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KOMYHIKAILIA 3 BUKJIAJAYEM
3aHATTS Ta KOHCYJBTAIII] 3 BUKJIaIaueM y CTIHaX akajaemMii BiOyBalOThCs 3T1IHO PO3KIIaay Y BUSHAUYCHI TH1

Ta rogund. [1o3a 3aHATTAMH ODIIHHUM KaHAJIOM KOMYHIKAIli 3 BUKJIaAaueM € JTUCTYBaHHS €JIEKTPOHHOIO
MOIITO0, a00 MeceHKepu. B paszi He0OX1THOCTI JOAATKOBOT KOHCYJIIbTAIli, €CKi3U POOIT CTYIEHTIB MOXYTh
OyTH HaJICTaH] Ha MOIITY BUKJIAaa4a 4d y MeceHpkepu. OOroBopeHHs mpooiieM, OB’ I3aHMX 13
JTUCITUTLIIHOO, Y KOPUIOPAX aKajaeMii He TPUIyCTUMI. YMOBH JIMCTYBaHHS:

1) y nucti 000B’s13k0BO Mae OyTH 3a3HadyeHa Ha3Ba aucuuinIing (PucyHok) Ta iM’s aBTOpa — aHOHIMHI
JUCTU PO3TISLAATHCS HEe OyayTh; 3) (aiiau MiAMMCYBaTH TAaKUM YHHOM: npi3euiye, Ha38a OUCYUNIIHU, memda
3AB0AHHAL.

NEPEAYMOBU BUBUEHHS JUCHUIIJIITHU

[lepeaymMoBOIO Ui BUBYCHHSI JUCUUILTIHU «PUCYHOK» € TIEBHUI 00CAT 3HaHb 3 KPECJICHHs, MEPCIICKTUBH,
macTuyHoi aHatomii. CTyIEHT OTpUMYy€E TOBHY IATPUMKY TpH OIpaIfOBaHHI Martepiaay BHOIpPKOBOI
JUCITUTLIIHY Ta TIATOTOBKH Y TPAKTUYHINA POOOTI.

HABYAJIbHI MATEPIAJIN
[Toka3 poOit 13 MeroauuHoro (Gouay. O3HAlOMIIEHHS CTYJIEHTIB 3 €JIEKTPOHHHUMHU BEpCiIMU MaTepiaiy 3
KJIACUYHOTO Ta Cy4aCHOTO CBITOBOTO PHCYHKA Ta 3aCTOCYBaHHSI JI0JIATKOBOT JIITEPATYPH 3 TUCIHILIIHH.

HEOBXIJIHE OBJIA/ITHAHHA
Buxonanns 3aBgaHp moTpeOye HACTyMHI Martepiaiu: MOIbOepT, mamip i PUCYHKY (pO3Mip 3TiTHO
3aBJaHHS Ta KOMITO3HMIIiT), OJTIBIII, JIACTHK 1 T.II.

META 1 3ABJIAHHS KYPCY

By3noBuMu MoMeHTaMu y HaBYaHHI CTYAIEHTa € PO3BUTOK HACTYIHUX 3HAHb Ta HABHKIB:

OOpa3He KOMIO3MIIIHHE MMCICHHS, PO3BUHYTE Y pPE3yJbTaTi MOCTIHHOI Mpalli HajJ OCMUCIECHHSAM 3MICTY
3aBJIaHHS;

BMiHHS BHpa3UTH MJIACTUKY Ta MPOMOPIIi KOHKPETHOI HATypu B HOro GaraTcTBi Ta IUIBHOCTI CKJIaJ0BUX
eJIeMEeHTIB (TIpOCTip, cepenoBuie, 00’eMHa (opMa, OCBITIIEHHS, B3a€MOIi MpeAMETIB, (akTypa maTepiaiy,
IHIMBITyalbHa XapaKTePUCTUKA).
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OCHOBHWIA 3MICT PUCYHKIB, BAKOHAHHS IKUX MOTpeOye Oararo vacy:

BMiHHS BUKOHYBaTH HAuepKH 3 HATypH, IO PYXA€ThCS 1 KOPOTKOYACHI PUCYHKH, (OPMYIOUM HABUKU Yy
MOYATKOBOTO XYJOXKHHUKA JI0 MOCTIHHOTO OTJISI Ty HABKOJIMIIHBOI CepeIn;

BMinHS Ha OCHOBI mpuAOGaHMX 3HAHb MANIOBATH MO YSABI Ta HaM STi, IO MAa€ OCOOJMBE 3HAYEHHS IS
TBOPYOT MISUTBHOCTI MUTIIS;

BinbHe BOJIOAIHHS TEXHIYHUMH 3aco00aMy BiZOOpaKEHHS, IO CHPHUS€E IHIUBIAYAIbHUX MOXKIHMBOCTEH
XY/I0’)KHHUKA y BIITBOPEHHI HOTO TBOPYMX 33 yMiB;

I'muboke KpUTHUYHE OCBOEHHS XYIOKHBOI CHAIUIMHHM, SIKE JOTOMAara€ TBOPYOMY 3POCTAaHHIO MOJIOJIOTO
XY/Z0)KHHKA, MIBUNIYIOYA HOTO KYJIbTYpy Ta XYIOKHIH CMak. 3 I€I0 METOI0 aHAaJi3yIOThCS PUCYHKH
MaMCTpiB 1 BUKOHYIOTHCS KOTIii 3 HUX.

[TpunOanHs nMX 3HAHB 1| HABMKIB BUKOHYETHCS MOCTYIOBO BiJ NMPOCTHX 3aBJaHb Ha IMEPIIUX Kypcax, JO
CKJIAJHUX — Ha CTapIIuX, OCOOJMBO Ha OCTAHHBOMY, KOJH 3a/laya CTBOPEHHS 3aKIHYCHOTO XYI0’KHBOTO
TBOpPY MOBUHHA BIAMOBIIATH 3arajlbHOMY CTaHy BUCOKOTO MUCTELITBA.

OIMUC JNCHUIIJITHA

3riIHO 3 HABYAJILHUM IUJIAHOM, 110 YXBaJICHUM METOIUYHOO pasioto X/ IAJIM, BoHa BUBUAETHCS CTYIEHTAMH
npoTarom 4 pokis, 8-x cemectpiB. (3 cemectp mae: 5 kpeautie ECTS, 150 HaB4anbHUX TOJUH, Y TOMY YHCITi
75 — ayIUTOPHHUX 3aHATH Ta /5 M033aayJUTOPHUX, CAMOCTIHHUX).

CemecTtp Mae 2 3MICTOBHUX MOJIYJIi, 4 3aBIaHHS.

3 cemecTp MicTHTB: 2 MoAay.JIi, 4 3aBJaHHA 32 TeMOI0: PHCYHOK KJIacCHMYHOI rincoBoi Qirypu JIIOIMHH.

IHocTaTe y mpocTomy pyci, 110 CTOITh.

1 MOAVJIb MicTuTh 2 MpakTUYHUX 3aBJaHHS:

1) AnaroMiyHa MocTaTh JIOJUHHU (€KOpIIE) y JBOX IMOJIOKEHHSX, SIKE CIPSIMOBAaHE HAa BHUBUYEHHS
0COOIMBOCTEN aHATOMIYHOT TOOYAOBH (IrypH JIFOAWHH, IO CTOITh, TOOYI0BA MPOTIOPITIH TiIA.

2) KitacuyHa rincoBa CKyJIbITypa CTOSYOI MOCTATI JFOIUHH, BUBUCHHS IOOYI0BH PyXY Ta MPOTOPIIii, Ha
MPUKIIAAl KJIACUYHOT CKynaenTypu Girypu moauHu. CTyACHTH TMOBUHHI BUKOHATH TOHAJIBHUU pO30ip
PHUCYHKa, /e OCHOBHA yBara MpuAUISETbCS TNIACTUYHOMY Ta TOHAJLHOMY PIIIEHHIO.

