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Nataliia SERHEIEVA
AESTHETICS IN THE STRUCTURE OF THE ESSENCE OF DESIGN

The article considers the rationale for the need to update knowledge related to the definition, functions,
and structure of connections of aesthetics in design; the formation of new ideas about the harmony

of the design product, different from those offered by —technical aesthetics™, both in the system of
relations —object — person™ and in the system —object — person — environment™. The possibility of the
specified renewal is based on the understanding of aesthetics and aesthetic as an outer manifestation

of the inner content or expression of the inner essence of the object through the external. That is,
the term —aesthetic™ describes primarily expression or expressiveness, and aesthetics (for example,
according to A. Losev) is the science of expression in general. And what we consider beauty or beautiful
is a kind of balance between the terms —inner™ and —outer”, a certain achievement of the intended or
harmony between the —inner™ as a goal and the —outer™ as the achievement of this goal, that is, the
expression or aesthetics.

The article focuses on the fact that the understanding of harmony is always correlated with the
knowledge and actual problems of humanity that it is trying to solve. And for now, it is a reconciliation
between human activity and nature conservation, a solution to existing environmental issues, in
particular through the means of design. It is noted that in order to create a harmonious, ecologically
appropriate design product, it is important that —ecological aesthetics-expression™ is formed at the
stage of thinking and included further stages of visualization, materialization, and functioning in the
design.

The author emphasized that the relationship between personal and object forms of aesthetic culture,
where the first (characteristic of an individual or a community) is formed under the influence of the
second, and the second is conditioned by the first, proves the existence of a relationship between the
form and image of a design object, which is important for the prospects of society's development and
the form and image of human life. It has also been found that the concept of a specific design project,
which can be perceived precisely through aesthetics, in addition to solving the utilitarian tasks, will
also be correlated with certain ethical norms, ideological preferences, and universal philosophical
views held by the author of a project.

K8 ©*~®: design, aesthetics and function, harmony, aesthetic culture
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Tetiana PAVLOVA
UKRAINIAN AVANGARD IN THE COVERS OF VASYL YERMILOV

Vasyl Yermilov played a significant role in Valerian Polishchuk’s literary and artistic group Avangard,
which was part of the Ukrainian artistic avant-garde. A series of covers for publications of the
Avangard group, designed by Yermilov in the second half of the 1920s, is highlighted as a turning
point in the development of modernism in Ukraine. Yermilov's design style is characterized by
constructivism, a movement that emphasizes geometric forms and rationality, and at the same time
is distinguished by unconventional polychromy. The article emphasizes the geometric dominant in
Yermilov’s typography and highlights the iconographic triad: a red rectangle, a black circle, and an
accented letter. Yermilov's connection with futurism, felt in his typography, is considered: despite
the rejection of serifs in constructivism, their traces can be seen in the unusual plume of the letter
—a". The symbolism of the color red in typography is studied, from the point of view of its association
with Soviet ideology and claims to imperial power; the dynamic and abstract qualities of the symbols
used by Yermilov are discussed. The typography of the publications of the Avangard group appears as
a reflection of the dramatic events in Ukraine at the end of the 1920s, in particular the Red Terror and
the attack on the Ukrainian elite. The article analyzes a number of Yermilov covers for the group’s
publications from the point of view of composition and symbolism, where the evolution of individual
elements is traced. The culmination and transformation takes place in the sketch for the cover of the
second issue of the magazine Avangard, where the letter —a™ attacks the red rectangle —on the stage™
illuminated by the black disk of the eclipse, the inverted sun of the avant-garde, which appeals to the
—black sails of time™ from V. Khlebnikov’'s Manifesto, signed by the Kharkiv bohemians in 1916. The
final edition of the third issue of the Kharkiv group’s magazine is perceived as a victory over the red
rectangle, but at the cost of the loss of the Logos. The analysis of this typography series represents the
changing dynamics and symbolic power of the avant-garde movement in this period, emphasizing the
specificity of Ukrainian constructivism in its paradoxical connections with suprematism, visualized
in the creative legacy of Vasyl Yermilov.

