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bnarociioBeHHBIN CBeT IIPOILJIOTO

Epperickoe Mecteuko... OrpOMHBIVI KYJIBTYPHBIV
MaTepuK, KaHysImiz B Jlery. Ero MoXxHO cooTHecTn
JIAIIE C VAVUTTAYECKM MypoM Ombrterickoro Vspa-
WIS HO TO OBUI norepsiHHBIN Pail, a 3T0 — 1ocseno-
BaBlilee lsruaHmue... TbicsuesieTie II€PBOrO 1 IIATh
BEKOB BTOPOTO, M B CyMMe — 0oJIee IIOJIOBMHBI OC-
MBICJIEHHOV KVM3HM 4ejioBevecTBa. Kak maseko Obl
HJ YXOOJIO Hallle IOKOJIeHNMe OT MIpa eBPeriCKOro
mTemia (C MAMII — MeCTeYKO) B KYJIbTyPHOM WIIN
reorpacdecKoM OTHOIIIEHMVI, 3TOT MUP MaHWUT Hac
KaK cCOOCTBEHHOE JIETCTBO, TIe TSUKEITBIVI OTIBIT «B3POC-
JIEHVST» OKYThIBA€TCsI BCEITOIVIOMIAOIIIEN TEIUIOTON U
CBETOM...

Ecte /1 mipenHasHavueHne y mpouuioro? Yto mbl
TIBITaeMCs pasIyIsaeTb BO Mpake YIIeAIIX CTOJIeTH,
roYeMy VIMEHHO TaM MIlleM HeyCcCsIKaeMBbIl MCTOYHVK
JKM3HEHHOVI CYJTBI, 3aUeM TaK JAep>KIMCS 3a CBSATBIe Py-
vHbI? Harrle HacTosITiee — JIMIIIL BUIVIMOE 3B€HO MeXK-
Ay MCYe3atoIIyM IIPOLUIBIM W eIBa Pa3/IMuMbIM Oy-
AyIIVIM, KaK IIpeMeT, OpOIIeHHBIV B BOY V1 MeIJIeHHO
CKPBIBAIOIIINVICS OT I71a3 B BOAHOV ITyYVHE. OmHako ma-
MSITh, HOCTAJIBIVISI VI TPe3bl BHOBB VI BHOBb BJIEKYT Hac
B 9TOT MMp, B Hallly KOJIBIOEIIb, K 9TUM OMOsIericKim
OCKOJIKaM, KoTopele, Kak mmcan Ppunpux I'open-
IITeVIH, CKOPO HaBcerna cHecyT Oysmpaosepamu. ... Ham
XO4eTcs BepUTh, YTO TOJIOC ITPEAKOB IO-TIPeXKHEeMy
3BYYWUT B IIOJIHYIO CWIY, UTO VX JKM3HB VM yCWIVS He
IIpeBpaTIWINCh B IIpax, YTO MBI — VIX JJOCTOVIHBIE Ha-
CITIETHVIKIA.

I'oopsaT, uro mocie paspymenus Vepycamm-
ckoro Xpama gap IIpopouecTsBa OTHAH JIVIIL AETSM
u OraxeHHBIM. Ho ellle ecTh yHMBEpCaJIbHBIN S3BIK
VICKYCCTBa, KOTOPBIVI TOBOPUT He CJIOBOM, a 00pa3oM.

The blessed light of the past

Jewish township... A vast cultural mainland
that has fallen into oblivion. It can be compared only
with an idyllic world of biblical Israel, but that was
a lost Paradise while this is an expulsion that fol-
lowed. One hundred years of the former and 5 cen-
turies of the latter summed up into more than a half
of the meaningful human life. No matter how far
away in cultural or geographic terms our generation
goes from the world of Jewish shtetl (a township in
Yiddish), this world continues attracting us like our
own childhood where the hard experience of «grow-
ing up» is wrapped in an all-absorbing warmth and
light...

Does the past have its destination? What are
we trying to see in the darkness of the past cen-
turies, why is it the place where we are looking
for a eternal source of vitality, why do we hold
so firmly for the holy ruins? Our present is only
a visible link between the disappearing past and
a barely discernable future, it resembles a stone
thrown into a lake and slowly disappearing from
view into an abyss. Yet memory, nostalgia and
dreams again and again draw us into this world
of our cradle, to these biblical fragments which
will soon be bulldozed, as Friedrich Gorenstein
wrote... We want to believe that the voices of the
ancestors are still heard in full force, that their
lives and efforts have not turned to dust, that we
are their worthy successors.

It is said that after the destruction of the Jerusa-
lem Temple the gift of prophecy given only to chil-
dren and the blessed. But there is still a universal
language of art that speaks with us through form,



Ero 3pumble 11 II0Ta@HHBIE CMBICIIBI XPAHAT KYJIBTY-
Py HPOILIOro ¥ OTpakaloT ee B Oymyriem. B3
XYHOXXHVKA VI ero TOHKoe OaJlaHCHpOBaHVe MeXIy
MaTepuen U JlyXOM, CBETOM ¥ TeHbIO CIIOCOOHBI
BO3POXJaTh yIIe/ie obpasel, BIbIXaTh B CTapble
IIPeIMETHI 11 TeMbl HOBYTO JKI3Hb.

Pemup moxasaTh XapbKOBCKMM XyH0XKHUKaM
IIPOCTPAHCTBO eBPEVICKOIO IITeT/Ia, Mbl PacCUMThIBaIN
VIMeHHO Ha 370. Korma Bek Hasaf, vix IIpe/IiecTBeHH -
KV 00paTvIv CBOVI B30p Ha MUP €BPeVICKIIX MecTedek,
OH y>ke OBbUI Ha TpaHU MCYe3HOBeHMs. MBI yBusie-
7 TOJIBKO pymHEL IToo0HO eBperickiM pemrios-
HBIM MY>KaM, CeTYIOIIVM CeTrofHd Ha V3MeJIbuaHue
CBOEVI MY/POCTM ¥ OOXKeCTBeHHOTO 3HaHWs B CpaB-
HeHMM C IIPOIUIBIM, MBI TPYCTMM O TOM, YTO MOXKeM
IIPeICTaBUTh BeCh 3TOT MUP JIVIIIb B CBOEM BOODpaske-
Hym. Ho Kak 1 Hyx, Tak v I Hac 9TO MeJIKOBO[Ibe
BCe ellle IIPOHMKHYTO OTKPOBEHVEM W 4apyIOIM
GrarocsioBeHHBIM cBeTOM. Bcero yepes HeCcKOJIBKO
JTHeV1 ITpeObIBaHMA B IIITETIIe 3TOT CBET paccesil IyCTOM
TyMaH HeOBITVS, 1 TIeper], HaMy IIpOocTepriach TUraHT-
CKad eBpericKas ATJIaHTVIA. ..

not word. Its visible and hidden meanings safe-
guard the culture of the past and reflect it in the fu-
ture. Vision of an artist and his delicate balancing
act between the matter and spirit, light and shade is
able to revive the bygone images and breathe new
life in the old subjects and topics.

These thoughts were passing through our
mind when we decided to show the world of Jewish
shtetl to Kharkov artists. When a century ago their
predecessors turned their attention to the world
of Jewish settlements, it had already been on the
verge of extinction. We saw only ruins. Like the
Jewish religious men, complaining today about the
shallow of their wisdom and divine knowledge in
comparison with men of the past, we are sad that it
is only in our imagination that we can see this whole
world. But both for them and for us these shallow
waters are still permeated with the revelation of the
blessed light. A few days spent in the shtetl, and the
light scattered thick fog of nothingness and in front
of us stretched a giant Jewish Atlantis...

1. Bce ocBewyetio» ...
B camaroBcxoii cunazoee /

Everything is illuminated...
In Satanov Synagogue
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2. Cpedu mayeb kpemeneyxoeo k1aoduuya / Among the Matsevas in Kremenets Cemetery

Part1

«NESHAMA: THROUGH ART TO HEART»
The Expedition to the Former Pale of Jewish Settlement



B nonenenbHMK BOCBMOro aBrycra 1o rpuropu-
aHckomy KasteHgapio B rog, 2011 n Bocemoro asa 110
eBperickoMy KaJjleHgapio — B 5771, OKojlo BOCEMU
yTpa Halll aBTOOyC, OTMEPVBIIINI JIB€ THICSIN KUJIO-
MeTpOB 10 3ara/IHoOV YKpaviHe, BepHYJICs B XapbKOB.
IMosagm ocranack HefesIs BIledaT/IeHUI, Ha IJla3ax
3acThIBaBIINX B BOCIIOMMHaHWMsAX. VIsMoTaHHbIe [10-
porom m MOrpyXXeHMeM B YKPaMHCKYIO IIyOVMHKY,
BCE YYACTHMKM 3TOVI ITO€3IKV, Ka3aJI0Ch, BEPHYIIVICh
JTOMOVI IPYTVIMWU JIIOAbMU. YBUAEHHBIE IPOCTO-
pBL OBIBIIIEVI UepTHI €BPEVICKOM OCeJIOCTH, CIUIaBa
YKPamHCKOV, II0JIbCKOVI VI — IJIABHOVI LIeJIM HAIIIero
My TEIeCTBYSI — €BPEVICKOVI KyJIbTYPbI OCTaBIIIM He-
VBITIanVMEIV crtell. Kax 6yaTo B KakIoM 13 Hac BpeMst
IOBEPHYJIOCHh BCIISATH M CTAJIO CTPEMMTEIBLHO, CTOJIe-
Ty 3a CTOJIETVEM OTMAThIBATh Ha3ald, XPOHVIKY IIaMsi-
TUL. .. UICTOPVYECKOV, TeHETUYECKOL.

Kpyr Haimer 1oesakm 1o neHTpajIbHOV YKpanHe,
Boseram u [Togomy — HelHeITHeMy reorpadude-
CKOMY IIeHTPY CTpaHBbl, CTaJl MAPIIPyTOM I10 ObIBITIEN
uepTe eBpericKot oceyiocT rapckont Poccum. Crm-
BOJIVIYHO, YTO MBI B3IV CTapT MMEHHO 13 XapbKOBa.
Ho 1917 r. oH ObUI B 3alIpeTHON [JI OOJIBIIINH-
CTBa €BpeeB YacTy VIMIIEpUM, KOTOpas IpaHudmiIa
C OIPOMHBIM €BPEVICKMM TeTTO, IIPOCTUPABIIVIMCI
Ha 3anajie 10 ApcTpo-Benrpum. JIumb eqvHOXAEL,
BblexaB Ha TepHOIIOIbIIHY, MBI YBUIEIN YKpa-
VIHCKVIe 3eMJIV C OBIBIINX aBCTPO-BeHIePCKIX II03M-
LWVI, HacJIeA Vst OHOTO M3 KPYIHEVIIINX IIepeKPOeK
Esporner — pasnesnos ITomemm xonria XVIII sexa.

XappkoB — Kwues — JKurommp — bepnnues —
ITormornoe — Hosorpan-Bormemckmirn — [lybHo —
Kpewmener; — BymmHeser; — 30apax — TepHomob
— Ckanmar — I'pumaiiop — Catanos — T'opomox
— Kawmenen-TTogoneckun — Cymorpua — Kynun —

On Monday, August 8th 2011 to the Grego-
rian calendar and on 8th Ava 5771 to the Jewish
calendar, about 8 am, our bus, that had already
passed about two thousands km of roads on West-
ern Ukraine, returned to Kharkov. Behind we had a
week of impressions that were turning into memo-
ries right before our eyes. Exhausted from the road
and the submersion into Ukrainian hinterland,
all the participants in this trip seemed to return
home forever changed. The visited places of the
former Pale of Jewish Settlement, the composition
of Ukrainian, Polish, and Jewish culture, the main
goal of our journey, had left an indelible mark on
us. As if time in all of us had turned back and be-
gan fast, century after century, winding off the
chronicles of memory, historical and genetic.

Our trip around Central Ukraine, Volyn and
Podolia — the present geographical center of
Ukraine, was the trip around the former Pale of
Jewish Settlement in tsarist Russia. It is symbolic
that we started from Kharkov. Before 1917 the city
belonged to the part of the empire that was a taboo
for most of the Jews and that bordered with a huge
Jewish ghetto which extended west to the Aus-
tro-Hungarian Empire. It was only once driving
around Ternopol region that we saw Ukrainian
lands of the former Austro-Hungarian positions,
the legacy of one of the largest Europe cutting —
Poland’s partition of the XVIII century.

Kharkov — Kiev — Zhytomir — Berdychev —
Polonnoe — Novograd-Volynsky — Dubno —
Kremenets — Vyshnevets — Zbarazh — Ternopol
— Skalat — Grymaylov — Satanov — Gorodok
— Kamenets-Podolsky — Smotrych — Kupin —
Khmelnitsky — Medzhibozh - Letychev — Lytyn —



XmermpHULIKum — Memknbox — Jletnues — JIutvH
— Bummimia — bpaiylaB — Bepmags — Ymanbp —
XapbKOB. ...25 CMeHsSIBIIVIX APYT ApyTa OfIVH 3a APY-
I'VIM TOPOZIOB VI MeCTeUeK HeCIIeITHO V1 TaMHCTBeHHO
OTKpBIBaJIV CBOe JocTosHMe. JKMBOIVCHbIe yKpanH-
CKMe JIaHAImad T, XOJIMBL 11 PaBHMHBI, KpacaBUIIbI-
pexn, Kaxnast co ceouM HpasoMm: uenp n Terepes,
I'mvotorzsite 11 Gy, Fopeiae, Cepert, 30py4, CMoTpud
 FOxubII byr — cospaBasv IBOVIHOVI TIO9TIYECKNT
dokyc: HeBOOOPa3MMO SIMIECKIIL VI OUeHb JIVIHBIVL.
CrapvHa 3TMX MeCT yXoiwia KOPHSMM K paHHeMy
CPeIHEBEKOBbIO, OT KOTOPOr0 B OCHOBHOM OCTaJIVICh
HpefaHys Y PyuHBL. B 3Tux BesmdecTBeHHBIX U PO-
MaHTWYECKIX KapTVHax ObUIO HeTPYIHO pa3bICKaTh
ocTaBlIMecs 1 00e3JIIofieBIIIVie MeCTa CTapoVi eBpevi-
CKOVI XKVM3HVI, IIOTa€HHbIE YTOJIKM HEKOITA BEeJIKO

Vinnitsa — Bratslav — Bershad — Uman — Khark-
ov... 25 cities and towns in succession slowly and
mysteriously opened to us. Picturesque Ukrainian
landscapes, hills and plains, beautiful rivers each
having its own temper - Dnieper and Teterev, Gni-
lopyat and Sluch, Horyn, Seret, Zbruch, Smotrich
and Southern Bug — they have all created a dou-
ble poetic focus: the incredibly epic and very per-
sonal. The antiquities of these places went back to
the early Middle Ages from which we mostly have
only legends and ruins left. It was quite easy for us
to find in these majestic and romantic scenes the re-
maining and depopulated places of the old Jewish
life, the hidden corners of the once great civiliza-
tion. This atmosphere of still «Strong» matter was
diluted by the local old-timers who still remember
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VOYAGE ITINERARY:

® KREMENETS - the cities of the voyage where we stayed over night

o DUBNO - towns included in the expedition route

@ ROVNO - towns passed without stop

Khmelnitsky - regional centers and border areas on a modern map of Ukraine

Kiev Province - provineial cities and provinees within the borders of the Russian Empire ustil 1917

the route of the expedition
[+

“dle” route - from Kharkow to the starting point of the expedition and hack

part of the former Pale of Jewish Setilement in the Russian Empire (until 1917)

on the right - the area outside the Pale of Settlement in the Russian Empire (until 1917)
on the left - the land of Austria-Hungary



HVBWIVBalVN. B 3Ty cpefty Bce ellle «KpemKom» Ma-
Tepuu BKPaIUISIIVICh JIMIJa MECTHBIX CTapOXIIIOB,
IIOMHWVBIIMX €BPeVICKUI KOHTEKCT, IIOCJIeIHIX €B-
peeB I1ITeTIa, TOBOPSIIMX Ha «MaMe-JIOITH», VNI, 11
VIX TIOTOMKOB, a TaK’Xe HOBBIX IIPeeMHVKOB «HallllX»
XacuIoB, Tellephb yXKe C M3PawIbCKUMI M aMepyKaH-
CKVIMM [acIIOpTaMyL, OyKBaJIBHO [I€CAHTVPOBABIIIVIXCS
K MecTaM YIIOKOeHWVs CBOVIX LaJIVKOB. 3puUTeIbHbIe
BIIeUaT/IeHys], oOIIeHye ¢ o0uUTaTe/IIMI MecTeuek 1
TaKTWJIbHBIVI KOHTAKT C COXPaHMBIIVMICS eBpevi-
CKMMY HUMeaMM JaBajiv HeOXXUIaHHBI 3PpdexT
ymaHOM comnpuyacTHocTu. Ilepen HamMu OTKpEHI-
BaJIOCh HacTosiIee (!) IpoIIUIoe, B KOTOPOM BCe elrle
IyJIECHPOBaJIa XKV3Hb.