2 MOIYJIb wmictuTth 2 NMpaKTUYHUX 3aBJIaHHS:

3) OroJieHa MoCTaTh JIIOAWHYU Y JBOX MOJIOKEHHSIX, [0 MOBTOPIOE PYX aHATOMIUHOT TIOCTATI JIFOIUHH.

4) Ex3aMeHarliifHe 3aBJIaHHS: )KMBa OTOJICHA MTOCTATh JIFOJAWHH 3 OTIOPOIO Ha OJTHY HOTY.

OOPMAT JUCHUIIJIIHHA

Mertoa MOBiIOMIICHHSI HOBUX 3HaHb — IPAaKTHU4YHA poOOTa B MpoIleci BUKOHAHHS cepii 3aBnaHb. OCHOBHA
(dbopma BUBUEHHS KypCy — MPAKTUYHI 3aBJIaHHS.

OcHoBHa (popma BUBUEHHSI KypCcy — KOMOIHAIliS MPAaKTUYHOI aKaIeMi4HO1 1 TBOPYOi poOOTH ITpH BUKOHAHHI
ayJMTOPHHUX Ta 11032 ayJIUTOPHUX 3aBJJaHb B KOHTEKCTI Y400BOTO KypCy.

Mera 3ampoInoHOBaHHMX 3aBIaHb — BIPaBH MOOYJOBaHI 3a MPUHIUIIOM TMOCTIOBHOTO YCKJIaHCHHS
y40OBHUX 3aj1a4, TIOB’sI3aHUX MK COOOK0 CMUCIIOBUM HaBaHTAKCHHSIM.

®OPMAT CEMECTPOBOI'O KOHTPOJIIO

[Iporpamoro mepenbadyeHo pyOLKHI eTamu KOHTPOJIK y ¢GopMi MOTOYHUX NEPErIIsIiB eTamliB MpoIecy
poOOTH BUKOHAHUX 3aBJIaHb.

[TincyMKOBHi1 KOHTPOJIb 3aCBOEHHS 3HAHD 3/IIHCHIOETHCS Y (OpMI eK3aMEeHAIIMHUX TePerisIiB.

IIKAJIA OIIIHIOBAHHS
HaunionanbHa baau ECTS ﬂl/l(l)epeﬂl.liauiﬂ o HamnjionanbsHa baau ECTS
(BHYTpilIHS)

A+ 98-100 SAIOBLIBHO 64-74 D

BIAMIHHO 90-100 A | A 9597 g 60-63 E
A- 90-94 He3aq0BUILHO | 35-59 FX

82-89 B HE3aI0BLILHO
noope 75 81 C (moBTOpHE 0-34 F
TIPOX OJKECHHST)




ITPABUJIA BUKJIAJTAYA

JucuuniinapHa Ta opraHizauniiina BianoBigaabHicTs. Bukinanau Hece BiINOBITaIbHICTD 38 KOOPAMHALIIIO
IpoIecy 3aHATh, a TAaKOX CTBOPEHHS aTMochepu, CHpUATIMBOI A0 BIABEPTOI AUCKYCii Ta MONIIYKY
HEOOXITHUX NHTaHb 3 JaucHHIUIiHA. OcoOnMBY yBary BHKJIAJad MOBHUHEH MPHUIUIUTH JOCSITHEHHIO
MPOrPaMHUX PE3yAbTATiB HABUAHHS JUCHUILIIHU. B pa3i HEOOXIAHOCTI BUKJIaIad Ma€ MPaBO Ha OHOBJICHHS
3MICTY HaBYaJbHOI MUCHUMIUTIHM Ha OCHOBI HAHHOBIIMX JOCSTHEHBb 1 Cy4acHUX MPAKTHK y BiAMOBIAHIN
rajry3i, po Mo MOBUHEH MOMEPEIUTH CTyeHTIB. OCOOMCTI MOTIISAIN BUKIIaAa4ya 3 TUX YW IHIIUX IMUTaHb HE
MaloTh OyTH TEPEIIKO 00 IS pealtizallii CTyIeHTaMH MPOLeCy HaBUaHHS.