K§8'©*-® : Ukrainian avant-garde, Vasyl Yermilov, graphics, book covers, magazines of the Avangard
group, iconographic elements of Yermilov's typography, constructivism, suprematism
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Olena MUDALIGE
THE HISTORY OF THE ECOLOGICAL POSTER MUSEUM CREATION AT THE KHARKIV STATE
ACADEMY OF DESIGN AND ARTS

The article attempts to analyze in a chronological dimension (1991-2021) the history of creation
and functioning of the International Triennial of Ecological Poster —4th Block™, the largest artistic
and environmental action in Ukraine, aimed at drawing attention to environmental problems in the
world and the spiritual and moral foundations of life. The features of each triennial are consistently
reflected, the changes in time of the pictorial component of the modern poster as they move away
from Chernobyl tragedy are traced, its artistic and communicative features and innovations used
by designers to promote important universal human aspirations are identified. The basis of the
study was the materials of albums-catalogs of eleven triennials held, the collection of graphics and
posters itself, the book of memoirs of the founder of the triennial. Attention is focused on the natural
process of transforming the collection of posters and graphics into a museum that can become the
center of modern design culture. A special role of the Kharkiv State Academy of Design and Arts
in the organization and support of the —4th Block — Museum, Archive, Laboratory™ was noted. An
institution of higher education with a powerful creative and scientific potential, its own traditions
and original teaching methods, KSAD constantly organizes the educational process in such a way as
to acquaint students with history and new trends in contemporary art, including graphic design. This
approach attracts new generations of the artistic elite of Ukraine to participate in a dialogue between
representatives of different cultural regions and broadcast their own artistic experience to the world
space in order to spread the best ideas of mankind. The article presents the conclusions from this
study and the prospects for further research in this direction.

K§'©*-® : International Triennial of Ecological Poster —4th Block™, Chernobyl, ecology, Kharkiv
State Academy of Design and Arts, graphic design, font poster, poster, museum
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Victoria OLENDAROVA
ANALYSIS OF THE DESIGN OF A GLOSSY MAGAZINE WITH THE HERO
OF THE ISSUE ON THE COVER

The article is devoted to the analysis of the cover design of a glossy magazine. It examines the import -
ant role of the mass media in the process of forming the views of modern society, which, thanks to the
design and spread of certain models of life, has huge impact on the points of view of its audience. This

is also inherent in glossy magazines. The peculiarity of the communicative component of the design of

this type of publications is analyzed. It is determined that its content covers different layers of human

society as a translator of ideas, trends, mass culture phenomena and current events. These tasks are
solved not only due to illustrative materials accompanied by meaningful texts, but also by the choice of

those persons whose photos designers and editors place on the covers of publications. Actors, writers,
artists, politicians, famous fashion designers, etc often become their "heroese. The results of the study
indicate that interesting exceptions from this list can be observed recently. For example, the cover of

the glossy magazine "Vogue Scandinaviae for August 2021 featured a photo illustration of the eco-leader

Greta Thunberg as a symbol of the fight against environmental pollution as a result of human activities.

The choice for analysis of this magazine has been made due to the fact that it is in demand on the market

of periodicals today, is very popular with readers and has an impact on its audience segment, build -
ing stereotypes of its behavior. The article proves that the desire to raise such an important issue as an
environmental problem draws our attention to a new trend of glossy magazines. That is, a departure

from the former, narrowly specific issues — beauty, fashion, glamour, news from the lives of movie stars

and show business stars, sophisticated lifestyle and a turn to those aspects of life without which all this
cannot be realized, in particular, to the problems of nature conservation. It has been investigated that

the photographic subject of the cover refers to the archetype "girl with a unicorne known from paintings

of the Middle Ages and the Renaissance, which is a symbol of purity and virtue, the fragility of harmony

with nature. This parallel is read by the reader as a certain cultural code with a warning about the impor -
tance of maintaining this natural balance.

K eseoe : design, glossy magazine, printed edition, cover hero, iconography, ecology
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Olena KURTSEVA
USABILITY AS A PROBLEM OF EXPRESSIVE WEB DESIGN TOOLS: FROM THE PRACTICE
OF WEB USABILITY TO THE CONTEXT OF WEB ACCESSIBILITY

The article is devoted to the problem of analyzing the issue of web usability and web accessibility
of using educational web resources in the context of the problems of expressive web design tools. The
author considers web usability and web accessibility systems as components of a universal design
problem that goes beyond narrow technical issues of website content consumption. An important
component of the research discourse of the publication is the study and interpretation of the
experience of using educational Internet resources from the point of view of the system of expressive
means, aesthetic solutions and artistic and project properties of web design.