5. 3uaxomembo c eBpetickort beputadsio / Introduction to Jewish Bershad

Jewish context, the last shtetl Jews, speaking on
«mom-loshn» (Yiddish), and their descendants,
as well successors of «our» Hasidim, already with
the Israeli and American passports, who have
literally landed to the final resting places of their
tzaddikim. The visual impression, communicat-
ing with the inhabitants of towns and the tactile
contact with the surviving Jewish Nymphea pro-
duced an unexpected effect of personal involve-
ment. A Real Past with still throbbing life in it was
opened before our eyes.

/|
4. Y moeus yadouxob 6 Hoboepao-Boavinckom / At Tzaddikim Graves in
Novograd-Volynsky

6. B eBpetickom dome 6 TToronnom / In a Jewish House in Polonnoe



9. Y c6amoi moeurvt BEIIITa 6 Medxubosxe / At the Blessed BESHT's 10. T'opa Bona - pyunvt kpemereykoeo samxa / Bona Mountain - Ruins of
Grave in Medzhibozh a Castle in Kremenets

i . : S
11. Y 06opya kusseit Buwinebeyxux 6 Buwnebye / Near the Vishnevetskis’

12. Cmapas yauya 6 Kpemenye / Old Street in Kremenets
Palace in Vishnevets
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DTO HyTellecTBye OYepTIIIO VI KPYT Halllero Iia-
JIOMHITUECKOTO CTPAHCTBIS K 3HAMEHVITHIM [Tl BCETO
eBpericTBa MOTTIIaM XaCVICKMX BOXIIel: padov Jlesn
Uiixaka bepmyraesckoro (bepmyraes), padom Slaxosa-
Voceda Gen Lpn ra-Kosna Kara ([Tonontoe), pa6-
6u Vicpasra baas lem Tosa / BEILTa (Memxmbox),
padou Harana Illreprxapria (bparyias), pa6omu Ha-
xMaHa bparprasckoro (YMaHb) M ApYIMM CBSITBIM
MecTaM, APeBHMM KTaioMIIaM 1 «0O00POHHBIM» CH-
"aroraMm B Caranose 1 I'pumarioBe. OTcTpaHeHme
OT IIOBCETHEBHOCTY VI IIOTPY’KeHVie B MUPBI HAIIIero
KOJUTEKTMBHOTO ITPOIIUIOTO 3aCTaBIIIN IIe€PeCMOTPETh
IIpVBBIUHBIE MEPKM VI YBUIETHh cebs Oortee I1e/TbHO
Ha (poHe MOHYMeHTaJILHOTO Ievi3aKa Obu1oro. MHo-
Ivie abCOIOTHBIE 1INV M VICTVMHBI IPW3eMIIVUIVICh
¥ HaIUIM CBOVI MacIITa®d OTHOCUTEIBHOCTI. 3aTo
VIHBIe Belly, ObIBIIIVIe Ha BTOPOM IUIaHe, BEIPOCIIVI JTO
abcorroTa ¢ SICHOCTBIO TIOHVIMAHVISI KapTUHBI KM3HM
IIpeJ] HeOTBPAaTVIMOCTBIO BCETIOITIOMIAIOIIErO BpeMe-
HU. Mynapocts Dkkilesmacta 1 MoiuTsbl Vosa, 110-
9TVIKa MWJpariert M cKa3ouHble MeTadopbl padbOom
Haxwmana, rortoca yomeHHbIX Bo Mt Kvmyr ra-1llem
(ocBstienme VimeHn BceBBINTHET0) B 9ackl BEIVIKOM
pe3Hm 11 X0JI0KOCTa, ITa4Vl peJIUTMIO3HBIX OTIIOB Haf,
BEPOOTCTYIIHBIMI AETEMIU — BCe CIWIOCH B €IVTHOM
XOpe 3BYKOBBIX aMaHaryt Vcropvm. V1 mMrOrOrosmo-
Cbe OTUETIIMBO CJIBIIIAJIOCHh B IOJI0Cax MecTedeK, —
B ayTEeHTWYHOVI TUIIN VICYe3HYBIIIETO MIpa IITeTsIa
VI Ka’K/IOT'O MeCTedKa B OTHEIIEHOCTVI C €70 MHAMBUILY-
aJTBHOVI ToTorpadoviert, CBAIIeHHBIMI PyVHAMI U CTV-
ParoIIMMVICS CJIeHaMI €BPEVICKOVI JKM3HIAL.

This trip has outlined the terms of our pilgrim-
age to the famous graves of Jewish Hasidic leaders:
Rabbi Levi Yitzhak of Berdichev (Berdichev), Rabbi
Yaakov-Yosef Ben-Zvi ha-Cohen Katz (Polonnoe),
Rabbi Israel Baal Shem Tov / BESHT (Medzhibozh),
Rabbi Nathan Sternharts (Bratslav / Breslov), Rab-
bi Nachman of Breslov (Uman) and other sacred
places, ancient cemeteries and defense synagogues
in Satanov and Grymaylov. Removal from daily rou-
tine and submersion into the worlds of our collective
past forced us to question our understanding of the
norm, and see ourselves anew against the monumen-
tal landscape of the past. Many concepts and truths
now became insignificant. While other forgotten
maxims suddenly appeared clear and absolute, as we
had an insight into the inevitable passage of time.
The wisdom of Ecclesiastes and Job’s prayer, Midrash
poetic and magic metaphors of Rabbi Nachman, the
voices of people murdered in the name of Kiddush
ha-Shem (sanctification of the Name of God) in the
hours of great massacres and the Holocaust, laments
of religious fathers on their apostate children — all
this have merged into a single chorus of the sound
emanations of History. And this polyphony could be
clearly heard in the voices of small towns, in the au-
thentic silence of the disappeared world of shtetl and
every single township with its own topography, sa-
cred ruin and disappearing traces of Jewish life.

13. Ianopama cmapoeo eBperickoeo kaadduuya c oeesem BEILITA (caea) u Hoboi
cunaeoeoti (cnpaba) 6 Medxuboxe / Panorama of Old Jewish Cemetery depicting
ohel of BESHT (left) and the New Synagogue (right) in Medzhibozh




14. Hadepo6ue BEILITa 6 Meoxuboxe / 15. Moeuvt yadduxob 6 Hoboepad-Boavinckom /16, Moeuaa Jlebu Myxaxa bepouuebekozo /
Headstone on BESHT's Grave in Medzhibozh Tzaddikim Graves in Novograd-Volynsky Grave of Levi Yitzchak of Berdichev

19. Oeenv pabou Ucpasaa Xapugpa 6 Camarobe / Ohel of Rabbi
Israel Charif in Satanov

17. Mayeba yadouka ﬂaKoHa—VIocedm u3 18. Moaumba na moeuse padou Haxmana 6 Ymaru /
Ilosonnoeo / Matseva of Tzaddik Yaakov Prayer at Rabbi Nachman's Grave in Uman
Yosef in Polonnoe

20. ObHoBaennvie nadepodus na ebpeiickom kaadduuje 6 Topodxe / Updated Matsevas in
the Jewish Cemetery in Gorodok
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21. Moaumba 6 cunazoze 6 XmeavHuykom / 22. Ozenv pabou Hamana 6 bpayaabe /
Prayer in Khmelnitsky Synagogue Ohel of Rabbi Nathan in Bratslav

XN 1 X y A
23. Opaemenm kamenHo20 apo Kodewia 6 camanobckol cunazoze /
Detail of a Stone Aron Kodesh in Satanov Synagogue

25. [iunobumnas cunaeoea 6 bepuadu /
The Pise Synagogue in Bershad

-

24. Pyuna cunazoeu 6 I'pumaiiroBe / Ruins of the Synagogue in Grymaylov

26. Xmeavnuyxut. [lopoea x namammuuxy xepbam npockypobcexoeo noepoma 1919 2. /
Khmelnitsky. The Road to the Monument to the Victims of the Proskurov Pogrom of 1919



He3zabOpIBaeMoe oO1IieHIE, BCe ellle 3Bydallye Io-
JIoca oOuTaTesIeVt MecTeueK, Mo3ayKa JIVIT XpaHuTe-
JIevi mamsTy Irponuioro. .. I'puropuin Meeposia [Ipa-
TVUIeB, IPUBETIIMBBIVI CTPaXk CBSITOVI MOTTIBI ITa/IVKa
JleBu Viixaka B bepaydese; ogme 13 cTapeyimx es-
pees ITormonnoro Cemen JIbBoBIu beHuiaHoB, 11 yx
TOYHO ITOC/IeTHMI eBpert Mermxmboxa — 95-rreTHumi
Bragymvump Camoruiosia vuteHep; miep Oeprrar-
cxomt obmuHbl Edpviv Muxarotosua Beiromaep, 110
CYTW, CTapOCTa YHMKaIBHOV [TIMHOOWTHOVI CMHATOI
XVIII B.; 1 Edpvm JTeBoBIa LmproyeHmk (PaOrHOBIY)
C OTPOMHBIM MareH-ZIIaBMIOM Ha TPYOU — eBperi-
ckmit «Oypromuctp» bparpiasa; gupexTop «Xecema»
Urops PaTyiHbIin — «Halile Bcé» eBpeeB XMeJIbHUII-
KOTO V1 BCETO PErVIOHa, a TAaK)Ke MeCTHBIE YKPaHCKIIe
cTapoXxwibl — AnHHa AHTOHOBHa I'epacumuyk m3
Cmotpraa n bopuc Arnpeesrra CiiobomHmMK — Oe-
PEXHBIV XpaHWUTEITb VHUKAJILHOV CBATBIHVM — caTa-
Hobckom cuHaroru XVI — XVII BB., 1 MHOrMe ipyrue
y>Ke pacIUIbIBaIOIINecs B IIaMATH JIUIIA JTaBajiii HaM
HIPUKOCHYTBCS K XKMBOW VICTOpMI, €BPEeVICKIIM IIpeB-
HOCTSIM, Tpareayy X0JIOKOCTa, BO MHOTOM Ypydaro-
ITIIeVl COBPEMEHHOCTM 1 eltle OorTee IIpu3padHoOMy Oy-
nyteMy. Iloxartyvi, envHCTBEHHOV TO-HaCTOSIIEMY
BIIeUAT/IVBIIEN HAIEXION ObUI E€BPEVICKV My3€el B
XMeTPHIMIIKOM, KOTOPOMY MOIJIV II03aBWUIOBaTh 00-
IITVHBI B KPYITHEVIIIVIX TOpoAaxX YKpanHBL.

Unforgettable dialogue, still sounding voices
of inhabitants of the towns, the mosaic of in-
dividuals — keepers of memory of the past ...
Gregory Meerovich Dragilev, a friendly guard-
ian of the holy grave of tzaddik Levi Yitzhak in
Berdichev, Simon L. Benitsianov, one of the old-
est Jews in Polonnoe, and 95-year old Vladimir
Samoilovich Dilner who is definitely the last
Jew in Medzhibozh, Efim Mikhailovich Vygod-
ner, the head of Bershad community and in fact
the head of the unique mud synagogue of the
XVIHI century, Yefim L. Tsirulnik (Rabinowitz)
with a huge Magen-David on his neck, a Jewish
«mayor» of Bratslav, Igor Ratushny, the head of
Chesed in Khmelnitsky region, as well as local
Ukrainian old-timers Anna Antonovna Gerasim-
chuk of Smotrich and Boris A. Slobodnik — the
careful guardian of the unique sanctuary — Sa-
tanov synagogue of the XVI — XVII centuries and
many others whose faces are already blurring in
the memory. All these people gave us an oppor-
tunity to touch the living history, Jewish Antig-
uities, the Holocaust tragedy, largely depressing
present and even more illusory future. Perhaps
the single reassuring legacy was the Jewish Mu-
seum in Khmelnytsky, which could be envied by
communities in the larger cities of Ukraine.

27. B cmapot 28. B cunazoee
bepuiadckon HoBoepao-
cunaeoee / Boawirickozo /
In the Old In the
Bershad Synagogue
Synagogue of Novograd-
Volynsky
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29. Xacuov 6 xuebexoti curazoee bpoockozo / 30. Moauméa 6 noboii cunazoee Xumomupa / 31. Xacuo-naromnurk 6 bpayaabe /
Hasidim in Brodsky Synagogue in Kiev Prayer in the New Zhytomir Synagogue Pilgrim Hassid in Bratslav
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32. Xpanumenvnuya ope6reeo Kpemerya / 33. Byodyuyee mecmeuka J1yoHo / 34. I'raba u onopa xmeavHuyxux ebpeeb /
Keeper of Old Kremenets Future of Dubno Township The Head and Mainstay of Khmelnitsky Jews



B aT011 TI0€371Ke OBUIO TPYAHO CIUIAHMPOBAaTH BCe
OO MeJIoYerl. MpbI viMeT JTUTITH JKEeCTKYIO ITPUBAI3ZKY
K HOWIETy ¥ OOIIyI0 KapTy eBpemcKMX MecTedeK Ha
MapuIpyTe, Ije OIHY TpeTb 3HaJM JIOCTaTOYHO XO-
POILIIO, ITPO APYIYIO YMTaIV VIV CJIBIIIAJIV, @ TPEThIO
VI BOBCe OTKPBIB/IM «in situ». B ocTajlbHOM MBI UyB-
CTBOBaJI ce0s CBOOOIHBIMY MEHSITh «BHY TPEHHIOIO
JIOKAIMIO», Ha UTO BIIVIUIV IIepCOHaJIbHbBIE ITPeJITIo-
YTeHs, MeCTHBIE KOJIOPUTHBIE OOMUTaTe N 1 PyKOBO-
IIATEITV eBPEVICKVIX OOITIIMH JT00 IpodecCcOHATBHBIE
MBI, KOTOPbIe HEPEIKO ObUII YAVBUTEIBHBIMI Pac-
CKasuMKaMmy ¥ IIPOBOAHMKAMV IO €BPEVICKOV VICTO-
pvm pervoHa. I71aBHBIM paKTOpOM IS Hac OBUI
MacIradbl OTKPBIBABIIIETOCST HaCIIEIVIA. VIMHpo-
BU3alMs To0aBiIla MCCIeqoBaTeNIbCKOT MHTPUTT
VI HenpecKasyeMocTu. MHOImx «IIpOBOJHVKOB»
BBI3BAHVBIVL I10 ITyTV CJIe[IOBaHMs, KOPPEKTUPY:
MapHIpyT Ha xofy. Ho Bce ke 3T0 ObUTM MCKITIOUEHIS,
NPVBHOCHUBIIIVIE OCTPOTY ¥ pa3HooOpasue B TIIa-
TeJIbHO CIUIAaHWMPOBAHHBIVI TYP. CoracHo emy,
IJIaBHBIV YTIOP JIeJlaJicd Ha ITOCTelIeHHOM PacKpPhITUN
MUpa MecTeuek, OT €/IBa 3aMeTHBIX OCTaTKOB JI0 OpW-
TMHAJIBHOVI 3aCTPOVIKM, apXVUTEKTYPHbBIX IIIeIEBPOB 1
KJTaJIOVIIIEHCKMX CTeJI, OT YHBUIBIX Oe3/IFOMHBIX IIeTi-
3aKer JI0 TTAJIOMHWYECKMX HOBOCTPOEB € Ha/JTIVICSIMU
Ha3BaHWW yJINIL] Ha yKPauHCKOM U VIBPUTE.

