
MrHrcrEpcrBo KyJlbrypr4 TA crpATErrrrHr.D( KoMyHTKAUIft yrpniHu
XAPKIBCbKA rePXABHA AKAAETVI' AUSATZHy r MT4CTEUTB

3ATBEPAXITIO

fonona upufinaamnoi rorraicii

Xaprincrxoi 4epxaruoi

I M}ICTCUTB

COEONEB

eJtr'n 2025 p.

TIPOTPAMA TBOPqOTO KOHKYPCY

Inn sAo6yrrfl rrepuroro crynenfl nnuloi ocnirn (6analanp)

.ri cneqia.rrrnocri R4 O6pa3orBopqe MrrcreIITBo ra pecranpaqin,

ra.nyri 3HaHb B Ky.rrrrypa,

MrrcrerlTBo ra ryuanirapni naynn

ocsirnro-nporpecifiHa nporpalaa: <<Pecranpaqia rnopin MrcrerlTBa>>

(4enna Qopnaa uan.ranur)

Xapnn2025



3anAaHns po3pu(oBarro: Ha Br{rBJreHH.fl 3HaHb m yuiur BcrylH}rKin s raroi
Azcrlunninu flK orifine ronirosaHHs. flpu Br{KoHaHHi ronii ocHoBHa yBara

npngirrerrcf, po3yr![innrc TexHoJrorii crnopeHHr )Kr,rBonr{cHr{x po6ir, 3HaHHro

rexni.rHux oco6nnsocrefi ivrarepianin ra npnfiorvrir; yrvriHnrc ToqHo lrepeAaBarll

KoMno3lrrliftni, ronanrni Ta ronopncrn'rHi xapaKTepr{crrdKrr opuriHany.

BaxnnsnMrl Kpl,rrepixrr,rra e nassHicrb HaBI,ITIoK pI,IcyHKy, )KlrBolucy, ni4.ryrrr
upouopuifi, Qoprrau ra KoJrbopy. A6irypienr Mae npoAeMoHcrpyBarlr sN{iHHg

[pilIroBarr,r B Me)KD( 3a,A€rrroro Qoprvrary, orrIap€uoqrlcb Ha aBTopcrri rexnirn,

{irccyrovn xyAoxHi BJracr}rBocri rnopy.

Tnnoni yMoBrr Ao rrporpaMHrrx 3aBAaHb Qaxonoro nnnpodyBaHHfl

Tnopuufi KoHKypc cKJraAaerbc.f, 3 KoMnJreKcHoro npaxTr{qHoro 3aBAarrH.f,

Qaxonoro nuupo6yraHns.3 KoMrro3uqii, prrcynKy ra )KlrBonucy, .f,Ke BlrKoHyerbct

B rpucyrHocri ersaldeuaropin y ni4ne4eHoMy rraicqi ra y Blr3Haqenufi qac.

Tnnoee 3aBAaHHfl

Konimnannn o.nifiHoro r(nBonncy (noprper)

Crnopurz rouiro odfiuoro noprpery, roqHo HepeAarcrrl4 KoMno3nllifini,

KoJrbopoBi m rexniKo-rexrronoriqHi oco6nusocri uaAaHoro opLrrinarry. Konis Naae

6yrn BnKoHaHa 3 Aorpr,rMaHHsM $opnaarnzx o6uexenr, ig nigrnopenHru
xapaKTepy [rrcbMa ra )KrfrBorrncHoi Qarcrypn aBTopcbKoro TBopy.

Posnrip noJrorHa: 400 x 500 rrarra (a6o 6rusrrczfi (poprvrat)

Konipna raMma: xpoMarr{qna (sri4no s opuriHarorra)

MarepiaJrrr AJrfl BrrKoHaHHfl: noJronro (a6o rpyHroBarrufi rapron), onifiui
ipap6u, nengri niAuosiAHoro rr{ny, nanirpa, uacruxiH, orif,, po3quHHIaKI,I.