It is concluded that the artistic nature of an educational website has the ability to be represented
within the user’'s experience. It is proved that the parameter of external consistency of expressive
means is extremely important for the problem of web accessibility. If a website training model uses
more than one visual system, this requires coordination of visual solutions at all levels of interface
design.

The author emphasizes that the practice of gaining experience using an educational web resource is
based on functional criteria. At the same time, the usability characteristics are not enough to identify
the typological structure of a certain site and to determine, on this basis, a universal approach to the
construction of visual solutions. Practically in all the considered cases there are artistic-figurative
or aesthetic-stylistic features, which are either part of the functioning system, or are considered as
independent aesthetic components.

The inevitability in the functioning of websites requires designers to come up with such solutions
that would determine not only the functional properties of the website, but also its artistic direction.
The conducted analysis shows that the aesthetics of network Internet resources is formed based
on the principles of usability and is a utilitarian system that has its own functionality and a wide
range of usage norms. Based on this, educational websites have significant differences compared
to representative web resources that form visual messages within a different artistic and figurative
system.

K eoece: expressive means of web design, web usability, web accessibility, design of educational
websites and web portals, design-aesthetics of network resources
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Lyudmyla SOKOLYUK , Oksana SOKOLYUK
HOLY INTERCESSION CATHEDRAL, OKHTYRKA: BETWEEN THE PAST AND THE FUTURE

The article attempts to investigate the history of the construction of the Intercession Cathedral
in the city of Okhtyrka, Sumy region, which was built in 1753-1768 during the Ukrainian Baroque
era. Studying new documents from various archival funds helped reveal changes in the plans of this
sacred building aimed at observing the Ukrainian tradition of a three-story church. It is shown that
the artistic decoration of the cathedral continued in the 19th century, and the masters of carving,
sculpting, wall painting, etc., performed their work without the participation of the architect, which
did not interfere with the integrity of the artistic decision. It is confirmed by archival photo documents

of the general appearance and interior design of the temple, which are introduced to the scientific
circulation for the first time. Some names of the masters who worked on the artistic design of the
cathedral in different periods of its history before the Soviet era have been identified and introduced
into scientific circulation. Emphasis is placed on the unique regional stylistic features of this Sloboda
Ukraine landmark of the Ukrainian Baroque era. An analysis of its condition during Soviet times,
when it was used as a wine-vodka warehouse, is accompanied by corresponding photos, which are
presented for the first time. In the description of the current state of the Cathedral, already used for
divine services, for the first time a number of photos are given, fixing the results of the reconstruction.
The need to create a unified state management system for the protection of cultural monuments is
emphasized, which is especially relevant under modern conditions, when the aggressor country of
the Russian Federation, having attacked Ukraine, mercilessly destroys the objects of our cultural
heritage. It is emphasized that due to the lack of state support, local communities, which are trying
to restore a sacred building abandoned during the Soviet era, are unable to create a comprehensive
program of reconstruction or restoration, and therefore resort to stylization according to a certain
historical era, losing their relevance to the individual uniqueness of the artistic image of the lost
monument, as can be seen on the example of the reconstruction of the Holy Intercession Cathedral,
Okhtyrka. The results of the study have the prospect of continuation and can be used in the future to
match the lost identical image of this important sacred monument for Ukrainian culture.

K soeoe: Ukraine, Slobozhansky region, Holy Intercession Cathedral, Okhtyrka, Ukrainian Baroque,
cultural monument, reconstruction, stylistic peculiarities
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Oleksandr SHYLO, Nataliia TYMOFIEIEVA, Yurii PIANYDA
ABOUT THE PORTRAIT OF V. V. STASOV BY |. YU. REPIN FROM THE COLLECTION
OF THE KHARKIV ART MUSEUM

TIn 1907, the collection of the Kharkiv Art and Industrial Museum received a portrait of V. V. Stasov
from the author. The portrait was written by I. Repin in 1905 in Penaty. This was the last portrait
of Stasov, created by Repin from life. A portrait from Kharkiv collection completes the series, which
includes several pictorial images. These are portraits of 1873; 1883, created in Dresden during
a joint trip of the artist and critic to Europe; 1889-1890 — in a red shirt; 1900 — in a fur coat. It is worth
noting that out of five picturesque portraits, three are costumed, specially conceived as jportraits
with disguises¢. Why did the artist need this masquerade? What does this portrait say about Repin’s
personality and Repin’s work?

The history of the creation of this portrait is considered in two contexts: firstly, those artistic tasks
that the artist solved in the whole series of the mentioned images of the critic; secondly, in the
biographical context of the relationship between the artist and the critic for more than thirty years.