OsxmBarolmii B HallleM CO3HaHWUM MUP 3aBOPaKi-
BaJI CBOMM I'MTaHTCK/IM OXBaTOM, /1aBasi KOXKevl II09yB-
CTBOBaTh 3HAMEHWTHIN Te3uc Atbdpena Kopxmbekm,
UTO «KapTa He ecTb TeppuTopusi». Ero dusmueckme
IpaHMLIbI TePsUINCE B COBpeMeHHOV aIM/HVCTPaTUB-
Hom reorpacpum YKpanHbl, HO IIpOfjIeBaJICh B JIPY-
VX, dyestoBedeckx Kateropusix. ColyaibHble TIOTps-
ceHrst XX Beka, XOJIOKOCT ¥ SMUTpalisl pasopBav
1esTbHOe BeITre MecTeuek Ha HECKOJILKO HecoBIaflaro-

This trip was difficult to plan thoroughly.
We had prearranged night accommodations and
rigid plan for the Jewish settlements to be covered
by the trip, where one-third of places we knew
well enough, about another third we had read or
heard, and the last one was encountered by us «in
situ». Other than that, we felt free to change the
«internal location» influenced by our personal pref-
erences, the colorful local residents and leaders of
Jewish communities, or professional guides, who
were often amazing storytellers and experts on the
Jewish history of the region. The main factor in our
decisions was the scope of the heritage in a par-
ticular locality. The improvisation added certain
research intrigue and unpredictability. Many of the
«conductors» were called up along the way adjust-
ing the route as it went. Still, these improvisations
were the exception in a well-structured trip, add-
ing a flair of spontaneity to our carefully planned
tour. The main emphasis in our plan was made on
the gradual discovery of the world of shtetls, from
barely visible remnants to the original edifices, ar-
chitectural masterpieces and cemetery steles, from
the bleak desolate landscapes to modern buildings
recently erected by pilgrims, with street names in-
scribed in Ukrainian and Hebrew.

The world that was coming alive in our imagination
fascinated us by its scale, making us feel with the skin
the famous maxim by Alfred Korzybski that «the map
is not the territory». Its physical boundaries were lost
in the modern administrative geography of Ukraine,
but were extended in other human categories. The so-
cial upheavals of the XXth century, the Holocaust and
emigration have broken the whole Being of the shtetls
into several distinct, yet overlapping dimensions. We
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VX, HO IIepeceKarolIyXcs n3MepeHui. Mbl MoxeM
MIPEICTaBUTh MX KaK IEePEeKPeCcTKV pasHBbIX JT0pOr u
MapIIpyTOB, IO KOTOPBIM WIYT CETOMHS «pPasHBbIE»
espen. Ha ofgHOV 113 HUX — cTapyKy, KAyIIyie J0JIro-
JKIAHHOV BCTPeYM CO CBOVIMM POITHBIMWM, CTMHYBIIIV-
MU B TeTTO, sfpax u osparax. VIM rmmocuacTimsimioch
BBIVITY XMBBIMM 13 afa KartacTpodsbl, HO OHM Tak
HaBcerjia " OCTaJIVICb B TOM BPEMEHW, «3aCTpsuI» y
KPOMOK OOPBIBOB, I'le BOJIHYIOIIVE YKpaVHCKe IIevl-
3aKV1 IOTJIOTVJIV MVUUIVIOHHBIE JKePTBbI HALIVICTCKOTO
reHorya. Ha gpyrovt — mx dpwsnudeckre Hac/IemHM-
KV, eBpeVICKIie OOIIHBI COBpeMEHHBIX MecTedeK, Xpa-
HSIIITME [TaMsITh O ITIPOIIUIOM, U IbITAOIIECs IIOHATh
CBOW TIePCHEKTUBHI B YCJIOBUAX JIeMOTpadudecKo-
ro nagenus. Ha Tperweit jopore — JayXOBHBIE IIPO-
IOJDKATeJIV XacuICKMX IIaJINKOB, «MHOCTPaHHbBIE»
eBpen-TIJIOMHVKV, OeCKOHEYHO OTOpBaHHBIE OT HBI-
HEIITHVX PeaJTiil CBOeNl Iy XOBHOM poamHbL. OHM 110-
CTSATCS MeCsLamMy Ha MOIWIaX BOXKIEV M B OTIIAYVE
OT CBOVIX ITPEIKOB BBIIAIAT SK30TUYHO Ha POHe HBI-
HeIlIHeV YKpauHCKOVI IIPOBMHLMN. birarogaps v,
HMKOIJa He 3apacTéT TPOoIla K MOIvUIaM VX IIPaly poB.
Cpeny sTrx TIyTen JIeXkasia ¥ Hallla JOpora, XXUTeJIei
KPYIIHOIO YKPauHCKOIO Merarioimica, st KOTOPBIX
MUPBI MeCTeuKa — Hew30bIBHasl HOCTaJIBIVIs, STHIUe-
CKWVI I MeHTaJIbHBIV JIOKYC. SIBHO VIV IIOACITYTHO MBI
obpaiiiaeMcs K HeMy KaK K ICTOUHVIKY, YepIlaeM CVUTBI
VI BIOXHOBEHME JIsl )KMU3HW 1 TBOopYecTBa. Ha sTom
pacryTbe OCTpO OIIYIIAETCsS BPEMEHHOV U LIUBVIIN-
3alIMOHHBIVI PAa3J/IOM MEX/Ty 3aKaTOM MeCTedKa U ero
riepexoJoM B HOBOe KauecTBo. JInIb KO3bl, HecIIelHo
Opoxsiye MeX MarleB, HaIlOMVHAIOT O XKMBOVI U IIPsi-
MOVI CBSI3Y C ITPOIIUIBIM, C VX IIPEXKHMMI XO351€BAMIA...

can imagine them as the crossroads of various routes,
now followed by «different» Jews. Some roads are fol-
lowed by the old men, waiting for the long-awaited
meeting with their family, disappeared in the ghetto
and ravines. They were lucky to get out alive from the
hell of the Holocaust, but they have remained forever
in that time, trapped at the edges of the cliff, where
the beautiful Ukrainian landscapes have absorbed
millions of victims of Nazi genocide. One other road
is followed by their physical descendants, the Jewish
communities of modern towns, preserving the memory
of the past and trying to see through their future faced
with demographic decline. The third road is followed
by the spiritual successors of Hasidic Tzaddikim, the
«foreign» Jews, pilgrims, eternally separated from the
current reality of their spiritual homeland. They fast
for months at the graves of their leaders and, unlike
their ancestors, they look like an exotic backdrop to
the current Ukrainian provinces. Thanks to them, the
trail to the graves of their ancestors will never be for-
gotten. It is among these pathways that laid the road
for us, the inhabitants of a major Ukrainian metropolis,
for whom the world of a shtetl formed an inescapable
nostalgia, ethnicity and mental locus. Explicitly or
subconsciously we refer to it as a source, from which
we draw strength and inspiration for life and creativ-
ity. At these crossroads you can sharply feel how time
and civilization of shtetl are ruptured, with the decline
of a township on one side, and its transition into a new
quality on the other. Only goats, leisurely wandering
between the matsevas — Jewish tombstones, are the
reminder of a still alive and unobscured link with the
past, with their former masters ...

35. [Hopoeamu 36. E6petickasn
CamanoBa / yauya 6
Traveling the Bepuaou /
Roads of Jewish Street
Satanov in Bershad
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37. K ebpeiickomy kaaobuugy 6 Kpemenye / To the Jewish Cemetery in Kremenets

40. Hopoeu Kpemenya... / Roads of Kremenets...

39. UnmepBuio c eaaboit eBpeiickoii 0bujunsl bpayaaba / Interviewing Head of 41. Cpedu sapocuiux mayeb 6 Ilosonxom / Among the Overgrown Matsevas
the Jewish Community of Bratslav in Polonnoe
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[Tepexop MecTeuka 13 MCTOPMYECKOV pealbHO-
cTi B MMOIIOITUKY ObLI, TIOXKaIy¥i, OCHOBHOW Vijle-
V1, KOTOPYIO MBI IIbITa/INCh COODIINTD YYaCTHVIKAM
cemmHapa. OOBbeKThI 11 00pasbl eBpericKoro MCKyc-
CTBa JIOJDKHBI ObUIM CBITPATh 3/1€Ch OIHY M3 KIIoJe-
BbIX posiert. VIMEeHHO OHM, IIOJJIMHHBIE O0pasIlhl
crtaBa OJIBKIIOpa C AyXOM Myjam3Ma o0paTiIn
Ha cebd BHVMMaHIE XYIOXHMKOB JJOBOGHHOTO Bpe-
Menn. OHM Xe, TI0 3aMBICITy, JTI0OJDKHBI ObUIV ITPOOY-
INUThH BIOXHOBEHVE COBPeMeHHBIX IIoc/IefioBaTesiet
Marasa, JIncuiikoro 11, B 11eJI0M, HOBOVI TBOPYECKOV
reneparpym. Crapble cyHarorv v Kiajgowiia, eBperi-
CKMe CHMBOJIBI Ha CTAPMHHBIX, TOBOPAIIMX O MHOIOM
KaMHsIX MalleB, pe3Hoe cBoeoOpasyie iekopa 1 eBpevi-
CKMIT IMIPUT, PaBHO KaK ¥ OUapoBaHVe eBPeVICKOM
sactpovik XVIII — XIX BB.: OapouHble PPOHTOHBI,
ITOKOCVIBIIIVIECS TJIMHOOWUTHBIE JI0Ma, Pe3Hble (rleH-
yaThle IBePU M IIP. — BeCh ITOT 3PVIMBIVI KOHIJIOMepaT
MecTeuKa ITpeBpalajics B IJIaCTUYeCKYIo HajlnuTpy
TBOpuecTBa. K 3TOMY 1106aBVM TIO3TMYHOCTD ITPOBVH-
LMaJIbHOT'O KOJIOPUTA B 11€JI0M 1 YIVMBUTEIILHO JIVPY-
yecKme CesIbcKiie 1 FOpOofICKye Terisaxn. VIMeHHo m3
3TOro MaTepuasia ¥ IIPeJICTOsIO COTBOPUThH, COTKATh,
CJIeNTNTH HOBBIe 0Opashl MecTeuka — MeCcTeuko Oyy-
IIIeTo, «MecTedKo st aymm» (V1. PrucceHOepr), c KoTo-
PpBhIM HaM IpefcTouT XuTh B XXI cToseTum.

The transition of the township from the
historic reality to the mythopoetics was per-
haps the main idea, which we tried to convey
to the participants in the seminar. Objects and
images of Jewish art were to play a key role
here. It was them, the authentic samples of
the folklore alloyed with the spirit of Judaism
that drew the attention of pre-war times art-
ists. We had hoped that they would awaken
the inspiration of modern followers of Chagall,
Lissitzky, and, in general, of a new creative
generation. The old synagogues and cemeter-
ies, the Jewish symbols on ancient matsevas
stones, carved decorations and Jewish font, as
well as the charm of the Jewish buildings of
the XVIII — XIX centuries: the Baroque gables,
ramshackle mud houses, carved panel doors,
etc. — this visible conglomerate of shtetl at-
tributes turned into an adaptive palette for cre-
ativity. We may add to this a poetic provincial
character as a whole, and fascinating lyrical ru-
ral and urban landscapes. It is from this mate-
rial that we had planned to create or weave or
sculpt new images of a shtetl — a place of the
future, «a place for the soul» (by I. Rissenberg),
where we are to live in the XXI century.

42. Medsxu- 43. Obopon-

BoKCKUT HAs cUHAc02d

3amok / 6 Camanobe /

Medzhibozh Fortress

Castle Synagogue
in Satanov
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44. Pexa Cayu 6 HoBoepao-Boasirckom /
The Slutch River in Novograd-Volynsky

45. Bud us boiHuysl camanobekoii cunazoeu /
The View from the Loophole of Satanov Synagogue

46. Ompaxenue... Cunaeoea 6 ITy61o /
Reflection... The synagogue in Dubno

49. E6penckuii dom 6 Kpemenye /
Jewish Home in Kremenets

47. Hadepobue 6 Buwnebue /
Headstone in Vishnevets

48. MayeBuvi na bepouuebekom kaadbuuje /
Matsevas on the Cemetery in Berdychev
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50. berm-mudpaw BEIIITa 6 Medxuboxe /
Beit-Midrash of BESHT in Medzhibozh

51. Kpviasyo cunaeoeu 6 bepwiaou /
A Porch of Bershad Synagogue
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52. Cmapui
dom 6
Cmompuue /

Old House
in Smotrych

53. Ebpetickuit
dom 6 bepwadu /
The Jewish
House

in Bershad

54. Unmepvep
cunazoeu 6
bepuadu /

The Interior
of Bershad
Synagogue



boree roma Hasaji, Korga Mbl 3a/iyMblBaJIi 3TOT
IIPOEKT 11 00O3HaYa/IVI ero MapIIPyT, MBI He MOIJIN
cebe IIpenCcTaBUTh, HACKOIIBKO JKMBOVI 11 MHOTOT'PaH-
HOV OyZIeT I ero yYacTHMKOB 3Ta BCTpeda C YIIe/-
1Ieyl eBpevicKov ILiuBwIv3armeir. Tem Dosree, 4TO
TIpeTHa3HaYaICs OH ITIaBHBIM 00pa3soM [T Xy IOXKHI-
KOB — JIIO[IeVI, KOTOPbIe YepIIalOT CBOe BIOXHOBEHVE
U TBOpUecKue mpen OyKBasIbHO 3 Bosmyxa. «EBperi-
CKMe IUIeH3pbl YKpauHbl» — TaK 3Bydasla IIepBOHa-
YaJibHasl ViJies IIpOoeKTa, IIpeIioarasliias Herocpesi-
CTBeHHBIe HaTypHBIe CTYAWV B OBIBIIVIX €BPEVICKIIX
Mecteukax. OIHaKO BCKOpe OHa Ilepepocia B Ooree
YHUBepCaIbHBIVI 00pa3oBaTe/IbHO-TBOPYECKUT IIPO-
eKT — ceMmHap-TUIeH3p «Hemmama: yepes McKyccTBo
K cepaity». Ha rmepsblit Ij1aH BBIIUIO M3yUYeHMe pasHo-
00pa3HbBIX aCIeKTOB AYXOBHOTO ¥ XYHOXKeCTBEHHOTO
HacJIeyis eBpeeB MeCTeUeK, VX IIPOIIUIOV VI COBPeMeH-
HOVI XXV3HY, IIMPOKUIT TeorpadrIecKiii 0XBaT ITOTO
Hacjiefyisl. [JaHHBIN IPOeKT ObUT OpraHm30BaH Xapb-
KOBCKVM €BPEVICKMM CTYHeHYECKVM KYJIbTYPHBIM
neHTpoM «[miems» (mupektop FOmms Ilororikas),
KOTOPBIVI  SBJISICTCH  PErvMOHaIbHBIM — OTHe/IeHVeM
OIHOVIMEHHOVI BCEMUPHO W3BECTHOV MEXIyHapoOmI-
HoM opraHmsauyi. [Ipoekt ObUI OcCyIIlecTBIIeH IIpu
aKageMMYeckKOM VI OpraHM3aliOHHOM IIapTHepPCTBe
¢ IlenTpom BocTOKOBeeHMsI XapbKOBCKOV rocyaap-
CTBEHHOVI aKajleMII1 Iy3aliHa U VICKYyCCTB (KypaTop
Esremvmt Kotrsip) m ViECcTMTyTOM pykommcu HBY
vM. B. V1. BepHapgckoro (3aB. oTaerioM poHga MyIanKm
Mpuma Cepreesa). CaMy 5KCIEIMITNIO ITO MeCTedKaM
peaBapsUI akageMuyeckyie JIKIN 111 3HaKOM-
CTBa y4YaCTHMKOB C €BPEVICKOV MICTOPUEN W 1yXOB-
HOVI TpajuIlue, KyJIbTypor 1 uckyccrsoM. [Tocste
IIOe3IKVM Hadajlach TBOpUYecKas paboTa B MacTep-
CKUIX, VI €e UTOI'M IIpe/iCTaB/IeHbl HbIHe ITyOrIviKe.