Ilopr4on oqinrcnaHHfl TBopunx po6ir

flpn oqinqi rnop'rnx po6ir BI43HarIHpIMI4 e nacrynHi nosuqii: roperrnictr
KoMnoHyBarrHf, so6paxennx B unouluni 3aAaHoro tpoprraary; niAuosi,qnictr
nponopuifinzx i romopoBr{x xapaKreprdcrrrK ronii asropcbKoMy oprarinarry;

roqHicrr ni4rnopennx xyAoxHbo-TexHoJrori.nrnx upufioIr,rir, 3acrocoBarrux y
rnopi; s6epexenur crunicrra.rHr,rx o3HaK aaropcrroi MaHepr,r; nori.rHa

sanepuenicrr BrrKoHaHH.f, rcouii Ta ecreruqHa qidcHicm ii xusouucHoi
crpyKTypr,r.



Meroro BcrynHoro rBopqoro KoHKypcy e BLItBJIeHHfl y BcryrlHraxa 6agonnx

3HaHb i nasruror y crpepi o6pasomoprroro MlrcreIITBa, posyrrinnx rexniro-

TexnoJroriqsoi cnequQirrd xtrBonracy, 3AarHocti Ao ananirn.rHoro MIiIcJIeHH.f, B

npoqeci rouirosaHHs :pasria ra (foprrayrannx no.rarrcosoi upoQecifiHoi

KoMnereHrnocri n ranysi pecraBpaqii rnopin MHcreIIrBa.

PineHr BlrKoHaHHr ronrypcHoi po6orn siAnosiAae nacrynHifi oqino'rHifi

rpaAarlr:
L8L - 200 6aris - (BrlcoKnfi rnopvnfi pineHr>>

L6t - 180 6alis - (AocrarHifi xoncrpyKrl{BHo-rapiarvnnufi pinenr>>

1,41- 160 6aris - (cepeAHifi penpo4yrcrnnnnfi pineHr>

t25 - 140 6anis - ((Hlr3bKlrft peqenruBHo-npoAyrtngHufi pineur>> (125 6anin -
ruiuinaamunfi ronrypcuufi 6an lts, Bcryry ua 6rcAxerHy Qoplry ua"auanur)

Oco6u, srci orpnMaJII,I MeHIIIe 125 6aris sa nunpo6yoallHt Mo)Kyrb

npereHAyBaru rinrrl,I Ha KoHTpaKTHy rbop"ty HaBqaHH.f,.

KPIITEPII OUIHIOBAHIIfl TBOPIIOTO KOHKYPCY

Buronanns KoninBaHrrfl o.uifinoro r(rBonrrcy (noprper) nia6ynaerbc.fl 3a

HacrynHr,rMr{ Kprrrepixrvru: KoMno3rlrlifiuo-roncrpyKTl,IBue nupiuleHHfl ra roqnicru
pr,rcynKy ra ei.{nosiAHicru Koilopl{crl{.rHoi ra Qarrypnoi ctpymypn rexuiqi
Br{KOHarrHf, Opurmalry.

MarccuuanrbHo 3a cyMoro ABox rpnrepiin oqiHrcnanHx a6irypieHr uoxe

orpuMarrr 200 6anis.

3a rcounognqifino-rpaQivne nupimennn
3a rco.nopncrn.rno-QaKTypHe

npeAcraBneHHfl

100

6a.rrin

Konis Br,rKoHarra 3 BlrcoKI{M pinnerr,t

rpar[i.moi uaftcrepuocri, rqo
[potBJlterBcr y ro.nrocri
no6y4onu Sopuu, npouopqifinocri
xoN,rnosraqiftnux eneuenris ra
psreJrbHoMy 4orpurraanni
KorrcrpyKTrrBHr{x oco6nrEnocreft
so6paxreunx. Pncynor
siAgua.raerrcf; BrreBHeHicrro dnii,
anaroui.nroro Br{BalKeuicrro ra
Aocrosanicrro KoMrro3raqift noi
no6yAonn y Mexa( 3aAarroro
ifopuary.