It is shown how, from the first to the last portrait, the trajectory of the artist’s exit from the influence

of the critic’'s ideas and his acquisition of his own views on art is outlined. In accordance with this,
the composition of the work changed from portrait to portrait, in which the artist’s arbitrariness

in solving the image of the critic is increasingly manifested. Deciding on the composition of each
of the portraits, Repin at least demonstrates how in his work there was a transition from complete
immersion in the content of the critic’s monologue to their dialogic relationship and departure from
Stasov's postulates as his own artistic worldview was formed.

The authors defend the point of view on the portrait of Stasov from the collection of Kharkiv Art
Museum as an outstanding work of the late period of I. Yu. Repin, who still needs to be deeply
researched.

K eooee: Repin, Stasov, portrait, composition, image, dialogue
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THE ARTIST AT THE TURN OF THE CENTURY: THE FEATURES OF PETRO LEVCHENKO’S
ARTISTIC STYLE

The article is dedicated to the little-studied creative work of the Ukrainian artist Petro Levchenko,
and namely, to the identification of historical and cultural grounds for the quality changes in the
stylistic features of his artistic manner, beginning from earlier stages of his formation, to the period
of his mature mastery. The present study explored and analyzed the main artistic courses and styles
of the period (end of 19th — beginning of 20th centuries), when the artist's views on the aims and
tasks of painting art underwent certain transformation, and it directly influenced the evolution of the
master’s artistic search, his artistic jhandwriting¢. In this work certain parallels were made between
the personality traits and human fate of the artist (based on the many memoires of Petro Levchenko’s
life path) and his acceptance of the latest trends in the artistic life of the age contemporary to
him, valid conclusions are made regarding the connection of his personal qualities and creative
preferences with susceptibility to new trends in art and the new philosophy of impressionism. The
article explores all the genre richness of Petro Levchenko’s heritage — the landscapes, the plein air
etudes, the interior paintings. The analysis of technical, compositional, coloristic characteristics of
Petro Levchenko’s creations, which were the most distinctive for understanding the evolution of the
artist’s style, allowed to demonstrably confirm the conclusions made in the article. As a result of the
research, which was conducted in this article, the unique style characteristics of Petro Levchenko’s art
were discovered, as well as his innovative accomplishments in painting, which, in the aggregate, have
the traits of an artistic phenomenon in the culture of Ukraine. The author of the article emphasizes
the importance of the perspective of studying Petro Levchenko’s works, as it is a phenomenon which
belongs to the Ukrainian artistic heritage as well as to the world one, and demonstrates the connection
and interpenetration of Ukrainian and worldwide tendencies in the artistic culture.
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Tetyana KASYANENKO
VISUALIZATION OF THE SPIRITUAL THROUGH PHYSICALITY IN THE WORK BY ZINAIDA
SEREBRYAKOVA “BATH”

Lately, the direction of neoclassicism in fine arts has not attracted enough attention of art researchers
and other scientists. But at one time, following the instructions of this direction — improvement,
humanization of the world model — inspired a number of domestic and foreign artists to create and
further search for art forms. In painting, the ideas of neoclassicism were supported, in particular, by
Zinaida Serebryakova and Semen Prokhorov, whose art developed in the context of the events of the
first third of the 20 ™ century precisely in Slobozhanshchyna.

The article aims to show the manifestation of neoclassical trends in fine art in the works of Zinaida
Serebryakova (1884-1967). The goal was to reveal the dual essence of the artist’s creativity: a persistent
and conscious desire to be a classic and an instinctive attraction to experiment with the image. The
article analyzes Zinaida Serebryakova’s work jBath¢ (1913), highlights the significance of this canvas
for her subsequent work. The desire of the artist to transform body energy into spiritual energy is
shown. The problem of Serebryakova’'s search for compositional solutions for further multifigure
monumental compositions, such as jHarvest¢ (1913) and jBleaching the canvas¢ (1917), is updated.
Analysis of the influence of the French classicist Jean-Auguste Ingres’ (1780-1867) art on the work of
Zinaida Serebryakova was carried out. Examples of the cinematographic thinking of the artist and
the relevance of her work to the theme of water and the plot of bathing as one of the most common in
fine art are given.

