼ* 

¢ ȈȚ#ȹϡȩćȤȞćȹć¡ȧȻȮȮȵ§(ćșćȤȥȨȻȹȣćȝțȥȬćșȨȦȞϡȩȻț6 

ććć¢ ȞȨȩȞȩȠȮȤȥȜȥć$țȻȟȪșȢȳȤȥȜȥćȨȦȧȠȡȤϢȩȩϢ%( 

   ¢ ȻȨȩȥȧȠȮȤȥȜȥć$ȣșȩȞȧȻșȢȳȤȥȜȥćȨȢȻȝȪćȮșȨȪ%* 

ǽșȟȥțȻćȦȧȠȤȭȠȦȠćǽȧșȤȝȻ6 

¢ ȇȞćȣȥϠȤșćȧȞȨȩșțȧȪțșȩȠćȩȞ(ćȮȥȜȥćȤȞćȻȨȤȪțșȢȥ* 

¢ ǾȩȧȪȮșȤȤϢćȣșȹćȚȪȩȠćȟțȥȧȥȩȤȠȣ* 

¢ ȍȨȻćȝȥȦȥțȤȞȤȤϢćȣșȵȩȳćȚȪȩȠćțȦȻȟȤșțșȤȠȣȠ* 

ǾȠȟȤșȮșȢȳȤȞćȦȥȤϢȩȩϢ(ćȪțȞȝȞȤȞćțćȦȧȥȫȞȨȻȡȤȠȡć

ȨȢȥțȥȥȚȻȜćǽȧșȤȝȻ(ćħ ȭȞćřŏŘšśŏć$ȦȧȥȜșȢȠȤș%ć$ȊȠȨ*ć

-0%6ćȼȼćȤȞćȨȢȻȝćȟșȦȥțȤȵțșȩȠćȮȠȣȥȨȳćȪϢțȤȠȣ(ćȢȠȯȞć

ȤșćȦȻȝȨȩșțȻćȝȥȨȩȥțȻȧȤȥȜȥćȝϠȞȧȞȢș*ć¡ĿŔşŠŏőŞŏŤŲŭđ

ƐđŤŔđŚŗŠŪ(đšđŭŘŲԀđŠőŲŞđŚŗşŠŔŤŠőŏđşŠŏŰđŖśŜőšđ

œŜşŠšŝśŗŚđœřŭđşšťŏşśŜŒŜđŝŜŒřŭœš(đŐŔŖđŞšԀśšőŏśśŭđ

Ŗő#ŭŖŘšđŖđŚŗśšřŗŚ§11* 

2*1*ćПриклади зміни підходів 

ȇȥȩȧ-Ȁșȣ-ȝȞ-ȉșȧȻ6ćŲśŠŔŞŝŞŔŠŏŤŲԀśŏđ

ŞŔşŠŏőŞŏŤŲŭ 

¢ ȉȧȠϡȢșȝć ȩțȥȧȮȥȜȥć țȻȝȤȥțȢȞȤȤϢ(ć Ȱȥć ȥȦȞȧȪȹć

ȪϢțȤȠȣćȻćȨȠȣțȥȢȻȮȤȠȣ* 

¢ ȊȞȨȩșțȧșȭȻϢćȝșȬȪć$ȦȻȨȢϢćȦȥϠȞϠȻć.,-5%ćțȠϡȢȠϡșȢșć

ȝȠȨϡȪȨȻȵ6ć țȻȝȤȥțȠȩȠć șțȩȞȤȩȠȮȤȥć ȮȠć ȟȧȥȚȠȩȠć

ȨȪȮșȨȤȪćțȨȩșțϡȪ; 

¢ ȉȧȥȹϡȩćAqc»jaćRekhhap-le-@q_ć$TETćȨȩ*%ćȨșȣćȚȪțć

ȧȞȨȩșțȧșȭȻȹȵćħ ȯȦȠȢȳ(ćϢϡȠȡćȟȜȥȧȻț(ćȤȻϡȥȢȠćȤȞćȚȪțć

ȮșȨȩȠȤȥȵćȨȞȧȞȝȤȳȥțȻȮȤȥȜȥćȨȥȚȥȧȪ* 

ǾȠȨȤȥțȥϡ6 ŲśŜœŲđ ŠŔ(đ ŧŜđ őőŏŕŏŰŠŪşŭđ

¡ŏőŠŔśŠŗťśŗŚ§(đ śŏşŝŞŏőœŲđ Űđ ŲşŠŜŞŗťśŗŚđ

ŘŜŚŔśŠŏŞŔŚđŝŜŝŔŞŔœśŪŜԂđŔŝŜţŗ. 

_______________________________________ 

ȉșȧȫȞȤȥȤ6ćŏŞţŔŜřŜŒŲťśŏđŞŔşŠŏőŞŏŤŲŭ  

¢ ǿȧȞȭȻϢćȟć-531ćȧȥϡȪć$ȊȠȨ*ć-1*%ćħ șȤșȨȩȠȢȥȟ: 

țȻȝȩțȥȧȞȤȤϢć ȟć ȥȧȠȜȻȤșȢȳȤȠȬć ȞȢȞȣȞȤȩȻțć ȟșć

ȝϠȞȧȞȢȳȤȠȣȠćȝșȤȠȣȠ* 

¢ ȍȨȻćȤȥțȻćțȨȩșțϡȠćȣșȧϡȪȵȩȳȨϢćȻćȤȞćȻȣȻȩȪȵȩȳćȨȩșȧȞ* 

11ć>n]j`eć?*ćPakne]ć`ahćnaop]qnk*ć¢ćPknejkć6ćAej]q`e(ć-52/*ć¢ć.,0ćl* 

https://repository.si.edu/bitstream/handle/10088/38366/Charola%20Theory%20&%20Practice%20Brandi%20Symp.%202008.pdf
https://repository.si.edu/bitstream/handle/10088/38366/Charola%20Theory%20&%20Practice%20Brandi%20Symp.%202008.pdf
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¢ ȂșțȝșȤȤϢ6ćȦȥϡșȟșȩȠ(ćșćȤȞćȦȧȠȬȥțșȩȠćțȩȧșȩȪ* 

ǾȠȨȤȥțȥϡ6ćŚŔŠŏđśŔđ¡őŲœśŜőŗŠŗđőŗŒřŭœ§(đŏđ

őŲœŠőŜŞŗŠŗđřŜŒŲŘšđŘŜśşŠŞšŘŤŲԂđƐ ŐŔŖđŲœŔŏřŲŖŏŤŲԂ. 

İőŠŜŞŗđŝŞŜŰŘŠšđŞŔşŠŏőŞŏŧŲԂđőőŏŕŏŬŠŪđ

ŧŜ6đ¡¨őŗŘŜŞŗşŠŏśśŭđ śŏšŘŜőŗţđ œŜşřŲœŕŔśŪ(đ

œŲŏŒśŜşŠŗŘŗđŠŏđŝŞŗԀśŭŠŠŭđşŘřŏœśŗţđŲđťšŠřŗőŗţđ

ŞŲŦŔśŪ(đ ŝŞŗœŲřŭŬťŗđ ŜşŜŐřŗőšđ šőŏŒšđ šśŗŘśŔśśŬđ

ŞŗŖŗŘšđşŠőŜŞŔśśŭđŝŲœŞŜŐŜŘ§.12 

2*2*ćСучасне поле реставраційної етики: 

від збереження до взаємодії 

ȇȥțȻć ȩȞȥȧȻȼć $ȟȥϡȧȞȣșć=j`nvafđ Pki]ovasoge%ć

șϡȭȞȤȩȪȵȩȳćȤșćțȟșȹȣȤȥȨȩȻ(ćȝȞćȧȞȨȩșțȧșȭȻϢćħćŤŔđśŔđ

őŗőťŔśśŭđŜŐ#ŰŘŠŏ(đŏđőşŠŏśŜőřŔśśŭđđşŠŜşšśŘŲőđŲŖđ

śŗŚ*ćǼțȩȞȤȩȠȮȤȻȨȩȳćȪćȭȳȥȣȪćțȠȦșȝϡȪćȝȥȧȻțȤȵȹćȤȞć

ȢȠȯȞćȫȥȧȣȻćȮȠćȣșȩȞȧȻșȢȪ(ćșćȡ6ćœŜşőŲœš(đŝŏŚ#ŭŠŲ(đ

ŘŜśŠŔŘşŠš* 

ȊȞȨȩșțȧșȭȻϢć ȨȳȥȜȥȝȤȻćħćȭȞćŝŞŏŘŠŗŘŏđ

şŝŲőŕŗŠŠŭđŖđśŔœŜşŘŜśŏřŲşŠŬ(ćșćȤȞćȦȥțȞȧȤȞȤȤϢć

ȝȥćȮȠȨȩȥȼćȫȥȧȣȠ* 

2*3* Висновки: реставрація як постава, а 

не метод 

¢ ȊȞȨȩșțȧșȭȻϢćħćȭȞćȤȞćȩȞȬȤȥȢȥȜȻϢ(ćșćŔŠŗťśŏđ

ŝŜşŠŏőŏ* 

¢ ǾȻȝć¡ȜȞȧȥȼȮȤȥȜȥ§ćțȩȧȪȮșȤȤϢć$Rekhhap)ha)@q_%ćȝȥć

œŔřŲŘŏŠśŜŒŜđŝŞŜťŗŠŏśśŭđşřŲœŲőđťŏşš 

$ǽȧșȤȝȻ(ćPki]ovasoge%* 

¢ ȂșțȝșȤȤϢćșȧȬȻȩȞϡȩȥȧșćħćȤȞćțȠȦȧșțȠȩȠ(ćșć

őŲœŝŜőŲşŠŗđśŏđŝŞŗşšŠśŲşŠŪđŚŗśšřŜŒŜ* 

¢ ȍćȨȪȮșȨȤȥȣȪćϡȥȤȩȞϡȨȩȻ6ćȧȞȨȩșțȧșȭȻϢćȣșȹćȚȪȩȠćȤȞć

ȨȦȥȨȥȚȥȣćȟșȣȻȤȠ(ćșćŕŔşŠŜŚđşŝŲőšťŏşŠŲ*

Завдання для самоперевірки / обговорення 

-*ćȍćȮȥȣȪćȦȥȢϢȜșȹćȜȥȢȥțȤșćȧȻȟȤȠȭϢćȣȻϠćȦȥȟȠȭȻϢȣȠćǾȻȥȢȢȞ)ȢȞ)ȀȵϡșćȩșćȀϠȥȤșćȊșȨϡȻȤș;ćϟϡȠȡćȻȟćȦȻȝȬȥȝȻțć

țșȣćȚȢȠϠȮȠȡ; 

.*ćȑȠćȣȥϠȢȠțȞćȦȥȹȝȤșȤȤϢćȞȨȩȞȩȠȮȤȥȜȥćȩșćȻȨȩȥȧȠȮȤȥȜȥćșȨȦȞϡȩȻțćȧȞȨȩșțȧșȭȻȼ(ćȟșćǽȧșȤȝȻ; 

 
12 ȀϠȞȧȞȢȥ6ćdpplo6++sss*eolno*knc+lnk_aa`ejco+tttre+1)

_1/+l]lano+bl-/5*l`b 

ĿŗşšśŜŘđ-0đđđđđđđĺŏŘšśŗđśŏđŏśŠŗťśŲԀđőŏŖŲđđĴŕŔŞŔřŜđŖŜŐŞŏŕŔśśŭ6đdpplo6++sss*naoa]n_dc]pa*jap+ɩcqna+=ppe_)̂ h]_g)ɩcqna)rkhqpa)gn]pan)̀ ap]eh)
kb)pda)Bn]j_keo)R]oa)oecja`)̂ u)pda)lkppan[ɩc-[/25,3/.,.đ 

https://www.isprs.org/proceedings/xxxvi/5-c53/papers/fp139.pdf
https://www.isprs.org/proceedings/xxxvi/5-c53/papers/fp139.pdf
https://www.researchgate.net/figure/Attic-black-figure-volute-krater-detail-of-the-Francois-Vase-signed-by-the-potter_fig1_369073202
https://www.researchgate.net/figure/Attic-black-figure-volute-krater-detail-of-the-Francois-Vase-signed-by-the-potter_fig1_369073202
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/*ćȓȥćȝȢϢćțșȨćȥȨȥȚȠȨȩȥćȹćȚȻȢȳȯćțșϠȢȠțȠȣćȪćȧȞȨȩșțȧșȭȻȼ6ćȣșȩȞȧȻșȢćȮȠćȥȚȧșȟ; 

0*ćϟϡćțȠćȥȭȻȤȵȹȩȞćȻȝȞȵć¡ȢșϡȪȤȠ§;ćϞȥȢȠćțȩȧȪȮșȤȤϢćȹćțȠȦȧșțȝșȤȠȣ(ćșćϡȥȢȠćħćȨȦȞϡȪȢϢȭȻȹȵ; 

1*ćϟϡȠȡćȻȟćȦȧȠϡȢșȝȻțć$ȇȥȩȧ)ȀșȣćȮȠćȉșȧȫȞȤȥȤ%ćȚȢȠϠȮȠȡćȝȥćțșȯȥȜȥćȪϢțȢȞȤȤϢćȦȧȥćȨȪȮșȨȤȪćȧȞȨȩșțȧșȭȻȵćȻć

ȮȥȣȪ; 

ȊȞϡȥȣȞȤȝȥțșȤșćȢȻȩȞȧșȩȪȧșćȝȥćȩȞȣȠ6 

1. The Nara document on authenticity (1994) : Doctrinal text UNESCO World Heritage Centre / ICCROM / ICOMOS / Agency for 

?qhpqn]hć=bb]enoć$F]l]j%ćțȻȝć,2*--*-550*ćIqje_dćCani]ju*ćȋ*ć--4¢121 . URL: 

https://publ.icomos.org/publicomos/jlbSai?html=Bur&base=technica&ref=44119&file=2817.pdf&path=International_Chartes

_for_Conservation_and_Restoration_chap10.pdf. 

2. ȆȻϠȤșȧȥȝȤșćȬșȧȩȻϢćȟćȥȬȥȧȥȤȠćȡćȧȞȨȩșțȧșȭȻȼćȤȞȧȪȬȥȣȠȬćȦșȣ#ϢȩȥϡćȻćțȠȟȤșȮȤȠȬćȣȻȨȭȳć$ǾȞȤȞȭȻșȤȨȳϡșćȬșȧȩȻϢ%ć6ćȏșȧȩȻϢ(ć

ȆȻϠȤșȧȥȝȤȠȡćȝȥϡȪȣȞȤȩćǾȠȝșțȤȠϡȠ6ćȈȧȜșȤȻȟșȭȻϢćȈȚ#ȹȝȤșȤȠȬćȇșȭȻȡć$ȈȈȇ%ćțȻȝć/-*,1*-520(ćɉć551[313*ćǾȞȧȬȥțȤșćȊșȝșć

ȍϡȧșȼȤȠ*ćQNH6ćhttps://zakon.rada.gov.ua/laws/show/995_757#Text.  

3. Neachć=*ćPdaćik`anjć_qhpćkbćikjqiajpo6ćepoć_d]n]_panć]j`ćepoćknecej*ćKllkoepekjo*ć-54/*ćțȠȦ*ć.1*ćȋ*ć.,¢51. ISSN 0847853594. 

4. Ruskin J. The Seven Lamps of Architecture. Gutenberg. The Project Gutenberg eBook. URL: 

https://www.gutenberg.org/cache/epub/35898/pg35898-images.html. 

5. Rekhhapćhać@q_ćA*ć@e_pekjj]enaćn]eokjj¸ć`aćhć]n_depa_pqnaćbn]j·]eoać$oknpa`ć^ućpopularity. Gutenberg. URL: 

https://www.gutenberg.org/ebooks/search/?query=Viollet-le-

Duc+E.+Dictionnaire+raisonn%C3%A9+de+l%E2%80%99architecture+fran%C3%A7aise.  

6. Dae`accanćI*ć>aejcć]j`ćPeiać+ćȦȞȧ*6ćF*ćI]_mq]nnea(ćA*ćNk^ejokj*ćD]nlanć]j`ćNksćLq^heodano(ć-52.*ć145ćȨ*ćEO>Jć,,2,2/41,4*ćć 

7. Brandi C. Teoria del restauro. Milano : Lq^heoda`ć^ućH]ćJ]rać@ećPaoak(ć.,..*ć/,0ćȨ*ćEO>Jć44/02,45//* 

8. Summer 2017 - ACROPOLIS REStoration SERVICE (YSMA). George P. Doyle, IV. URL: 

https://www.georgepdoyle.com/acropolis-restoration-services .  

Завдання для підготовки до наступної лекції 

ȉȞȧȞȜȢϢȤȪȩȠćȦȥȨȠȢșȤȤϢćȤșćȦȧȠϡȢșȝȠ(ćȰȥȝȥćϢϡȠȬćțȻȝȚȪțșȩȠȣȞȩȳȨϢćȥȚȜȥțȥȧȞȤȤϢ6 

-* Rankje_]ćIeikqj6ćLajpdkqoaćNajkr]pekjćejć>]n_ahkj]ćWȁȢȞϡȩȧȥȤȤȠȡćȧȞȨȪȧȨY*ć¢ćQNH6ć

dpplo6++sss*rankje_]ieikqj*_kić 

.* EoanjćOann]6ćNaeoejcanćOpq`ekćWȁȢȞϡȩȧȥȤȤȠȡćȧȞȨȪȧȨY*ć¢ćQNH6ć

dpplo6++sss*eoanjoann]*_ki+aj+lnkfa_p+naeoejcan)opq`ek+ć 

 

ĿŗşšśŜŘđ-1đđđ.,-3đŞ*đđđđđđđđđđđđđĴŔŠŏřŪśŏđŞŔşŠŏőŞŏŤŲŭđŚŏŞŚšŞŜőŜԂđŘŜřŜśŗđśŏđŝŲőśŲťśŲԀđŘŜřŜśŏœŲđľŏŞŢŔśŜśšđđđđ 

đđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđĲŲœŔŜ6đdpplo6++sss*ukqpq^a*_ki+s]p_d;r9O,/n=cBtrBQđ 

https://publ.icomos.org/publicomos/jlbSai?html=Bur&base=technica&ref=44119&file=2817.pdf&path=International_Chartes_for_Conservation_and_Restoration_chap10.pdf
https://publ.icomos.org/publicomos/jlbSai?html=Bur&base=technica&ref=44119&file=2817.pdf&path=International_Chartes_for_Conservation_and_Restoration_chap10.pdf
https://zakon.rada.gov.ua/laws/show/995_757#Text
https://www.gutenberg.org/cache/epub/35898/pg35898-images.html
https://www.gutenberg.org/ebooks/search/?query=Viollet-le-Duc+E.+Dictionnaire+raisonn%C3%A9+de+l%E2%80%99architecture+fran%C3%A7aise
https://www.gutenberg.org/ebooks/search/?query=Viollet-le-Duc+E.+Dictionnaire+raisonn%C3%A9+de+l%E2%80%99architecture+fran%C3%A7aise
https://www.georgepdoyle.com/acropolis-restoration-services
https://www.veronicamimoun.com/
https://www.isernserra.com/en/project/reisinger-studio/
https://www.youtube.com/watch?v=S03rAgFxvFU
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ȂȆǵȋȌȈǾȃȄćȆȈȀȍȅȖć2 

Ȫȫțȥȭȣȥȣ ȝȣȺȝȦȠȨȨȺ ȭț 
ȝȣȥȩȫȣȬȭțȨȨȺ țȝȭȠȨȭȣȲȨȩȞȩ 

ȭɀɇȻ 7. | ОБСТАВИНИ (КОНТЕКСТ УХВАЛЕННЯ РІШЕНЬ) 

ȦɀɅɑɵɚ 7 

ȌȞȣșȩȠȮȤȠȡćȦȢșȤ 

3*-*ćǾȨȩȪȦ6ć¡ȥȚȨȩșțȠȤȠ§ćϢϡćȨȣȠȨȢȥțșćϡșȩȞȜȥȧȻϢć 

3*.*ćȊȥȚȥȩșćȟćȻȨȤȪȵȮȠȣ6ćșțȩȞȤȩȠȮȤȻćȦȥțȞȧȬȤȻ(ćȣșȩȞȧȻșȢȠ(ćȦȧȥȨȩȥȧȥțȻćȨȢȻȝȠ 

3*/*ćȊȥȟȚȻȧćȦȧȠϡȢșȝȻțćțȩȧȪȮșȤȳ 

¢ Rankje_]ćIeikqj(ćȦȞȤȩȬșȪȨćȪćǽșȧȨȞȢȥȤȻ 

¢ EoanjćOann](ćȨȩȪȝȻϢćN¸eoejcanćOpq`ek 

3*0*ćǾȻȝϡȧȠȩȻćȦȥțȞȧȬȤȻ6ćȩșϡȩȠȢȳȤșćȞȩȠϡș 

3*1*ćǾȠȨȤȥțϡȠ6ćȩȧșȤȨȫȥȧȣșȭȻϢćȚȞȟćțȠȩȻȨȤȞȤȤϢ 

3*-*ćВступ: «обставини» як смислова 

категоріяć 

ȍćϡȥȤȩȞϡȨȩȻćșȧȬȻȩȞϡȩȪȧȤȥȜȥćțȩȧȪȮșȤȤϢćȦȥȤϢȩȩϢć

¡ȥȚȨȩșțȠȤȠ§ćȨȩȥȨȪȹȩȳȨϢćȤȞćȢȠȯȞćȫȻȟȠȮȤȥȜȥćȨȩșȤȪć

ȥȚ#ȹϡȩș(ć șć ȡć ȡȥȜȥć ȻȨȩȥȧȻȼ(ć ȩȞϡȨȩȪȧȠ(ć ȝȥȨțȻȝȪć

ȦȧȥϠȠțșȤȤϢ*ćȆȠćȦȧșȭȵȹȣȥćȟćȩȠȣ(ćȰȥćțϠȞćȹćħćșȢȞć

ȤȞćϢϡćȻȟćȦȞȧȞȯϡȥȝșȣȠ(ćșćϢϡćȟćȪȣȥțșȣȠ(ćȰȥćȣȥϠȪȩȳć

ȨȩșȩȠćȧȞȨȪȧȨȥȣ*ć 

ǼȧȬȻȩȞϡȩȥȧćȪćȧȞțȻȩșȢȻȟșȭȻȡȤȥȣȪćȦȧȥȹϡȩȻćȭȞćțϠȞć

ȤȞćșțȩȥȧćȻȟćȮȠȨȩȥȜȥćșȧϡȪȯș(ćșćȻȤȩȞȧȦȧȞȩșȩȥȧćϡȥȢȠȨȳć

ȤșȦȠȨșȤȥȜȥćȩȞϡȨȩȪ*ć 

3*.*ćРобота з існуючим: автентичні 

поверхні, матеріали, просторові сліди 

ȍć ȨȪȮșȨȤȻȡć ȦȧșϡȩȠȭȻć ȝȞȝșȢȻć țșϠȢȠțȻȯȠȣć

ȨȩșȹćȟȚȞȧȞϠȞȤȤϢć¡țȻȝϡȧȠȩȥȼ§ćȦȥțȞȧȬȤȻ6ćȚȞȩȥȤȪ(ć

ȭȞȜȢȠ(ćȯȩȪϡșȩȪȧϡȠćħ ȣșȩȞȧȻșȢȪ(ćϢϡȠȡćȦȞȧȞϠȠțć

ȮșȨć ȩșć ȪȩȧȠȣȪȹć ȡȥȜȥć ȨȢȻȝȠ*ć ǾȻȝȣȥțșć țȻȝć

ϡȥȨȣȞȩȠȮȤȠȬćțȩȧȪȮșȤȳćșȚȥćȧȥȟȪȣȻȤȤϢćȧȞȟȪȢȳȩșȩȪć

Ϣϡć ȦȞțȤȥȜȥć ȦȧȠϡȧșȯșȤȤϢć Ȩȩșȹć ȞȨȩȞȩȠȮȤȥȵć ȡć

ȞȩȠȮȤȥȵć ȦȥȟȠȭȻȹȵ*ć ȑȞȧȞȟć ȭȞć ȦȧȥȹϡȩȠ(ć ϢϡȻć

ȟȚȞȧȻȜșȵȩȳćȨȩȧȪϡȩȪȧȪćȻćȣșȩȞȧȻșȢ(ćșćȤȞćȢȠȯȞćȫșȨșȝ(ć

ȨȦȧȠȡȣșȵȩȳȨϢćȜȢȠȚȯȞ*ć 

3*/*ćРозбір прикладів втручаньć 

Пентхаус у Барселоні (Іспанія, арх. 

Veronica Mimoun) 

ȉȧȥȹϡȩć ȧȞϡȥȤȨȩȧȪϡȭȻȼć țȞȧȬȤȳȥȜȥć ȦȥțȞȧȬȪć

ϠȠȩȢȥțȥȜȥć ȚȪȝȠȤϡȪ $ȊȠȨ*ć -2%(ć ȨȦȥȧȪȝϠȞȤȥȜȥć Ȫć
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ȩȧșȝȠȭȻȡȤȠȡćȨȦȥȨȻȚ(ćȪćϢϡȥȣȪćțȠϢțȢȞȤȻćȡćȟșȢȠȯȞȤȻć

ȥȜȥȢȞȤȻćșțȩȞȤȩȠȮȤȻćȦȥțȞȧȬȤȻ*ćȉȧȥȨȩȻȧćȤșȦȥțȤȵȹȩȳȨϢć

ȨȪȮșȨȤȠȣȠć ȞȢȞȣȞȤȩșȣȠćħ ȣ#ϢϡȠȣȠć ȣȞȚȢϢȣȠ(ć

ȥȨțȻȩȢȞȤȤϢȣćħ șȢȞćțȨȞćȤȥțȞćȨȦȻțȻȨȤȪȹćȟćȥȟȤșϡșȣȠć

ȮșȨȪ*ć ȐȞ6ć ¡¨ć ȥȧȠȜȻȤșȢȳȤȻć țȻȝȤȥțȢȞȤȻć ȣȥȟșȼȮȤȻć

ȫȧșȜȣȞȤȩȠćȩșćȤȞȦȥϡȧȠȩȻćȨȩȞȢȻ(ćȰȥćțȻȝȤȥțȢȵȵȩȳć

ȥȧȠȜȻȤșȢȳȤȠȡć ϡȥȤȨȩȧȪϡȩȠțȤȠȡć ȞȢȞȣȞȤȩć  Volta 

Catalana +ćϞșȩșȢȥȤȨȳϡȞćȨϡȢȞȦȻȤȤϢῤ§13. 

ȍć ȭȳȥȣȪć ȦȧȥȹϡȩȻ ȣȠć ȚșȮȠȣȥć ȝȻșȢȥȜć ȚȞȟć

ϡȥȤȫȢȻϡȩȪ6ćȦȧȥȨȩȻȧćȤȞćȨȩȠȧșȹćȣȠȤȪȢȥȜȥ(ćșć¡ȥȟțȪȮȪȹ§ć

ȡȥȜȥćȮȞȧȞȟćțȻȝϡȧȠȩȻȨȩȳćȣșȩȞȧȻșȢȪ*ćϟϡćϡșϠȞćșțȩȥȧϡș(ć

ǾȞȧȥȤȻϡș6ć ¡ȆȠć ȦȻȝȬȥȝȠȣȥć ȝȥć ȦȧȥȭȞȨȪć

ȦȧȥȞϡȩȪțșȤȤϢćϢϡćȝȥćȩțȥȧȮȥȼćȦȥȝȥȧȥϠȻ(ćȧȞȩȞȢȳȤȥć

ȦȧȥțȥȝϠșȵȮȠćțșȨćȮȞȧȞȟćϡȥϠȞȤćϡȧȥϡćȻćȦȧȠȡȣșȵȮȠć

ȦȧȥȝȪȣșȤȻćȧȻȯȞȤȤϢćȤșćȭȳȥȣȪćȯȢϢȬȪ§14. 