Buknanau noBHHEH CTBOPHUTH Oe3redHi Ta KOM(GOPTHI YMOBHU JJIsl pealtizallii mpoiecy HaB4aHHS ocobam 3
0COOJIMBUMH OCBITHIMH MTOTpedamMu (B MeKax 03HAUYEHOI ayJUTOPii).

Mi:koco6ucricHa BiamoBigajabHicTh. Y pa3i Bigps/pKEeHHS, XBOpoOM abo iHIIO! BaKJIMBOI NMPUYMHH,
BUKJIA/Ia4 Ma€ TPABO TEPEHECTH 3aHATTSA Ha IHIIMHA JEHb 3a YMOBH Y3TOJDKEHOCTI 3 aaMIiHICTpalielo Ta
ICHYI0OUMM pO3KJaa0oM 3aHATh. [Ipo maTy, 9ac Ta Miciie IpoBEACHHS 3aHITh BUKJIanad iHQOpPMYe CTyIEHTIB
gepe3 CTapoCcTy TPYITH.

IMPABUJIA 31IO0BYBAYA

Ilig yac 3aHATH CTYAEHTU MOBHMHHI 00OB’SI3KOBO BUMKHYTH 3BYK MOOUIbHUX Tene(oHIB. 3a HEOOX1THOCTI
CTYIEHT Ma€ MpaBo Ha J03BUI BUNTH 3 ayauTopii. BiTaeTbesa BiaacHa AyMKa 3 TEMH 3aHSTTS, sika 0a3zyeTbes
Ha apryMeHTOBaHIM BIAMOBI/I Ta JOKa3ax, 310paHuX M yac MPaKTUYHUX a00 CaMOCTIHHUX 3aHSTh.
MNOJITHUKA BI/IBIIYBAHOCTI

Heponyctumi nmpomycku 3aHsATh 0€3 MOBaKHUX MPUYMH (MPUYUHM MPOIYCKY MaloTh OYTH MiATBEp/DKEHI
HEOOXIMTHMUMHU JIOKyMEHTaMH a00 MOIEepe/KCHHAM BHKJIanada). He BiTalOThCs 3ami3HEHHS Ha 3aHATTS. Y
pa3i mpOIyCKy 3aHATh, CTY/IEHT Ma€ CaMOCTIMHO OIpAIlOBATH MATEPIAIM TEM 1 IMATBEPIUTH iX ONTaHyBaHHS
BIIMOBIIHUMHM HOTaTKaMH, a TaKOX MPAKTHYHOIO po00TOr. JIOBroCcTpoKOBa BIACYTHICTh CTYJEHTa Ha
3aHATTAX 0€3 MOBAKHUX MPUYHMH Ja€ MiACTaBU JUIS HE3ATIKY 3 JUCIHIUIIHUA 1 HOTO MOKJIUBOTO TOJATBIIIOTO
BimpaxyBaHHs. J[0JaTKOB1 3aHATTS 3 TaKUMHU CTYIEHTaMH HE TMepenadadeHi. BiACyTHICTh NpaKkTHUYHHUX
3aBJaHb Ha TOTOYHUX MeEperyisiuax 0e3mocepeHbo BIUIMBAE HA 3HIDKCHHS IMIJICYMKOBOI OIIHKK (MiHYC 3
0ann 3a KOKHHUI TIPOITYCK).