100

6a.ds

Pinerrl ni4rnopennx ronroponoi
faMr,r ra (parrypnux oco6nrso$efi
siAuoniAae BlrMoraM araAerraiquoi
fiparTr.rKr{. Tonanrni
cnissiAHoneurrf, , xapar(Tep Ma3K4

nia6ip ronropin i cuoco6is
HnKJr4AarrHt Qap6n Mar(clrMaJIBHo

sa6nuxeni Ao aBTopcbKoro
xr{Bo[ucy. Bi,quynaetrcr
npo(f eciftue noroAinns texniroro
odftnoro nl{cbM4 Iqo
cyrrpoBopKyerbcs ecTerI,IrIHo

3aBepmeHl{trt rpaxennxu nig
po6orr. Blrronanns ronii csiA.Intr
npo rnu6ore poryrrainnr
xyAolrHboro oprarinarry m
ynaxricrr Ao Aerarefi.



99-95

6a.nin

3lo6ysaq KopeKTHo BlrKoHaB

niAroros.ryrfi plrcyuoK,

AorplrMaBrrrr{cb nporopqift Hoi

no6y4onu (|oprnr i rapuonifino
3rucoMrroHyBaa ro6paxeHlrt y

Me)Krx saAaHoro i[opuary.
Iloemnnicrb BeAeHIrf, po6otu

Br,rKoHaHo siArrosiAuo Ao

araAeui.nrlrx BI{Mor, rqo csiAslrtr
rrpo BoJroAinns ocHosaMu

roMnosrqii ta roriroro no6y4onu

o6pasy.

99-95

6a;rin

fli,q qac BlrKolrarrHff ronii s4o6ynau

Tortrro ni4rnopnn Koroplrcr[qHy
raMy asTopcbKoro rBopy, aAeKBarHo

ni4i6pasrur cnissi,q{ollreHrrt
roEopia. Manepa (f oplr,roytnopeHHt

si,quosiAae rexni.nrnu npnft orraau

opurinary, tqo Ao3BoJrte

po3ilrrAarlr ronirc rx npo(peciftno

BrKoHarry 3pa3KoBy po6oty. Po6om

siAuosiAae scild 6a3osnrra rpntepi.rrr,r

oqinrosaHHt i e nripuerra sricHoro
ri4raopenur opnrinarry.

94-94
6afin

3ao6ysa.r rpaMorHo BHKoHaB

niAroron.rufi pncynor,

Aorpr{Malmr{cb rrponopqift noi
no6yAonu (popnau, lqo cniAqurr
rpo po3ryinux xoucrpyrtunuoi
crpyKTypr{ so6paxeunr.
Kounoguqifi ne posrvrilqeuHt xonii
y tfoprraari gAiftcneno KopeKrlro,

siluosi,qHo Ao BlrMor

axanerrai.nroro roniroaarlgt.
floerannicrb BlrKoHauua po6orr
Br{TpaMarro rori.nro ft nocriAosno.

94-90
6a;rin

flpra crnopenni ronii s4o6yaav

KopeKrHo uiai6pas KoJIopI,Ir,

s6epiraro.ur ronanuri ta rolroponi
cnissiAnomegrrt, sracfl.IBi

aBropcbKoMy rBopy.

Ooprrnoyrnopeul{t ni4tnopeHo

siAnoniAHo Ao xl,IBolrucnoi Irlanepn

opurinarry. 3aranrna sricru
BlrKonrurrrff eiAnosiAae BrIcoKoMy

pinnro soroAiHnf, rexniroto, xoni.s

3aAoBoJIbHte yci 6asoni suMorI,I.

89-85

6aJris

3ao6ysa.r sricuo Br,rKoHaB

uiArorosqnft pncynor, y {inouy
KopeKrHo posrrticrun so6paxennr y

Sopuari. BeAeHns xonii s,qificneno

rroerarruo fi nocdaosno. Hassui

nesHa.rgi uoxu6rr,I y
rouuoguqifinift uo6y4oni ta
KoHcrpyKTI{BHoMy pimeuni
plrcyuKy, mi ne Milorb ictornoro
BrrJrlrBy Ha 3araJr6He cnpufiuxrtr
po6orn.