ϞȢȵȮȥțȻćȦȧȠȡȥȣȠ6 

 
13ćȀϠȞȧȞȢȥ6ćdpplo6++sss*]n_dehkrano*_ki+lnkfa_po+/,25/.+lajpdkqoa)
hk_]pa`)ej)pda)aet]ilha)̂ ]n_ahkj]*dpihć 

¢ țȻȝȣȥțșćțȻȝćȯȢȻȫȪțșȤȤϢćȻćțȠȧȻțȤȵțșȤȤϢćȮșȨȩȠȤȠć

¢ șțȩȞȤȩȠȮȤȠȬćȦȥțȞȧȬȥȤȳ7 

¢ ȣȻȤȻȣșȢȳȤȞćϡȥȢȻȧȤȞćțȩȧȪȮșȤȤϢ7 

¢ ȧȥȟȩșȯȪțșȤȤϢć ȣȞȚȢȻțć Ϣϡć șϡȭȞȤȩ(ć șć ȤȞć

ȣșȨϡȪțșȤȤϢ* 

____________________________________ 

Réisinger Studio (Іспанія, арх. Isern Serra) 

ȉȧȥȹϡȩć ȨȩȪȝȻȼć ȭȠȫȧȥțȥȜȥć ȣȠȩȭϢć ǼȤȝȧȞșȨșć

ȊȞȡȨȻȤȜȞȧș $ȊȠȨ*-3%(ć ȧȥȟȩșȯȥțșȤȠȡć Ȫć

ȦȧȥȣȠȨȢȥțȥȣȪć ȦȧȠȣȻȰȞȤȤȻ*ć ȌȪȩć ȟȚȞȧȞϠȞȤȥć țȨȵć

ȜȧȪȚȪćȥȚȥȢȥȤϡȪ6ćȚȞȩȥȤ(ćȩȧȻȰȠȤȠ(ćȰȻȢȠȤȠ*ćǾȥȝȤȥȮșȨć

ȻȤȩȞȧ#ȹȧć ȣșȹć ȣșȡϠȞć ȣȪȟȞȡȤȪć ȮȠȨȩȥȩȪćħ ȟć

ȞȢȞȣȞȤȩșȣȠ(ć Ȱȥć Ȧȧșȭȵȵȩȳć Ȥșć ȩȢȻć ȨȩșȧȻȤȤϢ*ć

¡ǾȩȧȪȮșȤȤϢćȚȪȢȥćȨȦȧϢȣȥțșȤȞćȤșćȨȠȧȪćȞȢȞȜșȤȩȤȻȨȩȳć

șȩȣȥȨȫȞȧȠćȩșćțϡȢȵȮșȢȥćȝȞȩșȢȻćȟćȤȞȧϠșțȻȵȮȥȼćȨȩșȢȻ(ć

ϢϡȻćȩȧșϡȩȪțșȢȠȨϢćϢϡćȨϡȪȢȳȦȩȪȧȠćȝȢϢćțȠȟȤșȮȞȤȤϢć

14ćȀϠȞȧȞȢȥ6ćdpplo6++rankje_]ieikqj*_ki+dkia)aj+ć 

ĿŗşšśŜŘđ-2đđđđđđđđđđđđľŔśŠţŏšş(đıŏŞşŔřŜśŏ(đĩşŝŏśŲŭ(đŏŞţ*đRankje_]đIeikqj*đ¢đœŕŔŞŔřŜđŖŜŐŞŏŕŔśśŭ6đdpplo6++sss*rankje_]ieikqj*_kiđ 

https://www.archilovers.com/projects/306932/penthouse-located-in-the-eixample-barcelona.html
https://www.archilovers.com/projects/306932/penthouse-located-in-the-eixample-barcelona.html
https://veronicamimoun.com/home-en/
https://www.veronicamimoun.com/
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ȦȧȥȨȩȥȧȪ(ć ȤșȦȧȠϡȢșȝ(ć țȠϡȥȧȠȨȩșȤȤϢć ȨȬȥȝȻțć Ϣϡć

țȞȧȩȠϡșȢȳȤȥȜȥć ȣȥȨȩȪć ȣȻϠć ȦȞȧȯȠȣć Ȼć ȝȧȪȜȠȣć

ȦȥțȞȧȬȥȣ(ćșćϡȪȬȤȻćϢϡćȜȥȧȠȟȥȤȩșȢȳȤȥȜȥćȣȥȨȩȪćȣȻϠć

ȟȥȤșȣȠćȨȩȪȝȻȼ§15. 

ȉȥțȞȧȬȤϢćϢϡćȢșȤȝȯșȫȩćȮșȨȪ*ćȐȞćȞȨȩȞȩȠϡșć

ȥȚȣȞϠȞȤȥȜȥć țȩȧȪȮșȤȤϢ(ć Ȱȥć ȦȻȝϡȧȞȨȢȵȹć

șțȩȞȤȩȠȮȤȻȨȩȳćȟșȣȻȨȩȳćȦȧȠȬȥțȪțșȤȤϢ* ¡ϞȥϠȞȤćϠȞȨȩ(ć

ϢϡȠȡć țȤȥȨȠȩȳć Ȫć ȨȩȧȪϡȩȪȧȪć ȤȥțȞ(ćŚšşŗŠŪđ ŐšŠŗđ

ŜŐŹŞšśŠŜőŏśŗԀđ śŔđ řŗŦŔđ ŔşŠŔŠŗťśŜ(đ ŏđ Ԁđ

ŔŠŗťśŜ§16. 

ϞȢȵȮȥțȻćȦȧȠȡȥȣȠ6 

¢ ϡȥȤȩȧșȨȩćȣȻϠćȭȠȫȧȥțȠȣćțȣȻȨȩȥȣćȻćȫȻȟȠȮȤȠȣȠć

ȨȩȻȤșȣȠ7 

¢ ȧȥȚȥȩșćȟćțȠȨȥȩȥȵ(ćȨțȻȩȢȥȣ(ćȞȬȥ-șϡȪȨȩȠϡȥȵ7 

¢ ȦȧȥȟȥȧȻć ȣȞȚȢȞțȻć ȚȢȥϡȠ(ć Ȱȥć ȤȞć ȦȥȧȪȯȪȵȩȳć

ȜȞȥȣȞȩȧȻȼ* 

 
15ćȀϠȞȧȞȢȥ6ćdpplo6++sss*]n_dehkrano*_ki+lnkfa_po+/,25-/+naeoejcan)
opq`ek*dpih;b^_he`9Es=N-js,LQ?gNGTD1)
q3smBn`eFS]aB3avRD0]ksD@LiamKcH,AV>PUH2lOdcć 

ǾćșȤșȢȥȜȻȮȤȠȬćțȠȦșȝϡșȬćȤșȯșćȨȩȪȝȻϢć$ȋȩȪȝȻϢć

ǵȢȳȮȞȤϡș%ćȟșȟțȠȮșȡćțȠϡȥȧȠȨȩȥțȪȹćțȠȧȻțȤȵțșȤȤϢć

+țȠȨțȻȩȢȞȤȤϢć ϡȥȢȳȥȧȪć ȚȞȩȥȤȤȥȼć ȦȥțȞȧȬȤȻć ȟșć

ȧșȬȪȤȥϡć ȚȻȢȥȼć ȦșȨȩȠ(ć ϢϡȪć ȝȥȝșȵȩȳć Ȫć ȦȧȥȟȥȧȠȡć

șϡȧȠȢȥțȠȡć Ȣșϡć ȝȢϢć ȫȻϡȨșȭȻȼć ȚȞȩȥȤȪć $ϢϡȰȥć

ȟșȢȠȯȠȩȠć ȡȥȜȥć țć ȦȧȠȧȥȝȤȥȣȪć ȨȩșȤȻ(ć ȭȞć

ȤȞȨϡȻȤȮȞȤȤȞćȝϠȞȧȞȢȥćȦȠȢȪ%*ć 

3*0*ćВідкриті поверхні: тактильна етика 

ȍćȤșțȞȝȞȤȠȬćȦȧȠϡȢșȝșȬćȣȠćȚșȮȠȣȥćțȻȝȣȥțȪć

țȻȝćȦȥțȤȥȜȥćȥȤȥțȢȞȤȤϢćȻȨȤȪȵȮȠȬćșȚȥćȤȞȥȚȧȥȚȢȞȤȠȬć

$ȮȥȧȤȥțȠȬ%ćȦȥțȞȧȬȥȤȳ*ćȂșȣȻȨȩȳćȩȥȜȥćħćȟȚȞȧȞϠȞȤȤϢć

ȦȥțȞȧȬȥȤȳćϢϡćȝȥϡȪȣȞȤȩș*ćȐȞćȟȣȻȤȵȹćȥȦȩȠϡȪ6 

ǵȝȞșȢȳȤȞćȚȻȢȳȯȞćȤȞćȹćȥȚȥț#ϢȟϡȥțȠȣ* 

ǵȨȤȪȵȮȻćȦȥțȞȧȬȤȻćȤȞćȹćȦȧȥȩȠȢȞϠȤȻȨȩȵćȝȥćȤȥțȠȬ* 

ǼțȩȞȤȩȠȮȤȻȨȩȳćħćȤȞćȪćȫȥȧȣȻ(ćșćȪćȨȩșȤȻćȧȞȮȞȡ* 

16ć>n]j`eć?*ćPakne]ć`ahćnaop]qnk*ć¢ćPknejkć6ćAej]q`e(ć-52/*ć¢ć.,0ćl* 

ĿŗşšśŜŘđ-3đđđđđđđđđđđđđđđđđđđđđľŞŜŰŘŠđşŠšœŲԂđŤŗŢŞŜőŜŒŜđŚŗŠŤŭđİśœŞŔŏşŏđĿŔԀşŲśŒŔŞŏ(đĩşŝŏśŲŭ(đŏŞţ*đEoanjđOann]*đ¢đœŕŔŞŔřŜđŖŜŐŞŏŕŔśśŭ6đ
dpplo6++sss*eoanjoann]*_ki+aj+lnkfa_p+naeoejcan)opq`ek+đ 

https://www.archilovers.com/projects/306913/reisinger-studio.html?fbclid=IwAR1nw0PUCkRKXH5-u7wqFrdiJWaeF7ezVH4aowHDPmeqOgL0EZBTYL6pShg
https://www.archilovers.com/projects/306913/reisinger-studio.html?fbclid=IwAR1nw0PUCkRKXH5-u7wqFrdiJWaeF7ezVH4aowHDPmeqOgL0EZBTYL6pShg
https://www.archilovers.com/projects/306913/reisinger-studio.html?fbclid=IwAR1nw0PUCkRKXH5-u7wqFrdiJWaeF7ezVH4aowHDPmeqOgL0EZBTYL6pShg
https://www.isernserra.com/en/project/reisinger-studio/
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3*1*ćВисновки: трансформація без 

витіснення  

ȐϢćȢȞϡȭȻϢćħćȦȧȥćȤȞȦȥȣȻȩȤȞćțȩȧȪȮșȤȤϢ*ćȌșȣ(ć

ȝȞćȫȥȧȣșćȤȞćϡȧȠȮȠȩȳ(ćșćȦȧȥȣȥțȢϢȹćȦȥȯȞȦϡȠ*ćȀȞć

șȧȬȻȩȞϡȩȥȧć Ȧȧșȭȵȹć ȤȞć Ȥșć ȧȞȟȪȢȳȩșȩ(ć șć Ȥșć

ȟȚȞȧȞϠȞȤȤϢć ȦȧȠȨȪȩȤȥȨȩȻć ȮșȨȪ*ć ȊȞțȻȩșȢȻȟșȭȻϢć ȤȞć

ȟșțϠȝȠćȹćȣșȨȯȩșȚȤȥȵćȝȻȹȵ*ćǵȤȥȝȻćȭȞćħćȟȝșȩȤȻȨȩȳć

ȦȞȧȞȥȨȣȠȨȢȠȩȠ(ćșćȤȞćȟȧȪȡȤȪțșȩȠ* 

ȈȚȨȩșțȠȤȠćȨȩșȵȩȳćśŔđŜŐŚŔŕŔśśŭŚ(ćșćšŚŜőŜŬđ

şŠőŜŞŔśśŭ* 

Завдання для самоперевірки / обговорення 

¢ ϟϡȻćȦȧȠȡȥȣȠćȪćȧȥȚȥȩȻćȟćȣșȩȞȧȻșȢȥȣćȻćȦȥțȞȧȬȤȞȵćțȠćȨȦȥȨȩȞȧȻȜșȢȠćțćȭȠȬćȦȧȥȹϡȩșȬ; 

¢ ȈȚȞȧȻȩȳćȚȪȝȳ)ϢϡȞćȦȧȠȣȻȰȞȤȤϢćȟȻćȨȢȻȝșȣȠćȮșȨȪ*ćϟϡćțȠćȣȥȜȢȠćȚćșȝșȦȩȪțșȩȠćȡȥȜȥ(ćȤȞćȟȤȠȰȠțȯȠćȭȳȥȜȥć

ȯșȧȪ; 

¢ ȍćȮȥȣȪćȧȻȟȤȠȭϢćȣȻϠćȦȧϢȣȠȣćțȠϡȥȧȠȨȩșȤȤϢȣćșțȩȞȤȩȠȮȤȥȼćȦȥțȞȧȬȤȻćȩșćȝȞϡȥȧșȩȠțȤȥȵćȨȩȠȢȻȟșȭȻȹȵć¡ȦȻȝć

ȨȩșȧȥțȠȤȪ§; 

¢  ȇșȨϡȻȢȳϡȠćȞȩȠȮȤȠȣćȹćȟȚȞȧȞϠȞȤȤϢćȨȢȻȝȻțćȧȪȡȤȪțșȤȤϢćțćϠȠȩȢȥțȥȣȪćȦȧȥȨȩȥȧȻ; 

ǾȠϡȥȧȠȨȩșȤȻćȝϠȞȧȞȢșćȩșćȧȞϡȥȣȞȤȝȥțșȤȻćȦȥȨȠȢșȤȤϢ6 

1. Penthouse located in the Eixample, Barcelona | VERONICA MIMOUN STUDIO. Archilovers. 17.10.2022. URL: 

https://www.archilovers.com/projects/306932/penthouse-located-in-the-eixample-barcelona.html   $ȝșȩșć ȟțȞȧȤȞȤȤϢ6ć

03.06.2025).  

2. Reisinger Studio | Isern Serra Studio. Archilovers. 17.10.2022. URL: https://www.archilovers.com/projects/306913/reisinger-

studio.html?fbclid=IwAR1nw0PUCkRKXH5-u7wqFrdiJWaeF7ezVH4aowHDPmeqOgL0EZBTYL6pShg. 

3. Pki]ovasogeć=*ćGqćjksafćbehkvkbeeć`vea`ve_ps]*ćGn]gŖsć6ćSu`]sje_pskćI?G(ć.,..*ć/31ćȨ*ćEO>Jć5344/220-5/02* 

Завдання для підготовки до наступної лекції 

ȉȞȧȞȜȢϢȤȪȩȠćȟșćȦȥȨȠȢșȤȤϢȣȠćȥȚ#ȹϡȩȠćϢϡȻćȚȪȝȪȩȳćȧȥȟȜȢϢȤȪȩȻćȤșćȤșȨȩȪȦȤȻȡćȢȞϡȭȻȼ6ć 

¢ćSdepać =nnks*ć Sehhe]io^qncć Pksjdkqoać Najkr]pekjć WȁȢȞϡȩȧȥȤȤȠȡć ȧȞȨȪȧȨYć ++ć@avaaj*ć¢ćQNH6ć

dpplo6++sss*`avaaj*_ki+.,..+--+,4+sdepa)]nnks)deopkne_)̂ nkkghuj)pksjdkqoa)ejpanekn)najkr]pekj+ć 

¢ćȋȩȪȝȻϢćǵȢȳȮȞȤϡș*ćBNć?epuć=l]npiajpoćWȁȢȞϡȩȧȥȤȤȠȡćȧȞȨȪȧȨY*ć¢ćQNH6ćdpplo6++opq`ee])eh_dajg]*q]+q]+ć 

ȭɀɇȻ 8. | РЕКОНСТРУКЦІЯ (ТАКТИКИ) 

ȦɀɅɑɵɚ 8 

ȌȞȣșȩȠȮȤȠȡćȦȢșȤ 

4*-*ćȊȞϡȥȤȨȩȧȪϡȭȻϢćϢϡćȦȻȝȬȻȝ6ćȩȞȧȣȻȤȠ(ćțȻȝȣȻȤȤȥȨȩȻ(ćȥȚȨȩșțȠȤȠ 

4*.*ćȌșϡȩȠϡȠćȧȞϡȥȤȨȩȧȪϡȭȻȼ6ćȨȩȠȢȳ(ćȣșȩȞȧȻșȢ(ćȝȞȩșȢȳ(ćȣȞϠș 

4*/*ćȉȧȠϡȢșȝȠ 

¢ Sdepać=nnksć$ǾȻȢȳϢȣȨȚȪȧȜ(ćȇȳȵ-Ȅȥȧϡ% 

¢ BNć?epuć=l]npiajpoć$ȏșȧϡȻț(ćȍϡȧșȼȤș% 

4*0*ćǼȤșȢȻȟ6ćȨȪȮșȨȤșćȧȞϡȥȤȨȩȧȪϡȭȻϢćϢϡćȣȞȩȥȝćțȻȝȩțȥȧȞȤȤϢćȝȥȨțȻȝȪ 

4*1*ćǾȠȨȤȥțϡȠ6ćȣȻϠćȧȞȦȢȻϡȥȵćȻćȧȞșϡȭȻȹȵ 

https://www.archilovers.com/projects/306932/penthouse-located-in-the-eixample-barcelona.html
https://www.archilovers.com/projects/306913/reisinger-studio.html?fbclid=IwAR1nw0PUCkRKXH5-u7wqFrdiJWaeF7ezVH4aowHDPmeqOgL0EZBTYL6pShg
https://www.archilovers.com/projects/306913/reisinger-studio.html?fbclid=IwAR1nw0PUCkRKXH5-u7wqFrdiJWaeF7ezVH4aowHDPmeqOgL0EZBTYL6pShg
https://www.dezeen.com/2022/11/08/white-arrow-historic-brooklyn-townhouse-interior-renovation/
https://studiia-ilchenka.ua/ua/
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4*-*ćРеконструкція як підхід: терміни, 

відмінності, обставини 

ȊȞϡȥȤȨȩȧȪϡȭȻϢć Ȫć ȨȪȮșȨȤȥȣȪć șȧȬȻȩȞϡȩȪȧȤȥȣȪć

ϡȥȤȩȞϡȨȩȻćħćȤȞć ȦȧȥȨȩȥć ȫȻȟȠȮȤȞć țȻȝȤȥțȢȞȤȤϢć

țȩȧșȮȞȤȥȼćȫȥȧȣȠ(ćșćȨȦȥȨȻȚćȧȞșȜȪțșȤȤϢćȤșćțȩȧșȩȪ(ć

ȦȞȧȞȧțȪ(ćȢșϡȪȤȪćțćȻȨȩȥȧȠȮȤȥȣȪćșȚȥćȦȧȥȨȩȥȧȥțȥȣȪć

ϡȥȤȩȠȤȪȪȣȻ*ćǾȥȤșćȦȥȨȩșȹćȤșćȣȞϠȻćȧȞȨȩșțȧșȭȻȼćȩșć

ȤȥțȥȜȥćȦȧȥȹϡȩȪțșȤȤϢ*ćǾȻȝȝȻȢϢȵȮȠćȧȞϡȥȤȨȩȧȪϡȭȻȵć

țȻȝć ȧȞȨȩșțȧșȭȻȼć $ȟșć ȣȞȩȥȵ%(ć ȨȢȻȝć ȟșȟȤșȮȠȩȠć Ȱȥć

ȦȞȧȯșć ȩșϡć Ȩșȣȥć ȚșȟȪȹȩȳȨϢć Ȥșć țȠϡȥȧȠȨȩșȤȤȻć

șțȩȞȤȩȠȮȤȠȬćȦȥțȞȧȬȥȤȳ(ćȫȧșȜȣȞȤȩȻțćȩșćȝȞȩșȢȞȡ*ć

ȉȧȥć ȧȻȟȤȥȣșȤȻȩȤȻć ȩșϡȩȠϡȠć ȧȞϡȥȤȨȩȧȪϡȭȻȼć ȣȥϠȤșć

ȝȻȟȤșȩȠȨϢćȟćȨȞȧȻȡćȢȪϡȚȪϡȻțć$ȜșȢȞȧȞȡćȟȥȚȧșϠȞȤȳ(ćϢϡȻć

ȪȤșȥȮȤȵȵȩȳć ȦȞțȤȻć ȦȻȝȬȥȝȠć ȮȠć ȨȩȠȢȳȥțȻć

ȥȨȥȚȢȠțȥȨȩȻ%* 

ćȇșȦȧȠϡȢșȝ6ć 

¢ ć¡ĴŔşŭŠŪđŐšœŗśŘŲőđŲŖđśŏőŚŗşśŔđśŔŖŏőŔŞŦŔśŗŚŗđ

ŲśŠŔŞԁŰŞŏŚŗ§(ć ȁȢȻȨć ȎȻȤȤȻ(xć .ć ϠȥțȩȤϢć .,..ć ȧ*(ć

@avaaj177 

¢ ¡ĴŔşŭŠŪđşšťŏşśŗţđőŲŠŏřŔśŪđšđŒŔŜŞŒŲŏśşŪŘŗţđŲđ

őŲŘŠŜŞŲŏśşŪŘŗţđŐšœŗśŘŏţ§(ćȇșȩćǽșȧϡȞȧ(ć/,ćϠȥțȩȤϢć

.,..ćȧ*(ć@avaaj18; 

¢ ¡ȀȞȨϢȩȳćȚȪȝȠȤϡȻțćȻȟćȝȞϡȥȧșȩȠțȤȠȣȠćȨȩȞȢϢȣȠćȩșć

ȥȯșȩȤȥȵćȯȩȪϡșȩȪȧϡȥȵ§(ćȀϠȞȡȣȨćȉșȧϡȨ(ćxć4ćϠȥțȩȤϢć

.,..ćȧ*(ć@avaaj19. 

ȋȦȧȥȚȪȹȣȥć ȥȟȤșȮȠȩȠć ȼȼć țȻȝȣȻȤȤȻȨȩȳć țȻȝć

ȧȞȨȩșțȧșȭȻȼ* 

ĿŔşŠŏőŞŏŤŲŭćħćȦȥțȞȧȤȞȤȤϢć ȝȥć ȟșȫȻϡȨȥțșȤȥȜȥć

ȨȩșȤȪćțćȮșȨȻ* 

ĿŔŘŜśşŠŞšŘŤŲŭđħćȨȩțȥȧȞȤȤϢć șϡȩȪșȢȳȤȥȜȥ(ć

ȦȧȠȝșȩȤȥȜȥć ȝȥć țȠϡȥȧȠȨȩșȤȤϢć ȦȧȥȨȩȥȧȪć Ȼȟć

ȟșȢȪȮȞȤȤϢȣćȤȥțȠȬćȣșȩȞȧȻșȢȻț(ćȻȤȩȞȧȦȧȞȩșȭȻȡ(ćȻȤȥȝȻć

ħćȦȧȠȦȪȰȞȤȳ* 

4*.*ć Тактики реконструкції: стиль, 

матеріал, деталь, межа 

 
17ćȀϠȞȧȞȢȥ6ćdpplo6++sss*`avaaj*_ki+.,..+-,+,.+qjʩjeoda`)ejpanekno)

naoe`ajpe]h)dkiao)hkkg^kkgo+ć 
18ćȀϠȞȧȞȢȥ6ćdpplo6++sss*`avaaj*_ki+.,..+-,+/,+herejc)nkkio)re_pkne]j)

caknce]j)dkiao)hkkg^kkgo+ć 

ȍć ȨȪȮșȨȤȻȡć ȦȧșϡȩȠȭȻć ȧȞϡȥȤȨȩȧȪϡȭȻȼć

țȠϡȥȧȠȨȩȥțȪȵȩȳȨϢćȩșϡȩȠϡȠ(ćȰȥćȤȞćȟțȥȝϢȩȳȨϢćȝȥć

¡țȻȝȤȥțȢȞȤȤϢ§*ćǾȥȤȠćȹćȨȩȧșȩȞȜȻȮȤȠȣȠćȧȞșϡȭȻϢȣȠć

ȤșćțȩȧșȩȪ(ćȨȢȻȝȠćȮȠćȟȣȻȤȪćȫȪȤϡȭȻȼ*ćȊȥȟȜȢϢȤȳȣȥćȩșϡȻ* 

ĲŲŖšŏřŪśŏđŞŔŝřŲŘŏ 

ǾȻȝȩțȥȧȞȤȤϢćȝȞϡȥȧșȩȠțȤȥȜȥćȥȚȧșȟȪ(ćȨȩȠȢȻȨȩȠȮȤȥȜȥć

ȨȢȻȝȪđ$ȦȧȠϡȢșȝȠ6ćϡșȧȤȠȟȠ(ćȦȢȻȤȩȪȨȠ(ćȫȪȧȤȻȩȪȧș%* 

ĻŏŠŔŞŲŏřŪśŏđŲŚŲŠŏŤŲŭ 

ȂșȣȻȤșćțȩȧșȮȞȤȥȼćȫșϡȩȪȧȠćșȚȥćȦȥțȞȧȬȤȻćȤȥțȥȵ(ć

țȻȟȪșȢȳȤȥć ȦȥȝȻȚȤȥȵć $ȟșȨȩȥȨȥțȪȹȩȳȨϢć Ȫć țȠȦșȝϡȪć

ȮșȨȩϡȥțȥȜȥćȟȤȠȰȞȤȤϢćȥȟȝȥȚȢȞȤȤϢ%* 

ŀŠŗřŲşŠŗťśŗԀđŘŜśŠŞŏşŠ 

ȇȥțȠȡćȯșȧćȨȩțȥȧȵȹȩȳȨϢćϢϡćțȻȟȪșȢȳȤȥćȥϡȧȞȣȠȡ(ć

ȰȥȚć ȦȻȝϡȧȞȨȢȠȩȠć ȨȪȮșȨȤȞć $țȻȝȣȥțșć țȻȝćȻȣȻȩșȭȻȼ6ć

șȧȩȠϡȪȢϢȭȻϢćȥȤȥțȢȞȤȳ%* 

ĲŠŞšťŏśśŭđ¡ŖŏđŚŜŠŗőŏŚŗ§ 

ȉȧȥȨȩȻȧ(ć ϢϡȠȡć ȤȞć ϡȥȦȻȵȹ(ć șȢȞć ȦȞȧȞȥȨȣȠȨȢȵȹć

ȻȨȩȥȧȠȮȤȪćȩȠȦȥȢȥȜȻȵć$ȮșȨȩȥćȚșȟȪȹȩȳȨϢćȤșćȨȦȥȜșȝșȬ(ć

șćȤȞćȤșćȝȥϡȪȣȞȤȩșȬ%* 

ȋȪȮșȨȤșć ȧȞϡȥȤȨȩȧȪϡȭȻϢćħ ȭȞć ȨϡȥȧȻȯć ȤȞć

țȻȝȤȥțȢȞȤȤϢćȫȥȧȣȠ(ćșćȨȩțȥȧȞȤȤϢćȪȣȥțćȝȢϢćȝȥȨțȻȝȪ* 

4*/*ćПриклади  

– Пристосування історичної будівлі школи 

(Вільямсбург, Нью-Йорк) White Arrow 

ĶŗŠřŜőŗԀđ ŲśŠŔŞ#ŰŞđ šđ ŞŏԀŜśŲđ Ŗđ

ŝŜşŠŲśœšşŠŞŲŏřŪśŗŚđŚŗśšřŗŚđ$ȊȠȨ*ć-4% 

ǼȧȬȻȩȞϡȩȥȧȠćSdepać=nnksćȟȚȞȧȻȜșȵȩȳćțȻȝȮȪȩȩϢć

ȻȨȩȥȧȻȼć ȤȞć ȮȞȧȞȟć ȚȪϡțșȢȳȤȻȨȩȳ(ć șć ȮȞȧȞȟć ȧȞȦȢȻϡȪć

ȞȨȩȞȩȠϡȠ*ć ¡ȓȥȚć țȻȝȨțϢȩϡȪțșȩȠć ȨȦșȝȰȠȤȪć

ȟȤșȣȞȤȠȩȥȜȥć ȚȧȪϡȢȻȤȨȳϡȥȜȥć ȯϡȻȢȳȤȥȜȥć ȚȪȝȠȤϡȪć

-4,,)ȬćȧȥϡȻț(ćȣȠćȦȞȧȞȩțȥȧȠȢȠćȪȩȠȢȻȩșȧȤȠȡćȢȥȫȩć

ȬȪȝȥϠȤȠϡșć Ȥșć ȜȢșȣȪȧȤȠȡć ȝȻȣ(ć ȤșȨȠȮȞȤȠȡć

ȝȞȩșȢϢȣȠ(ć Ȱȥć țȻȝȦȥțȻȝșȵȩȳć ȞȦȥȨȻ§(ćħćȨϡșȟșțć

Sdepać=nnks20*ć 

19ćȀϠȞȧȞȢȥ6ćdpplo6++sss*`avaaj*_ki+.,..+-,+,4+`a_kn]pera)_aehejco)

lh]opanskng)ikqh`ejco)ejpanekn)ejolen]pekj)hkkg^kkgo+ć 
20ćȀϠȞȧȞȢȥ6ćdpplo6++sss*`avaaj*_ki+.,-3+-.+/,+ejpanekn)̀ aoecj)_kqlha)

sdepa)]nnks)pqnj)deopkne_)o_dkkhdkqoa)ejpk)hecdp)ʩhha`)dkia)sehhe]io^qnc+  

https://www.dezeen.com/2022/10/02/unfinished-interiors-residential-homes-lookbooks/
https://www.dezeen.com/2022/10/02/unfinished-interiors-residential-homes-lookbooks/
https://www.dezeen.com/2022/10/30/living-rooms-victorian-georgian-homes-lookbooks/
https://www.dezeen.com/2022/10/30/living-rooms-victorian-georgian-homes-lookbooks/
https://www.dezeen.com/2022/10/08/decorative-ceilings-plasterwork-mouldings-interior-inspiration-lookbooks/
https://www.dezeen.com/2022/10/08/decorative-ceilings-plasterwork-mouldings-interior-inspiration-lookbooks/
https://www.dezeen.com/2017/12/30/interior-design-couple-white-arrow-turn-historic-schoolhouse-into-light-filled-home-williamsburg/
https://www.dezeen.com/2017/12/30/interior-design-couple-white-arrow-turn-historic-schoolhouse-into-light-filled-home-williamsburg/
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ŁŏŘŠŗŘŗ 

ȀȞȩșȢȳȤșćȨȩȠȢȻȟșȭȻϢćȦȻȝćϡȻȤȞȭȳćTETćȨȩ* 

ȋțȻȩȢȻćȜȻȦȨȥțȻćȨȩȻȤȠ(ćȝȞȧȞț#ϢȤȻćțȨȩșțϡȠ(ćȢȻȦȤȠȤșćħć

ȤȥțȻ(ćșȢȞćȟșćȫȥȧȣȥȵćțȻȝȨȠȢșȵȩȳćȝȥćșțȩȞȤȩȠȮȤȠȬ* 

ǾȻȟȪșȢȳȤȞć țȻȝȮȪȩȩϢć ¡şŠŗřŲşŠŗťśŜŒŜđ

śŏşřŲœšőŏśśŭ§ćħćȦȧȥȨȩȻȧćțȠȜȢϢȝșȹćȻȨȩȥȧȠȮȤȠȣ(ć

șȢȞćȤȞćȹćșțȩȞȤȩȠȮȤȠȣ*ćǼțȩȥȧȠćȨȣȻȢȠțȥćțțȥȝϢȩȳćȤȥțȻć

ϡȥȢȳȥȧȠćȩșćȧȻȯȪȮȞćȟȣȻȤȵȵȩȳćȻȤȩȞȧ#ȹȧ(ćȟțșϠșȵȮȠćȤșć

ȩȧȠțșȢȪć ȻȨȩȥȧȻȵ(ć Ϣϡșć ȦȥȨȩȪȦȥțȥć ȟȣȻȤȠȢșć

ȥȧȠȜȻȤșȢȳȤȠȡć țȠȜȢϢȝ*ć ȐϢć ȻȨȩȥȧȠȮȤșć ȧȞȦȢȻϡșć

țȠȚȪȝȥțȪȹȩȳȨϢć Ȥșć ȟȚȞȧȞϠȞȤȠȬć șțȩȞȤȩȠȮȤȠȬć

ȝțȞȧϢȬ(ć ȫȪȧȤȻȩȪȧȻ(ć ȨȩșȧȥțȠȤȤȠȬć ȧșϡȥțȠȤșȬć ȩșć

țșȤȤȠȬć Ȥșć ȢșȦϡșȬ*ć ǵȤȩȞȧ#ȹȧ)ȧȞȦȢȻϡș(ć ϢϡȠȡć ȤȞć

ȤșȣșȜșȹȩȳȨϢć ȦȞȧȞϡȥȤșȩȠć ȜȢϢȝșȮȻțć țć

ȤșȫșȤȩșȟȥțșȤȻȡćȻȨȩȥȧȠȮȤȥȨȩȻ*ćǾȻȤćȹćȧșȝȯȞćȝȻșȢȥȜȥȣć

ȟćșțȩȞȤȩȠȮȤȥȵćȚȪȝȻțȢȞȵ* 

ǼȤșȢȻȩȠȮȤȠȡćșϡȭȞȤȩ6ćȭȞćȦȧȥȨȩȻȧ(ćϢϡȠȡćŲŚŲŠšŰđ

ŔŚŜŤŲŬđ ŏőŠŔśŠŗťśŜŒŜ(ć șȢȞć ȤȞć ȝȥϡȪȣȞȤȩșȢȳȤȪć

ȦȧșțȝȪ*ćȂćȦȥȜȢϢȝȪćȩȞȥȧȻȼćȨȦșȝȰȠȤȠćħćŚŔŕŜőŗԀđ

ŝŞŗŘřŏœ6ćȻȨȩȥȧȻϢćȩȪȩćȹćȫȥȤȥȣ(ćșćȤȞćȝϠȞȧȞȢȥȣ* 

[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[ 

– Пристосування історичного доходного 

будинку (Харків. Укораїна) Студія Ільченка 

ĳŜŠŔřŪđ šđ ŕŗŠřŜőŜŚšđ ŐšœŗśŘšđ œŜőŜŰśśŜŒŜđ

ŝŔŞŲŜœš $ȊȠȨ*ć -5%. ȉȥȮșȩϡȥțȥȵć ȣȞȩȥȵć ȚȪȢșć

ȦȞȧȞȚȪȝȥțșćȤȞțȞȢȠϡȥȼćȚșȜșȩȥȫȪȤϡȭȻȥȤșȢȳȤȥȼćȚȪȝȻțȢȻć

ȦȻȝćȣȻȨȳϡȠȡćȜȥȩȞȢȳć$ȪȧșȬȥțȪȵȮȠćȧȥȟȩșȯȪțșȤȤϢćțć

ȭȞȤȩȧȻćȣȻȨȩș%*ćȈȨȤȥțȤȥȵćȦȧȥȚȢȞȣȥȵćȨȩșȢșćțȩȧșȩșć

ȚȻȢȳȯȥȨȩȻć ȻȨȩȥȧȠȮȤȠȬć ȮșȨȩȠȤć ȮȞȧȞȟć ȦȥȦȞȧȞȝȤȵć

ȧȞϡȥȤȨȩȧȪϡȭȻȵćȚȪȝȻțȢȻ*ćȂȚȞȧȞϠȞȤșćȭȞȜȢϢȤșćϡȢșȝϡșć

$ȬșȧșϡȩȞȧȤșćȝȢϢćȧȞȜȻȥȤȪ%ćȨȩșȢșćȥȨȤȥțȤȥȵćȩȞȣȥȵćϢϡć

ȞϡȨȩȞȧ#ȹȧȪ(ćȩșϡćȻćȻȤȩȞȧ#ȹȧȪ*ćǼțȩȥȧșȣȠćȚȪȢȥćȦȧȠȡȤϢȩȥć

ȦȧȠȤȭȠȦć ȣșϡȨȠȣșȢȳȤȥȜȥć ȧȥȟϡȧȠȩȩϢć ȻȨȩȥȧȠȮȤȠȬć

ȫȧșȜȣȞȤȩȻțćȣȪȧȪțșȤȤϢćȟȻćȨȩȠȢȻȨȩȠȮȤȥćȤȞȡȩȧșȢȳȤȠȣȠć

ȝȥȦȥțȤȞȤȤϢȣȠ*ćȈȨȩșȤȤȻćțȠȨȩȪȦșȵȩȳćȧșȝȯȞćȫȥȤȥȣćȝȥć

șțȩȞȤȩȠȮȤȠȬć ȫșϡȩȪȧ* ȂȚȞȧȞϠȞȤȻć ȚșȢϢȨȠȤȠć

șțȩȞȤȩȠȮȤȠȬć ȨȬȥȝȻțć ȨȩșȢȠć ȦȞțȤȠȣć șȧȩȞȫșϡȩȥȣ(ć

țȠϡȥȧȠȨȩșȤȠȣćȤșȝșȢȻćțćȧȻȟȤȥȣșȤȻȩȤȠȬćȣȻȨȭϢȬ* 

ĿŗşšśŜŘđ-4đđľŞŗşŠŜşšőŏśśŭđŲşŠŜŞŗťśŜԂđŐšœŲőřŲđŦŘŜřŗđŝŲœđŕŗŠřŜ(đĲŲřŪŭŚşŐšŞŒ(đļŪŬ)ӿŜŞŘ(đŀŇİ(đđœŗŖ*đSdepađ=nnksđđđđđđđđ 
œŕŔŞŔřŜđŖŜŐŞŏŕŔśśŭ6đdpplo6++sss*`avaaj*_ki+.,-3+-.+/,+ejpanekn)̀ aoecj)_kqlha)sdepa)]nnks)pqnj)deopkne_)o_dkkhdkqoa)ejpk)hecdp)ɩhha`)
dkia)sehhe]io^qnc+đ 

https://www.dezeen.com/2017/12/30/interior-design-couple-white-arrow-turn-historic-schoolhouse-into-light-filled-home-williamsburg/
https://www.dezeen.com/2017/12/30/interior-design-couple-white-arrow-turn-historic-schoolhouse-into-light-filled-home-williamsburg/
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ǼȧȬȻȩȞϡȩȥȧȠćȟșȢȠȯșȵȩȳćȤșćțȠȝȪćșțȩȞȤȩȠȮȤȪć

ȭȞȜȢȪ(ć ȚșȢϡȠć ȦȞȧȞϡȧȠȩȩϢ(ć șțȩȞȤȩȠȮȤȻć ȫȧșȜȣȞȤȩȠć

ȨȬȥȝȻț*ć ǾȩȧȪȮșȤȤϢć ȤȞć ȦȧȠȬȥțȪȹć ȨȢȻȝȠć țȩȧșȩć Ȼć

ȝȞȫȥȧȣșȭȻȡćȦȞȧțȻȨȤȥȼćϡȥȤȨȩȧȪϡȭȻȼ(ćșćȦȞȧȞȩțȥȧȵȹćȼȬćȤșć

ȮșȨȩȠȤȪćϡȥȣȦȥȟȠȭȻȼ* 

ŁŏŘŠŗŘŗ6ćțȻȝȣȥțșćțȻȝć¡ȦȥțȤȥȜȥćȟșțȞȧȯȞȤȤϢ§ć

ȦȥțȞȧȬȥȤȳ7ćțȚȪȝȥțșȤȻćȨȪȮșȨȤȻćȣȥȝȪȢȻćȹćȨȩȠȢȻȨȩȠȮȤȥć

țȻȝȣȻȤȤȠȣȠ(ć șȢȞć ȻȤȩȞȜȧȥțșȤȠȣȠć ȫȪȤϡȭȻȥȤșȢȳȤȥ7ć

ȥϡȧȞȣșćȧȥȚȥȩșćȟȻćȨțȻȩȢȥȣćϢϡćȟȻćȨȦȥȨȥȚȥȣćțȠϢțȢȞȤȤϢć

ȩȞϡȨȩȪȧȠ* 

ǼȤșȢȻȩȠȮȤȠȡć șϡȭȞȤȩ6ć ć Ȧȧȥȹϡȩć ȝȞȣȥȤȨȩȧȪȹć

ŠŏŘŠŗŘšđŝŞŜŕŗőŏśśŭđŲşŠŜŞŲԂ(đŏđśŔđŲŚŲŠŏŤŲԂ*ćȉȧȥȨȩȻȧć

ϠȠțȞćȪćȚșȜșȩȥȯșȧȥțȥȨȩȻćħ ȚȞȟćȨȦȧȥȚȠćțȠȧȻțȤϢȩȠć

ȮșȨ* 

ľŜŞŲőśŭśśŭđŝŲœţŜœŲőđœŜđŞŔŘŜśşŠŞšŘŤŲԂ 

Критерій White Arrow (Нью-Йорк) FR City Apartments (Харків) 

ȉȻȝȬȻȝćȝȥćȧȞϡȥȤȨȩȧȪϡȭȻȼ ȊȞȦȢȻϡșćȻȨȩȥȧȠȮȤȥȜȥćȻȤȩȞȧ#ȹȧȪ ȁȩȠȮȤȞćȟȚȞȧȞϠȞȤȤϢćȨȢȻȝȻțćȮșȨȪ 

ȋȩȠȢȻȨȩȠϡș ȀȞϡȥȧșȩȠțȤș(ćțȻȝȩțȥȧȞȤȤϢćTETćȨȩ* ȋȪȮșȨȤș(ćȟćȦȥțșȜȥȵćȝȥćȻȨȩȥȧȠȮȤȥȜȥ 

ȊȥȚȥȩșćȟćȣșȩȞȧȻșȢȥȣ ȇȥțȻćȣșȩȞȧȻșȢȠ(ćȨȩȠȢȻȟȥțșȤȻćȦȻȝć
ȨȩșȧȻ 

ǼțȩȞȤȩȠȮȤȻćȣșȩȞȧȻșȢȠ(ćȮșȨȩϡȥțȞć
ȟȚȞȧȞϠȞȤȤϢ 

ȌȠȦćțȩȧȪȮșȤȤϢ ȉȥțȤșćȧȞϡȥȤȨȩȧȪϡȭȻϢćȻȤȩȞȧ#ȹȧȪćȟć
ȤȥțȠȣćȥȚȢȠȭȵțșȤȤϢȣ 

ǵȤȩȞȜȧșȭȻϢćȤȥțȥȜȥćțćȟșȢȠȯȞȤȞć
ȨȩșȧȞ 

ȁȨȩȞȩȠȮȤȠȡćȞȫȞϡȩ ǵȣȻȩșȭȻϢćȨȩșȧȥțȠȤȠ ǽșȜșȩȥȯșȧȥțȻȨȩȳ(ćȩșϡȩȠȢȳȤȻȨȩȳć
ȮșȨȪ 

ĿŗşšśŜŘđ-5đđđđđđđđđđđđđđđđđđđđđđĳŜŠŔřŪđ bnđ_epuđ]l]npiajpo¦(đńŏŞŘŲő(đ.,.,(đ¡ŀŠšœŲŭđĩřŪťŔśŘŏ§ 
đđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđœŕŔŞŔřŜđŖŜŐŞŏŕŔśśŭ6đdpplo6++]n_dahhk*_ki+lnkfa_p+dkpah)bn)_epu)]l]npiajpođ 

https://archello.com/project/hotel-fr-city-apartments
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4*0*ćАналіз: сучасна реконструкція як 

метод відтворення досвіду 

ǾćȥȚȥȬćțȠȦșȝϡșȬćȣșȹȣȥćȧȻȟȤȻćȩșϡȩȠϡȠ6 

Sdepać=nnksćħćŲŚŲŠŏŤŲŭđŏŠŚŜşŢŔŞŗ* 

BNć?epuć=l]npiajpoćħćŔŠŗťśŏđ

ŞŔŘŜśşŠŞšŘŤŲŭđœŜşőŲœš* 

ȐȞćțȻȝϡȧȠțșȹćȨȦȞϡȩȧćȦȻȝȬȥȝȻțćȝȥć

ȧȞϡȥȤȨȩȧȪϡȭȻȼ6ćțȻȝćȝȞϡȥȧșȩȠțȤȥȜȥćțȻȝȤȥțȢȞȤȤϢć

țȻȟȪșȢȳȤȥȜȥćϡȥȝȪćħćȝȥćȨȩțȥȧȞȤȤϢćțȻȝϡȧȠȩȥȜȥć

ȦȧȥȨȩȥȧȪćȝȢϢćȦȧȥϠȠțșȤȤϢćȣȠȤȪȢȥȜȥ*ćȍćȤșțȞȝȞȤȠȬć

ȦȧȠϡȢșȝșȬćȧȞϡȥȤȨȩȧȪϡȭȻϢćțȩȧșȮșȹćȨțȻȡć

¡ȜȞȧȥȼȮȤȠȡ§ćȦșȫȥȨ*ćǾȥȤșćȦȞȧȞȩțȥȧȵȹȩȳȨϢćȤșć

ŔŠŗťśŗԀđŲđŝŞŜşŠŜŞŜőŗԀđŕŔşŠđŝŞŗşšŠśŜşŠŲ* 

4*1*ćВисновки: між реплікою і реакцією 

ȊȞϡȥȤȨȩȧȪϡȭȻϢćȤȞćȦȥțȠȤȤșćȚȪȩȠćȚȪϡțșȢȳȤȥȵ*ć

ǵȣȻȩșȭȻϢćȣȥϠȞćȚȪȩȠćȞȨȩȞȩȠȮȤȥćȦȧȠțșȚȢȠțȥȵ(ćșȢȞćȤȞć

ȟșțϠȝȠć ȞȩȠȮȤȥć ȥȚɃȧȪȤȩȥțșȤȥȵ*ć ȇșȡȭȻϡșțȻȯȻć

ȦȧȥȹϡȩȠć ȩșϡȻ(ć Ȱȥć ȟșȢȠȯșȵȩȳć ȮșȨć Ȫć ȨȦȥϡȥȼć Ȼć

ȝȥȟțȥȢϢȵȩȳćȡȥȣȪćȚȪȩȠćȮșȨȩȠȤȥȵćȻȤȩȞȧ#ȹȧȪ*ćȌșϡȩȠϡșć

ħ ȭȞć ȧșȝȯȞć țȠȚȻȧ6ćŧŜđ ŖŐŔŞŲŒŏŠŗ(đ ŧŜđ

ŖŏŚŲśŬőŏŠŗ(đŏđŧŜđƐđřŗŦŗŠŗđśŔŜŘŞŔşřŔśŗŚ*ć 

Завдання для самоперевірки / обговорення 

¢ ϟϡȻćȧȠȟȠϡȠćȨȪȦȧȥțȥȝϠȪȵȩȳćțȻȟȪșȢȳȤȪćȻȣȻȩșȭȻȵćșțȩȞȤȩȠȮȤȥȜȥćȻȤȩȞȧ#ȹȧȪ; 

¢ ȍćȮȥȣȪćȦȥȢϢȜșȹćȧȻȟȤȠȭϢćȣȻϠć¡ȧȞȨȩșțȧșȭȻȹȵ§ćȻć¡ȧȞϡȥȤȨȩȧȪϡȭȻȹȵ§ćțćȻȤȩȞȧ#ȹȧȻ; 

¢ ȑȠćȣȥϠȤșćțțșϠșȩȠćȦȧȥȹϡȩ(ćȰȥćțȠϡȥȧȠȨȩȥțȪȹćȨȪȮșȨȤȻćȣșȩȞȧȻșȢȠćȪćȨȩșȧȥȣȪćϡȥȤȩȞϡȨȩȻ(ćȮșȨȩȠȤȥȵć

ȨȦșȝȰȠȤȠ; 

¢ ȉȥȧȻțȤϢȡȩȞćȞȨȩȞȩȠȮȤȠȡćȞȫȞϡȩćȻćȨȣȠȨȢȥțȞćȤșțșȤȩșϠȞȤȤϢćȝțȥȬćȥȚᾷȹϡȩȻțćȻȟćȢȞϡȭȻȼ*ćϟϡȠȡćȻȟćȤȠȬ(ćȤșćțșȯȪć

ȝȪȣϡȪ(ćȚȻȢȳȯćϡȥȧȞϡȩȤȥćȦȧșȭȵȹćȟćȣȠȤȪȢȠȣ; 

¢ ȍϢțȻȩȳćȦȧȥȨȩȻȧ(ćϢϡȠȡćțȩȧșȮȞȤȥćȣșȡϠȞćȦȥțȤȻȨȩȵ*ćϟϡȥȵćȚȪȢșćȚćțșȯșćȩșϡȩȠϡșćȧȞϡȥȤȨȩȧȪϡȭȻȼ6ćȫȥȧȣșȢȳȤșćȮȠć

ȞȣȥȭȻȡȤș; 

ǾȠϡȥȧȠȨȩșȤȻćȝϠȞȧȞȢșćȩșćȧȞϡȥȣȞȤȝȥțșȤȻćȦȥȨȠȢșȤȤϢ6 

1. Ten contemporary living rooms in Georgian and Victorian homes. Dezeen. Magazine. 30.10.2022. URL: 

https://www.dezeen.com/2022/10/30/living-rooms-victorian-georgian-homes-lookbooks/.   

2. Dkpahć bnć_epuć]l]npiajpo¦*ć=n_dahhk*ćLnkfa_po*ćQNH6ćhttps://archello.com/project/hotel-fr-city-apartments. 

3. KhejćI*ćBknioćkbćNaola_p6ć=hkeoćNeach#oć?kj_alpćkbć=ppajperajaoo*ćPdać=npć>qhhapej*ć-545*ćȌ*ć3-(ćțȠȦ*ć-*ćȋ*ć.41¢299. URL: 

https://doi.org/10.1080/00043079.1989.10788500. 

4. Orbasli A. Architectural Conservation: Principles and Practice. Oxford : Wiley->h]_gsahh(ć.,,3*ć.0,ćȨ*ćEO>Jć534Ȥ0Ȥ632Ȥ04025Ȥ

4. 

5. Pki]ovasogeć=*ćGqćjksafćbehkvkbeeć`vea`ve_ps]*ćGn]gŖsć6ćSu`]sje_pskćI?G(ć.,..*ć/31ćȨ*ćEO>Jć5344/220-5/02* 

6. Neachć=*ćPdaćik`anjć_qhpćkbćikjqiajpo6ćepoć_d]n]_panć]j`ćepoćknecej*ćKllkoepekjo*ć-54/*ćțȠȦ*ć.1*ćȋ*ć.,¢51. ISSN 0847853594. 

Завдання для підготовки до наступної лекції 
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https://energefficiency.in.ua/full-articles/142-promprilad-renovatsiya-yak-pochalas-revitalizatsiya-povazhnogo-mashinobudivnogo-zavodu
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ȂȆǵȋȌȈǾȃȄćȆȈȀȍȅȖć3 

ȩȜõȒȥȭȣ ȫȠȝɳȭțȦɳȢțȱɳȔ ȝ țȫȰɳȭȠȥȭȮȫɳ Ȥ 
ȮȫȜțȨɳȬȭɳȱɳ 

ȭɀɇȻ 9. | ПОЛЕ РЕВІТАЛІЗАЦІЇ 

ȦɀɅɑɵɚ 9 

ȌȞȣșȩȠȮȤȠȡćȦȢșȤ 

5*-*ććǾȨȩȪȦ6ćȰȥćȨșȣȞćȧȞțȻȩșȢȻȟȪȹȩȳȨϢ; 

5*.*ććȂȣȻȤșćȫȪȤϡȭȻȼćϢϡćȨȩȧșȩȞȜȻϢ6ćȣȞϠȻćȡćȩȧșȤȨȫȥȧȣșȭȻȼ 

5*/*ććȉȧȠϡȢșȝ6ćȧȞțȻȩșȢȻȟșȭȻϢć¡ȉȧȥȣȦȧȠȢșȝȪ§ć$ǵțșȤȥ)ȎȧșȤϡȻțȨȳϡ% 

5*0*ććϞȧȠȩȠȮȤȠȡćȥȜȢϢȝćϡȪȢȳȩȪȧȤȥćϡȞȧȥțșȤȥȜȥćȣȻȨȳϡȥȜȥćȧȥȟțȠȩϡȪć$șȚȥć

ϡȪȢȳȩȪȧȤȠȬććȨȩȧșȩȞȜȻȡćțȻȝȧȥȝϠȞȤȤϢćȣȻȨȩ% 

5*1*ćȆȞϠȻćȧȞțȻȩșȢȻȟșȭȻȼ6ćțȻȟȪșȢȳȤȻćȦȧȠϡȢșȝȠ 

5*2*ććǾȠȨȤȥțϡȠ6ćȣȻϠćȩșϡȩȠϡȥȵ(ćȞȩȠϡȥȵćȻćȨȦȻȢȳȤȥȩȥȵ 

5*-* Вступ: Що саме ревіталізується? 

[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[[ 

ȈȚ#ȹϡȩććććććć ććććććććććććććććććććććććććȉȧȠϡȢșȝ 

ıšœŲőřŭ ććććććććććććććććććććććććććććććććććććććććǼȝșȦȩșȭȻϢćȫșȚȧȠϡȠćȦȻȝćȣȪȟȞȡ 

ĹőŏŞŠŏřđ+đŞŏԀŜś ćććććććććććȉȞȧȞȦȧȥȫȻȢȵțșȤȤϢćϡȥȢȠȯȤȳȥȼćȻȤȝȪȨȩȧȻșȢȳȤȥȼćȟȥȤȠ 

ľšŐřŲťśŗԀđŝŞŜşŠŲŞćććććććććććććććććććććȊȞțȻȩșȢȻȟșȭȻϢćȣȻȨȳϡȥȜȥćȦșȧϡȪ 

ĻŲşŠŜđ+ŝŜşŔřŔśśŭ ćććććććććććȌȧșȤȨȫȥȧȣșȭȻϢćȨȠȨȩȞȣȠćϡȪȢȳȩȪȧȤȥȼćȻȤȫȧșȨȩȧȪϡȩȪȧȠćȣȻȨȩș 

ǾȠȤȠϡșȹćȟșȦȠȩșȤȤϢ6ćчи  зміна функції об’єкта є визначальною для конкретного втручання як  

ревіталізації? ȍćϡȥȤȩȞϡȨȩȻćȞȩȠϡȠćȦȧȥȹϡȩȤȠȬćȧȻȯȞȤȳćȟșȨȩȥȨȪțșȤȤϢćȩȞȧȣȻȤșć¡ȧȞțȻȩșȢȻȟșȭȻϢ§ćȝȥȭȻȢȳȤȞćȢȠȯȞć

ȩșȣ(ćȝȞćȟȚȞȧȻȜșȵȩȳȨϢćȻȝȞȤȩȠȮȤȻȨȩȳćȻćȤșȢȞϠȤȻȨȩȳćħćȤȞćȢȠȯȞćȦȧȥȨȩȥȧȪ(ćșćȡćȢȵȝȞȡ* 
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5*.* Зміна функції як стратегія: межі й 

трансформації 

ȎȪȤϡȭȻȥȤșȢȳȤșć șȝșȦȩșȭȻϢć ȹć ȥȝȤȻȹȵć ȟć

ȥȨȤȥțȤȠȬć ȩșϡȩȠϡ*ć ȉȧȥȩȞć ȼȼć ȧȞȟȪȢȳȩșȩȠțȤȻȨȩȳć ȤȞć

ȟșțϠȝȠćȝȥȧȻțȤȵȹćȥȮȻϡȪțșȤȤȵ*ćǾćșȧȬȻȩȞϡȩȪȧȻćȭȞȡć

ȦȻȝȬȻȝćȦȥȨȩșȹćϢϡćȦȧșϡȩȠȮȤȞćȧȻȯȞȤȤϢćħ șȝșȦȩșȭȻϢć

ȚȪȝȻțȢȻćȝȥćȤȥțȠȬćȦȥȩȧȞȚćϡȥȧȠȨȩȪțșȮȻț*ćȉȧȥȩȞćȟć

ȦȥȟȠȭȻȼćȧȞțȻȩșȢȻȟșȭȻȼćȭȞćȨȪȩȩȹțȥćȜȢȠȚȯȞćϢțȠȰȞ*ć

ǵȝȞȩȳȨϢć ȤȞć ȦȧȥȨȩȥć Ȧȧȥć ȟȣȻȤȪć ȦȧȠȟȤșȮȞȤȤϢć

$ȦȞȧȞȩțȥȧȞȤȤϢćȦȧȥȣȠȨȢȥțȥȼćȚȪȝȻțȢȻćȤșćϡȥțȥȧϡȻȤȜ%(ć

șćȧșȝȯȞćȦȧȥćŠŞŏśşŢŜŞŚŏŤŲŬđŖőԁŭŖŘšđŝŞŜşŠŜŞšđŖđ

şŜŤŲŏřŪśŗŚđŲđŘšřŪŠšŞśŗŚđŘŜśŠŔŘşŠŏŚŗ* ȍȨȦȻȯȤșć

ȟȣȻȤșćȫȪȤϡȭȻȼćȦȥțȠȤȤșćȚȪȩȠćțȥȝȤȥȮșȨćȧȞșϡȭȻȹȵćȤșć

ȨȪȨȦȻȢȳȤȠȡćȟșȦȠȩćȻćțȠϢțȥȣćȦȥțșȜȠćȝȥćȻȨȩȥȧȠȮȤȥȼć

ȻȝȞȤȩȠȮȤȥȨȩȻćȥȚ#ȹϡȩș* 

ȉȧȥȩȞć ȩȻȢȳϡȠć ȟȣȻȤșć ȫȪȤϡȭȻȼć ȥȚ#ȹϡȩșć ȤȞć

ȜșȧșȤȩȪȹć ȨȩȻȡϡȥȜȥ+ȨȩșȢȥȜȥć ȥȤȥțȢȞȤȤϢ*ć ȍć ȤȠȟȭȻć

ȦȧȥȹϡȩȻțćțȥȤșćȨȩșȹćȢȠȯȞćȫȥȧȣșȢȳȤȥȵćȥȚȥȢȥȤϡȥȵ6ć

ȹćȤȥțȠȡćȫșȨșȝ(ćȤȥțȻćȥȧȞȤȝșȧȻ(ćșȢȞćțȩȧșȮșȵȩȳȨϢć

ȟțᾷϢȟϡȠćȟćȢȥϡșȢȳȤȥȵćȨȦȻȢȳȤȥȩȥȵ*ćǵćȧȠȟȠϡćȦȥȢϢȜșȹć

țćȩȥȣȪ(ćȰȥćŐšœŲőřŭđŖŐŔŞŲŒŏŰŠŪşŭđŢŲŖŗťśŜ(đŏřŔđ

őŠŞŏťŏŰđŖő#ŭŖŜŘđŖđŚŲşŤŔŚ+şŝŲřŪśŜŠŜŬ*ćǾȠȤȠϡșȹć

ȨțȥȹȧȻȝȤșć¡ŏŞţŲŠŔŘŠšŞśŏđŚŲŚŲŘŞŲŭ§6ćȦȧȥȨȩȻȧćȻȣȻȩȪȹć

ȪȨȦȻȯȤȪćșȝșȦȩșȭȻȵ(ćȤȞćȨȩțȥȧȵȵȮȠćȤȥțȥȼćȭȻȤȤȥȨȩȻ* 

ȈȩϠȞ(ćȟȣȻȤșćȫȪȤϡȭȻȼćħ ȢȠȯȞćȥȝȤșćȟćȪȣȥț*ć

ȊȞțȻȩșȢȻȟșȭȻϢ(ć ȟșć țȠȟȤșȮȞȤȤϢȣ(ć ȦȞȧȞȝȚșȮșȹć

ȦȞȧȞȥȨȣȠȨȢȞȤȤϢćȧȥȢȻćȥȚ#ȹϡȩșćțćȣȻȨȳϡȻȡćȞϡȥȨȠȨȩȞȣȻ(ć

ȨȩțȥȧȞȤȤϢćȪȣȥțćȝȢϢćȝȥțȜȥȩȧȠțșȢȥȜȥćȨȦȻțȻȨȤȪțșȤȤϢć

ȨȩșȧȥȜȥćȡćȤȥțȥȜȥ(ćȣșȩȞȧȻșȢȳȤȥȜȥćȩșćȨȥȭȻșȢȳȤȥȜȥ*ć

ǾȥȤșć Ȧȧșȭȵȹć ȢȠȯȞć ȩȥȝȻ(ć ϡȥȢȠćȤȥțșć ȫȪȤϡȭȻϢć

țȻȝȦȥțȻȝșȹć ϢϡćŝŞŜşŠŜŞŜőŲԀđ şŠŞšŘŠšŞŲ(ć ȩșϡć Ȼć

ŲşŠŜŞŗťśŲԀđŝŏŚ#ŭŠŲđŚŲşŤŭ. 