Over a year ago when planning the project
and mapping out the route, we could not imag-
ine how vivid and multidimensional this meet-
ing with the bygone Jewish civilization would
be for its participants. This effect was magni-
fied by the fact that the participants were artists,
with profound perception of their surround-
ings. The original concept of the project was
«Workshop on plein air in Jewish townships
of Ukraine». We were planning extensive ar-
tistic sessions at the sites of former shtetls. But
soon it was transformed into a more universal
educational and creative initiative — plein air
seminar «Neshama: Through Art to Heart».
We became more interested in various aspects
of spiritual and artistic heritage of the Jews of
this region, their past and present life and wide
geographic coverage of the shtetls. This pro-
ject was launched by «Hillel» Kharkov Jewish
Students Cultural Center (headed by Yulia Po-
totskaya), a regional branch of the well known
international organization of the same name.
The project was executed with the academic and
organizational support of the Center for Eastern
Studies at Kharkov State Academy of Design
and Arts (headed by Dr. Eugeny Kotlyar) and
the Manuscript Institute at V. I. Vernadsky Na-
tional Library of Ukraine (head of the depart-
ment of Jewish Studies Department — Dr. Irina
Sergeyeva). The expedition was preceded by
academic lectures to introduce to the participants
Jewish history and spiritual tradition, culture and
art. Upon return, the artists began their creative
process in workshops and studios, and their works
are currently being presented to the viewers.
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Her comuenun, 4To 3Ta moesjgka u IIOCJIeLy-
IoIMe 3a Hell BBICTaBKM POALT ellle He OHO Ha-
YUYHOE U XyJ0XXeCTBeHHOe TBOpeHMe, OTKPOIOT
MWUp MecTedeK I OpyTuX, Ooslee MacIITaOHBIX
SKCIIeUIINIL M IIPOEKTOB. XoueTcs BepUTb, UTO
VCYe3alomuy KyJIbTYPHBIN JaHAmadT BBI30BET
He TOJIBKO MHTepec MccefgoBaTesiell U XyI10KHM-
KOB, HO ¥ COOTBETCTBYIOIIYIO peaKInio 1 3ab0Ty
BJIACTb IIpeflepXKallliiX, MIPOBOI'O €BPEeVICKOro CO-
obmrecTBa M MeEXIYHapPOIHBIX OJIarOTBOPUTEIIb-
HBIX (POH/IOB.

Mup, B KOTOpPOM He OCTa/IoCh eBpeeB, HO BCe
ele CTOUT WX Hacjegue, IPUHAIJIEKUT BcCewl
yKpauHCKo KyJibType. He rosops yxe o ToM, 4TO
ojJiep>XKaHve ero Ha JJOJDKHOM ypOBHeE [acT elre
v 0e3yCIJIOBHBIVT SKOHOMMUYECKMT 3PdeKT oT Ia-
JIOMHVKOB VI HaCJIEAHMUKOB 3TOVI OTPOMHOVI MWII-
JIOHHOW LMBUIM3AIIUV BOCTOYHOEBPOIIEICKOTO
eBpericTBa. Torga 3To IIOKakeT M ypOBeHb Halllell
COBpeMeHHOV LyBwInsanuy. Jlydimmm nocsecso-
BVIEM K ITy TEIIIECTBIIO MOXKET OBITH TOJIBKO ITPO0JI-
JKeHMe IIyTellecTBus, 00 camoe Xylllee Hadasio
JIydllle CaMOr'o BeJIMKOJIEIIHOI'O KOHIIA.

IIpenBapsisi BCTpeuy MyOJIMKM C TBOPEHVSIMU
XYHOXXHMKOB, IIPOIYCTUBIINX Yepe3 cebst obpa-
3Bl IITETJIa, XOYeTCs IIOLBeCTV HEeKOTOpPhle WUTO-
ru. Hamre mpomnuioe XmBO, ITOKa JKMBa ITaMSTh.
Ho 4T0GE! IIpoIIuioe Ipopocio B COBPeMeHHOCTH,
9Ta IIaMATh JOJ/DKHA OBITH JeVICTBUTEIBHO JKUBOVL
Y IUIOIOHOCSIIEeN. YTpaueHHbINT MUP He BOCKpec-
HeT, 1 3a0MTble HAIJIYXO OBEPU M OKHA MecTeuyeK
y>ke He BIYCTAT B cebst mocTosutbies 13 XXI Beka.
Mup nsmenwics. VI Bce, 94TO MBI MOXeM B3SITb C CO-
Oomt B Oymyiee B KauecTBe HeTJIEHHOroO Oaraxa,
3TO penkue apTedaKThl, TEKCTHI 1 00pasbl, HAIIOJI-

No doubt that this workshop and a sub-
sequent exhibition will inspire numerous re-
search and art works, and will open the world
of shtetls to other large-scale expeditions and
projects. We also hope that the vanishing cul-
tural landscape will not only appeal to schol-
ars and artists, but will also attract attention
and concern of those in power, the world Jew-
ish community and international charities.

The world of shtetls where no Jews are left,
but their heritage is still alive belongs to the
Ukrainian culture. Furthermore, preserving
this heritage will have an unequivocal econom-
ic benefit brought by pilgrims and the heirs of
the vast multi-million member civilization of
the Eastern European Jews. The best afterword
for the journey can only be a continuation of
the journey, because even the worst beginning
is better than the best ending.

As we are about to reveal the works of artists
inspired by the images of shtetl, I would like to
draw several conclusions. It is often said that the
past is alive as long as we remember. However if
want the past to become a part of the present, this
memory must be cherished for current and future
generations. The vanquished world will not arise,
and tightly scored doors and windows will not let
in the visitors from the XXI century. The world has
changed, and all that we can take with us into the
future are just rare artifacts, texts and images, filled
with acute sense of a great civilization, the Jewish
Atlantis.

For artists, this sentiment transforms into
creative ideas, plasticity, themes and rhythms,



HEHHBIE JXVMBBIM VI IIEMSIIINM 4yBCTBOM ITPUKOC-
HOBEHMSI K OTPOMHOVI LIVBVIJIM3ALIUN, €BPeVIiCKOVI
ATnaHTHUIE.

1715t Xy0KHMKOB 3TO UYYBCTBO TPaHCHOPMUPY-
eTCsl B MaTepual TBOPYECTBA, IUIACTUKY, CIOXKEThI
VI PWUTMBI, KOTOpble B doTorpadusx, Ha XoJicTe,
B rpadrke v CKyJIBIIType HauMHAIOT XXUTh COO-
CTBEHHOW XM3HBIO. JKM3HECrocoOHOCTh TaKoro
JlyXOBHOTO ¥ 3CTETMYECKOTO OBITOBaHMS B VCKYC-
CTBe (371ech JjaXke XO4eTcsl IIOUrpaTh ¢ KOHTPOBep-
CMem «MCKyCCTBeHHOe ObITOBaHMe») ObUIa JlO0Ka-
3aHa B IepBout Tpetn XX Beka. Torma oOpameHue
K MUPY IITET/Ia JaJI0 MOIIHBIV TOITYOK Pa3sBUTHIO
BCeVI eBPEVICKOVI KYJIBTYPbI, KOTOpasi, Ka3aloch ObI,
oTOpBaJylach OT CBOEV ITOYBBI B XO[€ HOBBIX COIIU-
aJIbHO-KYJIBTYPHBIX IIpeobpasosanmit. CeronHs,
KOT/Ia IIPOMAacTh MEX[Y HOBBIM WM CTapbIM MUPOM
IpeBpaTwiachk B TMTAaHTCKYIO Oe3IHYy, Hy>XXHBI TH-
TaHWYeCKMe yCvIns, 9ToObI mpubImM3uTh Ba Mo-
Cy4rx MaTepuKa — IIPOIIUIOTO ¥ COBPEMEHHOCTM
opyr K npyry. ITpencrasisercs, 4To MMeHHO BU3Y-
aJIbHOMY VCKYCCTBY 3/1€Ch OTBOJIUTCS 0coOasi PoIlb,
KaK VICKJIIOUNTEIbHOMY MHCTPYMEHTY MaTepuaiu-
3alMM 3TUX MOCTKOB, KOTOpbIe, B [IeVICTBUTEIbHO-
CTY, IepeOpoIIeHkl He TOJILKO Has3a/l, HO ¥ BIIepe]l,.
W gem Oostpiiie criocoGOB ¥ MyTeV IUIACTUYECKOTO
IlepeocMbICIIeHNs peHOMeHa MecTedka, TeM IIpoY-
Hee VI MHOTOMEpPHEN 3Ta CBsI3b, TeM IIpe KPyT K-
BBIX apeasioB IITeTIa.

which begin to live their own lives in the pho-
tographs, on canvas, in sculpture or graphics.
The viability of such a spiritual and aesthetic
existence in the art (here we can play on words
«existence in art» — «artificial existence»)
proved itself in the first third of XX century.
At the time, when Jewish culture seemed to
become torn from its roots during the socio-
cultural transformations of the era, turning
to the world of shtetl served as a catalyst for
continuing development of the entire Jewish
culture. At the present time, when the gap be-
tween the new and the old worlds has turned
into a great abyss, the Herculean efforts are
needed to bring the two mighty continents —
the past and the present — to each other. It
seems that visual arts can play a special role as
a unique instrument of building these bridges,
which bring us forward as well as back in time.
In finding more ways to interpret the phenom-
enon of Jewish townships, we strengthen the
link between the past and the future, and keep
alive the world of shtetl.

55. I[Lnensp na kaadouuie 6 Kynune / A Plein Air at the Jewish Cemetery in Kupin
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HeKOTOpre "3 XyIOOXXHUKOB YyXe ObUIM Ha OT-
HOEJIbHBIX OCTPOBKaxX MaTeplKa — IINTeTJIa, ApyTie
OKas3aJInCh 371eCh BIIEpBBIe, U 9TO CTajl0 HaCTOSIIIVIM
oTKpoBeHMeM. Ham OpUTO BakHO He IIporpaMMm-
PpoBaTh VX BOCIIPVISITIIE, a BIIyCTUTb HOBbBIE IS HUX
OIIyIIEeHNsI B IIPOCTPAHCTBO MX TBOPUYECKOV JKM3HM,
B 11X COOCTBEHHBIVI MUP IUIACTUYECKOV KYJILTYPbI U
caMoBBIpaXeHVs. LIBeTHEIE peropTaxHble POTO M
uepHO-0eJs1asi CBeTOICh, BOCKpeIIaolasi 3CTeTUKY
IDIaCTMHOYHBIX TOBOEHHBIX CI)OTOCHT/IMKOB, HaTyp-
HBIe 3apVCOBKM CMHArOr' VI HafrpoOwii, KaMepHbIe
CIOXKeTBI, XVBOIVICHBIE 3TIONBI ¥ MOHYMeHTaIbHbIe
00pasbl, JIMpUYecKye TIefi3aXy 1 TeMaTidecKie Kap-
TUHBL. .. Cpefy CIOXeToB — MUCTepyrasIbHbIe CLIeHKM,
coeMHAIONIMe obuTaTesIell IITeT/Ia C MMUPOM aHTe-
JIOB, TIPOPOKOB ¥ IPM3PaKOB, IIMPOKMe OvosIericKiie
Hnapajuiesy, epeHocsIIye Jajlekye OT MecTedek Cro-
KeThI Ha yKPaMHCKYIO 3eMJTI0, TOHKMe (prtocodckme
00pasbl 11, BMecTe C TeM, )XMBasi KOHKpPeTVKa, JINIIA 1
PpaxKypchl, MOJACMOTpeHHbIe Ha Mapiipyre. Epper-
cKas CUMBOJIVIKA, TUIaXM, y3HaBaeMble JIaHJ-
madpTel KIamovr, obpasel XomokocTa... Y mwractm-
Ka... Be3[le CBOs, HO IIPOIYyIIeHHasl CKBO3b (PVIIBTP
CEepPbe3HOV aKaIeMIYeCKOVI BBIYYKV, BCEBO3MOXKHBIX
«VI3MOB» VI CTWIVI3ALVIVL IO, HAPOIHBIV Hy601<, CTaH-
KOBBIX U IeKOPaTMBHO-IIPUKJIAIHBIX TPAJIUIIAN B I10-
VICKaX CBOETO CHHTETIYECKOTO CTVJIS 1 SI3bIKa.

Esrenu Kotsstp, Banum Kosnrys, Osner Omernb-
ueHko, Enena Komrip, Jleonun Cropoxyk, Buo-
sterra Tepibira, JIo0oBp SkmmeHko, ArekcaHap
Bunokyp m Exarepura 3y0 — xapbKOBCKMe XyIIOXK-
HVKY, B OOJIBIIIVIHCTBE CBOEM M3 Cpebl XapbKOBCKO
rocyjapCcTBeHHON aKalleMUM Jgu3aliHa U UCKYCCTB,
IIpeJICTaBVIIM MUP IIITETIIa B IIIMPOKOM MHOT00Opasmm
IITACTIYIECKIX BU3UT Y CPEJICTB VICKYCCTBA. DTOT OIIBIT

Several members of our group had previously
visited the scattered islands of the continent shtetl,
for others it was the first experience, and it was
quite a revelation. We were careful not to program
their perception, and let a new insight into their ar-
tistic selves, into their inner space of plasticity and
expression. These works include colored report-
age photos and black and white prints reviving the
aesthetics of laminar pre-war photographs, field
sketches of synagogues and tombs, picturesque
sketches and monumental sceneries, lyrical land-
scapes and subject paintings. Among the themes
are mystical scenes connecting the shtetl dwell-
ers with the world of angels, prophets and ghosts,
broad biblical parallels, transplanting the distant
motifs to the Ukrainian land, clever philosophical
reflections, as well as a glimpse of reality — faces
and snapshots, captured en route. Jewish sym-
bols, character types, recognizable landscapes of
the cemeteries, the images of the Holocaust ... And
the fluidity ... Each unique, but chiseled in rigor-
ous academic training, various «isms» and the folk
stylization, monumental, applied-decorative tradi-
tions in search of a distinctive synthetic style and
language.

Eugeny Kotlyar, Vadym Koltun, Oleg Omelchen-
ko, Elena Kotlyar, Leonid Storozhuk, Lyubov Yaki-
menko, Violetta Terlyga, Alexander Vinokur and
Yekaterina Zub — Kharkov artists, mostly from the
Kharkov State Academy of Design and Arts, pre-
sent the word of shtetl in a wide variety of tech-
niques and visual forms. This experience gave us
the opportunity to see ourselves in this project,
though not exclusively, as the successors to the art-
ists who explored the Jewish theme in the pre-war



TlaJI HaM BO3MOXKHOCTB YBUIIETB ce0si B 5TOM IIPOEKTe,
XOTs VI He TOJIbKO, ITPOIOIDKATeIISIMM XYJ0XKHUKOB,
PasBMBaBIIVX €BPEVICKYIO TeMy B JIOBOEHHOE BpeMs,
KorZia ellle ObUIO XMBO MecTeuKo. Tak v nHade, MBI
MIPVICOEOVHVIIVICh VI K COOCTBEHHO XapbKOBCKOI JIN-
HUM BOCIIeBaTeJierl IITeT/Ia PasHbIX ITOKOJIeHUM OT
Mowcesa @panxnna u bepa brarnka no ITasina bpos-
TOoJIs1. BBICTaBKM MOC/IEMHVIX JIET CBUIIETEILCTBYIOT O
TOM, UTO 3Ta TeMa CTajla BeyIlerl B TBOPYeCKOV JKI3-
HM MHOTMX 13 Hac. Hackoybko eBperickue CHOXKeTbl
BOVIYT B TBOPYECTBO JIPYIVX XYAOKHVIKOB, IIOKaXKeT
BpemMsi. OTMeTVIM TIOKa TO, YTO KPaCWBBIV BBICTaBOY-
HbIVI PVIHAI 3TOTO IIPOEKTa MOXKET JaTh XOPOIIIIL 00-
IIeCTBEHHBIVI U KYJILTYPHBIVI PE30HAHC, CTaTh BaXK-
HBIM COOBITVIEM B XyHOXKECTBEHHOVI JKI3HN XapbKOBa,
NpVBJIeYb IIMPOKOe BHUMAaHVE K 3TOV TeMe.

period, when the shtetl was still alive. We have
joined the group of shtetl admirers of different
generations from Kharkov, from Moisey Fradkin
and Ber Blank to Pavel Brozgol. The exhibitions
of recent years suggest that for many of us this
theme has become the leading subject. Time will
show to what extent the Jewish theme will be-
come a part of other artists” works. We hope that
this exhibition as a powerful conclusion to this
project will produce a strong social and cultural
impact, constitute an important event in the ar-
tistic life of Kharkov and draw wide public atten-
tion to this subject.

56-59. Téopueckue
naenspet 6 Kynuwne,
Tloaomntnom,
Buwinebye... /

Plein Air Sessions

in Kupin, Polonnoe,
Vishnevets...