AKAJJEMIYHA JOBPOYECHICTb

[lin wac HaBYaHHS CTyAEHTH 3000B’S3aHI MOTPUMYBATHCS TpPaBWI akaieMIdHOi moOpodecHocTi. YKomHi
(dhopmMu TIOpPYIICHHS aKaAeMidyHOi JOOPOUYECHOCTI HE TOJEPYIOThCA. K0 Mif Yac pyODKHOTO KOHTPOJIIO
BH3HAYEHO TUIariaT — TOOTO CYTTEBE 3all0O3MYCHHsI a00 KOIIOBaHHS B MPAKTHYHIA POOOTI 4yKUX MaTepiajis,
CTYICHT HE OTpuMae Oanu 3a TeMy. BiH 3000B’s13aHuli i IepepoOUTH, B IIbOMY BHITAJKy HApaXOBYETHCS
nume 50% Bim MakCMMaJIbHOT KUTBKOCTI OajliB 3a 10 4acTUHY. SKII0 (GakT akaaeMidHOi HEI0OPOUECHOCTI
3adikCOBaHUH Ha €K3aMEHAIlIHHOMY Meperisii — CTYICHT MAaKCUMAaJIbHO OTPUMYE TUIBKH Ti Oayu, 1o Oynu
3apaxoBaHi 3a monepenHi eranu KoHTpoao. KopucHi mocunanns: 2.102https://3akoH01aBCTBO.cOm/zakon-
ukrajiny/stattya-akademichna-dobrochesnist-325783.html
https://saiup.org.ua/novyny/akademichna-dobrochesnist-shho-v-uchniv-ta-studentiv-na-dumtsi/

PO3KJIAJI KYPCY

Ne

- Tema| Bua3ansarrts 3micT Tonun Py6i:knuii KOHTPOJIb Jerani

1 1 NpaKTHYHi | AHATOMIYHA ITOCTATh JIFOAMHHU 6 | IloTounwmii meperisia
(exop1ie) y TBOX MOJIOKEHHSIX

2 1 MpaKkTH4YHI | AHATOMIYHA TOCTATh JIOAUHA 6 [ToTounwmii nepersin
(exop1ie) y TBOX MOJIOKEHHSIX

3 1 MPakTH4HI | AHATOMIYHA TOCTATh JIOAUHA 6 [ToTounwmii nepersin
(exopiie) y TBOX MOJIOKEHHSIX

4 1 NpakTH4HI | AHATOMIYHA  TIOCTaTh  JIFOAUHHU 6 [ToTounwmii nepersin
(exopiie) y TBOX MOJIOKEHHSIX

5 2 npaktuudi | Kimacmyna rincoBa  ckyientypa | 6 | Ilotounwmit meperisin
CTOSTYO1 TOCTATI JIFOIUHU

6 2 npaktuudi | Kmacmyna  rincoBa  ckyinentypa | 6 | IloTounwmii meperisin
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CTOSYO1 MOCTATI JIFOJMHH

7 3 npaktuudi | Kiacmuna rincoBa  ckyienrtypa | 6 | IloTounwmit meperisin
CTOSYO1 MOCTATI JIIOJMHH

8 3 npaktuudi | Kimacuuna rincoBa  ckyjientypa | 6 | MoaynbHEI neperiisy
CTOSYOT MOCTATI JIFOJMHH

9 3 npaktuydi | OrosieHa moctaTh JIOAWHM y aBoX | 6 | [lotounnii mepermsin
MOJIOKEHHSAX, IO TOBTOPIOE PYyX
aHATOMIYHOI OCTATi JIOAUHHU.

10 3 npaktnyni | OrosieHa moctaTh JIOAWHH y aBoX | 6 | [lotounnii mepermsin
MOJIOKEHHSAX, IO TOBTOPIOE PYyX
aHATOMIYHOI OCTATI JIFOIUHHU.

11 3 npaktuuHi | Ex3amenamniiine 3aBmanus: JKusa, | 6 | [loTtounwii meperisia
OTOJIeHa  IOCTaTh  JIIOJUHH 3
OTIOPOIO HA OJTHY HOTY.

12 4 npaktuudi | Ex3amenamiiine 3aBnanns: JKusa, | 6 | [loTounwmii meperisin
OTOJIeHa  IOCTaTh  JIIOJUHH 3
OTIOPOIO HA OJTHY HOTY.

13 4 npaktuudi | Ex3amenarmiiine 3aBnanns: JKusa, | 6 | [loTounwmii meperisin
OTOJIEHa  IOCTaTh  JIIOJUHH 3
OTIOPOIO HA OJTHY HOTY.