89-85

6a.nis

KoropucrnuHe pimeuHt ra Marrepa

(f oprraoyuopeHnt B ocHoBHoMy

siAuosiAarotr aBropcbKoMy

opurinany. BrryBneHo negna.nri

neAodrur y uouoAiuni rexuirorc
odfinoro xr{Borrucy, oAIraK

3araJruue crunicurme siA.rymr
s6epexeno. Kouit BlrKonarra Ha

4o6ponry pinni, 3aJnmae Iro3I,ITI{BHe

3araJrbHe Bp.l)KeHIIt ra AeMoHcTpye

6agosufi piaenr upoQecifiuoi

ui.{rorosKu.

84-80

6a.iris

3,qo6ynaq BI.IKoHaB niAroroeqnft

MturrouoK ua 4o6porvry piani, roni.f,

raprraonifi no 3ar(oM[ouoBaua y
([opuari. O.qnar cuocrepirarorrcr
orperr,ri uorpimnocri n rolvrnosullii

Ta pr.rcyHKy, rqo Aerqo BlJrr{Barorb

na ro.nricrr ni4rnopennr
asTOpCbKOrO 34AWy.

84-80

6aJris

Koropur rouii m Marrepa

(f oprraoyrnopeuHf, n qinorray

siluosiAarorb xrlBorllrcnift rraosi

opuriuarry. BoAno.rac narnui
negna.nri rexniqni uegorixu,
3oKpeMa y nono4inni texniroro
onifiuoro xr,rBorlllcy, mi ue

KpT,ITIMHO BrrJrr,rBaIOTb Ha 3araJlbHe

xyAo)rue cnpufinrmr ronii. Koui.ff



BrrKorrana rraAo6poMy pinni,
s6epirae cxoxictr s opurinarorrr.

79-75

6a.rrin

3go6yna.r g4AosiurHo Br,rKoIIaB

niArorosquft pucynor, roni.a

posuirqena y $opuari, rpore
Earsni uorr,rirsi uorpimnocri a

uo6yaoni rorrauosuqii ta y
pr{cynKoBoMy ouptupsauui
(fopuu, ulo qacrKoBo

ycKJraAHrororb cnpnft nrrrr
crunicru.moi ro.urocri.

79-75

6a.nin

Koropucrn'ure aupimennr ft

rcxnira ([opuoyrropeHHfl

na6mrxeni Ao aBTopcbKI,Ix

upniouin, oAHaI( fipocrexylorbct
neAorirra y nia6opi romopoaoi
raMlr ra uoMr{JrKlI y noro4inni
rexniroro odfi noro )KI,IBorIucy.

Konis BIrKoHaHa na go6polray pirni,
ane Mae uesui ne4onirr,r,Iqo Aeulo

snlDryrorb cxoxicu is opuriuarorra.

74-70

6a.rrin

34o6yaa.r BI,IKoITaB niArotos.trIft
plrcynoK na s4AoninbHoMy piani.

Korr{nosurlix gararou siAnosiAae

yruoBaM 3aBAaHHs, oAHaIC

cnocrepirarorbct rIoMI{JIKI,I B

KoMrronyBarrni eo6paxeuus y

Sopnrari ra cyrreni noxr6rn y
plrcyHKoBoMy orpaqonanni rboprnr.

KoncrpyrrrEsHa rorira
so6paxcennr [pocrexyerbcf,
(fparrraenrapHo, rqo ycKJIaAHIoe

rortrry uepeAarry npocroponoi

crpyKTypr{ opurinarry.

74-70

6a;rin

Konis AeMorrcrpye 6asosrfi pinenr

soroAiHgt texnirorc onifisoro
xr,rBonucy. Koropucru.lre
rupiruennr B oKpeMID( qacruHal(

na6maxene Ao aBTopcbKoro, oAHaK

e [opyrtreHns B TotrtulbHoMy 6a.nanci

ra neAoniru y r[amypnift nepe4avi

norepxni. Texnira
([opuoyrnopeHrrt HeAocrarlrbo
qimo ni4rroproe xl{Borlrrcuy

Marrepy aBTopa, Iqo 3HHXye

3araJrbHy goctonipnicm ronii.