60-64. TBopueckue naenspuvt 6 Kynune, ITosonnom, Kpemenue... /
Plein Air Sessions in Kupin, Polonnoe, Kremenets...
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Part 2

«JEWISH ATLANTIS»
The World of Shtetl in the Works of Jewish Artists
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Kotsip EBrennm Ajiek-
cangposud. Pogusica B
1970r. B XapbkoBse. B1986T.
OKOHUIUI XapbKOBCKOE I'0Cy-
TlapCTBEHHOE XyII0XKeCTBeH-
HOe YUWJIVIIIE IO CrielaIb-
HOCTV «XyHOXKHVIK-TIETIAror»,
yuamreses I'. H. Konosasios n
A.T1.Jlynenxo, 81990 . —
XapbKOBCKUI Xy]05KecT-
BEHHO-ITPOMBIIUTEHHBIV VIHCTUTYT, Te 00ydasIcs 110
crenaIbHOCTY « MOHYMeHTaIbHO-TIeKOpaTiBHAs PO-
crvick» y A. . TTponnna, B. H. Hocerkopa 1 A. B. Barku-
Ha. C2002 r. wien Coroza gy3ai-Hepos Ykparttbl, ¢ 2005 1.
wleH HarroHastbHOTo coro3a XyIoKHVKOB YKparHbI,
¢ 2007 r. wien MexyHapoHO accolmalim UCKYyC-
crBoBenoB (AVIC). VckyccTBOBen, mm3artHep, XyIoxXK-
HUK, dporoxygoxuvk. B 2001 romy 3amrmTiul KaHau-
HmaTcKyto auccepTanyio «CvHarory YKpanHbl BTOpOit
nostoBrHbI XVI — Hauasia XX BB. KaK MCTOPUKO-KYIIb-
TYPHBI PeHOMEeH», JOIeHT Kadeapsl MOHYMeH-
TaJIbHOVI JKMBOIVICU 1 Kadpephbl TeOPUI M VICTOPWVL
nckycctsa XI'AIIV, mokTopaHT, KypaTop IIpOeKTOB
no nynauke LlenTpa BocTtokosenenusa XI'AJIVI, aBTop
6ostee 100 myOmKaImii o eBperickoMY UCKYCCTBY,
apXUTEKTYpe " XapbKOBCKOMY KpaeBeIeHWIO, aBTOP
KHUrM-nyTepoautens «Epperickun Xapekos. IlyTe-
BOZWTEIIb TI0 VICTOPWM, KyJIbType M MecTaM ITaMsITi»
(2011), mpuHMMaIT y9acTie B AecaTKaxX MeXIyHapol-
HBIX KOHepeHInI. ABTOp An3aiiHa 0OBEKTOB €B-
PEeviCKoM KYJIbTYpPbL: CMHAror, OOIIMHHBIX IIEHTPOB,
eBPEeTICKIIX My3eeB M SKCIIO3MIIMiL B XapbKose, Kuese,
Cywmax. Cpenvt OCHOBHBIX peasIi30BaHHBIX 00bEKTOB!
BuTpaxu i Knesckont curarorn Ha Ilomone (2002),

Born in Kharkov in
1970. Graduated from
the Kharkov State Art
College with a degree in
art and teaching in 1986.
Taught by G. Konovalov
and A. Lutsenko. Gradu-
ated from Kharkov Art
Industrial Institute with
a degree in Monumen-
tal and Decorative Painting in 1990. Studied under
A. Pronin, V. Nosenkov and A. Vyatkin. Member
of the Union of Designers of Ukraine since 2002
and the National Union of Artists of Ukraine since
2005. In 2007 became a member of the Internation-
al Association of Art Critics (AIS). Art historian,
designer, visual artist and photographer. In 2001 re-
ceived a doctoral degree with thesis «Synagogues of
Ukraine of the Second Half of the 16th — Early 20th
Centuries as Historical and Cultural Phenomenon».
Associate Professor of the Department of Monu-
mental Painting and the Department of Art History
at Kharkov State Academy of Design and Arts, cura-
tor of Judaica projects at the Center for Eastern Stud-
ies at KSADA, author of more than 100 publications
on Jewish art, architecture and regional history of
Kharkov, author of guide-book «Jewish Kharkov.
A Guide to History, Culture and Memorials» (2011),
taking part in dozens of international conferences.
Creator of design of Jewish buildings and projects:
synagogues, community centers, Jewish museums,
exhibitions in Kharkov, Kiev and Sumy. His main
projects include the design of stained glass windows
for the Kiev Synagogue on Shekavitsky St. (2002),



IOv3aiH XapbKOBCKOIO KyJIBTYpHOro ueHTpa «beirr
Ham» (2002), My3est eBpeVicKoVt MCTOpM 1 XOJIOKOCTa
«borp 1 Hagexma» (2007).

K npebvibanuto 6 bvibuiux eBperickux mecmeukax He-
Bo3moxcHo npubviknymos. 30ect ocoduiti 6030yx U ocmpo
owjyuaemoe Ovixanue opeBHocmu. B kaxdom mecmeu-
Ke noumu 00uH U Mom e HADOP PYUH: 3aMKuU, Kocme-
Abl, yepxBu, cunaeoeu, k1a0duwa, ocmamxy MOHYMeH-
MAALHOTL CAPUHBL U KAKOe-110 HeAeroe U 00e3AuteHHoe
6mopokenue coBemckoeo Bpemenu. U, Bmecme ¢ mem, Gce
MO KAK-Mo 10-0cobomy cxkomnoroBaro, ecmecmbero
U opeanuyHo Bnucano 6 npupoonsil aanowagm. Boausu
0UY WAL APXUTHEKTHYPHYI0 MOWb U (haxmypy cmapoeo
Kamus u Oepeba, yempauiarowut 632440 nYcmvLx 20mu-
Heckux OKoH, Xumpocniemenue yauy, u noobopomen. Ho
CIMOUM MOAKO NOOHAMbCA HA B036bluieHUe UAU XOAM,
Kax Bce Mecmeuko okasvibaemcs HA AA00HAX — makoe me-
1406, Y10MHOe, 1ONAeHHOE.

Ha oonom us maxux xoamob, 6vims mosxem 6 Llapeo-
pode, CamaroBe uau ede ewjé decsims Aem HA3a0 3aPoOULCH
pomonpoexm «Ilarnopamvl eBpeticko2o Mupa», Komopbil
Boluen ce200Hs dasexo 3a npedeasl Yxpaunsl. B noieuirer
skcnosuyuy A yopas ybem. Yepro-beavie homoepagpuu c
Aeexotl paxmypoi u obpamaeruem 6 dyxe ommuckob co
cmapbix homonAacmunox datom BHewtHuil d¢pgpexm do-
BoenHotl homOoCseMKU U UPAIONM C ICMeMUKoil nUKmo-
pasusma. Umo xe xacaemcs. co0epKaHus NAHOPAMHO20
Kadpa u e2o KOMNO3UYUU — 1Mo Mo Bce ma xe nonwvimka
saghurxcupobams, a ede-mo U CKOHCMpYUpoBams nue-
ckuil 00pas wimemaa — KOHKpenHoeo 1 cobupameasHozo.

the design of Kharkov Jewish Cultural Center «Beit
Dan» (2002), and the Jewish History and Holocaust
Museum «Pain and Hope» (2007).

It’s hard to accustom oneself to the experience of
the former Jewish townships. There is a sense of spe-
cial surroundings, and a strong air of antiquity. Each
village has similar attributes of the past: castles, cathe-
drals, churches, synagogues, cemeteries, the remains
of monumental antiquities and a sense of absurd and
impersonal intrusion of the Soviet times. Yet, all this
is creates an unusual cohesive ensemble, naturally and
organically etched into the landscape. In close proxim-
ity, one senses architectural greatness and texture of old
stone and wood, sinister look of empty Gothic windows,
tangled streets and alleys. But a mere climb onto a hill
or a mound opens a bird’s eye view of the entire village,
so warm, inviting and intimate.

While at the top of one of such mounds, per-
haps in Shargorod, or Satanov or such, ten years
a photography project by the name of «Pan-
oramas of the Jewish world» was conceived.
Today this project has extended far beyond the Ukrai-
nian borders. I stripped the current exposition of all
color. Black and white photos with a light texture and
framing a-la old photo plates provide the visual effect
of pre-war photography and play with the aesthetics of
Pictorialism. As to the subject matter and composition
of the panoramic photos, the goal remains at attempt at
capturing, and at times constructing an epic image of
the shtetl, both specific and collective.

I11enap Ha eBpetickom
xaadbuuje 6 Kynume.
W3 cepuu «Ilanopamot
eBpeiickoeo Mupa».
2011.32x 105 /

A Plein Air at the Jewish
Cemetery in Kupin. From
the series of «Panorama of
the Jewish World.»

2011. 32 x 105
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HImema. 1998.
Bywmara, Ty,
riepo. 50 x 64 /
Shtetl. 1998.
Paper, ink, pen.
50 x 64

E6peiickoe x1adbuuje

6 osorrom.

W3 cepuu

«ITanopamvi eBpetickozo
mupa». 2011. 32 x 87 /

Jewish Cemetery in
Polonnoe. From the
series of «Panorama
of the Jewish World.»
2011. 32 x 87




Ompasxcenue.
W3 yukaa
«3akoa0ueHHblll
Mup». 2011.
32x60/

Reflection.

From the
«Fastened World»
series. 2011.

32 x 60

o0 36e30Hbim
Hebom (Curaeoea
6 Bepwaou).
2011.32x 60 /
Under the Starry
Sky (Synagogue
in Bershad).
2011. 32 x 60
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JBepu mecmeuxa.
W3 cepuu «Hepmoeu
wimemaa». 2012.

60 x 45 /

Doors of the Shtetl.
From the series
«The Boundaries
of Shtetl.» 2012.
60 x 45




Kamnu mecmeuxa.
W3 cepuu «YHepmoeu
wimemaa». 2012.

60 x 45 /

Stones of the Shtetl.
From the series
«The Boundaries
of Shtetl.» 2012.

60 x 45
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Cmapwiii uepdax
(0v16uas xerckas
eatepes cumazoeu
6 bepwiadu).
2011.32x 44 /

Old Attic

(the Former
Women'’s Gallery
of the Synagogue
in Bershad).
2011.32 x 44

MecmeukoBuiii
accamOAsK.
2011.32 x40 /

An Assemblage of
a Small Township.
2011. 32 x 40

U3 yuraa
«Dcmemuxa
sanycmenusn» /
From the

«The Aesthetics
of Desolation»
series

B muuiu moaumbst (bettm-mudpaus BEIITa 6 Meoxubosxe). 2011. 32 x 92 /

In the Quiet of the Prayer (Beit-Midrash of BESHT in Medzhibozh).
2011. 32 x 92

Mopuyunwvt cmosemuii. 2011. 40 x 32 / Wrinkles of the Hundreds.
2011. 40 x 32




Xacud-naromnux
(V oeeasn p. Hamana
6 Bpayaabe).
2011.32x 70/
Pilgrim Hassid

(At Ohel of Rabbi
Nathan in Bratslav).
2011.32 x 70

Kosa u mayeba.
2011.44x32/

A Goat and
Matseva.
2011. 44 x 32

Pasbumasn mayeba
6 T'opooxe.
2011.40x 32/

A Broken Matseva
in Horodok.
2011. 40 x 32
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Mosodot xacud
(B xuebckoii
cunazoee
Bpoodckoeo).
2011.40x 32/

Young Hassid
(In Kiev Brodsky
Synagoge).
2011.

40 x 32

Moauméa...

B bettm-mudpauie
BEITa. 2011.
32x40/

Prayer ...

In Beit-Midrash
of BESHT. 2011.
32 x40
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Ockan dpeBrocmu.
Oxno camaroberoit
cunaeoeu. 2011.
44x32/

Grin of Antiquity.
A Window of
Satanov Synagogue.
2011.

44 x 32

Ympo 6
uepHoBuL KO
cunazoee. 2011.
32x44 /

A Morning in
Chernovtsy
Synagogue. 2011.
32x44




T16a Bpemenu
Jyono.

W3 yuxaa
«Acummempus
Bpemenu». 2011.
44x32/

Two Periods of
Dubno. From the
«The Asymmetry
of the Time»
series. 2011.

44 x 32

Cymepxu.
Ompasxenue
(Cunaeoea

6 ITyomo).
2011.40x32 /

Twilight.
Reflection

(The Synagogue
in Dubno).
2011. 40 x 32

Ymane.

B3easo
6yoyujezo.
2011.32x78 /
Uman.

Look of the
Future. 2011.
32x78
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Pomyuicsa B 1966 r. B Xapp-
xose. B 2006 r. okoHuw1 Xape-
KOBCKYIO TOCyIapCcTBeH-
HYIO aKaJIeMWIO Ou3airHa
Y VICKYCCTB IIO CIIeIMasTb-
Hoctn «MoHyMeHTaIbHad
XKWUBOIWCH», YUWICSI Y
E. A. Kotniszpa, B. H. T'on-
taposa, B. H. Hocenkosa
n P. YO. Horuna. C 2008 r.
ujleH XapbKOBCKOW —Opra-
Hysanvm  HanmonasasHOoTO
cor3a XYyHOXHUKOB YKpa-
VIHBI, YYaCTHVWK TBOPYECKO-
ro obwemmuenms «MeXKa».
JKuBormiceri, prcoBaIbIINK,
npernogasarelb XapbKOBCKOV JI€TCKOM  XYJI0XKe-
CTBeHHOV IIKOMBI No2, paboTaeT B TBOPYECKOV
Macrepckont. C 1989 r. yyacTHUK OKOJIO TpUALIATHA
TOPOJICKMX, BCEYKPAVHCKIMX Y MEXKIyHAPOIHBIX BBI-
CTaBOK, KaK KOJUIEKTVBHBIX, TaK VI II€PCOHAIBHBIX.
Cpeny HUX BBICTaBKM WMCTOPWYECKOW JKMBOIIVICH
«Ot Tpumomnes 1o coBpeMeHHOCTI» (LleHTpabHbII
oM xynoxxamka, Knes, 2010, 2012), BeIcTaBKI TBOP-
uveckoro obbemueenms «MeXKa» (Xapwkos, 2010),
BeIcTaBKa «VIckyccTBO-coBepieHcTBo» (I dep-
mrranT, [epmanms, 2011) u op.

XKubaa u ybaexamesvnas noesoka, packpvibatouas
uYOHble, HO, K COXKALEHUIO, 3A0bIMIbIE U PASPYUAIOULUECH
namamuuku efpetickon kyavmypsl. CpeonebexoBuie 3am-
KU BosBviuaromcs HA0 ocmamkamu cobemcKux KoAxo306
Kax kuboe Hanomuuanue 00 yuiedulel 3noxe U MAeH-
HOCHU MamepuaibHoeo mupa. A Boobpaxcernue mbopum
KapmuHbl, cBA3aHHble C XKU3HLIO eBpetickux k6apmaiol u

Born in Kharkov in 1966.
Graduated from Kharkov
State Academy of Design
and Arts with degree in the
Monumental Painting in
2006. His professors were
E. Kotlyar, V. Gontarov,
V. Nosenkov and R. Nogin.
Member of the Kharkov
charter of the National Un-
ion of Artists of Ukraine,
and the creative associa-
tion «Mezha» («Boundary»)
since 2008. Painter, sketch
artist, teacher at Kharkov
children’s art school # 2,
working in creative studio. Since 1989 Vadym has
participated in nearly thirty regional, state and
international exhibitions, collective as well as in-
dividual. Among them are historical painting ex-
hibition «From Tripoliye to modernity» (National
Art Museum of Ukraine, Kiev, 2010, 2012), several
exhibitions at the creative association «Mezha»
(«Boundary») (Kharkov, 2010), the exhibition «Art-
Perfection» (Shiffershtadt, Germany, 2011) etc.

Lively and entertaining trip revealing wonderful,
but unfortunately forgotten and crumbling monu-
ments of Jewish culture. Medieval castles, towering
over the remnants of the Soviet collective farms as a
living reminder of a bygone era and the transiency of
the material world. And the imagination creates images
of lives of Jewish quarters and shtetls. | had painted the
old synagogue of Satanov three times, using old black
and white photographs. I called it «Golden». Even I



mecmeuex. Cmapunnyio cunaeoey u3 eopooka Camanob s
pucobas mpu pasa, UCHoAb3YA OAA 311020 CIApble HePpHO-
benvie gpomoepachuu. fl eé nasban «3or0moni». Haxe cam
He 31aro nowemy. Iloamomy 6ecmpeua c neit 6 pearvrocnu
0vLaa 045 Mens ocobo mpenemnou. Kakas-mo ocobas s6b
npedcmaem neped nymeuiecmBeHHUKOM, COAKHYBUUM-
A ¢ (hanmacmuyeckoli 0YxXo6HOU MUWUHOT CAAHOBCKOT
cunaeoeu. BooxroBene 045 pabomul uepnaemcs us campix
PA3HbIX UCTHOUHUKOB, HO pasBe MOXHO nepedams 6 0BYyx
ca06ax  boeamcmbBo bapouroeo dexopa Ha Mayebax ebpeii-
ckoeo kaadbuwa 6 Camarobe, c60e0bpasHom mysee 100 omi-
Kpbimbim Hebom! Momnymenmanvhoviil u Besurecmberolil
netisax, KubonucHvie pasbasuns uAU ocmamku om oexo-
pa 06epetl U OKOHHBIX pam, — Bce 3mo MHoe000pasue no-
IMuUeckux Momubo8 NoCcAYKUAO HOBLIM CHUMYAOM 044
pabomsl, 015 cobepuiencmbobanua c6oux cnocodbHocmen u
pacuiupenus. 603MoKHOCHIET YKpenuims HenoBmopumyio
«cba3v Bpemen», Brecmu c6oii Bxaad 6 pasbumue Hayuo-
HAABHOU WKOAbL JKUBONUCU.