14 4 npaktuudi | Exzamenaniiine 3aBmanns: JKusa, 6 [ToTounwmii meperisin
OTOJIEHa  IOCTaTh  JIIOJUHH 3
OTIOPOIO HA OJTHY HOTY.

15 4 npaktuudi | Exzamenaniiine 3aBmanns: JKusa, 6 [ToTounwmii meperisin
OTOJIEHa  IOCTaTh  JIIOJUHH 3
OTIOPOIO HA OJIHY HOTY.

Pa3zom 3a cemecTp | 90 | Exsamenauiiinmii
neperJsiy
KPUTEPII OLIHIOBAHHSA

Biominno (90-100 6anis, A): PucyHOk BUKOHAHO O€3I0TaHHO SIK B IIUIOMY, TaK 1 3 TOUKH 30py IpadivHOTO
BUKOHAHHS OKPEMHUX HOTO €JIEMEHTIB Ta JICTAJICH:

TOYHE, OE3MOMUIIKOBE PO3TaIllyBaHHS YChOTO 300payKEHHS Ta HOTO €JIEMEHTIB B apKyIlli mamnepy,
BU3HAYCHO Ta TEPElaHO PyX 300paKEHOro OO0’€KTy Ta HOTO pO3TallyBaHHS BiJHOCHO IHIIUX
MPEMETIB aBTOPA;

BipHE 300paKeHHS POIOPIIIHHUX CITIBBITHOIIEHL OJTHOTO 00’€KTY /IO 1HIIOTO, OKPEMUX JIETaICH 10
LIJIOTO;

TOYHA Tepefadya KOHCTPYKIIT  00’€KTy 300pakeHHs, MepeKOHIMBa mepenada GopMu 00 €KTIB
3acob0amMu JTHIHHOT Ta MOBITPSIHOI MEPCHEKTUBU, BUKOPUCTAHHSIM 3aKOHIB CBITJIOTIHI, TOHY 1
TOHAJILHUX CITIBBITHOIICHB;

BHCOKa TEXHIYHA MAHCTEPHICTh, IPOdecioHaIizM.

Ile naiiBuImMii piBeHb BUKOHAHHS HaBYAJIBHOTO (aKaJeMIYHOTO) 3aBJaHHS: MPU BUKOHAHHI YCiX
MepeNiveHnX BUMOT PHUCYHOK BUIJISIA€ Jy)K€ MAaWCTePHHM, €CTETHYHHM, BiJUyBA€ThCsS IEBHA
HATXHEHHICTh MPU BUKOHAHHI 3aBJIaHHS.

Joope (82-89 oanis, B; 75-81 ébanis, C). PucyHOK BHUKOHAaHO J00Ope SK 3 TOYKH 30py 3arailbHOTO
€CTeTUYHOTO CTIPUSHHS, TaK 13 TOUKH 30py I'padigHOTO0 BUKOHAHHS:

n00pe po3TalllyBaHHS Ha apKyllli amnepy,

HEMOraHo MepeJaHo pyX 300pa’keHoro 00’ €KTy Ta HOro po3TallyBaHHs BiIHOCHO IHIIMX MPEIMETIB;
no0pe nepeaaHo MpoMopLiifiHe CIIBBIAHOIIEHHS OJHOTO 00’€KTY J0 OJHOTO, OKpEeMHUX JeTanen 10
LIJIOTO;




MIPOaHAII30BaHO KOHCTPYKIIIO 00’ €KTy 3aco0amMu JiHIHHOT Ta OBITPSAHOT IEPCIIEKTUBH;

HEToraHe BHKOPHCTaHHS TpadiyHOro Marepialy, BUCOKA TEXHIYHA MaWCTEpHICTb, MOMITHI 100pi
HABUYKH y niepeaadi 300pakeHHs!.

JloOpe BUKOHAHUI PHCYHOK, aJle € HeIOCKOHAJIC BUKOHAHHS €JIEMEHTIB.