The result of the study was the proof of Serebryakova’s adherence to the jformula¢ of neoclassicism:
imitation of ancient models and desire to approach them as the highest ideal in the depiction
of the naked body, while preserving an individual manner of perceiving nature. It is proven that
work on jBath¢ confirmed the artist, who was brought up artistically according to the aesthetics of
classicism, in the further search for a jnew¢ style, which Serebryakova repeatedly mentioned in her
correspondence.

K esece: neoclassicism, composition, nude, Serebryakova, individual manner, theme of water,
plot of bathing
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Valentyna CHECHYK
VADIM MELLER’S ART: ON THE WAY TOWARDS CONSTRUCTIVIST ABSTRACTION

This article discusses the features of the refraction of the techniques and principles of abstract art

in V. Meller“s early works. The research field comprised both widely known and completely unknown
artist's easel works and theatrical projects from the late 1910s to the early 1920s. The stylistic
vocabulary of Meller“s works of this period in art history literature is rightly associated with Cubo-
Futurism. At the same time, it is easy to see how the artist reaches the borders of Cubo-Futurist
thinking — to abstract compositions. In the painting Futuristic Composition (1919-1920), and in
the theatre sheets for B. Nijinska“s ballets (1918-1921), and for the plays (Maitre Patlin (1919) and
Mazepa (1922)), the revealing of the rhythmic architecture of structural elements (color geometry
such as circles, arcs, pointed triangles, and trapezoids), and means of their dynamic development are
directly linked to the plastic laws of abstract art. Each of these works is a compositional experience.
The artist builds the composition on the dominance of color and form, their plastic, rhythmic and
semantic potential. At the same time, by jdeobjectifying¢ a pictorial motif to an ornamental formula,
the artist does not completely cancel the real form but leaves open the possibility of its returning to

the material world. The same principles of form constructing are retained in the pictorial Sketch

to the Portrait exhibited together with Portrait of T. Shevchenko at the 2 nd Report Exhibition of the
Ukrainian Academy of Arts (1921). The plastic codes of abstract art saturated V. Meller“s stage design
for the early Berezil productions of 1923. Despite the use of K. Malevich“s Suprematist vocabulary
in the stage backdrops for the production of R.U.R, A. Exter“s art and the language of her lyrically
expressive and dynamic abstractions have always remained a source of creative inspiration. This was
precisely the kind of composition V. Meller, transferred into the three-dimensional space of the stage

in the production of Gas (1923). Its scenography marked the inner logic and independence of the
artist*s movement towards subsequent structural-linear spatial modules (The New Ones Are Coming
(1923)), which designated a brilliant period of jorthodox¢ theatrical constructivism on the Ukrainian
stage.

Keooooo : Vadim Meller, Ukrainian Avant-Garde, abstract art, Cubo-Futurism, color plastic com-
position, rhythm, constructivist abstraction
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Valeriy GALCHENKO , Valentina NEMTSOVA, Volodymyr SACHKO, Ihor CHUDIJOVYCH.
MYKHAILO KOZYK %0 ARTIST AND EXECUTIVE: RETURN FROM OBLIVION

The article is dedicated to the half forgotten Ukrainian artist Mykhailo Kozyk (1879 —1947) — a master of
impressive still lifes, portraits, landscape paintings, genre paintings and monumental church paintings,

as well as an artist of original illustrations. Kozyk belongs to the generation of artists who entered the
arena of Ukrainian cultural and artistic life at the beginning of the 20 th century. The heyday of his
talent came in the 1930s — the first half of the 1940s. During the years of his work, M. Kozyk created
more than 500 paintings and monumental paintings, as well as several hundred graphic compositions
(most of which are considered lost). For more than 25 years, he was involved in the formation of higher

art education in Ukraine. Kozyk taught and was the head of Kyiv Art School (1915), held the position of
professor at the Kyiv Institute of Architecture (1918), and Kyiv Art Institute (1925); was a teacher (1932),
and then a professor at Kharkiv State Art Institute (1939), acting director of the National Institute of

Art during the German occupation of Kharkiv (November 1941 — November 1942), taught painting at

the Lviv Academy of Arts (1944). Among his students, the most famous are: Ye. Volobuyev, V. Golovaty,
N. Umansky, F. Nyrod, O. Vandalovsky, M. Ashikhman, M. Slipchenko, L. Chernov, V. Yatsenko,
G. Tomenko, O. Yakovenko, S. Gruzberg. A purposeful study of the ar tist‘s work began after 1979, when
thanks to the insistence of children, friends, and grateful students, the 100th anniversary of the artist‘s

birth was celebrated. During the time of independence, the period of the early 1910s, and middle 1920s

of the master“s work was well studied. However, the period of maturity of the master associated with
Kharkiv (1932-1942), as well as the years of his forced stay in Western Ukraine (1943-1946), are not
sufficiently reflected in the existing publications. A large part of the present publication is devoted to

the last fourteen years of the artist”s life and work. A significant part of the illustrations is published

for the first time.