5*/*ćПриклади  

ȉȧȥȹϡȩć ȩȧșȤȨȫȥȧȣșȭȻȼć ϡȥȢȠȯȤȳȥȜȥć

ȣșȯȠȤȥȚȪȝȻțȤȥȜȥć ȟșțȥȝȪ $ȊȠȨ*ć .,% țć ǵțșȤȥ-

ĿŗşšśŜŘđ.,đđđđđđđđđđđđđđđđđđđđđđŁŞŏśşŢŜŞŚŏŤŲŭđŘŜřŗŦśŪŜŒŜđŚŏŦŗśŜŐšœŲőśŜŒŜđŖŏőŜœšđ ľŞŜŚŝŞŗřŏœ (đĩőŏśŜ)ŃŞŏśŘŲőşŪŘ(đŢŜŠŜđŏőŠŜŞŏ 
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ȎȧșȤϡȻțȨȳϡȪ ȹćȥȝȤȠȣćȻȟćȤșȡȧȞȦȧȞȟȞȤȩșȩȠțȤȻȯȠȬć

ȦȧȠϡȢșȝȻțćϡȥȤȩȞϡȨȩȪșȢȳȤȥȼćȧȞțȻȩșȢȻȟșȭȻȼćțćȍϡȧșȼȤȻ*ć

ǾȻȤćȝȞȣȥȤȨȩȧȪȹ(ćȰȥćȧȞțȻȩșȢȻȟșȭȻϢćħ ȭȞćȤȞćȢȠȯȞć

șȝșȦȩșȭȻϢć ȫȪȤϡȭȻȡ(ć șć ȨȩțȥȧȞȤȤϢć Ȥȥțȥȼć ȣȥȝȞȢȻć

țȟșȹȣȥȝȻȼćȣȻϠćȣȻȨȩȥȣ(ćȚȻȟȤȞȨȥȣćȻćȨȦȻȢȳȤȥȩȥȵ* 

¡ȉȧȥȣȦȧȠȢșȝ§ć Ȫć ȣȠȤȪȢȥȣȪćħ ϡȢșȨȠȮȤȞć

ȻȤȝȪȨȩȧȻșȢȳȤȞć ȦȻȝȦȧȠȹȣȨȩțȥć ȧșȝϢȤȨȳϡȥȜȥć ȩȠȦȪ*ć

ȉȻȨȢϢćȟșȤȞȦșȝȪćȦȧȥȣȠȨȢȥțȥȨȩȻćȚȪȝȻțȢȻćȚȪȢȠćȚȞȟć

ȫȪȤϡȭȻȼ(ć șȢȞć ȟć țȠȨȥϡȠȣć ȞȣȥȭȻȡȤȠȣć ϡșȦȻȩșȢȥȣ*ć

ǵȤȻȭȻșȩȥȧȠć ȧȞțȻȩșȢȻȟșȭȻȼć ȤȞć ȢȠȯȞć ȟșȢȪȮȠȢȠć

ȻȤțȞȨȩȠȭȻȼć $ȮȞȧȞȟć ȪȤȻϡșȢȳȤȪć ȣȥȝȞȢȳć ȤșȧȥȝȤȥȜȥ 

ȻȤțȞȨȩȪțșȤȤϢ%(ćșćȡćȦȞȧȞȦȧȥȜȧșȣȪțșȢȠćȟȤșȮȞȤȤϢć

ȩȞȧȠȩȥȧȻȼ*ć ȌȪȩć ȦȥȹȝȤșȢȠȨϢć ϡȪȢȳȩȪȧȤȻ(ć ȥȨțȻȩȤȻ(ć

ȪȧȚșȤȻȨȩȠȮȤȻ(ćȨȥȭȻșȢȳȤȻćȩșćȚȻȟȤȞȨ-ȫȪȤϡȭȻȼ* 

ȉȧȥȨȩȥȧȥțȥć Ȧȧȥȹϡȩć ȝȞȣȥȤȨȩȧȪȹć ȝȞȢȻϡșȩȤȞć

țȩȧȪȮșȤȤϢć țć ȣșȩȞȧȻșȢȳȤȪć ȩϡșȤȠȤȪ*ć ǼțȩȞȤȩȠȮȤșć

ȭȞȜȢș(ć țȠϡȥȧȠȨȩșȤșć țć ȻȤȩȞȧ#ȹȧșȬć Ȼć ȫșȨșȝșȬ(ć

ȝȞȣȥȤȨȩȧȪȹć ȩϢȜȢȻȨȩȳ*ć ȂșȣȻȨȩȳć ȻȝȞșȢȻȟȥțșȤȥȼć

ȧȞϡȥȤȨȩȧȪϡȭȻȼć ȣșȹȣȥć șȧȬȻȩȞϡȩȪȧȪ(ć Ȱȥć ȯșȤȪȹć

ȢȥϡșȢȳȤȪćȻȨȩȥȧȻȵ* 

ϞȢȵȮȥțșćțȻȝȣȻȤȤȻȨȩȳć¡ȉȧȥȣȦȧȠȢșȝȪ§ćħ țć

ȻȤȨȩȠȩȪȭȻȡȤȻȡć ȜȢȠȚȠȤȻ*ć ȐȞć ȤȞć ȩȠȣȮșȨȥțȠȡć

ϡȧȞșȩȠțȤȠȡćϡȢșȨȩȞȧ(ćșćȝȥțȜȥȩȧȠțșȢȠȡćϡȪȢȳȩȪȧȤȥ-

ȞϡȥȤȥȣȻȮȤȠȡćȣȞȬșȤȻȟȣ(ćȰȥćȟȣȻȤȵȹćȝȠȤșȣȻϡȪćȣȻȨȩș*ć

ȄȥȜȥćȨȠȢșćțćȩȥȣȪ(ćȰȥćȩȪȩćȤȞćȢȠȯȞćșȝșȦȩȥțșȤȥć

ȫȪȤϡȭȻȵ(ćșćȨȩțȥȧȞȤȥćȞϡȥȨȠȨȩȞȣȪćȨȦȻȢȳȤȥȼćȪȮșȨȩȻ*ć 

ȋȩȧșȩȞȜȻϢ6 

ŢŲśŏśşšőŏśśŭđťŔŞŔŖđŚŲŘŞŜŲśőŔşŠŜŞŲő7 

ŖŐŔŞŔŕŔśśŭđŲśœšşŠŞŲŏřŪśŜԂđŠŘŏśŗśŗ7 

őŘřŬťŔśśŭđŘšřŪŠšŞśŗţ(đŜşőŲŠśŲţ(đŐŲŖśŔş-ŢšśŘŤŲԀ* 

ȐȞć ȦȧȠϡȢșȝć ȤȞć ȦȧȥȨȩȥć ȟȣȻȤȠć ȫȪȤϡȭȻȼ(ć șć

ŝŔŞŔőŲœŘŞŗŠŠŭđ ŠŔŞŗŠŜŞŲԂđ ťŔŞŔŖđ ŖŏœŲŭśšđ

řŜŘŏřŪśšđşŝŲřŪśŜŠš. 

 
21IehaoćI*ćEjpannqlpekjo6ćPaopejcćpdaćndapkne_ćkbć_qhpqn]hhućha`ćqn^]jć
`arahkliajp**ćQn^]jćopq`eao*ć.,,1*ćȌ*ć0.*ćȋ*ć445¢5--*ćQNH6ć
dpplo6++`ke*knc+-,*-,4,+,,0.,54,1,,-,3/3*ććććććć 
22ć?kiiqjepuć]j`ćJkop]hce]ćejćQn^]jćNarep]heo]pekj6ć]ć_nepemqaćkbćqn^]jć
rehh]cać]j`ć_na]perać_h]ooćopn]paceaoć]oćnaia`eaoćbknćok_e]hć\lnk^haio#ć

5*0* Критичний огляд культурно 

керованого міського розвитку (або 

культурних стратегій відродження міст) 

ȆșȡϡȢć ȆșȡȢȟć $Ie_d]ahć Iehao%ćȨȩțȞȧȝϠȪȹ6ć

¡ĹšřŪŠšŞśŜđ ŘŔŞŜőŏśŏđ ŞŔőŲŠŏřŲŖŏŤŲŭđťŏşŠŜđ

řŔŒŲŠŗŚŲŖšŰđ ŲśŠŔŞŔşŗđ ŘŏŝŲŠŏřš(đ ŚŏşŘšŬťŗđ Ԃţđ

ŚŜőŜŬđ şŝŲřŪśŜŠ§*ć ϞȪȢȳȩȪȧȤȥć ϡȞȧȥțșȤșć

ȧȞțȻȩșȢȻȟșȭȻϢćȝȥțȜȠȡćȮșȨćȪțșϠșȢșȨϢćȞȫȞϡȩȠțȤȥȵć

țȻȝȦȥțȻȝȝȵć Ȥșć ȝȞȜȧșȝșȭȻȵć ȣȻȨȳϡȠȬć ȨȞȧȞȝȥțȠȰ*ć

ǼȢȞćȟćȦȥȮșȩϡȪć.,,,)ȬćȧȥϡȻțćțȥȤșćȨȩșȢșćȦȧȞȝȣȞȩȥȣć

ϡȧȠȩȠϡȠćϢϡćȻȤȨȩȧȪȣȞȤȩćȨȠȣțȥȢȻȮȤȥȜȥćȪȦȧșțȢȻȤȤϢ(ć

Ȱȥć ȮșȨȩȥć ȢȞȜȻȩȠȣȻȟȪȹć ȞϡȥȤȥȣȻȮȤȻć ȻȤȩȞȧȞȨȠć ȦȻȝć

ȦȧȠϡȧȠȩȩϢȣć ¡țȻȝȧȥȝϠȞȤȤϢć ϡȪȢȳȩȪȧȠ§*ć ȍć Ȩțȥȼȡć

ȧȥȚȥȩȻć ¡Ejpannqlpekjo6đ Paopejcđ pdađ Ndapkne_đ kbđ

?qhpqn]hhuđHa`đQn^]jđ@arahkliajp§ćțȻȤćȝȥțȥȝȠȩȳ(ć

ȰȥćȩșϡȻćȻȤȻȭȻșȩȠțȠćȮșȨȩȥćȦȧȠȟțȥȝϢȩȳćȝȥćȨȩțȥȧȞȤȤϢć

¡őŲŠŞŗś§ćħćȥȚᾷȹϡȩȻț(ćϢϡȻćȤȞćțȻȝȤȥțȢȵȵȩȳćϠȠțȪć

ȨȩȧȪϡȩȪȧȪćȣȻȨȩș(ćșćȢȠȯȞćȻȢȵȨȩȧȪȵȩȳćȥȚȧșȟćȟȣȻȤ*ćȐȞć

ȩȠȦȥțșć ȩșϡȩȠϡșć ¡ŘŞŔŏŠŗőśŜŒŜđ ŐŞŔśœŗśŒš§(ć ȝȞć

ϡȧȞșȩȠțȤȠȡć ϡȢșȨć ȧȥȟȜȢϢȝșȹȩȳȨϢć Ϣϡć ȧȪȯȻȡć

ȣȥȝȞȧȤȻȟșȭȻȼ(ćșȢȞćȤșćȦȧșϡȩȠȭȻćħćțȠȩȻȨȤϢȹćȣȞȤȯć

ȟșȚȞȟȦȞȮȞȤȻćȨȦȻȢȳȤȥȩȠ(ćȻȜȤȥȧȪȵȮȠćȼȬȤȻćȦȥȩȧȞȚȠ21*ć

ǽșȧȤȨć ȩșć ȨȦȻțșțȩ*ć $>]njao(đ S]epp(đ Cehh(đ Ce^okj%ć

șϡȭȞȤȩȪȵȩȳćȤșćȤȥȨȩșȢȳȜȻȡȤȻȡćȧȠȩȥȧȠȭȻćȨȩțȥȧȞȤȤϢć

ȣȻȨȳϡȠȬ)ȨȻȢćȻćϡȧȞșȩȠțȤȠȬćϡțșȧȩșȢȻț*ćǶȬȤȻćȨȩȧșȩȞȜȻȼć

ȮșȨȩȥćȤȞćțȧșȬȥțȪȵȩȳćȨȥȭȻșȢȳȤȪćȨϡȢșȝȤȻȨȩȳćȣȻȨȩș(ć

ȟȥϡȧȞȣșćȚșȜșȩȥȯșȧȥțȻȨȩȳćȨȦȻȢȳȤȥȩćȻćȦȥțȨϢϡȝȞȤȤȠȬć

ȦȧșϡȩȠϡ(ćϢϡȻćȤȞćȦȻȝȦșȝșȵȩȳćȦȻȝćȥȚȧșȟć¡ȩțȥȧȮȥȜȥć

ϠȠȩȞȢϢ§22*ćȇșȩȥȣȻȨȩȳćǽȥȤȩȳȹć$>kjpfa%ćȩșćȆșȨȩȞȧȝć

$Iqopan`%ćȦȧȥȦȥȤȪȵȩȳć ȰȞć ȧșȝȠϡșȢȳȤȻȯȠȡć

țȠȨȤȥțȥϡ6ć ϡȥȤϡȪȧȞȤȩȥȨȦȧȥȣȥϠȤȻȨȩȳć ȣȻȨȩ(ć

ȟșȨȤȥțșȤșćȤșćϡȪȢȳȩȪȧȤȻȡćȞϡȥȤȥȣȻȭȻ(ćțȠϢțȢϢȹȩȳȨϢć

ȻȢȵȟȥȧȤȥȵ(ćȚȥćŝŞŗŖőŜœŗŠŪđœŜđşŠŏśœŏŞŠŗŖŏŤŲԂđ

şŔŞŔœŜőŗŧŏ23*ć ȈȩϠȞ(ć ϡȪȢȳȩȪȧȤșć ȧȠȩȥȧȠϡșć ȚȞȟć

ȻȤȨȩȠȩȪȭȻȡȤȥȼć țȻȝȦȥțȻȝșȢȳȤȥȨȩȻć ȹć ȧșȝȯȞć

+ćG*ć>]njaoćȩșćȻȤ*ć=qopn]he]jćCakcn]ldan*ć.,,2*ćȌ*ć/3(ćțȠȦ*ć/*ćȋ*ć//1¢
/10*ćQNH6ćdpplo6++`ke*knc+-,*-,4,+,,,05-4,2,,51033/*ć* 
23ć>kjpfaćI*(ćIqopan`ćO*ć?na]peraćej`qopneao(ć_na]perać_h]ooć]j`ć
_kilapeperajaoo6ćAtlanpćklejekjoć_nepe_]hhuć]lln]eoa`*ćCakbknqi*ć.,,5*ć
Ȍ*ć0,(ćțȠȦ*ć1*ćȋ*ć40/¢41.*ćQNH6ć
dpplo6++`ke*knc+-,*-,-2+f*cakbknqi*.,,5*,3*,,-*ć 

https://doi.org/10.1080/0042098050010737
https://doi.org/10.1080/00049180600954773
https://doi.org/10.1016/j.geoforum.2009.07.001
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ȨȠȣțȥȢȻȮȤȠȣćțȩȧȪȮșȤȤϢȣ(ćșćȤȞćȧȞțȻȩșȢȻȟșȭȻȹȵćțć

ȦȥțȤȥȣȪćȟȤșȮȞȤȤȻ* 

5*1* Межі ревіталізації: візуальні 

приклади 

Opq`ekćLneja]o(ćLG=(ć=T>ćħćȝȞȣȥȤȨȩȧȪȵȩȳć

őŠŞšťŏśśŭđťŔŞŔŖđŚŏŠŔŞŲŏř* 

=hh]nkqj`ćH]^(ćH]oćLanahheććħćŝŜőŏŒšđœŜđřŲśŲԂ(đ

şŠŞšŘŠšŞŗ(đŔřŔŚŔśŠš* 

Aii]jqahhaćOeikjćħćőŠŞšťŏśśŭđŭŘđŞŔŕŗŚđ

ŏŠŚŜşŢŔŞŗ(đŏđśŔđŢŜŞŚŗ* 

ȍć ȨȪȮșȨȤȻȡć ȦȧșϡȩȠȭȻć ȧȞțȻȩșȢȻȟșȭȻȼć ȝȞȝșȢȻć

ȚȻȢȳȯȥȼć țșȜȠć ȤșȚȪțșȹć ȦȠȩșȤȤϢćőŲŖšŏřŪśŜԂđ ŚŲŞŗđ

őŠŞšťŏśśŭ*ćǵȝȞȩȳȨϢćȦȧȥćȩȞ(ćȤșȨϡȻȢȳϡȠćȝȥȟțȥȢȞȤȥć

ȟȣȻȤȠȩȠć ȻȨȩȥȧȠȮȤȠȡć ȥȚ#ȹϡȩ(ć ȟȚȞȧȻȜșȵȮȠć ȡȥȜȥć

 
24ćȀϠȞȧȞȢȥ6ćdpplo6++opq`eklneja]o*_ki*]q+lnkfa_p+ʩodani]jo)dkqoa+ć 
25ćȀϠȞȧȞȢȥ6ćdpplo6++sss*h]olanahhe*_ki+lnkfa_po+j]pqn]h)d]nikju+  
26ćȀϠȞȧȞȢȥ6ćdpplo6++sss*u]pvan*_ki+fk]j)̂ h]jmqao)]l]npiajpć 
27ćȀϠȞȧȞȢȥ6ćdpplo6++sss*]-,,,t^appan*_ki+`aoecj +hej`])reop])ie`_ajpqnu)
n]j_d+ć 

ȬșȧșϡȩȞȧ(ć Ȼć țȥȝȤȥȮșȨć ȤȞć țȝșțșȩȠȨϢć ȝȥć

ȫșȢȳȨȠȫȻϡșȭȻȡ*ć ȐȻć ȦȧȠϡȢșȝȠć ȻȢȵȨȩȧȪȵȩȳć ȨȦȞϡȩȧć

ȧȻȯȞȤȳćħćțȻȝćȣșȡϠȞćȤȞȦȥȣȻȩȤȥȜȥćțȩȧȪȮșȤȤϢćȝȥć

ȨȣȻȢȠțȥȜȥć ȦȞȧȞȥȨȣȠȨȢȞȤȤϢ(ć Ȱȥć ȤȞć ȧȪȡȤȪȹ(ć șć

ȦȥȜȢȠȚȢȵȹćȟț#ϢȟȥϡćȻȟćȮșȨȥȣ* 

ȌșϡȻćȦȧȠϡȢșȝȠćțȩȧȪȮșȤȳ(ćϢϡćȪćOpq`ekćLneja]o24ć

șȚȥćH]oćLanahhe25ć$ȊȠȨ*ć.-%(ćȝȞȣȥȤȨȩȧȪȵȩȳćȦȻȝȬȻȝ(ćȝȞć

ȤȥțȞć¡ȥȨȻȝșȹ§ćțćȨȩșȧȥȣȪ(ćȤȞćȤșȣșȜșȵȮȠȨȳćȚȪȩȠć

ȤȞțȠȝȠȣȠȣ(ćșȢȞćțȥȝȤȥȮșȨćȤȞćȦȧșȜȤȪȮȠćȦșȤȪțșȩȠ*ćȍć

ȦȧȥȹϡȩșȬć=hh]nkqj`ć H]^26ćȻć=T>27ć$ȊȠȨ*ć ..%ć

ȟȚȞȧȞϠȞȤȥć ȦȞȧțȠȤȤȻć ȦȥțȞȧȬȤȻ(ć ȞȢȞȣȞȤȩȠć

ϡȥȤȨȩȧȪϡȭȻȡ(ćȟȥϡȧȞȣșćȚșȢϡȠ(ćϡȢșȝϡȪ(ćȥȩțȥȧȠ(ćȰȥć

ȝȥȟțȥȢϢȹćȮȠȩșȩȠćȻȨȩȥȧȻȵćȦȧȥȨȩȥȧȪćϢϡćțȻȝϡȧȠȩȠȡć

ȩȞϡȨȩ*ćȍćțȠȦșȝϡșȬćOpq`ekćOpk_gdkhi28ć$ȊȠȨ*ć./%ćșȚȥć

Aii]jqahhać Oeikj29ćȚșȮȠȣȥć țϠȞć ȞȨȩȞȩȠϡȪć

28ćȀϠȞȧȞȢȥ6ćdpplo6++`aoecj)iehg*_ki+])opk_gdkhi)c]iejc)_kil]ju)
capo)jas)kʫ_ao)pd]p)]na)oanekqohu)lh]ubqh+ć 
29ćȀϠȞȧȞȢȥ6ćdpplo6++sss*u]pvan*_ki+aii]jqahha)oeikj)_kii]j`]jp  

ĿŗşšśŜŘđ.-đđđđđđđđđķŏŚŲşŪŘŗԀđŐšœŗśŜŘ(đŀŔŒŜőŲŭ(đĩşŝŏśŲŭ(đőŲœđşŠšœŲԂđH]ođLanahhe(đŃŜŠŜŒŞŏŢŲԂđH]ođLanahheđđđđđđđđđ 
đđđđđđđđđđđđđđđđđđđđđđđđđđđđđĴŕŔŞŔřŜđŖŜŐŞŏŕŔśśŭđ6đdpplo6++sss*h]olanahhe*_ki+lnkfa_po+oackre]+đ 

https://studioprineas.com.au/project/fishermans-house/
https://www.lasperelli.com/projects/natural-harmony/
https://www.yatzer.com/joan-blanques-apartment
https://www.a1000xbetter.com/design#/linda-vista-midcentury-ranch/
https://www.a1000xbetter.com/design#/linda-vista-midcentury-ranch/
https://design-milk.com/a-stockholm-gaming-company-gets-new-offices-that-are-seriously-playful/
https://design-milk.com/a-stockholm-gaming-company-gets-new-offices-that-are-seriously-playful/
https://www.yatzer.com/emmanuelle-simon-commandant
https://www.lasperelli.com/projects/segovia/
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ȩșϡȩȠȢȳȤȥȨȩȻ(ćȪćϢϡȻȡćȣșȩȞȧȻșȢćȜȥțȥȧȠȩȳćȦȧȥćȮșȨ(ćșȢȞć