Ixcnosuyus nocaujena namsamu moeeo omua Vcaa-
xa AbpamoBuqa Koamyna (1939-2012).

did not know why. This is why seeing it for the first
time was very exciting. A very unique reality appears
upon a traveler who encounters the mystical spiritual
tranquility of the Satanov synagogue. Creative inspi-
ration is drawn from various sources, however it’s
difficult to describe the grandeur of Baroque décor on
the matsevas of a Jewish cemetery in Satanov, a sort
of museum in the outdoors! Monumental and majestic
scenery, picturesque ruins and the remains of the décor
of doors and window frames — such variety of poetic
themes inspired me to create, to hone my skills, to be
able to strengthen the inimitable «continuity of time»,
and contribute to the development of national school of
painting.

In memory of my father Isaak Abramovich Koltun
(1939-2012)

E6petickue anexdomst (3 gactu). 2006. Xosier, macyo. 90 x 230 /
Jewish Anecdotes (3 pieces). 2006. Oil on canvas. 90 x 230
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OboporHas cunaeoea
6 Camanobe. 2011.
bymara, kapanmar.
21x29/

Fortress Synagogue
in Satanov. 2011.
Pencil on paper.
21x29

Cunaeoea 8 [Ty6Ho.
2011. bymara,
Kapanyarr. 20 x 30 /

Synagogue in Dubno.
2011. Pencil on paper.
20 x 30

Tpybxa [o66yua. 2008.
bymara, kapanmar.
30x40/

The Dovbush

Smoking Pipe. 2008.

Pencil on paper.
30 x 40



£

Tomaenmoe mecmeuko
(Cunaeoea 6 bepuiaou,).
2011. bymara,
KapaHJIaIll.

21x29/

A Hiding Place
(Synagogue

in Bershad).

2011. Pencil

on paper.

21x29

Cmapuna Kpemenya.
2011. Bymara,
KapaH/Iaril.
21x29/

Kremenets Antiquity.
2011. Pencil

on paper.

21x29

Mecmeuro a5
Oyuiu. 2008.
Bymara, xapanytar.
19x30/

A Place for Your
Soul. 2008.

Pencil on paper.
19x 30
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Ax, CamaroB 20podok. ..
2011. XoscT, Maciio.
65x85/

This Satanov
Township... 2011.

Oil on canvas.
65 x 85

bpayaabciue daau.
2012. XosicT, Macsio.
65x85/

Stretch to the Horizon
in Bratslav. 2012.

Qil on canvas.

65 x 85

Cmapoe k1adouuge.
2012. Xorict, Macsio.
65x 65/

Old Cemetery.

2012. Oil on canvas.
65 x 65



TTopmmor. 2005.
XorJtcT, Macsto.
85x 70/

A Tailor. 2005.
Oil on canvas.
85x 70

Ienisax: ¢ mesvHuyen
xynya Axoba Coaumepmana
6 bpayaabe. 2011.

XortcT, Macsto.

65x85/

A Landscape with a Mill
of the Merchant Jacob
Soliterman in Bratslav.
2011. Oil on canvas.
65 x 85

Tlecrv abBuoa. 2011.
Xorict, Macito.
115x 90 /

The Song of David.
2011. Oil on canvas.

115 x 90
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3os0masn cunazoea
6 Camanobe. 2011.
Xorict, Macito.
40x 60 /

Golden Synagogue
in Satanov. 2011.
Qil on canvas.

40 x 60

E6pencxuin Koausei
6 I'pumaiinobe. 2011.
Xorict, Maciio.

40x 60 /

Jewish Coliseum

in Grymaylov. 2011.
Oil on canvas.

40 x 60

Camanob. 2012.
Xorict, Maciio.
50x75/
Satanov. 2012.

Oil on canvas.
50 x 75




Xopouio navibem.
2009. XoscT, Maciio.
70x110 /

Good Sailing. 2009.
Oil on canvas.
70 x 110

Cunaeoea 6 bepuiaou.
2011. XoscT, Maciio.
30x50/

Synagogue in Bershad.
2011. Oil on canvas.
30 x50

Cunaeoea 6 ITyoHo.
2011. XoscT, Maciio.
40x 55/

Synagogue in Dubno.
2011. Oil on canvas.
40 x 55
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Pogmics B 1980 r.
B Xapbkose. B 2000 r.
OKOHUYMJI XapbKOB-
CKOe TrocyJapCcTBeH-
HOe XyH0XXeCTBeHHOe
yunimuine, a B 2005 r.
— XapbKOBCKYIO ToO-
CyHapCcTBEHHYIO — aKa-
OeMuilo amu3aliHa u
VICKYCCTB, Ile oOydasIcst
crieninaaIbHOCTM «Mo-
HyMeHTaIbHas XIBO-
IIVICH», BEJTyTIIVie ITPerIo-
nasareyt: B. H. T'onrapos, E. A. Komyzap, P. TO. Hormm.
ITpemmopaBaTerns Ha Kadenpe pucyuka XI'AIN,
COVICKAaTesIb YUeHO CTelleH I IIpy Kadeape Teopuit 1
VICTOPVIVI MICKYCCTBA. 3aHMMaeTCsI CTAHKOBOV VI MOHY-
MEeHTaJTBHOVI JKVMBOIIVICHIO, T'padVKOV; WM3II00IeH-
HbIe XaHpbl — IIOPTpPeT, caKpasIbHasl XKVMBOICH, TO-
ponckont nenzax, Hatropmopt. C 2001 r. mprHmMaer
ydacTyie BO BCEyKPAMHCKMX ¥ MeXKIyHapPOIHBIX BbI-
CTaBKaX VI aKIIVIsIX, eIyt KOTOPBIX JBe IlepCOHATbHBIE
BBICTaBKIL: «[IpeBo XKisuim» (Xapskos, 2009) n «/Inkm
ncropr» (Kues, 2010). YWiern HarmonamsHOro co-
103a XyaoxXHMKoB Ykpausbl ¢ 2008 r. OpranmusaTtop
Y YYaCTHWMK BBICTAaBOK TBOPYECKOTO OOBENVIHEHVIS
«MeXa» c 2007 r. I's1aBHbIe BbicTaBKu: «I IpeMeTHbIN
pasrosop», «llaras mexa», «Pro >xurTsa» (XapbKoB,
2010). JTaypeat cTrmenaym MyHvymaiTeTa 2011 .

Mout npocvinaemcs pano, Ha coopsl noauaca, u Becs detv
8 dopoze. ABmobyc, xkax koBuee, navibem no 3anadHou
Vkpaune. Mol cobupaem ocxoaku cuesnybuien KyAvimy-
pol eBpelickux mecmeuex: puKCUpyem 3amepanHble c1edbl,

Born in Kharkov in
1980. Graduated from
the Kharkov State Art
College in 2000, and
from Kharkov State
Academy of Design
and Arts with degree
in Monumental Paint-
ing in 2005. Studied
under V. Gontarov,
E. Kotlyar, R. Nogin.
Presently a lecturer
at the Department of
the Drawing at KSADA, and a doctoral candidate
at the Department of Art History. A practitioner of
easel and monumental painting and graphic arts,
Oleg favors the genres of portrait, religious art, city-
scape and still life. Since 2001 Oleg participates in
state and international exhibitions and art actions,
including two solo exhibitions: «The Tree of Life»
(Kharkov, 2009) and «Faces of History» (Kiev, 2010).
Member of the National Union of Artists of Ukraine
since 2008. Since 2007 Oleg has organized and par-
ticipated in a number of exhibitions of the creative
association «Mezha» («Boundary»), among which
the most important took place in Kharkov in 2010:
«The substantive discussion», «The Fifth bound-
ary», «Pro life». Oleg was awarded with a municipal
grant in 2011.

We wake up early, with just half an hour to pack and
then we spend the entire day on the road. Our bus seems
to floats along Western Ukraine as if it was an ark. We
collect fragments of a Jewish shtetl culture: we capture



homoepagpupyem, 3apucobvibaem u 00HOBpeMeHHO — Uepa-
em co Bpemenrem, cmewiubaem 3MOXU, UneM cAe0bl 01020
HA KpoBaAx 00MOB U MOWEHbIX YAUUAX, HUMAEM SHAKU
HA CMEHAX U nepexpecmkax... A Bnepedu npocmupaemcs
MOU{HBLTL peavech MeCHOCTU, KAMEHUCTHbIE YCIIYHbL X0A-
MO8, 3eaeHoe mope nojet, KaK AOCKYMHbLi KoBep, YcesH-
HbLll pasHOUBemHbIMU NAMHAMU, 0e300HHOe HeDO U OujYy-
wjeHue noepyrkeHus 6 ucmopuio, 6 0pyeou Mup, Kubyusutl
no cboum mpaduyuam. Benavibarom 6 namamu Oopebrue
KAMHU 3aMK0B, Kpenocmeil, cuxaeoe, cobopol; ouyyuya-
emcsa 0cobbili 6030Yx, NPONUMAHHBIT APOMAMOM 0blLAOTL
KusHu... Cmapvle cunaeoel, MOUjHble, YCHYNUAmbvle,
C MOACTHbIMU CIIEHAMU, YSKUMU OKHAMU-00TIHULAMY HA-
nomunarm 6aBuiotHckue suxkypamsl. VInoeda ocmaiomcs
MoAbKO ceHsl, c6o0a Hem, Bmecto Heeo — Hebo. [Tmuibl
Gviom enesda 6 nycmuix esasnuyax okoH. OepomHolil, 3a-
pocuiuil BuHOSPAOHUKOM MOHOAUT CAMAHOBCKOT CUHA-
eoeu Bvleaadum cmpanHo cpedu no3oHeliuell 3acpoiku.
Buympu moaumBennuiil noAyMpax u npox4aoa, mozyuue
c600v1, ocmamiu BviyBemuiux pocnuceil Ha KOCAKAX OKOH,
KAMeHHbLI KoBHee, XPAHAWUTI MUWUHY NOAYMbICAYeAe-
Hetl 0aBHocmu... Youbumenen ueaobex, yxaxubaouui 3a
XPAMOM, £ 3ANOMHUA e20 NPO3PAUHbIE 21a30 U CHOKOUHOe
AuYo cBamoeo. Bpemsa obnaxcaem kaadky cmenvi: 0a6HO
yoKe Hem 3004uUX, CHIpOAWUX maKue KameHHble koBueeu.
Hesamemmno smo nymewecrmBue mensaem Hac, 6o36paujaem
K noHuManuio c6oe2o mecma nod coarvem. IToe3oxa 60ox-
HOBU.AA NPOOOAKUTIE HAUAMYIO Cepuio OUBACTCKUX CloxXe-
Mo, bblA c030aH PA0 HATMYPHBIX 3APUCOBOK, NEUIBAKHBIX U
JKAHPOBLIX padom 1o BneuamieHusM om YGuoeHHbIX ApXU-
MeKMYPHBIX U Neti3axHbLX MomuBo8.

forgotten remnants, photograph, sketch, while simulta-
neously playing with time, combining eras, seeking foot-
steps of the past on rooftops and along paved alleys, deci-
phering clues on the walls and intersections... Before us
lie grand terrain, rocky ledges of hills, green sea of mead-
ows as if a beautiful rug sprinkled with colorful patches,
endless sky and a feeling of immersion in history, into
a different world, living according to its own traditions.
I think of ancient stones of the castles, forts, synagogues,
cathedrals; I sense in the air a scent of times bygone...
Old synagogues, mighty, with ledges, thick walls and
narrow porthole windows are reminiscent of Babylonian
zigqurats. At times there are only walls, with blue sky
for a ceiling. Birds make their nests in empty sockets of
the windows. The huge monolith of Satanov synagogue,
overgrown with vines, seems strange among motre mod-
ern construction. Inside it is silent, dim and cool, there
are high arches, remains of faded paintings on window
cants... — a stone ark, respecting the quietude of half
a millennium’s period... An amazing man is taking
care of the temple, 1 remember his clear eyes and calm
face of a saint. Time reveals the wall masonry. Long
gone are the architects who build stone arks like this.
Imperceptibly, step by step, this journey changes us,
bringing the understanding of our place in this world.
This trip has inspired me to continue a series of themes
from the Old Testament that I started a few years ago.
A series of plein air sketches were created, as well as
landscapes and genre works from the impressions of the
architectural and landscape motifs.

MayeBei. E6perickoe

2011. Kaa0ouuje.
bywmara, 2011. bymara,
KapaH/iarll. KapaH/Iar.
30x40/ 30x40/
Matsevas. Jewish Cemetery.
2011. 2011. Pencil
Pencil on on paper.
paper. 30 x 40

30 x 40
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Bosse poinka. 2011.
XorieT, Macto.
70x 90 /

At the Market.

2011. Oil on canvas.

70 x 90

Hybno. Cunaeoea
Beuepom. 2011.
Xorict, Macto.
70 x 50 /

Dubno.
The Synagogue
at Night. 2011.
Oil on canvas.
70x 50

Céem dyuiu. 2011.
XorcT, Macyto.

90 x 120 /

The Light of Soul.
2011. Oil on

canvas.
90 x 120



B mecmeuxe. 2011.
Xorict, Macio.
70x90 /

In the Township.
2011. Oil on
canvas.

70 x 90

Xpanawas muwuny
(cunazoea 8 Camariobe).
2011. XosicT, Macsio.
50 x 60 /

Holding the Silence
(The Synagogue

in Satanov). 2011.
Qil on canvas.

50 x 60

Cmapas cunaeoea
(cunazoea 6 I'pumaiirobe).
2011. XoscT, Maciio.
50x 70/

The Old Synagogue
(The Synagogue in
Grymaylov). 2011.
Oil on canvas.

50 x 70
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T'pexonadenue. 2009.
XortcT, Maciio.
120x 90/

The Fall of Man.
2009. Oil on canvas.
120 x 90

Adam u E6a. 2008.
XorteT, Maciio.

120 x 90 /

Adam and Eve. 2008.
Oil on canvas.

120 x 90

Con Maxoba. 2008.
XorteT, Macsto.

90 x 120 /

Jacob’s Dream. 2008.
Oil on canvas.

90 x 120



Slakob u aneea. 2011.
Xors1cT, MacsIo.
120 x 90 /

Jacob and Angel. 2011.

Oil on canvas.
120 x 90

Caya u JJabuo. 2011.
Xorict, Macrto.
120 x 160 /

Saul and David. 2011.
Qil on canvas.
120 x 160

Bupcabus. 2011.

Xoricr, Macio.
120 x 90 /

Bathsheba. 2011.

Oil on canvas.
120 x 90
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Pomunca B 1954 r. B
r. Xeénrele Boger duenpo-
IeTpoBcKout obacTu. [er-
CTBO " IOHBIE€ T'OABI ITPOII-
aun Ha XwutoMmpuinHe.
Oxonunt Opiecckoe rocyiap-
CTBEHHOE XY 0’KeCTBEHHOe
yawnine vm. M. b. I'pexosa
B 1978 r. 1 XapbKOBCKUM XY-
HJOXeCTBEHHO-IIPOMBIIII-
JIEHHBIVI VIHCTUTYT (CHeI-
aJlbHOCTh — Trpadmka) B
1983 r., BemyiIMe negaroru
O. Bexntenko u B. Buxtum-
ckmit.  omenT Kadpempsr
Ov3aviHa MHTEePaKTVBHBIX
cpeacTBa  BU3YyaJIbHOM
KOMMYHMKaIM  XapbKOBCKOVI TOCydapCTBEeHHOW
aKajleMun OusariHa M UCKYCCTB. 3aciTyKeHHbIN J1esi-
TeJIb MCKyccTB YKpanHbL. Yien HarmonabHOIo coro-
3a XyI0XKHMKOB YKpanHel ¢ 1985 r., wien Ipasrenns
Xapekosckoro otaenenvst HCXY. XynmoxHuk-kapu-
KaTypUCT, TpaduK, >KMBOIMCEL], VIUIIOCTPAToOp, Xy-
JIOXKHVK-aHMMaTop, KuHopoKymeHTamcT. C 1983 .
IpUHVMaeT yd9acTiie BO BCEYKPAMHCKMX W MeXIy-
HapOIHBIX BBICTABKax, TakKXe OPraHM30BaI IIEpCO-
HaJIbHBIe BBICTaBKM B XapbKoBe. YdacTHIK Gortee 300
MeXITyHapOIHBIX KOHKYPCOB KapMKaTypsl Jlaypear
MexayHapogHBIX KOHKYPCOB KapyKaTypbL: B I. To-
sreaTvHO (VTammest), Aukona (Mrtamet), 3eneHa ['ypa
(Iorerra), Toxmo (Smormis), Mocksa (Poccrrst), Arrrte
(Pparnra), Kues (Yxpanma), Llayssmn (JInrsa). Bo-
porex (Poccyrst). PaboTer xpaHsATCS BO MHOTTIX MY3€51X
KapMKaTypPbl M B YaCTHBIX KOJUTEKITVSIX.