Keesooo : Mykhailo Kozyk, rector, artist, Ukrainian style, easel painting, icon painting, higher art
education, biography, memory
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Viktoriia NAYDENKO
VIKTOR GONTARIV: THE SEARCH FOR NATIONAL STYLE AND NATIONAL FORM

The article is devoted to the problem of national style and national form in the work of the modern
Ukrainian painter Viktor Gontariv. Today, this problem is acutely relevant due to the threat of losing
national uniqueness due to the spread of globalization processes in the world, and the high spiritual
values preserved in the centuries-old traditions of national culture are often rejected in favor of the
market, fashion, the advance of information technologies, mass culture. This leads to the spread of
eclecticism, clichés and simply bad taste.

For the first time, the painting of V. Gontariv is considered in the context of the direction of creativity of
representatives of the Ukrainian line in Ukrainian fine art of the late 20 th — early 21%t centuries — A. An-
tonyuk, F. Humanyuk, I. Marchuk, M. Popov, etc. It is emphasized that the basis of the personal variants
of the modern Ukrainian national style of these masters is an appeal to the traditions of Ukrainian
folk art, the use of images-symbols and images-metaphors. During the analysis of Gontari V“s paintings,
special attention was paid to their close connection with traditional Ukrainian mythology and peasant
artistic naivety in the works of folk painters of the 1940s — 1950s in the village Sotnytsky Kozachok,
in Slobozhanshchyna, where V. Gontariv was born and spent his childhood, and at the same time his
national mentality was formed, which ultimately determined the main line of his work. For the first
time, common and distinctive features of the variants of the national style of M. Boichuk“s school and
V. Gontariv's school, though these artists worked in different periods of Ukrainian history, were analyzed.
Attention is also drawn to the specifics of the direction of the workshops of V. Gontariv at KSADA and
M. Storozhenko at the NAFAA.

The article reveals that the peculiarities of the national form in the work of V. Gontariv consist not
only in the appeal to the principle of convention in the reflecting the shape of objects and building the
compositional space, but also in creating a new type of images of the Ukrainian peasantry of the Soviet era.

Kosesoo : Ukrainian art, Viktor Gontariv, national style, pictorial folklore, painting of the late 20th —
early 21st centuries, national form
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Anastasiia KHUDIAKOVA
ANTI-WAR MURALS IN UKRAINE AND THE WORLD DURING THE RUSSIAN-UKRAINIAN WAR

At the beginning of the twenty-first century, when the Ukrainian people, realizing that they were part
of the European community, defended their independence, the role of new artistic principles that
corresponded to the main global trends grew significantly in the artistic and cultural sphere. New forms
of artists* appeal to the masses were becoming increasingly important in terms of social and cultural
significance. Breaking away from the institutional space of museums and galleries, Action Art has taken
to the streets of cities to engage in a dialogue with society. In the traditional genres of Monumental Art,
there is an increasing departure from the dominant trend of imitating Soviet monumental aesthetics,
which was manifested, in particular, by the spread of the muralist movement in Ukrainian cities. More
and more new murals appeared on Ukrainian buildings, made both by foreign artists who were interested
in Ukraine, and came here to create their murals, and by Ukrainian artists who were connected to the
latest practices.

However, with Russia“s attack on Ukraine on February 24, 2022, the struggle of the Ukrainian people
for their freedom, democratic values, and the right to preserve and further develop their ethnicity is
gaining worldwide historical significance and is widely supported around the world. In addition to
the heroic resilience of the Armed Forces of Ukraine and the volunteer movement in our country, the
information front plays an extremely important role. One of its cultural components is represented
by contemporary anti-war murals that draw the world“s attention to the events in Ukraine, which are
currently determining the future world order and the existence of humanity. Characteristically, this
Ukrainian theme is widely supported by artists from many countries around the world. The murals
they created are different in style, but they are united by their reference to Ukrainian symbols. This, in
general, determines the relevance of this study.