ȞćȤȞćȦȧϢȣȠȣćȦȥȨȠȢșȤȤϢȣ(ćșćȮȞȧȞȟćșȩȣȥȨȫȞȧȪ*ćȐȞćȤȞć

ȧȞȨȩșțȧșȭȻϢćșćȧșȝȯȞćșȧȬȻȩȞϡȩȪȧȤȞćțȠȨȢȥțȢȵțșȤȤϢć

țćȣȞϠșȬćȨȩșȧȥȜȥćϡȥȤȩȞϡȨȩȪ* 

ȐȻćȦȧȠϡȢșȝȠćȝȥțȥȝϢȩȳ(ćȰȥćȣȞϠșćțȩȧȪȮșȤȤϢć

ȤȞćȫȻϡȨȪȹȩȳȨϢćȵȧȠȝȠȮȤȥćȮȠćȨȩȠȢȻȨȩȠȮȤȥ*ćǾȥȤșćŰđ

ŔŠŗťśŜŬđ œŜŚŜőřŔśŲşŠŬđ ŚŲŕđ ŏŞţŲŠŔŘŠŜŞŜŚ(đ

ŲşŠŜŞŲŰŬđŲđŚŏԀŐšŠśŲŚđŚŔŦŘŏśŤŔŚ(ćȝȞćȤȥțȞćȤȞć

țȠȩȻȨȤϢȹćȨȩșȧȞ(ćșćțȞȝȞćȟćȤȠȣćȝȻșȢȥȜ*ćȍćȨȪȮșȨȤȻȡć

ȦȧșϡȩȠȭȻćȧȞțȻȩșȢȻȟșȭȻȼćȝȞȝșȢȻćȚȻȢȳȯȥȼćțșȜȠćȤșȚȪțșȹć

ȦȠȩșȤȤϢćőŲŖšŏřŪśŜԂđŚŲŞŗđőŠŞšťŏśśŭ*ćǵȝȞȩȳȨϢćȦȧȥćȩȞ(ć

ȤșȨϡȻȢȳϡȠćȝȥȟțȥȢȞȤȥćȟȣȻȤȠȩȠćȻȨȩȥȧȠȮȤȠȡćȥȚ#ȹϡȩ(ć

ȟȚȞȧȻȜșȵȮȠćȡȥȜȥćȬșȧșϡȩȞȧ(ćȤȞćțȝșȵȮȠȨȳćțȥȝȤȥȮșȨć

ȝȥćȫșȢȳȨȠȫȻϡșȭȻȡ*ć 

5*2* Висновки: між тактикою, етикою і 

спільнотою 

ȉȥȢȞćȧȞțȻȩșȢȻȟșȭȻȼćȹćȤȞćȢȠȯȞćȦȧȥȨȩȥȧȥțȠȣ(ćșć

ȡćȞȩȠϡȥ)ȨȣȠȨȢȥțȠȣ*ćǾȥȤȥćȤȞćȟțȥȝȠȩȳȨϢćȝȥćȤșȚȥȧȪć

ȩȞȬȤȻϡćșȚȥćșȧȬȻȩȞϡȩȪȧȤȠȬćȦȧȠȡȥȣȻț*ćȐȞćȦȥȢȞćȦȥȨȩșȹć

ϢϡćŔŠŗŘŜ-ŝŞŜŢŔşŲԀśŏđ ŜŐřŏşŠŪ(ć ȝȞć șȧȬȻȩȞϡȩȥȧ(ć

ȣȻȨȩȥȦȢșȤȪțșȢȳȤȠϡ(ćȻȤțȞȨȩȥȧćȻćȜȧȥȣșȝșćȨȦȻțȻȨȤȪȵȩȳć

ȪćȨϡȢșȝȤȥȣȪćȦȧȥȭȞȨȻćȧȻȯȞȤȳ*ćȆȞϠșćȧȞțȻȩșȢȻȟșȭȻȼćħ 

ȤȞćȨȪȩȥćȫȥȧȣșȢȳȤșćșȚȥćȵȧȠȝȠȮȤșćϡșȩȞȜȥȧȻϢ*ćȐȞć

ŚŔŕŏđ œŜŞŔťśŜşŠŲ, ŚŔŕŏđ őŠŞšťŏśśŭ, ŚŔŕŏđ

ŠŞŏśşŢŜŞŚŏŤŲԂ(đŭŘŏđśŔđşŠŗŞŏŰđŖśŏťŔśśŭ. ȎȪȤϡȭȻϢć

ȦȧȠć ȩșϡȥȣȪć ȚșȮȞȤȤȻć ȤȞć ȹć ȹȝȠȤȥȵć ȟȣȻȤȤȥȵ*ć

ȋȦȻȢȳȤȥȩș(ć ȮșȨ(ć Ȧșȣ#Ϣȩȳć ȩșϡć Ȩșȣȥć ȹć ȥȚ#ȹϡȩșȣȠć

țȩȧȪȮșȤȤϢ* 

ǾȠϡȢȠϡȠć ȨȳȥȜȥȝȞȤȤϢćħćȪȧȚșȤȻȨȩȠȮȤșć

ȫȧșȜȣȞȤȩșȭȻϢ(ć ȤȞȧȻțȤȻȨȩȳ(ć ȞϡȥȢȥȜȻȮȤșć ϡȧȠȟșćħć

țȠȣșȜșȵȩȳćȚșȮȠȩȠćȧȞțȻȩșȢȻȟșȭȻȵćȤȞćϢϡć¡ȧȞȣȥȤȩ§(ćșć

ϢϡćŝŔŞŔőŗśŏԀœŔśśŭđ şŔśşšđ ŚŲşŪŘŜŒŜđ ŕŗŠŠŭ*ć

ǼȧȬȻȩȞϡȩȥȧć ȨȳȥȜȥȝȤȻćħćȤȞć ȢȠȯȞć ȦȧȥȹϡȩșȤȩ(ć șć

šťŏşśŗŘđŔŠŗťśŜŒŜđœŲŏřŜŒšđŖđŚŗśšřŗŚ*ćȍćȰȥȝȞȤȤȻȡć

ȧȞșȢȳȤȥȨȩȻć ϡȪȢȳȩȪȧȤșć ȧȠȩȥȧȠϡșć ȤȞć ȜșȧșȤȩȪȹć

ȟȚȞȧȞϠȞȤȤϢćȦșȣ#ϢȩȻćȣȻȨȭϢ(ćȥȨȩșȤȤȵćȦȻȝϠȠțȢȵȵȩȳć

ȢȠȯȞćȞȩȠȮȤșćȝȻϢćȩșćșțȩȥȧȨȳϡșćȦȥȟȠȭȻϢ* 

ȍć ȭȳȥȣȪć ȨȞȤȨȻć ȧȞțȻȩșȢȻȟșȭȻϢć ȤȞć ȹć

ȪȤȻțȞȧȨșȢȳȤȠȣćȧȻȯȞȤȤϢȣ*ćǾȥȤșćȟșțϠȝȠćȢȥϡșȢȳȤș(ć

ϡȥȤȩȞϡȨȩȪșȢȳȤș(ć șć ȩȥȣȪć țȠȣșȜșȹć ȜȢȠȚȥϡȥȜȥć

ȝȥȨȢȪȬșȤȤϢćȝȥćϡȥȤϡȧȞȩȤȥȜȥćȨȞȧȞȝȥțȠȰș*ćϟϡȰȥć

țȩȧȪȮșȤȤϢć ȤȞć țȞȝȞć ȝȥć ȫȥȧȣȪțșȤȤϢć ȩȧȠțșȢȠȬć

ĿŗşšśŜŘđ..đđđđđđđđđđĺŲśœŏ)ĲŲşŠŏ(đľŏşŏœŔśŏ(đŀŇİđđĿŏśťŜđHej`]đReop]đIe`đ?ajpqnu(đđőŲœđşŠšœŲԂđ=T>(đđŃŜŠŜŒŞŏŢŲԂđ=T>đđđđđ 
đđđđđđđđđđđđđđđđđđđđđđđđđđđđđœŕŔŞŔřŜđ6đdpplo6++sss*]-,,,t^appan*_ki+`aoecj +hej`])reop])ie`_ajpqnu)n]j_d+đđđđđđđđ 

https://www.a1000xbetter.com/design#/linda-vista-midcentury-ranch/
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ȟț#ϢȟϡȻțć ȣȻϠć ȣȻȨȭȞȣć Ȼć ȢȵȝȠȤȥȵ(ć ȫȪȤϡȭȻȹȵć Ȼć

Ȧșȣ#Ϣȩȩȵ(ćȩȥȝȻćȭȞćȧșȝȯȞćȢȠȯȞćȧȞϡȥȤȨȩȧȪϡȭȻϢ(ćϢϡșć

ȤȞćȤșȚȪȢșćȥȟȤșϡćȧȞțȻȩșȢȻȟșȭȻȼ* 

ȇșȡϡȧșȰȻć ȦȧȠϡȢșȝȠć ȧȞțȻȩșȢȻȟșȭȻȡȤȥȜȥć

țȩȧȪȮșȤȤϢćħćȩșϡȻ(ć Ȱȥć ȤȞć ȻȣȻȩȪȵȩȳć ȟȣȻȤȠ(ć șć

ȩȧșȤȨȢȵȵȩȳć ȝȥȨțȻȝ*ć ȈȩϠȞ(ć ȧȞțȻȩșȢȻȟșȭȻϢćħćȭȞć

ȚȻȢȳȯȞ(ć ȤȻϠć ȟȣȻȤșć ȦȧȥȨȩȥȧȪ*ć ȐȞćŖŐŔŞŔŕŔśśŭđ

ŝŞŗşšŠśŜşŠŲćțć ϡȪȢȳȩȪȧȤȥȣȪ(ć ȨȥȭȻșȢȳȤȥȣȪć ȩșć

ȻȨȩȥȧȠȮȤȥȣȪćțȠȣȻȧșȬ. 

Завдання для самоперевірки / обговорення 

¢ ȑȠȣćțȻȝȧȻȟȤϢȹȩȳȨϢćȟȣȻȤșćȫȪȤϡȭȻȼćțȻȝćȧȞțȻȩșȢȻȟșȭȻȼćȥȚ#ȹϡȩșćșȚȥćȨȞȧȞȝȥțȠȰș; 

¢ ϟϡȻćȥȟȤșϡȠćȝϠȞȤȩȧȠȫȻϡșȭȻȼćȣȥϠȤșćȦȥȚșȮȠȩȠćțćȦȧȥȹϡȩșȬćϡȪȢȳȩȪȧȤȥćϡȞȧȥțșȤȥȜȥćȣȻȨȳϡȥȜȥćȧȥȟțȠȩϡȪ; 

¢ ȇșȨϡȻȢȳϡȠćțȻȟȪșȢȳȤșćșțȩȞȤȩȠȮȤȻȨȩȳćțșϠȢȠțșćȪćȧșȟȻćȜȢȠȚȥϡȥȜȥćȫȪȤϡȭȻȥȤșȢȳȤȥȜȥćȥȤȥțȢȞȤȤϢ; 

¢ ϟϡȻćȟćȤșțȞȝȞȤȠȬćȦȧȠϡȢșȝȻțćțȻȝȦȥțȻȝșȵȩȳćȞȩȠȮȤȻȡćȧȞțȻȩșȢȻȟșȭȻȼ; 

ǾȠϡȥȧȠȨȩșȤȻćȝϠȞȧȞȢșćȩșćȧȞϡȥȣȞȤȝȥțșȤȻćȦȥȨȠȢșȤȤϢ6 

1. Beodani]j#oćDkqoa*ćOpq`eklneja]o*ćLnkfa_po*ćQNH6ćhttps://studioprineas.com.au/project/fishermans-house/. 

2. Opq`ekćLG=#oćJasćKbbe_aćEoć]jćAtan_eoaćejćOqop]ej]^hać$Na%@aoecj*ć@aoecj-milk. 08.03.2022. URL: https://design-

milk.com/studio-pkas-new-office-is-an-exercise-in-sustainable-redesign/ . 

3. Crisp Minimalism Redefines a Historic Barcelona Apartment. Yatzer. Soulful Dwellings. 13.06.2021. URL: 

https://www.yatzer.com/joan-blanques-apartment.    

4. Reimagines a 17th-Century Canal House in Amsterdam With Hidden Rooms. design-milk. Interior Design. 02.03.2022. URL: 

https://design-milk.com/i29-reimagines-a-17th-century-canal-house-in-amsterdam-with-hidden-rooms/.    

5. Linda Vista Mid Century Ranch. A1000xbette. Design. URL: https://www.a1000xbetter.com/design#/linda-vista-midcentury-

ranch/  $ȝșȩșćȟțȞȧȤȞȤȤϢ6ć,/*,2*.,.1%ć 

6. =ćOpk_gdkhićC]iejcć?kil]jućCapoćJasćKbbe_aoćPd]pć=nać OanekqohućLh]ubqh¦*ć@aoecj-milk. Commercial. 29.06.2022. URL: 

https://design-milk.com/a-stockholm-gaming-company-gets-new-offices-that-are-seriously-playful/.    

ĿŗşšśŜŘđ./đđđđđđđđđđđđđđđđđđđđĿŗşšśŜŘđ.0đđđđđđđđŀŠŜŘŒŜřŪŚ(đŇőŔŤŲŭ(đđĽŢŲşđđőŲœđOpq`ekđOpk_gdkhi(đŃŜŠŜđLanđGneope]joajđđđđđđ 
đđđđđđđđđđđđđđđđđđđđđđđđđđđđđœŕŔŞŔřŜđŖŜŐŞŏŕŔśśŭ6đdpplo6++`aoecj)iehg*_ki+])opk_gdkhi)c]iejc)_kil]ju)capo)jas)kɫ_ao)pd]p)]na)oanekqohu)lh]ubqh+ 

https://studioprineas.com.au/project/fishermans-house/
https://design-milk.com/studio-pkas-new-office-is-an-exercise-in-sustainable-redesign/
https://design-milk.com/studio-pkas-new-office-is-an-exercise-in-sustainable-redesign/
https://www.yatzer.com/joan-blanques-apartment
https://design-milk.com/i29-reimagines-a-17th-century-canal-house-in-amsterdam-with-hidden-rooms/
https://www.a1000xbetter.com/design#/linda-vista-midcentury-ranch/
https://www.a1000xbetter.com/design#/linda-vista-midcentury-ranch/
https://design-milk.com/a-stockholm-gaming-company-gets-new-offices-that-are-seriously-playful/
https://design-milk.com/a-stockholm-gaming-company-gets-new-offices-that-are-seriously-playful/
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Завдання для підготовки до наступної лекції 

ȉȞȧȞȜȢϢȤȪȩȠćȟșćȦȥȨȠȢșȤȤϢȣȠćȨȩșȩȩȵ6ć 

¢ćLharkapoć>*(ćOkseƪog])DaeićF*ć?kiiqjepućejepe]peraoć]oć]ć_]p]huopćbknćnacajan]pekjćkbćdanep]caćoepao6ć

Ranj]_qh]nćpn]jobkni]pekjć]j`ćepoćejʪqaj_aćkjćpdaćbkni]hć]`]lperaćnaqoaćln]_pe_a* ?epeao*ć.,-4*ćȌ*ć34*ćȋ*ć-.4¢

-/5*ćQNH6ćdpplo6++`ke*knc+-,*-,-2+f*_epeao*.,-4*,.*,,3* 

 

ȌȞȣșć-,*ćxćȊȁǾǵȌǼȅǵȂǼȐǵǶćȉȊȈȋȌȈȊȍ 

ȅȞϡȭȻϢć-,ć 

ȌȞȣșȩȠȮȤȠȡćȦȢșȤ 

-,*-*ćǾȨȩȪȦ6ćȧȞțȻȩșȢȻȟșȭȻϢćȦȧȥȨȩȥȧȪćϢϡćȝȻϢćȤșćȣȞϠȻćȫȻȟȠȮȤȥȜȥćȻćȨȥȭȻșȢȳȤȥȜȥć 

-,*.*ćǾȞȧȤșϡȪȢϢȧȤșćȩȧșȤȨȫȥȧȣșȭȻϢćħćȨȩțȥȧȞȤȞćȨȦȻȢȳȤȥȩȥȵćϢϡćșȧȬȻȩȞϡȩȪȧȤȞ 

.,*/*ćȉȥȧȻțȤϢȤȤϢćϡȞȡȨȻț6ćȉșȧϡćȋșȧϠȠȤćϢȧ(ćȏșȧϡȻțćħćțȞȧȩȠϡșȢȳȤșćȧȞțȻȩșȢȻȟșȭȻϢć 

$ȟțȞȧȬȪ)țȤȠȟ%ćȩșćȉșȧϡćǿȧșȚȤȠϡ(ćȊȻțȤȞćħćȜȥȧȠȟȥȤȩșȢȳȤșć

ȧȞțȻȩșȢȻȟșȭȻϢć$ȟȤȠȟȪ)țȜȥȧȪ% 

-,*0*ćȑȠćȟșțϠȝȠćȧȞȤȥțșȭȻϢćȹćȧȞțȻȩșȢȻȟșȭȻȹȵ; 

-,*1*ćǾȠȨȤȥțϡȠ6ćȰȥćȣȠćȤȞćȦȥțȠȤȤȻćȤșȟȠțșȩȠćȧȞțȻȩșȢȻȟșȭȻȹȵ 

-,*-. Вступ: ревіталізація простору як дія 

на межі фізичного і соціального 

ȉȥȤϢȩȩϢć ȧȞțȻȩșȢȻȟșȭȻȼć ȦȪȚȢȻȮȤȥȜȥć ȦȧȥȨȩȥȧȪć

ȢȞϠȠȩȳćȤșćŝŔŞŔŠŗśŲđŏŞţŲŠŔŘŠšŞŗ(đšŞŐŏśŲşŠŗŘŗ(đ

ŒŞŜŚŏœŭśşŪŘŜŒŜđŏŘŠŗőŲŖŚšćȩșćŝŜřŲŠŗŘŗđŝŏŚ#ŭŠȻ*ć

ȆȠćȤȞćȣȥϠȞȣȥćȧȥȟȜȢϢȝșȩȠćȦȧȥȨȩȻȧćϢϡćȤȞȡȩȧșȢȳȤȞć

ȩȢȥćșȚȥćȮȠȨȩȪćȦȥțȞȧȬȤȵćȝȢϢćșȧȬȻȩȞϡȩȪȧȤȥȼćȪϢțȠćħć

țȻȤćȟșțϠȝȠćȝȞȣȥȤȨȩȧȪȹćȨȩȥȨȪȤϡȠ(ćȰȥćȫȥȧȣȪȵȩȳȨϢć

ȣȻϠćȢȵȝȳȣȠ(ćȮșȨȥȣćȻćȣșȩȞȧȻșȢȳȤȻȨȩȵ*ćȋșȣȞćȩȥȣȪć

ȧȞțȻȩșȢȻȟșȭȻϢćȦȧȥȨȩȥȧȪćȹćȤȞćȨȩȻȢȳϡȠćȦȧȠϡȢșȝȥȣć

ȟȣȻȤȠć ȨȞȧȞȝȥțȠȰș(ć ȨϡȻȢȳϡȠćőŲœśŜőřŔśśŭŚđ ŏŐŜđ

ŝŔŞŔŜşŚŗşřŔśśŭŚđ ԀŜŒŜđ şŜŤŲŏřŪśŜԂđ

ŕŗŠŠŰŖœŏŠśŜşŠŲ*ć ȍć ȨȪȮșȨȤȠȬć ȣȻȨȩșȬć ȝȞȝșȢȻć

ȣȞȤȯȞć ȤȥțȠȬć ȩȞȧȠȩȥȧȻȡć ȝȢϢć ȥȨțȥȹȤȤϢ*ć ȌȥȣȪć

ȦȪȚȢȻȮȤȠȡć ȦȧȥȨȩȻȧć Ȩȩșȹć ȦȥȢȞȣć ȦȥțȩȥȧȤȥȜȥć

ȦȧȥȮȠȩșȤȤϢ6ćȨȩșȧȻćȦșȧϡȠ(ćȨϡțȞȧȠ(ćȤȞȟșȩȧȞȚȪțșȤȻć

ȦȧȥȣȻϠȤȻćȟȥȤȠćșȚȥćȟșȤȞȝȚșȤȻćȝȻȢϢȤϡȠćȤșȚȪțșȵȩȳć

ȤȥțȥȼćșϡȩȪșȢȳȤȥȨȩȻ*ćϟϡćȦȧȥȨȩȥȧȠćȦȥȩȞȤȭȻșȢȪ(ćȨșȣȞć

țȥȤȠć țȠȨȩȪȦșȵȩȳć ȜȥȢȥțȤȠȣȠć ȥȚ#ȹϡȩșȣȠć

ȧȞțȻȩșȢȻȟșȭȻȼ*ćǵȝȞȩȳȨϢćȤȞćȢȠȯȞćȦȧȥćϡȥȣȫȥȧȩćșȚȥć

ȝȥȨȩȪȦȤȻȨȩȳ(ćșćȦȧȥćőŲœśŜőřŔśśŭđŝŜőśŜŤŲśśŜԂđšťŏşŠŲđ

ŚŔŦŘŏśŤŭđšđŚŲşŪŘŜŚšđŕŗŠŠŲ* 

ϞȥȢȠćȣȠćȜȥțȥȧȠȣȥćȦȧȥćȝțȻćȣȥȝȞȢȻćțȩȧȪȮșȤȤϢć

ħćȟțȞȧȬȪ)țȤȠȟćȻćȟȤȠȟȪ)țȜȥȧȪ(ćħćȣȠćȧȥȟȜȢϢȝșȹȣȥć

ȤȞć ȩȻȢȳϡȠć ȻȤȨȩȠȩȪȭȻȡȤȠȡć ȧȻțȞȤȳ(ć șć ȩșϡȥϠć

ȞȦȻȨȩȞȣȥȢȥȜȻȵćȦȧȥȹϡȩȪțșȤȤϢ*ćȍćȦȞȧȯȥȣȪćțȠȦșȝϡȪć

ȝȥȣȻȤȪȵȩȳć ȞϡȨȦȞȧȩȤȞć ȟȤșȤȤϢ(ć ȩȞȬȤȥϡȧșȩȠȮȤȞć

ȚșȮȞȤȤϢćȡćȣșȨȯȩșȚȤȻȨȩȳ7ćȪćȝȧȪȜȥȣȪćħćȤșȜȥȢȥȨćȤșć

ȝȥȨțȻȝȻć ϡȥȧȠȨȩȪțșȤȤϢ(ć ȨȠȩȪșȭȻȡȤȥȨȩȻ(ć ȜȤȪȮϡȥȨȩȻ*ć

ȈȚȠȝțșćȦȻȝȬȥȝȠćȣșȵȩȳćȨțȥȼćȦȞȧȞțșȜȠćȩșćȤȞȝȥȢȻϡȠ*ć

ȂșțȝșȤȤϢćȭȻȹȼćȢȞϡȭȻȼćħćȤȞćȦȧȥȩȠȨȩșțȠȩȠćȼȬ(ćșć

țȠϢțȠȩȠćȣȞϠȪćȞȩȠȮȤȥȼćȝȥȧȞȮȤȥȨȩȻćȡćȞȫȞϡȩȠțȤȥȨȩȻ*ć

ȌȥϠćȧȞțȻȩșȢȻȟșȭȻϢćȦȧȥȨȩȥȧȪćħćȭȞćȤȞćȦȧȥćȝȠȟșȡȤ(ćșć

ȦȧȥćőŖŏŰŚŜœŲŬ(đŠŞŗőŏřŲşŠŪ(đŖŏřšťŔśŲşŠŪ*ćǾȥȤșć

ȦȥȮȠȤșȹȩȳȨϢćȤȞćȩȥȝȻ(ćϡȥȢȠćȟ#ϢțȢϢȹȩȳȨϢćȦȧȥȹϡȩ(ćșć

ȩȥȝȻ(ć ϡȥȢȠć ȦȧȥȨȩȻȧć ȟȤȥțȪć ȦȥȮȠȤșȵȩȳć

țȠϡȥȧȠȨȩȥțȪțșȩȠćħćșϡȩȠțȤȥ(ć ϡȥȢȞϡȩȠțȤȥ(ć ȟȻć

ȟȣȻȨȩȥȣ* 

https://doi.org/10.1016/j.cities.2018.02.007
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-,*.*ćВернакулярна трансформація — 

створене спільнотою як архітектурне 

ϞȥȤȭȞȦȩć țȞȧȤșϡȪȢϢȧȤȥȼć ȩȧșȤȨȫȥȧȣșȭȻȼć

(vernacular transformation%(ć ȟșȦȧȥȦȥȤȥțșȤȠȡć ǽȻȹć

ȉȢȞțȥȹȭȳć $Plevoets%ć ȩșć ȘȢȻȹȵć ȋȥțȻȤȨȳϡȥȵ-ǿȞȡȣć

(Okseȁog]-Heim), ȫȥȧȣșȢȻȟȪȹćȩȪćȦȧșϡȩȠϡȪ(ćϢϡȪćȣȻȨȩșć

ȟȤșȢȠćȟșțϠȝȠ(ćșȢȞćȝȥțȜȥćȤȞćțȠȟȤșțșȢȠćȢȞȜȻȩȠȣȤȥȵ6ć

ŝŜőŲřŪśŲ(đ şŗŠšŏŤŲԀśŲ(đ śŔŲśşŠŗŠšŤŲԀśŲđ ŢŜŞŚŗđ

ŠŞŏśşŢŜŞŚŏŤŲԂđ şŔŞŔœŜőŗŧŏ*ć ǵȝȞȩȳȨϢć Ȧȧȥć ȩșϡȻć

țȩȧȪȮșȤȤϢ(ćϢϡȻćțȠȤȠϡșȵȩȳćȤȞćȟćȦȧȥȹϡȩȤȥȜȥ ȥȫȻȨȪ(ćșćȟć

ȧȞșȢȳȤȥȜȥć ϡȥȧȠȨȩȪțșȤȤϢć ȦȧȥȨȩȥȧȥȣ6ć ȦȧȥȩȥȦȩșȤȻć

ȨȩȞϠϡȠ(ćȟȻȚȧșȤȻćȢșțϡȠ(ćȨșȣȥȨȩȻȡȤȥćțȠȨșȝϠȞȤȻćȝȞȧȞțșć

Ȼć ȤșțȻȩȳć ȜȧșȫȻȩȻć ȮȠć ȥȜȥȢȥȯȞȤȤϢ*ć ǼțȩȥȧϡȠć

ȤșȜȥȢȥȯȪȵȩȳ6ć ȦȥȦȧȠć țȻȝȨȪȩȤȻȨȩȳć ¡őŔřŗŘŜԂđ

ŏŞţŲŠŔŘŠšŞŗ§(ć ȨșȣȞć ȭȻć ȦȧșϡȩȠϡȠć ȫȥȧȣȪȵȩȳć

ŝŜőśŜŤŲśśŔđŏŞţŲŠŔŘŠšŞśŔđşŔŞŔœŜőŗŧŔ*ćǾȥȤȠćȻȤȥȝȻć

ȦȞȧȞȝȪȵȩȳć ȫȥȧȣșȢȳȤȻȡć ȧȞțȻȩșȢȻȟșȭȻȼć Ȼć ȤșțȻȩȳć

ȫȥȧȣȪȵȩȳćȼȼćȢȥȜȻϡȪ*ćȇșȦȧȠϡȢșȝ(ćϢϡȰȥćȦȧȥȨȩȻȧćșϡȩȠțȤȥć

țȠϡȥȧȠȨȩȥțȪȵȩȳ(ćșȧȬȻȩȞϡȩȥȧȠćȮșȨȩȥćșȝșȦȩȪȵȩȳćȨțȥȼć

ȧȻȯȞȤȤϢćȝȥćțϠȞćȨȫȥȧȣȥțșȤȠȬćȨȭȞȤșȧȻȼț* 

ȈȨȥȚȢȠțȻȨȩȵćțȞȧȤșϡȪȢϢȧȤȥȼćȩȧșȤȨȫȥȧȣșȭȻȼćȹć

ȩȞ(ćȰȥćțȥȤșćțϡȥȧȻȤȞȤșćțćϡȥȤȩȞϡȨȩȻćħ ȨȥȭȻșȢȳȤȥȣȪ(ć

ȻȨȩȥȧȠȮȤȥȣȪ(ćȣȞȤȩșȢȳȤȥȣȪ*ćȐȞćȨϡȥȧȻȯćȟșćțȨȞćȤȞćȦȧȥć

¡ȨȩȠȢȳ§(ć șć Ȧȧȥć ȦȧȠȨȪȩȤȻȨȩȳ*ć ȋșȣȞć ȟșțȝϢϡȠć ȭȻȡć

ϢϡȥȨȩȻć ȩșϡȻć ȻȤȻȭȻșȩȠțȠć țȦȢȠțșȵȩȳć Ȥșć ȥȫȻȭȻȡȤȻć

ȦȥȢȻȩȠϡȠćȟćȧȞțȻȩșȢȻȟșȭȻȼ( ȟȣȻȤȵȵȮȠćȦșȧșȝȠȜȣȪ6ćțȻȝć

șȚȨȩȧșϡȩȤȥȜȥć ȧȞȝȠȟșȡȤȪć ȝȥć ȦȻȝȩȧȠȣϡȠć

ȨȫȥȧȣȥțșȤȥȜȥć ϠȠȩȩϢć ȦȧȥȨȩȥȧȪ*ć ǾșϠȢȠțȥć

ȟșȟȤșȮȠȩȠ6ć țȞȧȤșϡȪȢϢȧȤșć ȩȧșȤȨȫȥȧȣșȭȻϢć ȤȞć ȹć

ȮȠȣȥȨȳćȩȠȣȮșȨȥțȠȣ*ćȇșțȦșϡȠćħ ȼȼćȨȩșȚȻȢȳȤȻȨȩȳć

ȦȥȢϢȜșȹćțćȩȥȣȪ(ćȰȥćțȥȤșćśŔđŖŏřŔŕŗŠŪđőŲœđŝŞŜŰŘŠšđ

ťŗđŐŬœŕŔŠš(ćșćȩȧȠțșȹćȝȥȩȠ(ćȝȥϡȠćȻȨȤȪȵȩȳćϠȠțșć

ȦȥȩȧȞȚșć Ȼć ȟșȢȪȮȞȤȻȨȩȳć ȨȦȻȢȳȤȥȩȠ*ć ȌșϡȠȣć ȮȠȤȥȣ(ć

ȻȤȻȭȻșȩȠțȠć ȨȦȻȢȳȤȥȩȠć ȤȞć ȢȠȯȞć ȝȞȣȥȤȨȩȧȪȵȩȳć

ȦȥȩȞȤȭȻșȢć ȧȞțȻȩșȢȻȟșȭȻȼ(ć șćőşŠŏśŜőřŬŬŠŪđ ԂԂđ

ŘŞŗŠŔŞŲԂ6ć ȪȮșȨȩȳ(ć țȻȝȦȥțȻȝȤȻȨȩȳ(ć ȜȤȪȮϡȻȨȩȳ(ć

ȢȥϡșȢȳȤȻȨȩȳ*ć ć ȌșϡȠȣć ȮȠȤȥȣ(ć țȞȧȤșϡȪȢϢȧȤșć

ȩȧșȤȨȫȥȧȣșȭȻϢćțȠȨȩȪȦșȹćȤȞćȦȧȥȨȩȥć¡ŠŗŚťŏşŜőŜŬđ

ŠŏŘŠŗŘŜŬ§(ćșćȢȞȜȻȩȠȣȤȠȣćϡșȤșȢȥȣćȧȞțȻȩșȢȻȟșȭȻȼ(ć

ȥȨȥȚȢȠțȥć ȩȥȝȻ(ć ϡȥȢȠć ȫȥȧȣșȢȳȤȻć ȻȤȨȩȠȩȪȭȻȼć

țȻȝȝșȢϢȵȩȳȨϢćțȻȝćȢȵȝȞȡ* 

ĿŗşšśŜŘđ.1đđđđđđđđđđđđđđĲŜœśŜ)řŏśœŦŏŢŠśŗԀđŝŏŞŘđŀŏŞŕŗśđŎŞ(đńŏŞŘŲő(đ.,-5(đŏŞţđO>I)opq`ek(đŢŜŠŜ6đĩ*đİőœŰŰśŘŜđđđĴŕŔŞŔřŜđŖŜŐŞŏŕŔśśŭ6 
đđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđdpplo6++o^iopq`ek*_ki*q]+c]hhanu+--/đ 

https://sbmstudio.com.ua/gallery/113
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-,*/*ćПорівняльний аналіз двох 