3aoosinvno (64-74 6anie D; 60-63, E). PucyHok BUKOHAHO JOCTaTHHO HEMOTAHO 3 TOYKH 30pYy rpadidHOro

BUKOHAHHS OKPEMHX HOTO €JIEMEHTIB 1 1eTaneii:

HETIOraHe BUKOPHUCTaHHS TpadiyHOro Marepianry, TeXHIYHA MAHCTEPHICTh, MOMITHI J0Opi HABUYKU Yy
nepenavi 300paKeHHsI.

HETIOTaHe PO3TalllyBaHHS YChOTO 300pakKeHHS B apKyIIIi Mamnepy,

HEBHPA3HO BU3HAYCHO 1 IEpPEeIaHO PyX 300paKeHOr0 00 €EKTY;

HE 30BCIM TOYHE 300pa’keHHS MPOMOPIIIHNX CHIBBIHOIICHB;

MPUCYTHI MOMUJIKY y Tiepenadi GopmMu 00’ €KTIB;

HEJ0CKOHaJIe BUKOPUCTaHHS rpaiuHOTO MaTepiaiy;

3a10BUTbHO BHUKOHAHHI PHUCYHOK, aji€ MOMITHO HEIOCKOHAJe BHUKOHAHHS OJHOTO a00 JEKUIbKOX
€JIEMEHTIB, OPYLIEHHS MOCI1I0BHOCTI BUKOHAHHS PUCYHKA

Heszaoosinvno (35-59 éanis, FXF). PucyHOK BUKOHAHO HE33JOBUTLHO 3 TOYKH 30py rpadidHOro

BUKOHaHHSA:

CYTTEBI HEIOIKH Y PO3TAIllyBaHH1 YChOTO 300pa’KE€HHS B apKyIIli Marepys;

MOTaHO TEePEAAH0 PYX 300PKEHOTO 00’ €KTY;

€ CYTT€B1 MOMUJIKH Y 300pakeHH1 MPOMOPLIHHUX CITIBBIIHOIICHbD;

HEJI0OCKOHAJa rmepeaaya KOHCTPYKINIi 00’ €KTy 300pakeHHS;

cnabka TeXHIYHA MalCTEPHICTD;

3a10BUTbHO BHUKOHAHHWI PHUCYHOK, aje MOMITHO HEIOCKOHAJe BHUKOHAHHS OJHOTO ab0 IEKUTbKOX
€JIEMEHTIB, TIOPYIICHHS TIOCIIJOBHOCTI BUKOHAHHS PUCYHKA.

He3zaooeinono (1-34 6anie, F). PucyHOK BHMKOHaHO HE3aJOBUILHO 3 TOYKH 30py rpadiuHOro

BUKOHaHHA:

CYTT€B1 HEJIOJIKU Y pO3TalllyBaHHI YChOTO 300paK€HHSI B apKyIIli Tanepy;

MIOTaHO TIEPEIaHO PYX 300pakeHOT0 00’ €KTY;

€ CYTTEBI TIOMUJIKH Y 300pa)K€HHI MTPOTIOPIIHHUX CIIBBIIHOIIECHB;

HEJIOCKOHAJIa Niepeiadya KOHCTPYKIii 00’ €KTy 300paKeHHS;

ciabka TeXHIYHA MalCTEPHICTB;

He3anoBiTbHO BUKOHAHUI PUCYHOK, € CYTTEBI MMOPYIISHHS TOCIIIOBHOCTI BAKOHAHHS PUCYHKA.

CUCTEMA BOHYCIB

[lepen6aueno nomaTKOBI 0anu 3a aKTUBHICTh CTYJIEHTA, Ta TBOPUMHM MIAXiJ MiJ Yac MPaKTUYHUX 3aHATH (1-
3), BHUCTaBKOBa y4acThb y (ecTHBaisX Ta KOHKypcax (5-8), a Takox y4acth y kutrTi rpymu (1-3).
MaxkcuMainpHa KiIbKicTh 0amis: 10.
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