Kesesoo : Ukraine, muralist movement, Russian-Ukrainian war, global art, anti-war theme, symbo-
lism, stylistic features
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SUBMISSION
G U I D E LI N ES ng?S\%ﬂTf teh\évﬁi:l?sirryeg? ngce;t;[zn and science

of Ukraine (order # 1111, dated 17.10.2012)

Articles together with accompanying documents submitted for publication in the scientific
journal MHUDPROM: The Ukrainian Art and Design Journal§ undergo a mandatory preliminary
review process. The article file can be sent to the email address editorksada@gmail.com or
submitted to the editorial office in person on electronic medium. The author is required
to send a separate file containing the article along with an application form following the
provided template. Postgraduate students must additionally include a review with a publication
recommendation signed by their supervisor or consultant.

File requirements: Articles are only accepted in electronic format file, created in Microsoft
Word and saved in *.doc, *.docx or *.rtf format. The file should be named after the author of the
article and typed in Latin. For example, Butko.doc or Butko.rtf.

Text format. The article can have up to three co-authors. Its minimum size should be 20,000
printed characters with spaces, including notes, while the maximum size is 40,000 characters
(equivalent to one author’s page). The text should be formatted with 1.5 line spacing, Times New
Roman font, size 14, and all margins set to 2.0 cm. Figures, tables, and other illustrative materials
are not counted towards the character limit but should be submitted in one document along
with the text for preliminary review by the editorial board, placed after the main text.

For scientific reviews, the size should range from 6 to 10 thousand printed characters with spaces,
including notes. Each review should be accompanied by a file containing the cover image of the
reviewed work.

TYPING RULES INCLUDE:
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THE ARTICLE SHOULD BE STRUCTURED AS FOLLOWS:

{
{
{

{

h W WE]vSs }v §Z oL ]Jv & Ppo & (}vsX

Kz / | WWE&]vS }vs§Z olL]Jv E Ppo & (}vsX

Eu Vv spEv U }(8Z USZ}E~+eW dZ 05 vuUu ]Js AEJI® v ]v %]5 0
]Jv & Puo & (}vsX

Eu }(8Z JveYSuVYlv~ee AZ E §Z USZ}E~++ AJEIW WE]VS }v §Z



220 | | 2023 * XXV (1) *

{ d]jdo }(8Z &Y oW WE]vE }v s§Z oL ]Jv E Ppo & (}v3U A]S8Z}us pe]vP
{ vv}s Yive v | CA}YE W dZ *SE S °Z}po S o <S5 ib6ii Z E § E- o}

~ %% E}LE]Ju § 0oC TAi A}JE +eU (}JE }SZ hlIE Jvl v v VPO0]*Z 3E 35U o
(JE& 8Z E&Y o X dz & A£S }( 8z *SE 3] %9 E]vS Jv E Puo & (}vs A]sz
cMEV U }( SZ USZ}E -~ % E §Z VvPo0]eZ +<3E 3U v 3Z Y30 }( 38z
]* % E}A] (J& Z *SE S§X

Content of the article.  According to the decree of the Higher Attestation Commission of Ukraine dated
January 15, 2003 # 7-05/1, a scientific article should include the following elements: statement of the
problem in a general form and its connection with important scientific or practical tasks; analysis of
recent research and publications that initiated the solution of this problem and on which the author
relies, highlighting previously unresolved parts of the general problem to which the article is devoted; the
purpose of the study; presentation of the main research material with full justification of the scientific
results obtained; conclusions and prospects for the future.

The editors of the journal recommend that authors adhere to this structure as a widely accepted principle
for composing a scientific text. However, they suggest structurally highlighting and bolding only the
introduction and conclusions, along with the prospect of further research. Authors have the flexibility to
introduce separate thematic subsections to enhance clarity, reflect the plot and analytical line of the article,
and improve the reader’s perception of the text as a whole. The presence and number of these subsections
are determined by the author individually, based on the logic and style of presentation of the material.

Formatting the bibliography. The title ™ReferencesS should be written in regular font. The sources used
should be listed in alphabetical order with Cyrillic sources preceding Latin sources, and each source
should be numbered. The bibliographic description should adhere to DSTU 8302:2015 ™Information and
Documentation. Bibliographic references. General provisions and rules for compilings. If a DOI index
is available, it must be indicated. All quotations, including indirect quotations (paraphrases), should be
accompanied by a reference to the source of the quotation. References to textbooks and popular science
literature are discouraged. References to the author’'s own publications are permitted only if absolutely
necessary. If the article mentions the name of a researcher, their publication should be included in the list
of references. Secondary citation is not allowed.