прикладівć 

Парк Саржин яр, Харків — ревіталізація 

зверху-вниз 

ȉșȧϡć ȋșȧϠȠȤć Ϣȧć$ȊȠȨ*ć .0(.2%ħ ȥȝȤșć ȟć

ȤșȡțȻȝȥȣȻȯȠȬćȻćȤșȡțȻȝțȻȝȪțșȤȻȯȠȬćȟȞȢȞȤȠȬćȟȥȤć

ȏșȧϡȥțș*ćȄȥȜȥćȧȞϡȥȤȨȩȧȪϡȭȻϢćȟć.,-4ćȧȥϡȪćȨȩșȢșć

ȮșȨȩȠȤȥȵćȟșȜșȢȳȤȥȣȻȨȳϡȥȼćȨȩȧșȩȞȜȻȼćȣȥȝȞȧȤȻȟșȭȻȼć

ȜȧȥȣșȝȨȳϡȠȬć ȦȧȥȨȩȥȧȻț*ć ȉȧȥȹϡȩć ȧȞșȢȻȟȥțșȤȥć ȟșć

ȪȮșȨȩȻćȣȪȤȻȭȠȦșȢȻȩȞȩȪćȩșćȦȧȠțșȩȤȠȬćșȧȬȻȩȞϡȩȪȧȤȠȬć

Țȵȧȥ*ć ȄȥȜȥć ȣȞȩșćħ ȦȥȹȝȤșȩȠć ȦȧȠȧȥȝȤȪć

ȞϡȥȨȠȨȩȞȣȪć ȟć ȪȧȚșȤȻȨȩȠȮȤȥȵć ȻȤȫȧșȨȩȧȪϡȩȪȧȥȵ(ć

ȦȻȝϡȧȞȨȢȵȵȮȠćȞȨȩȞȩȠϡȪ(ćȟȧȪȮȤȻȨȩȳ(ćȚȞȟȦȞϡȪ* 

ȈȝȤșϡ6 

¢ćșȧȬȻȩȞϡȩȪȧȤșćϡȥȤȭȞȦȭȻϢćȚȪȢșćȻȤȻȭȻȡȥțșȤșćȟțȞȧȬȪ(ć

ȚȞȟćȯȠȧȥϡȥȼćȦȥȦȞȧȞȝȤȳȥȼćȪȮșȨȩȻćȣȞȯϡșȤȭȻț7 

¢ćȦȻȨȢϢćțȻȝϡȧȠȩȩϢćȥȚ#ȹϡȩćȥȩȧȠȣșțćȟȣȻȯșȤȪćȧȞșϡȭȻȵć

ȮȞȧȞȟć ȤșȝȣȻȧȤȞć țȩȧȪȮșȤȤϢć țć ȦȧȠȧȥȝȤȞć

ȨȞȧȞȝȥțȠȰȞ7 

¢ćțȠȤȠϡć ȧȪȬć ȨȦȧȥȩȠțȪć ȦȥȝșȢȳȯȻȡć ȟșȚȪȝȥțȻć

ȋșȧϠȠȤȥȜȥć ϢȧȪ(ć ȟć șϡȭȞȤȩȥȣć Ȥșć ȟȚȞȧȞϠȞȤȤϢć

ȤȞȝȥȩȥȧϡșȤȥȼćȮșȨȩȠȤȠćȦȧȠȧȥȝȤȥȜȥćȢșȤȝȯșȫȩȪ* 

ĲŗşśŜőŜŘ: ŀŏŞŕŗś ŭŞđƐ šşŝŲŦśŏđŞŔśŜőŏŤŲŭ(đ

ŏřŔđƐ ŖđŠŜťŘŗđŖŜŞšđŞŔőŲŠŏřŲŖŏŤŲԂđƐ őŲœŘŞŗŠŗԀđ

ŝŞŜŤŔş(đŧŜđŝŜŠŞŔŐšŰđşŜŤŲŏřŪśŜŒŜđœŜŜşŚŗşřŔśśŭ* 

Парк Грабник, Рівне — ревіталізація 

знизу-вгору 

ȉșȧϡćǿȧșȚȤȠϡć$ȊȠȨ*ć .1%ćțȻȝć ȦȥȮșȩϡȪć ȚȪțć

ȟșȣȠȨȢȞȤȠȡć Ϣϡć ȦȧȠȧȥȝȤȹć Ϣȝȧȥć șȚȥć ȭȞȤȩȧć

ϠȠȩȢȥțȥȜȥćȣșȨȠțȪ*ćȄȥȜȥćȥȤȥțȢȞȤȤϢćȻȤȻȭȻȡȥțșȤȞć

ȣȞȯϡșȤȭϢȣȠ(ć ϢϡȻć ȧșȟȥȣć Ȼȟć șȧȬȻȩȞϡȩȥȧșȣȠć Ȼȟć

ȟșȢȪȮȞȤȤϢȣćȝȻȩȞȡ(ćȣȥȢȥȝȻ(ćȦȞȤȨȻȥȤȞȧȻțćȧȥȟȧȥȚȠȢȠć

ȦȢșȤć ȦȧȥȨȩȥȧȥțȠȬć ȦȞȧȞȩțȥȧȞȤȳ*ć ȊȥȚȥȩșć Ȥșȝć

Ȧșȧϡȥȣć ȩșϡȥϠć țϡȢȵȮșȢșć ȩșϡćȟțșȤȠȡć

¡ȦȞȧȞȝȦȧȥȹϡȩȤȠȡć șȤșȢȻȟ§ć $Lna-project analysis), 

 
30ćIehaoćI*ćEjpannqlpekjo6ćPaopejcćpdaćndapkne_ćkbć_qhpqn]hhućha`ć
qn^]jć`arahkliajp**ćQn^]jćopq`eao*ć.,,1*ćȌ*ć0.*ćȋ*ć445¢5--*ć
QNH6ćdpplo6++`ke*knc+-,*-,4,+,,0.,54,1,,-,3/3* 

ȦȥϡȢȠϡșȤȠȡć țȠȧȻȯȠȩȠ((Ϣϡć Ȼć ϡȠȣć ȧȞșȢȳȤȥć

țȠϡȥȧȠȨȩȥțȪȹȩȳȨϢćȦȧȥȨȩȻȧ* 

ȉȧȥȹϡȩćȤȞćȣșțćțȞȢȠϡȠȬćϡȥȯȩȻț(ćșȢȞ6 

¢ćțȻȝćȦȥȮșȩϡȪćȚȪțćȦȧȥȟȥȧȠȣćȻćțȻȝϡȧȠȩȠȣćȝȢϢćȪȮșȨȩȻ7 

¢ćȨȩșțć ȣȥȝȞȢȢȵć ȥȤȥțȢȞȤȤϢć ȮȞȧȞȟć ȨȦȻȢȳȤȞć

ϡȥȧȠȨȩȪțșȤȤϢ(ćșćȤȞćȮȞȧȞȟćȻȣȻȝϠȞțȻćȻȤțȞȨȩȠȭȻȼ7 

¢ćȥȩȧȠȣșțćȧȞșȢȳȤȻćȟȣȻȤȠćħ ȢșțϡȠ(ćȥȨțȻȩȢȞȤȤϢ(ć

ȨȭȞȤȪćħ ȪćȧȞȟȪȢȳȩșȩȻćțȥȢȥȤȩȞȧȨȳϡȥȼćȻćȦșȧȩȤȞȧȨȳϡȥȼć

ȦȧșȭȻ* 

ĲŗşśŜőŜŘ: ĳŞŏŐśŗŘđƐ ŝŞŗŘřŏœđŞŔőŲŠŏřŲŖŏŤŲԂđ

ŭŘđŝŞŜŤŔşšđ¡őŘŜŞŲśŔśśŭ§đšđşŝŲřŪśŜŠš(đœŔđŝŞŜşŠŲŞđ

şŠŏŰđŝŞŜœŜőŕŔśśŭŚđŕŗŠŠŭ(đŏđśŔđŘŏŞŠŗśŘŜŬđŖđ

ŞŔśœŔŞš. 

-,*0* Чи завжди реновація є 

ревіталізацією? 

ȉȥȤϢȩȩϢć¡ȧȞȤȥțșȭȻϢ§ćȩșć¡ȧȞțȻȩșȢȻȟșȭȻϢ§ćȮșȨȩȥć

ȦȢȪȩșȵȩȳćȪćȫșȬȥțȻȡćȻćȦȪȚȢȻȮȤȻȡćȧȠȩȥȧȠȭȻ*ćȊȞȤȥțșȭȻϢć

ȦȞȧȞȝȚșȮșȹćŠŔţśŲťśŔđŜśŜőřŔśśŭ(ćȮșȨȩȥćȟćșϡȭȞȤȩȥȣć

Ȥșć ȞȨȩȞȩȠϡȪ(ć ȫȪȤϡȭȻȥȤșȢȳȤȻȨȩȳ(ć ȨȪȮșȨȤȻȨȩȳ*ć ȐȞć

¡ȧȞȣȥȤȩ§ćȪćȤșȡȯȠȧȯȥȣȪćȨȞȤȨȻćȨȢȥțș*ćȇșȩȥȣȻȨȩȳć

ȧȞțȻȩșȢȻȟșȭȻϢćȥȟȤșȮșȹćŝŜőŔŞśŔśśŭđŏŐŜđőŲœśŜőřŔśśŭđ

ŕŗŠŠŰŖœŏŠśŜşŠŲ(ć Ȱȥć țϡȢȵȮșȹć ȨȥȭȻșȢȳȤȠȡ(ć

ϡȪȢȳȩȪȧȤȠȡ(ć ȻȨȩȥȧȠȮȤȠȡć țȠȣȻȧȠ*ć ȍć ϡȧȠȩȠȭȻć

ϡȪȢȳȩȪȧȤȥć ȥȧȻȹȤȩȥțșȤȥȜȥć ȣȻȨȳϡȥȜȥć ȧȥȟțȠȩϡȪć

$?qhpqn]hhuđ Ha`đ Qn^]jđ @arahkliajp%ćȤșțȞȝȞȤȥć

ȮȠȨȢȞȤȤȻćȦȧȠϡȢșȝȠ(ćȝȞćȧȞȤȥțșȭȻϢćȤȞćȦȧȠțȥȝȠȩȳćȝȥć

ȧȞțȻȩșȢȻȟșȭȻȼ*ćȌșϡ(ćȆșȡϡȢćȆșȡȢȟć$Ie_d]ahđIehao%ć

ȦȥϡșȟȪȹ(ćϢϡćȦȞȧȞȩțȥȧȞȤȤϢćϡȥȢȠȯȤȻȬćȨϡȢșȝȻțćȤșć

ȣȠȨȩȞȭȳϡȻć ϡțșȧȩșȢȠ(ć ȜșȢȞȧȞȼć Ȩȩțȥȧȵȹć ȧșȝȯȞć

ȞȨȩȞȩȠȮȤȪć ϡșȧȩȠȤϡȪ(ć șȢȞć țȥȤȠć ȤȞć țȻȝȤȥțȢȵȵȩȳć

ȨȩȧȪϡȩȪȧȠć ȨȦȻȢȳȤȥȜȥć ϠȠȩȩϢ*ć ǾȻȤć ȪțșϠșȹć ȭȞć

¡őŲŠŞŗśŜŬđ ŜśŜőřŔśśŭ§(ć șć ȤȞć ȦȥțȞȧȤȞȤȤϢȣć

ϠȠȩȩȹțȥȼćȨȠȢȠ*30 

ǽșȧȤȨć ȩșć ȻȤ*ć $>]njao(đ S]epp(đ Cehh(đ Ce^okj%ć

ϡȧȠȩȠϡȪȵȩȳćȻȝȞȥȢȥȜȻȵćȣȻȨȳϡȥȜȥćȨȞȢșć$qn^]jđrehh]ca%(ć

https://doi.org/10.1080/0042098050010737
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țϡșȟȪȵȮȠ(ć Ȱȥć ȤȥȨȩșȢȳȜȻϢ(ć Ȥșć ϢϡȻȡć ɃȧȪȤȩȪȵȩȳȨϢć

ȚșȜșȩȥć ȧȞțȻȩșȢȻȟșȭȻȡȤȠȬć ȦȧȥȹϡȩȻț(ć ȮșȨȩȥć ȹć

ϡȥȤ#ȵȤϡȩȪȧȤȥȵ(ćșćȤȞćȧȞșȢȳȤȥȵćȦșȣ#Ϣȩȩȵ*ćȌȥȚȩȥć

ȧȞȤȥțșȭȻϢć țȠϡȢȠϡșȹć țȻȝȮȪȩȩϢć ¡ȝșțȤȳȥȜȥ§ć ȚȞȟć

țϡȢȵȮȞȤȤϢć ȧȞșȢȳȤȠȬć ȤȥȨȻȼțć ȩȧșȝȠȭȻȼ31*ć ǽȥȤȩȳȹćȻć

ȆșȨȩȞȧȝć $>kjpfađ "đ Iqopan`%ćȝȞȣȥȤȨȩȧȪȵȩȳ(ć Ȱȥć

¡ϡȥȤϡȪȧȞȤȩȥȨȦȧȥȣȥϠȤȻȨȩȳ§ćȻć¡ȦȧȠțșȚȢȠțȻȨȩȳ§ćȤȞć

ȜșȧșȤȩȪȵȩȳćȝȥțȜȥȩȧȠțșȢȥȜȥćȞȫȞϡȩȪćħćȦȧȥȨȩȥȧȠć

ȥȤȥțȢȵȵȩȳȨϢ(ćșȢȞćȨȩșȵȩȳćȟșȤșȝȩȥćȝȥȧȥȜȠȣȠćșȚȥć

ȮȪϠȠȣȠćȝȢϢćȜȧȥȣșȝȠ*ćȌȥϠćțȻȝȚȪțșȹȩȳȨϢćȨțȥȹȧȻȝȤșć

¡ȝȞϡȥȧșȩȠțȤșćȨȣȞȧȩȳ§ćȣȻȨȭϢ32* 

ȈȩϠȞ(ćȧȞȤȥțșȭȻϢćȹćȟșȨȥȚȥȣ(ćșćȧȞțȻȩșȢȻȟșȭȻϢć

ȧșȝȯȞć ȭȻȢȢȵ*ć ǵć ϢϡȰȥć ȦȞȧȯȞć ȣȥϠȤșć țȠȣȻȧϢȩȠć

ȩȞȬȤȻȮȤȥ(ćȩȥćȝȧȪȜȞćȟșțϠȝȠćȣșȹćȞȩȠȮȤȪćȡćȨȥȭȻșȢȳȤȪć

ϢϡȻȨȩȳ(ć ϢϡȪć ȤȞć țșȧȩȥć ȻȜȤȥȧȪțșȩȠ*ć ȇȞć ϡȥϠȤȪć

ȧȞȤȥțșȭȻȵćȣȥϠȤșćȥȟȤșȮȠȩȠćϢϡćȧȞțȻȩșȢȻȟșȭȻȵ*ćǼȢȞć

țȨϢć ȧȞțȻȩșȢȻȟșȭȻϢć țϡȢȵȮșȹć țć ȨȞȚȞć ȚȻȢȳȯȞ(ć ȤȻϠć

ȥȤȥțȢȞȤȤϢ*ćȆșȡϡȢćȆșȡȢȟć$Ie_d]ahđIehao%ćțϡșȟȪȹ(ć

Ȱȥć ȚșȜșȩȥć ¡ϡȪȢȳȩȪȧȤȥć ȥȧȻȹȤȩȥțșȤȠȬ§ć ȦȧȥȹϡȩȻțć

ȣșȵȩȳć ȟȥțȤȻȯȤȻć ȥȟȤșϡȠć ȧȞțȻȩșȢȻȟșȭȻȼ(ć șȢȞć ȤȞć

ȫȥȧȣȪȵȩȳćȤȥțȥȼćϠȠȩȩȹțȥȼćȞȤȞȧȜȻȼ(ćȢȠȯȞćȟșȣȻȤȵȵȩȳć

șțȩȞȤȩȠȮȤȞćȤȥțȠȣćȣȥȝȤȠȣćȟȤșȮȞȤȤϢȣ* 

-,*1* Висновки: що ми не повинні називати ревіталізацією 

ȊȞțȻȩșȢȻȟșȭȻϢ(ćϢϡćȻćȚȪȝȳ-ϢϡȞćȨȢȥțȥćȟćȦȧȞȫȻϡȨȥȣć¡ȧȞ-¡(ćȦȞȧȞȝȚșȮșȹćȦȥțȞȧȤȞȤȤϢćħ ȤȞćȝȥćȫȥȧȣȠ(ćșćȝȥćȨȞȤȨȪ(ć

ȝȥćȫȪȤϡȭȻȼ(ćȝȥćȟț#ϢȟϡȪ*ćȍćȭȳȥȣȪćϡȢȵȮȻćȤșȝȟțȠȮșȡȤȥćțșϠȢȠțȠȣȠćȹćȧȥȟȝȪȣȠćǼȢȥȼȟșćȊȻɃȢϢć$Alois Riegl%(ćϢϡȻćȮȞȧȞȟć

ȻȤȩȞȧȦȧȞȩșȭȻȵćȆșȧȜșȧȞȩćȈȢȻȤć$Margaret Olin%ćȤșȚȪțșȵȩȳćȨȪȮșȨȤȥȜȥćȟțȪȮșȤȤϢ*ćȊȻɃȢȳćȧȥȟȧȻȟȤϢțć¡ȭȻȤȤȻȨȩȳć

ȨȩșȧȥțȠȤȠ§(ć¡ȭȻȤȤȻȨȩȳćȣȠȨȩȞȭȩțș§ćȻć¡ȭȻȤȤȻȨȩȳćȻȨȩȥȧȻȼ§(ćșȢȞćϡȢȵȮȥțȠȣćȪćȭȳȥȣȪćȚȪȢȥćȦȥȤϢȩȩϢćȪțșȜȠć$attentiveness) 

ħ ϢϡćŔŠŗťśŜŒŜđşŠŏőřŔśśŭđœŜđŜŐ#ŰŘŠŏ(ćϢϡȞćȤȞćȣȥϠȞćȚȪȩȠćȨȩșȤȝșȧȩȠȟȥțșȤȞ*ćȆșȧȜșȧȞȩćȈȢȻȤćȟșȟȤșȮșȹ6ć¡ȎȥȧȣȠć

ȦȥțșȜȠćħ ȭȞćȨȦȥȨȥȚȠćȝȠțȠȩȠȨȳ*ćǼćȝȠțȠȩȠȨϢćȣȠćȣȥϠȞȣȥćȦȥ-ȧȻȟȤȥȣȪćħ ϢϡćϡȥȤȨȞȧțșȩȥȧ(ćϢϡćȣȞȯϡșȤȞȭȳ(ćϢϡć

ȩȪȧȠȨȩ(ćϢϡćșȧȬȻȩȞϡȩȥȧć¨ćȉȥțșȜșćħ ȭȞćȟțȞȧȤȞȤȤϢćȤȞćȢȠȯȞćȝȥćȻȨȩȥȧȻȼ(ćșćȡćȝȥćȨȪȮșȨȤȥȜȥćϡȥȧȠȨȩȪțșȮș*ćǵȤȥȝȻćȭȞć

ȥȟȤșȮșȹćȤȞćȟȧȥȚȠȩȠćȤȻȮȥȜȥ§33. 

 
31ć?kiiqjepuć]j`ćJkop]hce]ćejćQn^]jćNarep]heo]pekj6ć]ć_nepemqać
kbćqn^]jćrehh]cać]j`ć_na]perać_h]ooćopn]paceaoć]oćnaia`eaoćbknć
ok_e]hć\lnk^haio#ć+ćG*ć>]njaoćȩșćȻȤ*ć=qopn]he]jćCakcn]ldan*ć
.,,2*ćȌ*ć/3(ćțȠȦ*ć/*ćȋ*ć//1¢/10*ćQNH6ć
dpplo6++`ke*knc+-,*-,4,+,,,05-4,2,,51033/*ć 
32ć>kjpfaćI*(ćIqopan`ćO*ć?na]peraćej`qopneao(ć_na]perać_h]ooć]j`ć
_kilapeperajaoo6ćAtlanpćklejekjoć_nepe_]hhuć]lln]eoa`*ć

Cakbknqi*ć.,,5*ćȌ*ć0,(ćțȠȦ*ć1*ćȋ*ć40/¢41.*ćQNH6ć
dpplo6++`ke*knc+-,*-,-2+f*cakbknqi*.,,5*,3*,,-*  
33ćKhejćI*ćBknioćkbćNaola_p6ć=hkeoćNeach#oć?kj_alpćkbć
=ppajperajaoo*ćPdać=npć>qhhapej*ć-545*ćȌ*ć3-(ćțȠȦ*ć-*ćȋ*ć.41¢.55*ć
QNH6ćdpplo6++`ke*knc+-,*-,4,+,,,0/,35*-545*-,3441,,ć 

ĿŗşšśŜŘđ.2đđđđđđńőŗřŗśŏđŖđŕŗŠŠŭđľŏŞŘšđśŏđĳŞŏŐśŗŘš(đĿŲőśŔđđđđĴŕŔŞŔřŜđŖŜŐŞŏŕŔśśŭ6đdpplo6++sss*ukqpq^a*_ki+s]p_d;r9`G5tfh?F[HAđ 

https://doi.org/10.1080/00049180600954773
https://doi.org/10.1016/j.geoforum.2009.07.001
https://doi.org/10.1080/00043079.1989.10788500
https://www.youtube.com/watch?v=dK9xjlCJ_LE
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ȌȥȣȪćȣȠćȤșțȧϢȝćȮȠćȣȥϠȞȣȥćȤșȟȠțșȩȠćȧȞțȻȩșȢȻȟșȭȻȹȵ6 

¢ ȦȧȥȹϡȩȠ(ćȝȞćȻȨȩȥȧȻϢćȦȻȝȣȻȤϢȹȩȳȨϢćȨȩȠȢȻȟșȭȻȹȵ7 

¢ țȩȧȪȮșȤȤϢ(ćϢϡȻćțȠϡȢȵȮșȵȩȳćȢȥϡșȢȳȤȪćȨȦȻȢȳȤȥȩȪćȩșćϡȥȧȠȨȩȪțșȮȻț7 

¢ ȧȻȯȞȤȤϢ(ćȝȞćțȻȝȧȥȝϠȞȤȤϢćϠȠȩȩϢćȦȻȝȣȻȤȞȤȥćϡȥȣȞȧȭȻȡȤȥȵćȥȚȥȢȥȤϡȥȵć¡ϠțșțȥȨȩȻ§7 

¢ țȩȧȪȮșȤȤϢ(ćȰȥćȤȞćȟȚȞȧȻȜșȵȩȳćϠȥȝȤȥȼćȫȥȧȣȠćȦșȣ#ϢȩȻ(ćȤșțȻȩȳćȪćȦȥȩȞȤȭȻȡȤȥȣȪćȨȞȤȨȻ* 

ĿŔőŲŠŏřŲŖŏŤŲŭđƐđŤŔđőŲœŝŜőŲœŏřŪśŔđŝŞŜœŜőŕŔśśŭđŝŞŗşšŠśŜşŠŲ*đŅŔđŖŏőŕœŗđŝŞŜđőŘřŬťŔśśŭđťŏşš(đ

řŬœŔԀđŲđşŔśşšđőđŚŏŠŔŞŲŏřŪśŲşŠŪđŝŞŜşŠŜŞš*đĩđŭŘŧŜđŤŪŜŒŜđśŔŚŏŰ(đŠŜđŚŗđŚŏŰŚŜđşŝŞŏőšđŞŏœŦŔđŖđ

ŜśŜőřŔśśŭŚ(đśŔđŖđŞŔőŲŠŏřŲŖŏŤŲŰŬ* 

Завдання для самоперевірки / обговорення 

¢ ȑȠćȣȥϠȢȠțȞćȦȥȹȝȤșȤȤϢćȥȚȥȬćȣȥȝȞȢȞȡćħćȟȜȥȧȠćțȤȠȟćȻćȟȤȠȟȪćȝȥȜȥȧȠćħćȪćȦȧșϡȩȠȭȻćȧȞțȻȩșȢȻȟșȭȻȼ; 

¢ ȑȠćȣȥϠȞćȻȤȻȭȻșȩȠțșćȢȥϡșȢȳȤȥȼćȨȦȻȢȳȤȥȩȠćȨȩșȩȠćȮșȨȩȠȤȥȵćȫȥȧȣșȢȳȤȥȼćȣȻȨȳϡȥȼćȦȥȢȻȩȠϡȠ; 

¢ ȓȥćȫȥȧȣȪȹćȨȦȧșțϠȤȵćȭȻȤȤȻȨȩȳćȦȪȚȢȻȮȤȥȜȥćȦȧȥȨȩȥȧȪ6ćȟȥțȤȻȯȤϢćȥȚȥȢȥȤϡșćȮȠćțȠϡȥȧȠȨȩșȤȤϢ; 

¢ćϟϡȠȡćȦȧȠϡȢșȝćħćȋșȧϠȠȤćϢȧćȮȠćǿȧșȚȤȠϡćțȠćțțșϠșȹȩȞćȚȻȢȳȯćȞȩȠȮȤȥȵćȫȥȧȣȥȵćȧȞțȻȩșȢȻȟșȭȻȼ;ćȑȥȣȪ; 

ǾȠϡȥȧȠȨȩșȤȻćȝϠȞȧȞȢșćȩșćȧȞϡȥȣȞȤȝȥțșȤȻćȦȥȨȠȢșȤȤϢ6 

1. Lharkapoć>*(ćOkseƪog]-Heim J. Community initiatives as a catalyst for regeneration of heritage sites: Vernacular transformation 

]j`ć epoć ejbhqaj_ać kjć pdać bkni]hć ]`]lperać naqoać ln]_pe_a*ć ?epeao*ć .,-4*ć Ȍ*ć 34*ć ȋ*ć -.4¢139. URL: 

https://doi.org/10.1016/j.cities.2018.02.007. 

2. Lharkapoć>*(ćR]jć?haailkahćG*ć=`]lperaćNaqoaćkbćpdać>qehpćDanep]ca*ćHkj`kjć6ćNkqpha`ca(ć.,-5*ć.12ćȨ*ćEO>Jć534-/-1-2-00,*ć
URL: https://doi.org/10.4324/9781315161440.   

3. Bontje M., Musterd S. Creative industries, creative class and competitiveness: Expert opinions critically appraised. Geoforum. 

.,,5*ćȌ*ć0,(ćțȠȦ*ć1*ćȋ*ć40/¢852. URL: https://doi.org/10.1016/j.geoforum.2009.07.001. 

4. Ashworth G. J., Tunbridge J. E. The Tourist-Historic City (1st ed.). London : Routledge, 2000. ISBN 9780080519470. URL: 

https://doi.org/10.4324/9780080519470. 