Born in Zeltye Vody,
Dnepropetrovsk  region
in 1954. Childhood and
youth were spent in Zhy-
tomir. Graduated from
Odessa M. B. Grekov State
Art School in 1978 and
from Kharkov Art Indus-
trial Institute majoring in
Graphics in 1983. Studied
under O. Veklenko and
V. Vihtinsky. Assistant
Professor at the Depart-
ment of the Design of In-
teractive Tools of Visual
Communication in Khark-
ov State Academy of De-
sign and Arts. Honored Worker of Culture of
Ukraine, member of the National Union of Art-
ists of Ukraine (NUAU) since 1985, Board mem-
ber of Kharkov chapter of the NUAU. Leonid is
a cartoonist, graphic artist, painter, illustrator,
animator, and documentary filmmaker. Since
1983 he takes part in state and international
exhibitions, he has also had solo exhibitions in
Kharkov. Leonid has participated in more than
300 international cartoon competitions. He is a
laureate of international caricature competitions
in Tolentino (Italy), Ancona (Italy), Zelena Gura
(Poland), Tokyo (Japan), Moscow (Russia), An-
gle (France), Kiev (Ukraine), Siauliai (Lithuania)
and Voronezh (Russia). His works are on dis-
play in many caricature museums and private
collections.



B noesdxe no 3anaonoi Yxpauxe npunuman yuacmue
8 xauecmBe meaedOKYMEHMAAUCTA OAHHO0 NpoeKma U,
nonymHo, Xxyooxuuka. B xadpe ocmaruce npexpacvle
JkubonucHvle Mecma Haulell Ykpaunvl, pasBaiums. cuna-
202, 3aMK06, KameHHble HAOepOOUA eBpetickux kaad0uuy,
UHIMEPBbI0 ¢ MECTHHOIMU KUMeAAMU U CTAPOKUAAMU,
«MOCACOHUMU» eBpesmu uwimemaa, 4 maKxe HAWUMu pe-
oamamu — yuacmuukamu npoexma. B pucynxax — cu-
AYIMHAA epagpuka ¢ 0bpasamu xacudob-nasoMHukob, 3a-
pucobxu 6yoHeil sxcneduyuu u ee yuacmuukob. He moe
YOepramuvCca u om cepuil KuUBONUCHLIX 10A0NIEH, cKopee
3Mw00H0e0 xapaxmepa, Bbin0AHEHHbIX 110 NepBvim Breuam-
AeHUAM om noesoxi. [Ipubbiunbix 044 MeHA Kapukamyp u
camupuueckoil epagpuku noxa Hem — Heobxo0uMo Bpems
044 OCMbICAEHUA 3MOU CA0KHOT membl. Vckpenne 0.1a-
eodapen. Opyey EBeenuro Komaspy, xomopuii nopasua 6
3motl noesoxe cBoUMU SHAHUAMU, 3pYyouluer, opeaHusa-
mopcxumu. cnocobHocmamu. Ilo-wacmosuemy 0vi10 UuH-
mepecHo.

I participated in the trip to Western Ukraine
as a video chronicler of this project and at the same
time as an artist. I was able to capture beautiful scenery
of Ukraine, remnants of synagogues, castles, tombstones
of Jewish cemeteries, interviews with local residents and
old-timers — «the last» shtetl Jews, as well as with our
peers — participants of this project. In the sketches are
the silhouette graphics with images of Hasidic pilgrims
and scenes from the days of expedition and its partici-
pants. I also created a series of paintings, sketches in na-
ture, based on my first impressions from the trip. As for
caricatures and satirical graphic which are typical in my
work, I will need more time to reflect on this profound
topic before getting started. I am sincerely grateful to my
friend Eugeny Kotlyar who amazed me during this trip
with his knowledge, erudition and organizational skills.
The trip was truly interesting!

3apucobrku meae-
doxkyMermanucma
IKCNeOUYUL.
Ty, iepo,
IUIaHIIeTHAs
97IeKTPOHHAsT
rpacuka. 2011.
40x30 /

The Sketches of
an Expedition
Videoretriever.
Ink, pen, tablet
electronic chart.
2011. 40 x 30

53



54

3apucobxu meaedoxymenmaiucnia IKCNeOUy .
Ty11ib, 1epo, IiaHIeTHas 3/1eKTpoHHas rpaduka. 2011. 40 x 30 /

The Sketches of an
Expedition Videoretriever.
Ink, pen, tablet
electronic chart.

2011. 40 x 30




Tpumaiinog.
Ipounce.
HeByuixa ¢
MUKPOGPOHOM.
2011. Xoscr,
MacJIo.

60 x 80/

Grymaylov.
The Past.

A Girl with

a Microphone.
2011. Oil on
canvas.

60 x 80

Kpemeney,.
HeByuixa 6
cuHen wasnke.
2011. Xoscr,
KapToH,
MacIo.

60 x 50 /

Kremenets.
A Girl in

a Blue Hat.
2011. Oil on
canvas and
cardboard.
60 x 50
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B Cmompuue.
Jlemusan arzes.
2011.

Xorict, Maciio.
60 x 50 /

In Smotrych.
Summer Alley.
2011.

Qil on canvas.
60 x 50

Ckasam. 3amok

XVII Bexa. 2011.

XortcT, Macito.
60 x 80 /

Skalat. Castle of
XVII century.
2011. Oil

on canvas.

60 x 80

Vaouxu eopoda
Kpemenya. 2011.
Xorict, Macio.
60 x50 /

The Streets
of the Town
of Kremenets.
2011. Oil on
canvas.

60 x 50

PasBasunse cmapoeo
samka 6 Kpemenye.
2011. XosicT, Macyio.
60 x80 /

The Ruins of

an Old Castle in
Kremenets. 2011.
Qil on canvas.
60 x 80
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ITo dopoeam YxpaunwL.
2011. XorcT, Macsio.
100 x 80 /

On the Roads of
Ukraine. 2011.
Oil on canvas.
100 x 80

LepkoBv 6 Buuinebye.
2011. XosicT, Maciio.
60 x 80 /

Church in Vyshnevets.

2011. Oil on canvas.
60 x 80

Kpemeney. Cmapoe
eBpetickoe k1aobuuge.
2011. XosicT, Maciio.
60x80/

Kremenets. Old Jewish
Cemetery. 2011.

Oil on canvas.

60 x 80
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Pommtace B 1977 1. B
Cumdepornore B 1997 1.
okoHumIa Kpbmickoe
XYOOKeCTBEHHOE. YUV
nvme vm. CaMokwuITa
IIO CITEITMaTbHOCTH «XY-
IO>KHVIK-KIMBOIIVCEID»,
B 2004 r. — XappKOB-
CKYIO  TOCY[IapCTBEH-
HYyIO aKajgeMuio M-
3arHa M VICKYCCTB IO
crienMaIbHOCTN «MOHYMeHTaIbHas XUBOIVICH»,
rre ¢ 2000 r. yymiack B MacTepPCKOV MCTOPUYECKOV
Xusornvcy y akazemyuka B. H. Tontaposa. C 2012 r.
wieH HaryoHaIsHOTO COr03a XyIOXKHMKOB YKparHBbL
JKviBorvicer1, MarvmcTp MOHYMEHTAJIBHOV JKVIBOITVCH,
KaHAWIAT MCKYCCTBOBEIEHIS, TOIIEHT XapbKOBCKOTO
HarrvonaibHOTo Ielarorngeckoro yHMBEpPCUTETa
vim. I. C. Cxosopoper. CodeTaeT TBOpUeCKyo paboTy
C TIperoaBaTelIbCKOV, B TH. B JETCKOV M30CTYIUAL
C 1999 r. mpuHsTa ydactie Ooslee 4eM B JIBajllaTii
XYIIO)KeCTBEHHBIX BBICTaBKaX, B T VI IIepCOHAIIBHBIX,
cpenyt KoTopbix «ledprare dpum 1 «[lecaras mysa»
(Knes, 2006, 2009), «Masin Tos», «Cormremime ¢ Hebec
(Xapekos, 2010, 2011) m gp. B 2011 r. 3ammTiia KaH-
IUIaTCKyo aviccepTanyio «O0pasbl IMITeTIa B yKpa-
VIHCKOM MCKyccTBe HepBoit TpeTu XX B. B KOHTEKCTe
€BPOIIEVICKMX XYIO)KeCTBEHHBIX MCKaHW», aBTOP
PpsAna myOIMKaIii 1o eBPeiCKOMY MCKYCCTBY.

Coweduiue c nebec... Obpasvl yuteduieeo eBpeiickoeo
mupa, obpviBku Bocnomunanui us demcméba, o paccka-
3ax Oedyuiku u 6abywixu, us croxemob Iloranxepa, Lllo-
AoMm-Asetixema, 3uHeepa, UCHOPUA, NAMAML 0 KOMOPOTL

Born in Simfer-
opolin 1977. Gradu-
ated from Samokish
Art College of Crimea
in 1997 where she stud-
ied painting. Graduat-
ed from Kharkov State
Academy of Design
and Arts with a degree
in Monumental Paint-
ing in 2004, since 2000
studied historical painting in the art studio of
Member of Academy Prof. V. Gontarov. Member
of the National Union of Artists of Ukraine since
2012. Painter, Master’s in Monumental Paint-
ing, Ph.D. in Art History, Associate Professor
of G. S. Skovoroda Kharkov National Pedagogi-
cal University. Simultaneously practices creative
work and teaching in numerous venues, including
children’s art studio. Since 1999 Elena took part in
over twenty art exhibitions including solo, some
of which are «Gefilte fish» and «Tenth Muse»
(Kiev, 2006, 2009), «Mazal Tov» and «Descended
from the Heaven» (Kharkov, 2010, 2011) and vari-
ous others. In 2011 defended her doctoral thesis
«Images of Shtetl in the Ukrainian Art of the First
Third of the 20th Century in the Context of the Eu-
ropean Art Searches». Author of several publica-
tions on Jewish art.

Descended from the heaven... Images of the bygone
Jewish world, scraps of memories from my childhood,
stories told by my grandparents, themes from Polyanker,
Sholom Aleichem, Singer. History, the memory of which



maxk cBexa u xuba, o cunazoeax, 4yy0eCHOM KAHMOPCKOM
neHuu, manye ppeisexc Ha c6advdax, pemecieHHUKAX,
Meaamedax u pabbunax — obpazax myopocmu noko/e-
Huil... CmapunHsie osuanmel HA ubpume, HAONUCU
Ha mayeBax, sanax uyoecHo2o voanma, Bosesacst «Masa
ToB!» uau «Asoxn Beit!»... Yuweouiue 00Hax0bL 8 HeObi-
mue, pooHbvle 00pasbl nopoi BcnaviBarom usHympu, uoym

is so alive and fresh - about synagogues, wonderful canto-
rial singing, Freilekhs dances at weddings. Stories of arti-
sans, Melameds and Rabbis — the embodiments of wisdom
of generations. Ancient tomes in Hebrew, inscriptions on
matsevas, smell of the wonderful cholnt, shouts of «Ma-
zel Tov!» and «Azohn weil»... Once gone into oblivion,
these dear images at times emerge from within, come from

the heart, call, and my heart is weeping and rejoicing, and
can’t stop from creating.

om cepoya, 306ym, u cepoye niauem u paoyemca, u He
MoxKem He mBopume.

Iopmmoi 8
Iapzopode.
2005. XoscT,
Maco.

100 x 120 /

Tailor in Shargorod.
2005. Oil on canvas.
100 x 120

Hoxmop Auiboaum
Jlumumckoeo yesoa.
2010. XoscT, Macito.
70 x 100 /

Dr. Aibolit of
Litinsky County.
2010. Oil on canvas.
70 x 100

Ilymb u3 mecmeuxa
6 Uepycarum.

2005. Bymara,
CMeIIaHHast
TeXHVKA.

80 x 240 /

The Road from

a Shtetl to Jerusalem.
2005. Mixed media
on paper.

80 x 240
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Taamyoucmol.
2010. XomcT,
Mac1o.

100x 70 /
Talmudists.
2010. Oil

on canvas.
100 x 70

babywxuna xasa.
2010.

Xoricr, Macio.
90 x 60 /

Granny's Hala.
2010.

Qil on canvas.
90 x 60

HImema. 2002.
bymara,
CMelaHHas
TeXHMKA.

80 x 160 /
Shtetl. 2002.
Mixed media
on paper.

80 x 160



Tanyyrowuil wimema.
2011. ABIT, akpwr.
80 x 160 /

Dancing Shtetl. 2011.
Cardboard, acrylic.
80 x 160

Auduie mame

¢ nucomom. 2011.
Kapron, macianaas
TacTesb.

295x19,5/

Aidishe Mome with
a Letter. 2011.
Cardboard,

oil pastel.
29,5x19,5

Cmexoavujux Kasman.
2011. KapToH, macTeJis.
293x19,3 /

Kalman Glazier. 2011.
Cardboard, pastel.
29,3x19,3
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Ilabam. 2002.
XortcT, Maciio.
120 x 100 /

Shabbat. 2002.
Oil on canvas.
120 x 100

Moauméa. 2010.
XortcT, Macsto.
90 x 60 /

Prayer. 2010.
Oil on canvas.
90 x 60

Xyna. 2002.
Xosict, maciio.
100 x 150 /

Huppah. 2002.
Oil on canvas.
100 x 150

Canoxuux u3
Meodxubosxa. 2011.
JIBIT, macsistHast
macresnb. 29,3 x 43 /

Shoemaker from
Medzhibozh. 2011.
Hardboard, oil
pastel. 29,3 x 43




My u xena. 2010.
Xorer, macsto. 80 x 70 /

Man and Wife. 2010.
Oil on canvas. 80 x 70

Coweduiue ¢ nebec. 2011.
TIBX, axpwur. 50 x 40 /

Descended from Heaven. 2011.

PVC, acrylic. 50 x 40

Puionas aabxa. 2010.
Xorsict, Maciio.
90 x 60 /

Fish Shop. 2010.
Oil on canvas.
90 x 60
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Pommitace B 1981 1.
B Mapuymore. B 1995 r.
OKOHUMJIa XapbKOB-
CKOe Xy O0’KeCTBeHHOe
yUWINIINe II0 CIIeIn-
QITBHOCTU TIM3aviHep-
KOHCTPYKTOp, y4u-
nack y E. M. XKocan
n B. V. Beicukarnio.
Herme — cTypmeHTKa
6-ro Kypca XapbKOB-
CKOVI TOCygapCTBeH-
HOV aKajgeMuwu Ou-
3aviHa VI VICKYCCTB, Ie
y9UTCS Ha cHenuarabHOCTM «MOHyMeHTaIbHasA
Xusonwmck», yuutesid B. H. Hocenkos, E. A. Komsap.
INpernromaBares prcoBarms B LlIkore scTeTraeckoro
BocruTanus B 11. Maag [Janmioska [leprauesckoro
pariora XapbKoBckovt obstacty. 2Kusormicer, rpaduk,
paboTaert ¢ McTopIaecKon 1 OOIeTICKOVI TEMaTMKOTL,
BefyIlasi TeMa — apT-MydanKa. YJacTByeT BO BCey-
KpanHCKuX BeicTaBkax ¢ 2008 r.