Following the conventional list of references, an additional section titled ™Referencess should be provided,
presenting the same list formatted in accordance with the international standard APA (American
Psychological Association (APA) Style). Ukrainian-language sources can be transliterated using the online
transliterator http:/Avww.slovnyk.ua/services/translit.php (select the ™passportS standard), while Russian-
language sources can be transliterated usinghttp:/ru.translit.net/?account=zagranpasport (select the
™foreign passports standard).

Graphic materials. lllustrative materials, including photographs, reproductions of artworks, drawings,
tables, etc., may be included in the article. All non-textual objects should be created using Microsoft Word
(such as Microsoft Excel Chart or Microsoft Equation). Photo illustrations, whether in black and white or
color, are accepted in JPG, TIF, or CDR formats.

lllustrative materials should be referenced in the text of the article using appropriate citations, such as
(Fig. 1), according to Fig. 10, see Table 3, etc. Each illustration, table, or graph should be numbered and
provided with a title. These elements should be submitted in separate files.

Authors are allowed to include up to 20 illustrations. If there is an excess of illustrative material, it can be
grouped into separate analytical blocks with appropriate titles, as well as into tables.

ARTICLE REVIEW

The article is accepted for review by the editorial board provided that the full package of documents
is available, which includes:
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APPLICATION

The authors give their written consent to the publication of the material and their personal data in the
publication of KSADA by submitting an application (for co-authors — joint, signed by all co-authors),
in which they state that the article is the author’s (authors’) own development, has not been published
or is not under consideration in other publications. A sample document is provided below:

To the editor-in-chief

of the scientific publication “HUDPROM:
The Ukrainian Art and Design Journal”
Prof. Eugeny Kotlyar

APPLICATION

I, Mykola Mykolaichuk, certify that the article submitted for publication in
the scientific publication “HUDPROM: The Ukrainian Art and Design Journal’
(hereinafter — HUDPROM), on the topic “Features of Environmental Design
in Kyiv", spanning 12 pages, is myfour own original work. It has not been
previously published or printed in other scientific publications, and is not
currently under consideration elsewhere.

| have carefully reviewed the requirements for submitting and formatting
scientific articles for publication and hereby consent to the publication of
the article in the next issue of HUDPROM, in accordance with the guidelines
determined by the editorial board. Furthermore, | agree to the inclusion of the
article in electronic databases that feature the HUDPROM journal.

The illustrative material accompanying the article is either the property of the
author or is duly attributed to the copyright owner.

! ” 2023 Mykola Mykolgichuk
signature (first and last name)

QUESTIONNAIRE

The questionnaire provides information about the author and co-authors.
Pp. 1-5 must be filled out in Ukrainian and English.

SAMPLE:
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Z}u Vv u} Jo %Z}v eU u ]JoX
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SCIENTIFIC REVIEW

The package of documents submitted by the graduate student together with the article includes

a scientific review. The purpose of peer review is to improve the quality of articles, assessing their
relevance to the topic of publication and providing constructive feedback. Reviewers evaluate the

essence of the work, its scientific propositions and results, novelty, reasonableness, and significance,
as well as the presentation and design of the material. They may also provide suggestions for finalizing

the text and conclude on the possibility of publishing the article.

The review must be signed and certified by the personnel department with a seal. The article along

with the reviewer’s signed review, is retained in the editorial office for two years.

FURTHER EDITORIAL WORK ON THE ARTICLE

The complete package of documents is sent by e-mail to the address: editorksada@gmail.com  or sent
(brought by the author personally) to the address: KSADA, Scientific Publications Office, str. Mystetstv, 11,
3 building, room 207, Kharkiv, 61002, Ukraine.

Web page of the scientific publication “HUDPROM: The Ukrainian Art and Design Journal”: https:
/lhudprom.org.ua / www.visnik.org

Web page of the edition on the website of KSADA: https://ksada.org/4public.html Postal address
of the editorial office: str. Mystetstv, 8, Kharkiv, Ukraine, 61002.

Head of the editorial and publishing department of KSADA: Olena SKUBREYEVA - work
tel. (057) 706-21-03

PROCEDURE FOR REVIEWING ARTICLES
IN THE SCIENTIFIC PUBLICATION
“HUDPROM: THE UKRAINIAN ART AND DESIGN JOURNAL ”
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