ĿŗşšśŜŘđ.3đđđđđđđđđđđđđđĲŜœśŜ)řŏśœŦŏŢŠśŗԀđŝŏŞŘđŀŏŞŕŗśđŎŞ(đńŏŞŘŲő(đ.,-5(đO>I)opq`ekđđđĴŕŔŞŔřŜđŖŜŐŞŏŕŔśśŭ6 
đđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđđdpplo6++o^iopq`ek*_ki*q]+c]hhanu+--/đ 

https://doi.org/10.1016/j.cities.2018.02.007
https://doi.org/10.4324/9781315161440
https://doi.org/10.1016/j.geoforum.2009.07.001
https://doi.org/10.4324/9780080519470
https://sbmstudio.com.ua/gallery/113
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ЗАГАЛЬНИЙ ПЕРЕЛІК ПОСИЛАНЬ НА ПРОЄКТИ І ДЖЕРЕЛА 

-*ć ć ć ć ȏșȧȩȻȼć ȩșć ȝȥϡȩȧȠȤșȢȳȤȻć ȩȞϡȨȩȠ*ćE?KIKO*ć QNH6ć

dpplo6++sss*e_kiko*knc+_d]npano)]j)̀̀ k_pnej]h)

patpo+*ć 

.*ććććȀȢϢćȥȟȝȥȚȢȞȤȤϢćȫșȨșȝȪćȧȞțȻȩșȢȻȟȥțșȤȥȜȥćȟșțȥȝȪćțć

ǵțșȤȥ)ȎȧșȤϡȻțȨȳϡȪćțȠϡȥȧȠȨȩșȢȠćȨȩșȧȥțȠȤȤȪćȭȞȜȢȪ*ć

LN=CI=PEG=*ćİŞţŲŠŔŘŠšŞŏ*ć ..*,3*.,..*ćQNH6ć

dpplo6++ln]ci]peg]*ia`e]+jaso+`hf])kv`k^hajjf])

b]o]`q)narep]hevkr]jkck)v]rk`q)r)er]jk)bn]jgerogq)

regkneop]he)op]nkrejjq)_achq+*ć 

/*ććććȋșȧϠȠȤćϟȧć¢ćȩȥȦȥțșćȢȥϡșȭȻϢćȝȢϢćțȻȝȦȥȮȠȤϡȪćțć

ȏșȧϡȥțȻ*ćGd]nger)̀ ]u*ćŁšŞŗŖŚđ ńŏŞŘŲő*ć -3*,1*.,.0*ć

QNH6ćdpplo6++gd]nger)̀ ]u*_ki+o]nvduj)u]n)gd]nger+*ć 

0*ć ć ć ć ć ȌȁȅȁȉȈȊȌ*ćOpq`ee])eh_dajg]*ćŝŞŜŰŘŠŗ*ćQNH6ć

dppl6++opq`ee])eh_dajg]*q]+q]+lnkfa_po)lkop+pahalknp+*ć 

1*ć ć ȉȧȥȣȦȧȠȢșȝ*ć ȊȞȤȥțșȭȻϢ(ć Ȱȥć ȟȣȻȤȵȹć ǵțșȤȥ)

ȎȧșȤϡȻțȨȳϡ*ćQgn]Ԃjan*ćľŔŞŔŠőŜŞŔśśŭđ ŝŞŜşŠŜŞŲő*ć

-,*--*.,.,*ć QNH6ć

dpplo6++sss*qgn]ejan*jap+lnkilnuh]`)najkr]poee]+*ć 

2*ć ǾȻȝȞȥć ȍȨȩȻć ǼȤȩȥȤȵϡć Ȧȧȥć ȦȞȧȞțȠϡȥȧȠȨȩșȤȻć ϡșȬȢȻ*ć

B]_a^kkg*ć /,*,1*.,..*ć QNH6ć

dpplo6++sss*b]_a^kkg*_ki+qope]]jpkjeqg*opq`ek+re`a

ko+/51,0323./241./+*ć 
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ПРЕДМЕТНИЙ ПОКАЖЧИК 

Adaptive reuse +đ İœŏŝŠŗőśŔđ ŝŜőŠŜŞśŔđ

őŗŘŜŞŗşŠŏśśŭ 

ȉȥțȩȥȧȤȞć țȠϡȥȧȠȨȩșȤȤϢć ȻȨȤȪȵȮȠȬć ȚȪȝȻțȞȢȳć Ȼȟć

ȦȧȠȨȩȥȨȪțșȤȤϢȣćȝȥćȤȥțȠȬćȫȪȤϡȭȻȡćȚȞȟćȧȪȡȤȪțșȤȤϢć

ȼȬȤȳȥȼć ȻȨȩȥȧȠȮȤȥȼć ȨȪȩȤȥȨȩȻ*ć Ȁșȹć ȟȣȥȜȪć ȟȚȞȧȞȜȩȠć

ϡȪȢȳȩȪȧȤȪć ȡć ȣșȩȞȧȻșȢȳȤȪć ȭȻȤȤȻȨȩȳ(ć ȟȣȻȤȵȵȮȠć

ȫȪȤϡȭȻȥȤșȢȳȤȞćȤșțșȤȩșϠȞȤȤϢ* 

Age value monuments +đĲŲŘŜőŲđŝŏŚ#ŭŠśŗŘŗđ$Ŗŏđ

Alois Riegl) 

Ikjqiajpaćiepć=hpanosanpć*ćȉșȣ#ϢȩϡȠ(ćȭȻȤȤȻȨȩȳćϢϡȠȬć

ɃȧȪȤȩȪȹȩȳȨϢćȤșćȥȟȤșϡșȬćȨȩșȧȻȤȤϢ(ćșćȤȞćȦȞȧțȻȨȤȻȡć

ȫȪȤϡȭȻȼ*ć ǳć ȦȧȠϡȢșȝȥȣć ¡ȤȞȤșțȣȠȨȤȥȼć Ȧșȣ#ϢȩȤȥȼć

ȭȻȤȤȥȨȩȻ§* 

Alterswert +đĲŲŘŜőŏđŤŲśśŲşŠŪđ$Ŗŏđ=hkeođNeach% 

=hpanosanp*ć ȐȻȤȤȻȨȩȳ(ć Ȱȥć ɃȧȪȤȩȪȹȩȳȨϢć Ȥșć

ȦȧȠȧȥȝȤȥȣȪćȨȩșȧȻȤȤȻćȥȚ#ȹϡȩș6ćȧȪȡȤșȭȻȼ(ćȦșȩȠȤȻ(ćȮșȨȻ*ć

ȍć ȊȻɃȢϢć șȨȥȭȻȵȹȩȳȨϢć ȟć ȤȞϡȥȤȩȧȥȢȳȥțșȤȥȵ(ć

¡șțȩȞȤȩȠȮȤȥȵ§ćȩȧșȤȨȫȥȧȣșȭȻȹȵćȩșćȤȥȨȩșȢȳȜȻȮȤȠȣć

ȨȦȧȠȡȤϢȩȩϢȣ* 

Authenticity +đİőŠŔśŠŗťśŲşŠŪ 

ϟϡȻȨȩȳć ȥȚ#ȹϡȩșć șȚȥć ȥȜȥć ȮșȨȩȠȤȠ(ć Ϣϡșć ȟȚȞȧȻȜșȹć

ȟț#Ϣȟȥϡć Ȼȟć ȦȥȮșȩϡȥțȠȣć ȟșȝȪȣȥȣ(ć ȣșȩȞȧȻșȢȥȣ(ć

ȫȥȧȣȥȵ(ćȫȪȤϡȭȻȹȵćȮȠćȝȪȬȥȣćȣȻȨȭϢ*ćȐȞȤȩȧșȢȳȤșć

ϡșȩȞȜȥȧȻϢćțćȩȞȥȧȻȼćȨȦșȝȰȠȤȠćȦȻȨȢϢć¡ȀȥϡȪȣȞȤȩșćȟć

ȇșȧȠ§ć$-550%* 

Creative reuse +đŁőŜŞťŔđŝŜőŠŜŞśŔđőŗŘŜŞŗşŠŏśśŭ 

ȋȩȧșȩȞȜȻϢ(ć Ȱȥć ȦȥȹȝȤȪȹć șȝșȦȩȠțȤȻȨȩȳć Ȼć

ȤȥțșȩȥȧȨȳϡȠȡć ȝȠȟșȡȤ(ć ȮșȨȩȥć ȟȻć ȨțȻȝȥȣȠȣć

ϡȥȤȩȧșȨȩȥȣćȣȻϠćȤȥțȠȣćȻćȨȩșȧȠȣ* 

Culturally Led Urban Development +đĹšřŪŠšŞśŜđ

ŘŔŞŜőŏśŗԀđŚŲşŪŘŗԀđŞŜŖőŗŠŜŘđ$ŖŏđI]h_khiđIehao% 

ȆȥȝȞȢȳćȣȻȨȳϡȥȜȥćțȻȝȤȥțȢȞȤȤϢ(ćȝȞćϡșȩșȢȻȟșȩȥȧȥȣć

ȩȧșȤȨȫȥȧȣșȭȻȡćȨȩșȹćϡȪȢȳȩȪȧșć6ćȣȠȨȩȞȭȳϡȻćȦȧȥȹϡȩȠ(ć

ȻȤȨȩȠȩȪȭȻȼ(ć ȨȠȣțȥȢȻȮȤȠȡć ϡșȦȻȩșȢ*ć ȉȻȝȝșȹȩȳȨϢć

ϡȧȠȩȠȭȻćȟșćȧȠȟȠϡćȝϠȞȤȩȧȠȫȻϡșȭȻȼ* 

Conservation +đĹŜśşŔŞőŏŤŲŭ 

ȂȚȞȧȞϠȞȤȤϢćȣșȩȞȧȻșȢȳȤȥȼćȨȩȧȪϡȩȪȧȠćȥȚ#ȹϡȩșćțćȼȼć

ȻȨȤȪȵȮȥȣȪćȨȩșȤȻćȚȞȟćȟȣȻȤ*ćȆșȹćȤșćȣȞȩȻćȪȤȠϡȤȞȤȤϢć

ȦȥȝșȢȳȯȥȜȥć ȧȪȡȤȪțșȤȤϢ(ć ȟć ȣȻȤȻȣșȢȳȤȠȣć

țȩȧȪȮșȤȤϢȣćȪćȩϡșȤȠȤȪ* 

Dasein +đĴŏŖŏԀśđ$ŖŏđI]npejđDae`accan% 

ȇȻȣ*ć@]oaej ħ ȚȪϡț*ć¡ȚȪȩȩϢ-ȥȨȳ§ćħ ȢȵȝȨȳϡȞćȚȪȩȩϢć

Ϣϡć ȪȨțȻȝȥȣȢȞȤȞć ȻȨȤȪțșȤȤϢ(ć ȟȝșȩȤȞć ȝȥć

ȨșȣȥȧȞȫȢȞϡȨȻȼ*ćȍćϡȥȤȩȞϡȨȩȻćȦȧȥȨȩȥȧȪćħ ȟȝșȩȤȻȨȩȳć

ȦȧȥȨȩȥȧȪćȚȪȩȠćȪȨțȻȝȥȣȢȞȤȠȣćϢϡćȣȻȨȭȞćȦȧȠȨȪȩȤȥȨȩȻ* 

Demiurg +đĴŔŚŲšŞŒ 

ȉȥȤϢȩȩϢć ȟć șȤȩȠȮȤȥȼć ȫȻȢȥȨȥȫȻȼ*ć ȌțȥȧȞȭȳć ȨțȻȩȪć ȟć

ȤșϢțȤȥȼćȣșȩȞȧȻȼ*ćǾćșȧȬȻȩȞϡȩȪȧȻćȥȚȧșȟćȣȠȩȭϢćșȚȥć

șȧȬȻȩȞϡȩȥȧșć Ϣϡć ȩȥȜȥ(ć Ȭȩȥć Ȥșȝșȹć ȫȥȧȣȪć țϠȞć

ȻȨȤȪȵȮȥȣȪćȣșȩȞȧȻșȢȪ(ćȤȞćȨȩțȥȧȵȵȮȠć¡ȟćȤȻȮȥȜȥ§* 

Dokument aus Nara +đĴŜŘšŚŔśŠđŲŖđļŏŞŗđ$-550% 

ϞȢȵȮȥțȠȡć ȩȞϡȨȩ(ć Ȱȥć ȧȥȟȯȠȧȵȹć ȦȥȤϢȩȩϢć

șțȩȞȤȩȠȮȤȥȨȩȻćȪćȨȦșȝȰȠȤȻ(ćțȠȟȤșȵȮȠćȼȼćϡȪȢȳȩȪȧȤȪćȩșć

ϡȥȤȩȞϡȨȩȪșȢȳȤȪćțșȧȻșȩȠțȤȻȨȩȳ*ćǾșϠȢȠțȠȡćȝȢϢćȤȞć

ȹțȧȥȦȞȡȨȳϡȠȬćϡȪȢȳȩȪȧ* 

Eigentlichkeit +đ ĩşŠŗśśŔđ ŐšŠŠŭđ $Ŗŏđ I]npejđ

Heidegger) 

ȇȻȣ*ć Aecajphe_dgaep ħ ȫȥȧȣșć ȻȨȤȪțșȤȤϢ(ć ϡȥȢȠć

ȢȵȝȠȤșć ȝȻȹć ȟȜȻȝȤȥć ȟć țȢșȨȤȥȵć ȨȪȩȤȻȨȩȵ(ć șć ȤȞć

Ȥșț#ϢȟșȤȠȣȠćȪȣȥțșȣȠ*ćȍćȨȦșȝȰȠȤȻćȭȞćșțȩȞȤȩȠȮȤȞć

ȨȩșțȢȞȤȤϢćȝȥćȣȠȤȪȢȥȜȥ(ćȚȞȟćȨȠȣȪȢϢȭȻȼ* 

ex nihilo +đŖđśŲťŜŒŜ 

ȅșȩȠȤȨȳϡȠȡćțȠȨȢȻțćȝȢϢćȦȥȟȤșȮȞȤȤϢćȩțȥȧȞȤȤϢć¡ȟć

ȤȻȮȥȜȥ§*ćȍćȦȧȥȹϡȩȪțșȤȤȻćȟșȨȩȥȨȥțȪȹȩȳȨϢćȝȢϢćȥȦȠȨȪć

ȧșȝȠϡșȢȳȤȠȬć ȻȤȩȞȧțȞȤȭȻȡć ȚȞȟć ȻȨȩȥȧȠȮȤȥȜȥć

ȦȻȝɃȧȪȤȩϢ*ć ȉȧȥȩȠȢȞϠȤȞć ȝȥć șȝșȦȩȠțȤȠȬć ȮȠć

ȧȞϡȥȤȨȩȧȪϡȩȠțȤȠȬćȨȩȧșȩȞȜȻȡ* 
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Fake +đŃŔԀŘ 

ȈȚ#ȹϡȩćșȚȥćȞȢȞȣȞȤȩ(ćϢϡȠȡćȨțȻȝȥȣȥćȻȣȻȩȪȹćȥȧȠȜȻȤșȢć

ȚȞȟćȦȧȥȟȥȧȥȜȥćȧȥȟȧȻȟȤȞȤȤϢ*ćȉȧȥȚȢȞȣșȩȠȟȪȹȩȳȨϢćȪć

ȨȫȞȧȻćȨȦșȝȰȠȤȠćϢϡćȦȻȝȣȻȤșćșțȩȞȤȩȠȮȤȥȜȥćȝȥȨțȻȝȪć

ȻȝȞȤȩȠȮȤȥȨȩȻćȦȻȝȧȥȚϡȥȵ* 

Facilitator +đŃŏşŗřŲŠŏŠŜŞ 

ȉȥȨȞȧȞȝȤȠϡ(ćȰȥćȨȦȧȠϢȹćȦȧȥȭȞȨȪćțȟșȹȣȥȝȻȼćȣȻϠć

ȨȦȻȢȳȤȥȩșȣȠ(ć ȦȧȥȹϡȩșȤȩșȣȠć ȩșć ȻȤȨȩȠȩȪȭȻϢȣȠ*ć ȍć

ȧȞțȻȩșȢȻȟșȭȻȼćȭȞćȥȨȥȚș(ćϢϡșćȨȩțȥȧȵȹćȪȣȥțȠćȝȢϢć

ϡȥȢȞϡȩȠțȤȥȜȥćȪȬțșȢȞȤȤϢćȧȻȯȞȤȳ* 

Gentrification +đĴŕŔśŠŞŗŢŲŘŏŤŲŭ 

ȉȧȥȭȞȨćțȠȩȻȨȤȞȤȤϢćȣȻȨȭȞțȥȜȥćȤșȨȞȢȞȤȤϢćțȤșȨȢȻȝȥϡć

ȟȧȥȨȩșȤȤϢć țșȧȩȥȨȩȻć ϠȠȩȩϢć ȦȻȨȢϢć ȥȤȥțȢȞȤȤϢć

ȨȞȧȞȝȥțȠȰș*ć ȆȥϠȞć ȚȪȩȠć ȤșȨȢȻȝϡȥȣć ϡȪȢȳȩȪȧȤȥć

ϡȞȧȥțșȤȠȬć ȨȩȧșȩȞȜȻȡ(ć ȥȧȻȹȤȩȥțșȤȠȬć Ȥșć ȨȞȧȞȝȤȻȡć

ϡȢșȨ* 

Geworfenheit +đķŏŘŗśšŠŲşŠŪđ$ŖŏđI]npejđDae`accan% 

ȇȻȣ*ć Casknbajdaepć *ć ȏșȧșϡȩȞȧȠȨȩȠϡșć ȢȵȝȨȳϡȥȜȥć

ȚȪȩȩϢ(ćϢϡȞć¡ȟșϡȠȤȪȩȞ§ćȪćȨțȻȩ(ćȚȞȟćțȠȚȥȧȪćȮșȨȪćȻć

ȥȚȨȩșțȠȤ*ćȍćȧȞțȻȩșȢȻȟșȭȻȼćȭȞćțȻȝȮȪȩȩϢćȤȞȟșȦȠȩșȤȥȜȥć

ȨȦșȝϡȪćșȚȥćϡȥȤȩȞϡȨȩȪ* 

Heritage conservation +đķŐŔŞŔŕŔśśŭđşŝŏœŧŗśŗđ

(UK); Heritage preservation (US) 

ȋȠȨȩȞȣȤșć ȝȻϢȢȳȤȻȨȩȳć ȟȻć ȟȚȞȧȞϠȞȤȤϢć ȥȚ#ȹϡȩȻțć

ϡȪȢȳȩȪȧȤȥȼć ȨȦșȝȰȠȤȠ*ć ȍć ǾȞȢȠϡȥȚȧȠȩșȤȻȼć

țϠȠțșȹȩȳȨϢć ȩȞȧȣȻȤć ¡_kjoanr]pekj§(ć Ȫć ȋȒǼćħ 

¡lnaoanr]pekj§* 

Historic Urban Landscape (HUL) +đĩşŠŜŞŗťśŗԀđ

ŚŲşŪŘŗԀđ řŏśœŦŏŢŠ 

ȉȻȝȬȻȝćȝȥćȟȚȞȧȞϠȞȤȤϢćȨȦșȝȰȠȤȠ(ćȰȥćȧȥȟȜȢϢȝșȹć

ȣȻȨȩȥć Ϣϡć ϠȠțȠȡ(ć ȝȠȤșȣȻȮȤȠȡć ȥȧȜșȤȻȟȣć Ȼȟć

ȚșȜșȩȥțȠȣȻȧȤȥȵć ȭȻȤȤȻȨȩȵć 6ć ȦȧȥȨȩȥȧȥțȥȵ(ć

ȨȥȭȻșȢȳȤȥȵ(ćȞϡȥȤȥȣȻȮȤȥȵ* 

Intentional commemorative value +đ ļŏőŚŗşśŏđ

ŝŏŚ#ŭŠśŏđŤŲśśŲşŠŪđ$Ŗŏđ=hkeođNeach% 

=^oe_dphe_danćAnejjanqjcosanp*ćȐȻȤȤȻȨȩȳ(ćϢϡșćȤșȝșȤșć

ȥȚ#ȹϡȩȪćȨțȻȝȥȣȥ(ćϢϡćȨȠȣțȥȢȪćȻȨȩȥȧȻȼćȮȠćȦșȣ#ϢȩȻ*ć

ȉȧȥȩȠȨȩșțȢϢȹȩȳȨϢć ȤȞȤșțȣȠȨȤȥȣȪć ȤșȯșȧȪțșȤȤȵć

ȟȤșȮȞȤȤϢ* 

Intentional monuments +đļŏőŚŗşśŲđŝŏŚ#ŭŠśŗŘŗđ$Ŗŏđ

Alois Riegl) 

Monumente mit Absichtlichem Erinnerungswert. 

ȈȚ#ȹϡȩȠ(ćȨȩțȥȧȞȤȻćȝȢϢćȪțȻȮȤȞȤȤϢćȻȨȩȥȧȠȮȤȠȬćȦȥȝȻȡć

șȚȥćȥȨȻȚ*ćȑșȨȩȥćȣșȵȩȳćțȠȨȥϡȪćȻȝȞȥȢȥȜȻȮȤȪćȭȻȤȤȻȨȩȳ* 

International Charter for the Conservation and 

Restoration of Monuments and Sites / 

ĲŔśŔŤŲԀşŪŘŏđţŏŞŠŲŭđ$-520% 

ȆȻϠȤșȧȥȝȤȠȡć ȝȥϡȪȣȞȤȩ(ć Ȱȥć ȟșϡȢșțć ȦȧȠȤȭȠȦȠć

ȨȪȮșȨȤȥȼć ȧȞȨȩșțȧșȭȻȡȤȥȼć ȦȧșϡȩȠϡȠ6ć ȟȚȞȧȞϠȞȤȤϢć

șțȩȞȤȩȠȮȤȥȨȩȻ(ćȦȥțșȜșćȝȥćȻȨȩȥȧȠȮȤȠȬćȤșȯșȧȪțșȤȳ(ć

ȝȥϡȪȣȞȤȩȪțșȤȤϢćțȩȧȪȮșȤȳ* 

Kunstwollen +đńšœŜŕśŭđőŜřŭđ$Ŗŏđ=hkeođNeach% 

Gqjopskhhaj*ć ǾȤȪȩȧȻȯȤȻȡć ȻȣȦȪȢȳȨć ȝȥȚȠć șȚȥć

ϡȪȢȳȩȪȧȠ(ć ϢϡȠȡć țȠȟȤșȮșȹć ȬȪȝȥϠȤȻć ȫȥȧȣȠć

ȤȞȟșȢȞϠȤȥćțȻȝćȟȥțȤȻȯȤȻȬćȮȠȤȤȠϡȻț*ćȍćȊȻɃȢϢćȭȞć

ȧȪȯȻȡȤșćȨȠȢșćȨȩȠȢȻȨȩȠȮȤȠȬćȟȣȻȤ* 

Lookbook +đĳŏřŔŞŔŭđŖŜŐŞŏŕŔśŪ 

ȀȥȚȻȧϡșćȫȥȩȥȜȧșȫȻȡćșȚȥćțȻȟȪșȢȳȤȠȬćȣșȩȞȧȻșȢȻț(ćȰȥć

ȧȞȦȧȞȟȞȤȩȪȵȩȳć ȦȞțȤȠȡć ȨȩȠȢȳ(ć ϡȥȤȭȞȦȭȻȵć șȚȥć

ȻȤȩȞȧțȞȤȭȻȵ*ćȍćȧȞțȻȩșȢȻȟșȭȻȼćȭȞćȟșȨȻȚćϡȥȣȪȤȻϡșȭȻȼć

ȝȠȟșȡȤȞȧȨȳϡȥȜȥćȦȻȝȬȥȝȪ* 

Memoryscape +đľŏŚ#ŭŠŠŰőŗԀđřŏśœŦŏŢŠ 

ȉȧȥȨȩȻȧ(ćȤșȦȥțȤȞȤȠȡćȨȢȻȝșȣȠćϡȥȢȞϡȩȠțȤȥȼćȦșȣ#ϢȩȻ*ć

ȍćȧȞțȻȩșȢȻȟșȭȻȼćȭȞćȦȥȢȞćȧȥȚȥȩȠćȟćȩȧșțȣșȩȠȮȤȠȣȠć

șȚȥćțșϠȢȠțȠȣȠćȻȨȩȥȧȻϢȣȠ* 

Nara Document on Authenticity +đĴŜŘšŚŔśŠđŲŖđ

ļŏŞŗđ$-550% 

ϞȢȵȮȥțȠȡć ȩȞϡȨȩ(ć Ȱȥć ȧȥȟȯȠȧȵȹć ȦȥȤϢȩȩϢć

șțȩȞȤȩȠȮȤȥȨȩȻćȪćȨȦșȝȰȠȤȻ(ćțȠȟȤșȵȮȠćȼȼćϡȪȢȳȩȪȧȤȪćȩșć

ϡȥȤȩȞϡȨȩȪșȢȳȤȪćțșȧȻșȩȠțȤȻȨȩȳ*ćǾșϠȢȠțȠȡćȝȢϢćȤȞć

ȹțȧȥȦȞȡȨȳϡȠȬćϡȪȢȳȩȪȧ* 

Narrative environment +đļŏŞŏŠŗőśŔđşŔŞŔœŜőŗŧŔ 

ȉȧȥȨȩȻȧ(ćȰȥćȮȞȧȞȟćȫȥȧȣȪ(ćȣșȩȞȧȻșȢȠćȡćșȩȣȥȨȫȞȧȪć

ȧȥȟȦȥțȻȝșȹć ȻȨȩȥȧȻȵ*ć ǾșϠȢȠțȠȡć ȝȢϢć ȨȩțȥȧȞȤȤϢć

șțȩȞȤȩȠȮȤȥȜȥćȝȥȨțȻȝȪćțćȧȞțȻȩșȢȻȟșȭȻȼ* 
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Patina +đľŏŠŗśŏ 