69-65

6a;rin

3ao6ysa'I BI{KoHaB roniro
si,qnoniAuo Ao ytr,roB 3aBAaHH.f,,

oAHar( po6ora ne siAflosiAae

rpurepiro e,urocri m qinicnocri

rounognqii. Cnoctepiraemcs
Hey3roAxenicrs xounognqifi noi
no6yAonu, gna.mi uoxu6ru y
nponopui-m ra pr{cynKoBoMy

oqparlroBalrni r[opna. 3o6paxenru
(f parrraenmpne, s ni4cyrsictto
qirroro KoHcrpyKTI,IBHoro

posn' rlannx. Bisyanrna crpyKTypa

rouii mrme qacrKoBo

cninsi,qnocr{Tbcr s oprarinanorvr.

69-65

6a.nin

Po6ora AeMoucrpye 6asosxft piaeur

soroAinH.f, HaBI,IqKaMr{ odfinoro
)Kr.rBormcy, upore cnocrepirarorrcx
gua.rHi rropyruenns y roHaJIbHoMy

nupimenni. fapuonix
KoJroprrcrr{.urnx i (parrypnux

cnissiAHouenb rlopymena, texnira
(popuoyrnopeHut Heroqna.

Bi4rnopennfl aBTopcbroi uanepu

loBepxHeBe, r{o He Ao3BOrce

iaeururpiryaatrn rouiro sK

crnnicru.nro na6nnxeny Ao

opurinarry.

64-60

6a.nis

Kounoguqis nmoHaHa siAnosiAuo

AO yl\[OB 3aBAarrHr, qpoTe MaJIIOHOK

e HeAocrarHro ro.nrurra, is

uorr,rirnnuu uorpimnocrrun y
no6yaoni r[opnru m posuirqenni

64-60

6auin

Komopone ra roHaJrbtre piruennr

3araJroM silnosi,{ae 3aBAarrHIo,

oAHaI( Ha-f,sHi TIoMITJIKI{ y
ToHaJrbHoMy MoAeJlroBanni ra
ronoprari, a ral(ox neAocrarnift



EJIEMEHTIB, IqO BIIJIIiBAC HA

3araJrbHy Br{patHicrb 3o6pDKeHHt.

pinenr nonoAinns rexniroro
orifinoro xllBorrcy. Koni.fl

Br{KoIraHa na gaAoniruroMy piani,

rrpore seAonirur y ni4tnopenni
oKpeMr{x enenaentis ronanoguqii

3Ha!ffiO 3lrlrxyloTb ecTeTlrTry
qiniuricrr rBopy.

59

6a.nin

TA

HIIIKIE:

Po6ora BlIKoHaHa s rpy6unau

ropyrtreuuffMn npnnqunin

no6y4onu rorr,ruosuqil,

[pocropoBoro M]rcJIeHHt,

nponopqiouyBarrrrfl ([opu ra
KoucrpyKTlrnnoi no6yAonu

MaJrroHKa. Cuoctepiraerrcx
nusrKr,rft pinenr posyrrainnx

crpyKrypr{ opuriuamuoro rBopy.

Kounoguqi-f, He eiArosi,qae

3aAaHoMy r[oplr,rary ra yMoBtlM

3AB.iIAIIH'.

59

6a.nis

TA

HII'NqE:

Po6ora AeMoHcrpye nega4onfurunft

pinenr soroAiuut texniroro
orifi uoro )Kl{Bon}rcy. Kolopncna'ure
Ta roHaJrbHe aupiruenux

Ar{crapMoHiftne, sna.uro

ni4pisnxerrcs niA aBropcbKoro

)ro{Borlucy. Biacyrnc siAnosiAHicrb

y Qaxrypi, ronopnri ra rraanepi

([oprraoyrnopenlrt, ulo cyrreBo

3HrilKye 4octonipnimr ronii. Po6ora

He rrpe,{craBJreua B noBlroMy o6csgi

siAuosiAHo Ao Br[Mor Bcry[Horo
icnury.

*.flru[o, a6irypienrn na6panu oArrar(oBy rimrictr 6a.nin, toli eK3aMenaropaMl4 Ao

po3lJrflAy 6epyrrcr rraorrsaqifini rmcru i ananisyrotrcx rnopvi a4o6yrrra a6itypienrin.
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