ȈȟȤșϡșć ȮșȨȪ(ć Ȱȥć ȦȧȥϢțȢϢȹȩȳȨϢć Ȥșć ȦȥțȞȧȬȤȻć

ȣșȩȞȧȻșȢȻț*ć ȍć ȊȪȨϡȻȤșćħ ȨȠȣțȥȢć ȣȥȧșȢȻć ȡć

ȦȧȠȧȥȝȤȥȜȥćȨȩșȧȻȤȤϢ*ćȍćȊȻɃȢϢćħ ȥȟȤșϡșćțȻϡȥțȥȼć

ȭȻȤȤȥȨȩȻ*ćȍćȐȪȣȩȥȧșćħ ȦȥȞȩȠȮȤȠȡćȨȢȻȝćȢȵȝȨȳϡȥȼć

ȦȧȠȨȪȩȤȥȨȩȻ* 

Place attachment +đ ľŞŗő#ŭŖŏśŲşŠŪđ œŜđ ŚŲşŤŭ 

ȁȣȥȭȻȡȤȠȡć ȟț#Ϣȟȥϡć ȢȵȝȞȡć Ȼȟć ȦȧȥȨȩȥȧȥȣ(ć Ȱȥć

țȦȢȠțșȹć Ȥșć ȨȦȧȠȡȤϢȩȩϢć ȟȣȻȤ(ć ȟȚȞȧȞϠȞȤȤϢć

ȨȦșȝȰȠȤȠćȩșćȟșȢȪȮȞȤȻȨȩȳćȪćȩȧșȤȨȫȥȧȣșȭȻȼ* 

Preservation +đķŐŔŞŔŕŔśśŭđ$ŀŇİ% 

ǼȣȞȧȠϡșȤȨȳϡȠȡćȦȻȝȬȻȝćȝȥćȟȚȞȧȞϠȞȤȤϢćȨȦșȝȰȠȤȠćȟć

ȫȥϡȪȨȥȣć Ȥșć ȤȞȝȥȩȥȧϡșȤȥȨȩȻć ȥȚ#ȹϡȩș*ć ȑșȨȩȥć

ȦȧȥȩȠȨȩșțȢϢȹȩȳȨϢć ȧȞȨȩșțȧșȭȻȼ(ć Ȱȥć ȝȥȦȪȨϡșȹć

țȩȧȪȮșȤȤϢ* 

Reconstruction +đĿŔŘŜśşŠŞšŘŤŲŭ 

ǾȻȝȩțȥȧȞȤȤϢćțȩȧșȮȞȤȥȜȥćșȚȥćȟȧȪȡȤȥțșȤȥȜȥćȥȚ#ȹϡȩșć

Ȥșć ȥȨȤȥțȻć ȝȥϡȪȣȞȤȩșȢȳȤȠȬć ȝϠȞȧȞȢ*ć ǾȠϡȢȠϡșȹć

ȞȩȠȮȤȻć ȝȠȨϡȪȨȻȼć Ȱȥȝȥć ȝȥȦȪȨȩȠȣȥȨȩȻć ȨȩțȥȧȞȤȤϢć

¡ȤȥțȥȜȥćȨȩșȧȥȜȥ§* 

Redesign +đĿŔœŗŖŏԀś 

ȉȞȧȞȦȧȥȹϡȩȪțșȤȤϢć Ȥșć ȥȨȤȥțȻć țϠȞć ȻȨȤȪȵȮȥȼć

ȨȩȧȪϡȩȪȧȠ*ć ȑșȨȩȥć ȦȞȧȞȝȚșȮșȹć ȟȣȻȤȪć

ȫȪȤϡȭȻȥȤșȢȳȤȥȨȩȻć șȚȥć ȞȨȩȞȩȠϡȠć ȚȞȟć ȟȤȠȰȞȤȤϢć

ȦȥȦȞȧȞȝȤȻȬćȤșȯșȧȪțșȤȳ* 

Rehabilitation +đĿŔŏŐŲřŲŠŏŤŲŭ 

ȇșȝșȤȤϢćȤȥțȥȼćȫȪȤϡȭȻȼćȥȚ#ȹϡȩȥțȻ(ćȰȥćțȩȧșȩȠțćȨțȥȵć

ȦȞȧțȻȨȤȪć ȧȥȢȳ(ć ȟȻć ȟȚȞȧȞϠȞȤȤϢȣć ȡȥȜȥć ȥȨȤȥțȤȠȬć

ȻȨȩȥȧȠȮȤȠȬć ȬșȧșϡȩȞȧȠȨȩȠϡ*ć ȆȥϠȞć țϡȢȵȮșȩȠć

șȝșȦȩȠțȤȞćțȠϡȥȧȠȨȩșȤȤϢ* 

Reinterpretation +đĿŔŲśŠŔŞŝŞŔŠŏŤŲŭ 

ȇȥțȞć ȥȨȣȠȨȢȞȤȤϢć ȻȨȩȥȧȠȮȤȥȜȥć ȣșȩȞȧȻșȢȪć șȚȥć

ȦȧȥȨȩȥȧȪ(ć Ȱȥć ȝȥȟțȥȢϢȹć șϡȩȪșȢȻȟȪțșȩȠć ȡȥȜȥć țć

ȨȪȮșȨȤȥȣȪćϡȥȤȩȞϡȨȩȻ*ćȑșȨȩȥćȦȥȹȝȤȪȹćȟȚȞȧȞϠȞȤȤϢćȻć

ȩțȥȧȮȞćțȩȧȪȮșȤȤϢ* 

Renovation +đĿŔśŜőŏŤŲŭ 

ǾȻȝȤȥțȢȞȤȤϢćȫȻȟȠȮȤȥȜȥćȨȩșȤȪćȚȪȝȻțȢȻćșȚȥćȻȤȩȞȧ#ȹȧȪć

ȚȞȟć ȥȚȥț#ϢȟϡȥțȥȜȥć ȟȚȞȧȞϠȞȤȤϢć ȻȨȩȥȧȠȮȤȥȼć

ȝȥȨȩȥțȻȧȤȥȨȩȻ*ćȍćȋȒǼćȩșϡȥϠćțȻȝȥȣȞćϢϡćnaik`ahejc* 

Restoration +đĿŔşŠŏőŞŏŤŲŭ 

ǾȻȝȤȥțȢȞȤȤϢćȥȚ#ȹϡȩșćȝȥćȦȥȦȞȧȞȝȤȳȥȜȥćȨȩșȤȪćȤșć

ȥȨȤȥțȻć ȻȨȩȥȧȠȮȤȠȬć ȝșȤȠȬ*ć ȉȞȧȞȝȚșȮșȹć țȠȨȥϡȠȡć

ȧȻțȞȤȳć ȤșȪϡȥțȥȜȥć șȤșȢȻȟȪć Ȼć ȟȚȞȧȞϠȞȤȤϢć

șțȩȞȤȩȠȮȤȠȬćȣșȩȞȧȻșȢȻț* 

Restyling +đĿŔşŠŏԀřŲśŒ 

ȂȣȻȤșć ȟȥțȤȻȯȤȳȥȜȥć țȠȜȢϢȝȪć ȥȚ#ȹϡȩșć ȚȞȟć

ȜȢȠȚȠȤȤȥȜȥć țȩȧȪȮșȤȤϢć Ȫć ȡȥȜȥć ȨȩȧȪϡȩȪȧȪć șȚȥć

ȫȪȤϡȭȻȵ*ć ȑșȨȩȥć țȠϡȥȧȠȨȩȥțȪȹȩȳȨϢć țć ȝȠȟșȡȤȻć

ȻȤȩȞȧ#ȹȧȻțćȻćȚȧȞȤȝȠȤȜȪćȨȞȧȞȝȥțȠȰ* 

Revalorization +đĿŔőŏřŜŞŗŖŏŤŲŭ 

ȉȧȥȭȞȨć ȤșȝșȤȤϢć Ȥȥțȥȼć ȭȻȤȤȥȨȩȻć șȚȥć ȟȤșȮȞȤȤϢć

ȥȚ#ȹϡȩȪ(ć Ȱȥć țȩȧșȩȠțć șϡȩȪșȢȳȤȻȨȩȳ*ć ǾșϠȢȠțșć

ȨȩȧșȩȞȜȻϢćȝȢϢćȧȞșϡȩȠțșȭȻȼćȦȥϡȠȤȪȩȠȬćȦȧȥȨȩȥȧȻț* 

Revitalization +đĿŔőŲŠŏřŲŖŏŤŲŭ 

ϞȥȣȦȢȞϡȨć ȝȻȡ(ć ȨȦȧϢȣȥțșȤȠȬć Ȥșć ȥϠȠțȢȞȤȤϢć

ȨȞȧȞȝȥțȠȰșćșȚȥćȚȪȝȻțȢȻ(ćȟȚȞȧȞϠȞȤȤϢćȟȤșȮȞȤȤϢćȻć

țϡȢȵȮȞȤȤϢć țć ȨȪȮșȨȤȞć ϠȠȩȩϢ*ć ȑșȨȩȥć țϡȢȵȮșȹć

șȝșȦȩȠțȤȞćțȠϡȥȧȠȨȩșȤȤϢćȩșćȤȥțȻćȨȞȤȨȠ* 

Simulacrum +đ ŀŗŚšřŭŘŞđ $Ŗŏđ Fa]jđ >]q`nehh]n`% 

Ȏȧ*ćOeiqh]_nać*ć 

ȂȤșϡćșȚȥćȥȚȧșȟ(ćȰȥćȻȣȻȩȪȹćȧȞșȢȳȤȻȨȩȳ(ćțȩȧșȩȠțȯȠć

ȟț#ϢȟȥϡćȟćȥȧȠȜȻȤșȢȥȣ*ćȍćǽȥȝȧȻϢȧșćȭȞćȧȞȦȧȞȟȞȤȩșȭȻϢ(ć

ϢϡșćȦȻȝȣȻȤϢȹćșțȩȞȤȩȠȮȤȞćȻćȨȩțȥȧȵȹćȜȻȦȞȧȧȞșȢȳȤȻȨȩȳ* 

Unintentional monuments +đ ļŔśŏőŚŗşśŲđ

ŝŏŚ#ŭŠśŗŘŗđ$Ŗŏđ=hkeođNeach% 

Monumente mit Unabsichtlichem Erinnerungswert. 

ȈȚ#ȹϡȩȠ(ćϢϡȻćȤȞćȣșȢȠćȤșćȣȞȩȻćȨȩșȩȠćȦșȣ#ϢȩϡșȣȠ(ćșȢȞć

ȤșȚȪȢȠćȟȤșȮȞȤȤϢćȟćȮșȨȥȣćȮȞȧȞȟćȨȩșȧȻȤȤϢ(ćȫȪȤϡȭȻȵć

șȚȥćϡȪȢȳȩȪȧȤȠȡćϡȥȤȩȞϡȨȩ* 
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Urban conservation +đķŐŔŞŔŕŔśśŭđŚŲşŠŜŐšœŲőśŜŒŜđ

şŔŞŔœŜőŗŧŏ 

ȈȬȥȦȢȵȹćȟȚȞȧȞϠȞȤȤϢćȻȨȩȥȧȠȮȤȥȼćȨȩȧȪϡȩȪȧȠćȣȻȨȩș(ć

ȡȥȜȥćȣșȨȯȩșȚȻț(ćȩϡșȤȠȤȠćȩșćȬșȧșϡȩȞȧȪćȟșȚȪȝȥțȠ*ć

ǼϡȭȞȤȩȪȹćȤșćȻȤȩȞȜȧșȭȻȼćȨȦșȝȰȠȤȠćȪćȨȪȮșȨȤȞćϠȠȩȩϢ* 

Vienna Memorandum +đĲŲœŔśşŪŘŗԀđŚŔŚŜŞŏśœšŚđ

(2005) 

ȀȥϡȪȣȞȤȩć ȘȇȁȋϞȈć Ȧȧȥć țȟșȹȣȥȟț#Ϣȟȥϡć ȣȻϠć

ȟȚȞȧȞϠȞȤȤϢȣć ȨȦșȝȰȠȤȠć Ȼć ȧȥȟțȠȩϡȥȣć ȣȻȨȩș*ć

ǼϡȭȞȤȩȪȹćȤșć¡ȻȨȩȥȧȠȮȤȥȣȪćȣȻȨȳϡȥȣȪćȢșȤȝȯșȫȩȻ§ćϢϡć

ȝȠȤșȣȻȮȤȻȡćϡșȩȞȜȥȧȻȼ* 

Visual value +đļŏŜťśŏđŤŲśśŲşŠŪđ$Ŗŏđ=hkeođNeach% 

Gegenwartswert der Sichtbarkeit*ć ȁȨȩȞȩȠȮȤșć

ȦȧȠțșȚȢȠțȻȨȩȳćȥȚ#ȹϡȩș(ćȨȦȧȠȡȣșȤșćȨȪȮșȨȤȠϡșȣȠ*ć

ȆȥϠȞć ȤȞć ȟȚȻȜșȩȠȨϢć ȟć ȻȨȩȥȧȠȮȤȥȵć șȚȥć țȻϡȥțȥȵć

ȭȻȤȤȻȨȩȵ* 

ІМЕНИЙ ПОКАЖЧИК 

Алоїз Ріґльć$=hkeođ Neach%ć$-414¢-5,1%ć¢ć

șțȨȩȧȻȡȨȳϡȠȡć ȻȨȩȥȧȠϡć ȣȠȨȩȞȭȩțșć ȩșć ȩȞȥȧȞȩȠϡć

ȨȦșȝȰȠȤȠ(ćșțȩȥȧćϡȢȵȮȥțȥȜȥćȦȥȤϢȩȩϢć¡ȤșțȣȠȨȤșć

Ȧșȣ#ϢȩȤșćȭȻȤȤȻȨȩȳ§ć$ejpajpekj]hćikjqiajpćr]hqa%*ć

ȄȥȜȥć ȧȥȚȥȩșć ¡ȋȪȮșȨȤȞć țȯșȤȪțșȤȤϢć Ȧșȣ#Ϣȩȥϡ§ć

$-5,/%ćȨȩșȢșćȥȨȤȥțȥȵćȝȢϢćȫȥȧȣȪțșȤȤϢćϡȥȤȭȞȦȭȻȼć

ȻȨȩȥȧȠϡȥ)ϡȪȢȳȩȪȧȤȥȼć ȭȻȤȤȥȨȩȻć țć ȹțȧȥȦȞȡȨȳϡȻȡć

ȧȞȨȩșțȧșȭȻȡȤȻȡćȦȧșϡȩȠȭȻ* 

Анджей Томашевськийć$=j`nvafđ Pki]ovasoge%ć

$-5/0¢.,-,%ć¢ćȦȥȢȳȨȳϡȠȡć șȧȬȻȩȞϡȩȥȧ(ć ȩȞȥȧȞȩȠϡć

ȨȦșȝȰȠȤȠ(ćȻȨȩȥȧȠϡćșȧȬȻȩȞϡȩȪȧȠ(ćșțȩȥȧćϡȥȤȭȞȦȭȻȼć

¡Ȥȥțȥȼć ȫȻȢȥȨȥȫȻȼć ȨȦșȝȰȠȤȠ§(ć Ϣϡșć ϡȧȠȩȠȮȤȥć

ȥȨȣȠȨȢȵȹćȞȩȠϡȪćȨȪȮșȨȤȥȜȥćțȩȧȪȮșȤȤϢćțćȻȨȩȥȧȠȮȤȞć

ȨȞȧȞȝȥțȠȰȞ*ćȈȝȠȤćȻȟćȢȻȝȞȧȻțćE?KIKOćȪćǳțȧȥȦȻ* 

Біє Плевоєцьć$>eađ Lharkapo%ć¢ćȚȞȢȳȜȻȡȨȳϡșć

ȝȥȨȢȻȝȤȠȭϢ(ć Ϣϡșć ȧșȟȥȣć ȻȟćGkajć R]jć ?haailkahć

ȧȥȟțȠȤȪȢșć ϡȥȤȭȞȦȭȻȵć șȝșȦȩȠțȤȥȜȥć ȦȥțȩȥȧȤȥȜȥć

țȠϡȥȧȠȨȩșȤȤϢć $]`]lperać naqoa%ćțć șȧȬȻȩȞϡȩȪȧȻ*ć Ƕȼć

ȦȻȝȬȻȝćɃȧȪȤȩȪȹȩȳȨϢćȤșćȟȚȞȧȞϠȞȤȤȻćșțȩȞȤȩȠȮȤȥȨȩȻć

ȻȨȩȥȧȠȮȤȥȜȥćȨȞȧȞȝȥțȠȰșćȮȞȧȞȟćȻȤȩȞȧȦȧȞȩșȭȻȵ(ćșćȤȞć

țȻȝȩțȥȧȞȤȤϢ*ć ȋȦȻțșțȩȥȧϡșć ȦȥȤϢȩȩϢćranj]_qh]nđ

pn]jobkni]pekjćȪć ϡȥȤȩȞϡȨȩȻć ȝȞȭȞȤȩȧșȢȻȟȥțșȤȠȬć

țȩȧȪȮșȤȳ* 

Ежен Віолле-ле-Дюкć$Aqc¿jađAii]jqahđRekhhap)

ha)@q_%ć$-4-0¢-435%ć¢ćȫȧșȤȭȪȟȳϡȠȡć șȧȬȻȩȞϡȩȥȧ)

ȧȞȨȩșțȧșȩȥȧ(ć țȻȝȥȣȠȡć Ȩțȥȼȣć ȧșȭȻȥȤșȢȳȤȠȣć

ȦȻȝȬȥȝȥȣć ȝȥć ȧȞȨȩșțȧșȭȻȼ(ć Ȱȥć ȦȥȢϢȜșțć Ȫć

¡ȟșțȞȧȯȞȤȤȻ§ćșȧȬȻȩȞϡȩȪȧȤȥȼćȫȥȧȣȠćțȻȝȦȥțȻȝȤȥćȝȥć

ȢȥȜȻϡȠćȨȩȠȢȵ*ćǼțȩȥȧćȧȞȨȩșțȧșȭȻȡćȇȥȩȧ)Ȁșȣ)ȝȞ)

ȉșȧȻ(ćϞșȧϡșȨȨȥȤșćȩșćȤȠȟϡȠćȨȞȧȞȝȤȳȥțȻȮȤȠȬćȟșȣϡȻț* 

Еріх Фроммć$Ane_dđ Bnkii%ć$-5,,¢-54,%ć¢ć

ȤȻȣȞȭȳϡȥ)șȣȞȧȠϡșȤȨȳϡȠȡć ȫȻȢȥȨȥȫć Ȼć ȨȥȭȻȥȢȥȜ(ć

ȦȧȞȝȨȩșțȤȠϡć ȜȪȣșȤȻȨȩȠȮȤȥȼć ȦȨȠȬȥȢȥȜȻȼ(ć ȮȠϢć

ϡȥȤȭȞȦȭȻϢćțȻȝȮȪϠȞȤȤϢćȩșćșțȩȞȤȩȠȮȤȥȨȩȻćȣșȹćțȦȢȠțć

ȤșćȨȪȮșȨȤȞćȧȥȟȪȣȻȤȤϢćȢȵȝȠȤȠćțćȣȻȨȩȻćȩșćȨȩșțȢȞȤȤϢć

ȝȥćȨȦșȝȰȠȤȠćϢϡćȦȧȥȨȩȥȧȪćȻȝȞȤȩȠȮȤȥȨȩȻ* 

Жан Бодріярđ$Fa]jđ >]q`nehh]n`%đ $-5.5¢.,,3%ć¢ć

ȫȧșȤȭȪȟȳϡȠȡć ȫȻȢȥȨȥȫć Ȼć ȨȥȭȻȥȢȥȜć ȦȥȨȩȣȥȝȞȧȤȪ(ć

șțȩȥȧćȩȞȥȧȻȼćȨȠȣȪȢϢϡȧȻțćȻćȨȠȣȪȢϢȭȻȼ*ćȄȥȜȥćȻȝȞȼćȦȧȥć

ȫșȢȳȯȠțȪćșțȩȞȤȩȠȮȤȻȨȩȳćȻćȨȠȣȪȢȳȥțșȤȠȡćȦȧȥȨȩȻȧć

ȣșȵȩȳć ȟȤșȮȞȤȤϢć țć ϡȧȠȩȠȭȻć ȤȥțȻȩȤȻȬć ȫȥȧȣć

ȧȞϡȥȤȨȩȧȪϡȭȻȼćȩșćȧȞțȻȩșȢȻȟșȭȻȼ* 

Жан-Поль Сартрđ$Fa]j)L]qhđO]npna%ć$-5,1¢-54,%ć¢ć

ȫȧșȤȭȪȟȳϡȠȡć ȫȻȢȥȨȥȫ)ȞϡȟȠȨȩȞȤȭȻșȢȻȨȩ(ć ϢϡȠȡć

ȧȥȟțȠȤȪțć ȦȥȤϢȩȩϢć ȨțȥȚȥȝȠć ȩșć țȻȝȦȥțȻȝșȢȳȤȥȨȩȻć

ȻȤȝȠțȻȝș*ć ȄȥȜȥć ȦȥȜȢϢȝȠć țșϠȢȠțȻć ȝȢϢć șȤșȢȻȟȪć

șțȩȞȤȩȠȮȤȥȜȥćțȠȚȥȧȪćțćșȧȬȻȩȞϡȩȪȧȻćȡćȪȧȚșȤȻȨȩȠȭȻ* 

Джон Раскінć$Fkdjđ Nqogej%ć$-4-5¢-5,,%ć¢ć

ȚȧȠȩșȤȨȳϡȠȡć ȣȠȨȩȞȭȩțȥȟȤșțȞȭȳ(ć ȨȥȭȻșȢȳȤȠȡć

ϡȧȠȩȠϡć Ȼć ȩȞȥȧȞȩȠϡć ȨȦșȝȰȠȤȠ*ć ȄȥȜȥć ϡȧȠȩȠϡșć

¡ȤȞȰȠȧȥȼćȧȞȨȩșțȧșȭȻȼ§ćțȦȢȠȤȪȢșćȤșćȫȥȧȣȪțșȤȤϢć

ϡȥȤȨȞȧțșȭȻȡȤȥȼć ȦșȧșȝȠȜȣȠ(ć Ϣϡșć ȤșȜȥȢȥȯȪȹć Ȥșć

ȟȚȞȧȞϠȞȤȤȻćȧȞȮȥțȠȬćȨțȻȝȮȞȤȳćȚȞȟćȝȥȦȥțȤȞȤȳ* 
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Мартін Гайдеґґерđ$I]npejđDae`accan%đ$-445¢-532%ć

¢ćȤȻȣȞȭȳϡȠȡćȫȻȢȥȨȥȫ(ćȟșȨȤȥțȤȠϡćȫȞȤȥȣȞȤȥȢȥȜȻȼć

ȚȪȩȩϢ*ć ȄȥȜȥć ȻȝȞȼć Ȧȧȥć ¡ȚȪȩȩϢć țć ȨțȻȩȻ§ć ȩșć ȡȥȜȥć

ȜȞȧȣȞȤȞțȩȠȮȤșć ȩȧșȤȨȫȥȧȣșȭȻϢć ȫȞȤȥȣȞȤȥȢȥȜȻȼć

ȨȩșȢȠćȥȨȤȥțȥȵćȝȢϢćȚșȜșȩȳȥȬćϡȧȠȩȠȮȤȠȬćϡȥȤȭȞȦȭȻȡć

ȪćȨȪȮșȨȤȥȣȪćșȤșȢȻȟȻćșȧȬȻȩȞϡȩȪȧȤȥȜȥćȨȞȧȞȝȥțȠȰș*ć

ǼțȩȞȤȩȠȮȤȻȨȩȳ(ć ȟșć ǿșȡȝȞɃɃȞȧȥȣ(ćħćȭȞć ȦȠȩșȤȤϢć

țȟϢȩȩϢćȤșćȨȞȚȞćțȻȝȦȥțȻȝșȢȳȤȥȨȩȻćȟșćȚȪȩȩϢ(ćȩȥȚȩȥć

ȦȥȟȠȭȻϢ(ćϢϡȪćȢȵȝȠćȟșȡȣșȵȩȳćȰȥȝȥćȨțȥȼȬćϡȻȤȭȞțȠȬć

ȦȧȥȹϡȩȻț*  

Манкольм Майлзć$I]h_khiđIehao%ć¢ćȚȧȠȩșȤȨȳϡȠȡć

ϡȪȢȳȩȪȧȥȢȥȜćȻćϡȧȠȩȠϡ(ćșțȩȥȧćȩȞϡȨȩȻțćȦȧȥćϡȪȢȳȩȪȧȤȥć

ϡȞȧȥțșȤȠȡć ȪȧȚșȤȻȟȣć ȩșć ȧȥȢȳć ȣȠȨȩȞȭȩțșć țć

ȩȧșȤȨȫȥȧȣșȭȻȼćȣȻȨȳϡȥȜȥćȦȧȥȨȩȥȧȪ*ćȍćȨțȥȼȬćȦȧșȭϢȬć

șȤșȢȻȟȪȹć ȥȚȣȞϠȞȤȤϢć ȧȠȩȥȧȠϡȠć ¡ϡȧȞșȩȠțȤȥȜȥć

ϡȢșȨȪ§ćȩșćȤȞȚȞȟȦȞϡȠćȻȤȨȩȧȪȣȞȤȩșȢȻȟșȭȻȼćϡȪȢȳȩȪȧȠćțć

ȧȞțȻȩșȢȻȟșȭȻȼ* 

Петер Цумторđ$Lapanđ Vqipdkn%đ$Ȥșȧ*ć -50/%ć¢ć

ȯțȞȡȭșȧȨȳϡȠȡć șȧȬȻȩȞϡȩȥȧ(ć țȻȝȥȣȠȡć ȥȨȥȚȢȠțȠȣć

ȨȩșțȢȞȤȤϢȣćȝȥćȣșȩȞȧȻșȢȳȤȥȨȩȻ(ćȮșȨȪćȩșćȣȻȨȭϢ*ćȄȥȜȥć

ȦȧȥȹϡȩȠćȧȥȟȜȢϢȝșȵȩȳȨϢćϢϡćȟȧșȟϡȠćȞȨȩȞȩȠϡȠćȦȥțșȜȠć

ȝȥćșțȩȞȤȩȠȮȤȥȜȥćȩșćȢșȤȝȯșȫȩȪ* 

Рут Гласс $NqpdđCh]oo%ć$-5-.¢-55,%ć¢ćȚȧȠȩșȤȨȳϡșć

ȨȥȭȻȥȢȥȜȠȤϢ(ć Ϣϡșć ȟșȦȧȥțșȝȠȢșć ȩȞȧȣȻȤć

¡ȝϠȞȤȩȧȠȫȻϡșȭȻϢ§ć$cajpneɩ_]pekj%ćȪć-520ćȧȥȭȻćȝȢϢć

ȦȥȟȤșȮȞȤȤϢćȨȥȭȻșȢȳȤȠȬćȩȧșȤȨȫȥȧȣșȭȻȡćȪćȣȻȨȳϡȥȣȪć

ȦȧȥȨȩȥȧȻ*ć Ƕȼć ϡȧȠȩȠϡșć ȣȥȝȞȧȤȻȟșȭȻȡȤȠȬć ȦȧȥȭȞȨȻțć

șϡȩȪșȢȳȤșć ȝȢϢć șȤșȢȻȟȪć ȨȥȭȻșȢȳȤȥȜȥć țȠȣȻȧȪć

ȧȞțȻȩșȢȻȟșȭȻȼ* 

Симона де Бовуарć$Oeikjađ`ađ>a]qrken%ć$-5,4¢

-542%ć¢ćȫȧșȤȭȪȟȳϡșć ȫȻȢȥȨȥȫȠȤϢ(ć ȦȧȞȝȨȩșțȤȠȭϢć

ȞϡȟȠȨȩȞȤȭȻșȢȻȟȣȪ(ćșțȩȥȧϡșćȻȝȞȼćȨȠȩȪșȭȻȡȤȥȼćȨțȥȚȥȝȠć

ȩșćțȻȝȦȥțȻȝșȢȳȤȥȨȩȻćȟșćțȢșȨȤȪćȦȥȟȠȭȻȵćȪćȨțȻȩȻ*ćǶȼć

ȦȻȝȬȥȝȠćȣȥϠȪȩȳćȚȪȩȠćȟșȨȩȥȨȥțșȤȻćȝȥćȧȥȟȪȣȻȤȤϢć

țȠȚȥȧȪćțćȦȧȥȹϡȩȪțșȤȤȻćȪćȨȦșȝϡȥțȥȣȪćϡȥȤȩȞϡȨȩȻ* 

Сьорен Кᾷєркегорć$Oƽnajđ Geangac]]n`%ć$-4-/¢

-411%ć¢ćȝșȤȨȳϡȠȡćȫȻȢȥȨȥȫ(ćȥȝȠȤćȻȟćȟșȨȤȥțȤȠϡȻțć

ȞϡȟȠȨȩȞȤȭȻșȢȻȟȣȪ*ćȍțȻțćϡȥȤȭȞȦȭȻȵć¡șțȩȞȤȩȠȮȤȥȜȥć

ȻȨȤȪțșȤȤϢ§(ćϢϡȪćȤȠȤȻćșϡȩȠțȤȥćȦȞȧȞȥȨȣȠȨȢȵȵȩȳćȪć

ȟț#ϢȟϡȪćȟćȦȧȥȨȩȥȧȥțȠȣȠćȦȧșϡȩȠϡșȣȠ* 

Фрідріх Ніцшеć$Bnea`ne_dđJeapvo_da%đ$-400¢-5,,%ć¢ć

ȤȻȣȞȭȳϡȠȡćȫȻȢȥȨȥȫ(ćϡȧȠȩȠϡćϡȪȢȳȩȪȧȠćȩșćȣȥȧșȢȻ*ć

ȄȥȜȥćϡșȩȞȜȥȧȻȼćȦȞȧȞȥȭȻȤϡȠćȭȻȤȤȥȨȩȞȡćȩșćțȻȮȤȥȜȥć

ȦȥțȞȧȤȞȤȤϢć țȻȝȻȜȧșȵȩȳć ȧȥȢȳć Ȫć ȫȥȧȣȪțșȤȤȻć

ϡȧȠȩȠȮȤȠȬćȩȞȥȧȻȡćȨȦșȝȰȠȤȠ* 

Чезаре Брандіć$?ao]nađ >n]j`e%đ$-5,2¢-544%ć¢ć

ȻȩșȢȻȡȨȳϡȠȡć ȻȨȩȥȧȠϡć ȣȠȨȩȞȭȩțș(ć șțȩȥȧć ¡ȌȞȥȧȻȼć

ȧȞȨȩșțȧșȭȻȼ§ć$-52/%(ćȰȥćȨȩșȢșćȥȨȤȥțȥȵćȝȢϢćȬșȧȩȻȡć

E?KIKO*ćȄȥȜȥćȣȥȝȞȢȳćȧȞȨȩșțȧșȭȻȼćȚșȟȪȹȩȳȨϢćȤșćȻȝȞȼć

ȝțȥȼȨȩȥȼć ȦȧȠȧȥȝȠć ȣȠȨȩȞȭȳϡȥȜȥć ȩțȥȧȪ6ć

ȣșȩȞȧȻșȢȳȤȥȜȥćȡćȞȨȩȞȩȠȮȤȥȜȥ* 

Юлія Совінська-Гейм $Fqhe]đ Okseȁog])Daei%ć¢ć

ȦȥȢȳȨȳϡșć ȝȥȨȢȻȝȤȠȭϢć ȻȨȩȥȧȠȮȤȥȜȥć ȨȞȧȞȝȥțȠȰș(ć

Ϣϡșć țȠțȮșȹć țȟșȹȣȥȝȻȵć ȢȥϡșȢȳȤȠȬć ȨȦȻȢȳȤȥȩć Ȼȟć
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