Ilopasu.io mo, xax Maso Mol ObLAU SHAKOMbL C UCTHOPU-
etl eBpeiickoeo Hapoda Ha meppumopuu bbibuieeo Cobem-
ckoeo Cowsa. Bocxumuaa opeanusayus sxcneduyuu, 2oe
nymeuiecméus conpoBoxkoasucy AeKYUAMU, UCHIO-
putecKuMU pacckasamu, obujentem ¢ HaceseHuem. Beee-
0a Hazomobe Oviaa Bymaza, Myuwis U kpacku, u me peokue
MUHYymel, K020a yoadaiocy nopucobams ¢ HAMYpbl, ObLAU
ocoberHo yeHHuiMu. J1is mens Obiao omkpbimuem cyuje-
cmbobanue noumu 6 kaxoom Ovibuiem mecmeuxe ebpeii-
ckux «1a00uwy ¢ pasHviMu 1o cmuaio Hadepobusamu. o
cux nop 6 namamu mauebvl, HANOMUHANU4UE HO2U CO

Born in Mariupol
in 1981. Graduated
from Kharkov Art
College majoring in
Design in 1995. Stud-
ied under E. Josan
and V. Vysikaylo.
Currently Violatta is
a 6th year student of
Kharkov State Acad-
emy of Design and
Arts studying Mon-

g umental  Painting.

Her professors are

V. Nosenkov, E. Kotlyar and others. Violetta is also

a teacher of drawing in the School of Aesthetic Ed-

ucation located in the village of Malaya Danilovka,

Dergachi district of Kharkov region. Painter and

graphic artist, working with historical and biblical

subjects. Her main area of interest is Art Judaica.

Since 2008 Violetta participates in All-Ukrainian
exhibitions.

I was struck by how little we knew about history of
Jewish people in the former Soviet Union. I truly ad-
mired the organization of the expedition, where the jour-
ney was accompanied by lectures, historical reviews and
interviews with the locals. I always had paper, ink and
paint ready for those rare moments when it was possible
to paint from nature, which were particularly valuable.
I was surprised to discover the existence of stylistically
different tombstones in almost every cemetery of former
Jewish settlements. I can still remember the matsevas in
Berdychev looking like legs with feet and elegant baroque



cmonamu 6 bepouuebe u usaujrsle bapounsie cmeavt 6 Ca-
maroBe u Meodxuboxe. Kemamu, 6 MeOxxuboxe s 0biia
1 00 21moeo, HO Oaxe He no003pebasa o maKom 00earmom
ebpetickom Haceouu 2opoda. Boobuje nopasuau nycmuipu
u 3acmwl6uiuti 6 cosHanuu Bonpoc — xyoa deaucs A100u? B
MOeM mMoMUKe ANOHCKOU AUPUKU HAUAUCH CHIPOUKI OYeHD
co36yuHble 3MOil mpazuneckoil nycmome:

Beuep nacman,

W na ommeau Cao-pexu
Kanobro nmuysl kpuuam:
bouimb mosxem, 6 mymane
Koeo-mo onu nomepsaiu?

Jo cux nop He nonumato, Kax xpucmuarckoe oduje-
cmbo moeno donycmums eeHoyud ebpeeb, u 6eds 3mo He
MOABKO UMOeU NpouiA020, — U cee00Hs 6 npabocaabrbix
Kpyeax Hepedxo noddepxubatomes 3mu wacmpoerus. Oc-
HOBHAA Udes MOUX pabom U 3axitouena 6 1mom, umoovl no-
Kasamo uepes arie2opusieckue 00pasvt eBpeiicmbo Kax cum-
Boa sxepmBernocmit. Mrozo Bexob Haza0 eBpeu npuHoOCUAU
xubommvix 6 Uepycarumckom Xpame 6o uckynienue cbo-
ux epexoB. Becv nocaedyroujuii nepuod cboeeo Msenarus
OHU camu cmaHoBuaucy obvekmamu HACUALCHIBEHH020
saxaanus, npurocs cebda 6 xepm8By 6o ums cboet Gepuvi u
u0ean08. Dmy memy Heobxo0uMo Bvipaxams 6 uckyccmée,
4mobbl He 001y Ccmums noGmMopenus Smux mpazeouil.

steles in Satanov and Medzhibozh. By the way, I had
visited Medzhibozh before, but I had had no idea that
this town had such rich Jewish heritage. Mostly I was
struck by the wastelands and could not help but think
about what had happened to the people? In my favorite
book of Japanese poetry I found verses reflective of this
tragic void:

Evening has come,

And in the shallows of the Sao river
Birds are crying sorrowfully:
Perhaps, in the fog

They have lost somebody?

I still cannot understand how the Christian soci-
ety could allow such genocide of the Jews. And it’s not
simply the outcome of the past — even today these sen-
timents are often supported in the Orthodox circles.
The main idea of my paintings is to show through the
allegorical images the fate of Jews as a symbol of sacri-
fice. Many centuries ago, the Jews brought animals into
the Jerusalem Temple to atone for their sins. The entire
subsequent period of their exile, they themselves served
victims of violent slaughter, bringing the ultimate sacri-
fice in the name of their faith and ideals. This topic must
be expressed in art to prevent the recurrence of these
tragedies.

Mayebu. 2011. Bymara,
Ty1IIb, IIepo, Oeria.
295x21/

Matsevas. 2011. Paper,

ink, pen, whitewash.
29,5 x 21

IIpopox Maraxus.
2011. Bymara, Ty111b,
nepo. 11 x14 /

The Prophet Malachi.
2011. Paper, ink,
pen.11 x 14
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IIpedcmosHie.

Jl6e dopoeu Xoaokocma.
2010. XoscT, Maciio.
95x 120 /

Anticipation.

Two Roads of Holocaust.
2010. Oil on canvas.
95 x 120

IIpedcmosnue.

J16e dopoeu Xosokocma.
Dckus x kapmune. 2010.
Bywmara, Ty, tiepo,
Gemwra. 26,2 x 40 /
Anticipation. Two Roads
of Holocaust. Sketch. 2010.
Paper, ink, pen,
whitewash. 26,2 x 40

Jlecmuuya Waxoba II. Dckus komnosuyuu. 2010.
Bymara, Tymp, akpwi. 30 x 11,5 /

Jacob’s Ladder 1. Sketch of composition. 2010.
Paper, ink, acrylic. 30 x 11,5



Kaouw. 2010.
Xoricr, Macito.
130x 85 /

Kaddish. 2010.
Oil on canvas.
130 x 85

beaas eonybxa. 2011.
Xoacm, macao. 75 x 90 /

A White Dove. 2011.
Oil on canvas. 75 x 90

Ipuspaxu wimemaa. E6peiickoe k1adouue 6 HoBoepao-Bovirckom.

2011. Xosier, macio. 90 x 110 /

Ghosts of a Shtetl. The Jewish Cemetery in Novograd-Volynsky.

2011. Oil on canvas. 90 x 110
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Ipopox Masaxus.
2010. XoscT,
wmacto. 60 x 50 /

The Prophet
Malachi. 2010.
Oil on canvas.
60 x 50

3 yukaa
«Bubaetickue
nopmpenvl» /

From the
«Biblical
Portraits»
cycle

Mocugp. 2009.
XortcT, Macito.
75x 60 /

Joseph. 2009.
Oil on canvas.
75 x 60

Paxuav u Jus.
2009. Xoct,
MacJIo.

75x 60 /

Rachel and
Leah. 2009.
Oil on canvas.
75 x 60

IIpocBemaenue.
Abmonopmpenm.
2011. Xorcr,
macito. 60 x 50 /
Enlightenment.
Self-Portrait. 2011.

Qil on canvas.
60 x 50



Jlabuo u Cosomomn.
2009. XoscT, Maciio.
75x 60 /

David and Solomon.
2009. Oil on canvas.
75 x 60

Ipopox Uesexuunv.
2010. XoscT,
macsio. 60 x 55 /

The Prophet
Ezekiel. 2010.
Oil on canvas.
60 x 55

Ipopox Uaus.
2010. Xocr,
MaciIo.

64x48 /

The Prophet
Elijah. 2010.
Oil on canvas.
64 x 48

IIpopox Uesexuurs.
2011. XoJicT, Macsio.
75x75/

The Prophet Ezekiel.
2011. Oil on canvas.
75x 75
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Pomwica B 1987 r. B Xapsb-
xoBe. B 2007 r. okonumMI
XapbKOBCKOE XYIOXKeCTBEH-
Hoe y4wmine (gu3anHep-
CKOe OTJIesIeHwe), Te YIMIICS
y B. A. Crapuxosa, I'. 1. JTec-
audgero 1 3. B. [Tmimnenko,
a ¢ 2008 r. yunrcsa B XapbKOB-
CKOM HaIVIOHAJIBHOM IIefia-
TOTMUYeCKOM YHWBEpPCUTETE
umM. I'. C. CkoBopo/bl Ha Xy-
IIOKeCTBeHHO-TpadmaecKom
daxymprere. C 1994 1. y4a-
CTBYeT BO BCEYKPaMHCKMX U
MeXIyHapOIHBIX BBICTaBKaXx
" KOHKypcax, a ¢ 2009 — Bo
MHOTHMX OJIarOTBOPUTETBHBIX
apT-TIpOeKTax M aKIMsIX, Cpeay KOTopbIx «Hwmxor-
ma Oorplme!» — BBICTaBKa, IIpUypodeHHas Ko [IHio
Xomokocra (XappkoB, MyHUIIMIAIbHAsS Tasepesd,
2009), «Mysbika B smirax» (Xappkobckast dwurap-
MoHms, 2011). YireH MOJIOAEXHOTO OOBEIVHEHVIS
HarnmonaibHOro corosa XyIZOXKHUKOB YKpauHBI €
2011 r. PaboTaeT B pasHBIX BUAaX M300pasnTeIbHO-
TO 1 IeKOPaTUBHOIO MCKyccTBa. PaboTel HaxomaTcs
B YaCTHBIX KoJUleKumax Ykpawmssbl, Poccun, CIIIA,
Wzpawtsa, Aarmmm, lepmannm, @panimn, Iosbm,
Yexum, Asctpun, Berrpun, Hopsermn. C 2003 r.
TBOPYECKV COTPYIHITIAET C €BPEVICKMMI OpraHm3a-
My XapbKoBa.

MunyBuiee semo 0b1.10 HaNoAHEHO 0cO0bIM OUaAPOBaHL-
em cocmoABuierics 1oe3oku 1o CapuHHbIM eBpetickum Mme-
cmeuxam Yxpaunsi. ... Iloporo xomeroce ymonyms 6 mope

Born in Kharkov in
1987. Graduated from
the Kharkov Art College,
Department of Design, in
2007, taught by V. Starik-
ov, G. Lesnichy and
Z. Pilipenko. Since 2008
is a student at G.S. Sko-
voroda Kharkov Nation-
al Pedagogical Univer-
sity, majoring in Art and
Graphics. Since 1994 Alex
has been participating in
state and international
exhibitions and competi-
tions and since 2011in nu-
merous charitable art pro-
jects and events, including «Never again!» — an
exhibition dedicated to the Day of the Holocaust
(Municipal Gallery of Kharkov, 2009), «Music in
faces» (Kharkov Philharmonic, 2011). Since 2011,
member of the youth charter of the National Un-
ion of Artists of Ukraine. Alex is working in vari-
ous styles of fine and decorative arts. His works
are in private collections in Ukraine, Russia, USA,
Israel, England, Germany, France, Poland, Czech
Republic, Austria, Hungary and Norway. Since
2003 Alex is in creative partnership with Jewish
organizations in Kharkov.

This past summer was filled with a unique charm of
visiting the old Jewish shtetls of Ukraine... At times I
felt like drowning in a sea of grass, letting in myself a
mystery and entrancing soul of the past era, invoking



mpab, bnycmums 6 cebs MAUHCMBo U YnoumeAbHulil 0yx
MuHyBuieil smoxu, Buizvibabuieil mpenem nepeo ee besutu-
em, 1 neuats 0 Mmom, umo ee 3mo HeMUHYeMO N0eAOMUIN
Bpems. boaee Bceeo meHs Bnewamauia cmapas eAuHo-
oummnas cumaeoea 6 bepwaou, 6 komopoi uybcmbobaracy
oyma eayboxoeo npouiaoeo. Ilopasuiu u youbumenvHole
1o cBoeil kpacome u MOHYMeHmMAAbHOCIU eBpelickue HAo-
epobua — mayeBul, Komopvie Hacmo Obiau e0Ba 3amenHbl
8 Buvicoxont mpabe. Omnpabassce 8 3mo nymeuwiecmbue,
A Meumas OmKpuimy 045 ceds cBoeeo poda mucmute-
cKue 3HAHUA, NPUKOCHYMbCA K HeB03MOXKHOMY, K matiHe.
B xaxoii-mo mepe 2 docmue xeaaemoeo, ubo kaxoviil eo-
podox ocmabua 3aeadky 6 Moém cepoye, HaCHUUKY MatiHbl
Beauxonl kyavmypel. lesas cHumxu, s c106HO ocmanab-
AubBan meHoBeHue cyuyeeo, YHOCA ¢ coboil Kak ompaxeHue
omxubuieil moxu, Mmax u meveHue HuiHeuiHen. Mens
nepenoanAL0 BoaHen1e, YCImaA0Cmy U JKapa, HO BCE 3mo He
UMEeAO HUKAKO20 3HAUEHUA 8 cpabrenul ¢ mem BeauniieM,
K01MOpoe OKPY*KAL0 U HANOAHANO MeHs, 3ax6ambiBalo oyx
u npobyxoaso B0oxHobenue. 5 BepHyaca He MOALKO NOA-
HbIM 3HAHUIL, Bneuamaenuil u 6ocnoMuranuil, s npubes c
cobotl seyuee sxerarue MmBOpUmy, u npeocmabieHHbie Ha
Bvicmabie pabomvl — ApKoe mMomy nodmbeproerue.

the sense of awe before its grandeur, and the feeling sad-
ness that all this will be inevitably consumed by time.
Most of all I was impressed by the old adobe synagogue
in Bershad, where I felt the spirit of bygone epoch. I was
also astonished by beautiful monumentality of Jewish
gravestones — matsevas that were often barely visible in
the tall grass. In the beginning of this journey I dreamt
of discovering a kind of mystical knowledge, a feeling
of the impossible, an enigma. To some extent I achieved
the desired, as each and every town left me with a riddle
in my heart, a modicum of great culture’s allure. As |
was taking snapshots, 1 felt as if I was stopping time,
capturing both the reflection of an antiquated era and
the flow of the present. I was enthralled by excitement,
fatigue, and sometimes exhausting heat, all of which had
little meaning in comparison with the grandness sur-
rounding me, captivating and inspiring. Bursting with
knowledge, experiences and memories, I brought with
me a burning desire to create, the evidence of which are
the works shown at the exhibition.

Mayebol 1. Tpunmux. 2011. Cmermannas Texavka. 40 x 80 /
Matsevas 1. Triptych. 2011. Mixed media. 40 x 80




I'panamoL.
Tpunmux. 2011.
CwmernranHast
TTTTTTTT

30 x 30;

30 x 65;
30x30/

Pomegranates.

Triptych. 2011.
Mixed media.
30 x 30;

30 x 65;

30 x30
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Komnosuyus
([16a mazen-
0abuda). 2011.

ndon, anmmmH,

akpwt. 30 x 20 /

Composition
(Two Magen
Davids). 2011.
Chiffon, aniline,
acrylic. 30 x 20
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I'panam.

2011. HIndpomn,
aHVJIVH, aKpWIL.
20x20/

Pomegranate.
2011. Chiffon,
aniline, acrylic.
20 x 20

MaeBui 2.
Tpunmux. 2011.
CwmermanHas

TEeXHMKA.
40x 80/
Matsevas 2.
Triptych. 2011.

Mixed media.
40 x 80
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Pogmiace B 1980 .
B ®eopmocun, B KpbI-
my. B 2000 r. oxoHum-
ma  KpseiMckoe  xymo-
JKeCTBEHHOEe YUIIINIIe
mMm. Camokmniiia, rie
y4mIach Ha OT/eJIeHUN
CTAaHKOBOM >XVBOIIVICU
y T. T. IpiMaHOBOMI, a B
2006 r. — XapbKOBCKYIO
rocymapcTBeHHYIO
aKageMMio Ou3arHa W
MICKYCCTB IO CHeNWaJbHOCT «MoOHyMeHTaIbHas
JKMBOIINCE», BeAyInye nerparoru A. V1. AHopudesa-
Epémxa, E. A. Kotsap, B. H. Hocenxos, B. H. I'orTa-
pos, P. IO. Horua. YiteH TBOpUecKoro oObeITHeHIS
«MeXa» ¢ 2009 r. Xusornmcer, MOHYMEHTaJIVCT, B
cepe CTaHKOBOVI >KMBOIIVICY IIPEIIIOUNTAET >KaH-
PBI HOpTpeTa ¥ HaTIOPMOPTa. Y9acTByeT B TPYIIIIO-
BbIX BbIcTaBKax ¢ 2006 r., cpey BBICTABOK I1OCIIEI-
HuX J1eT: «lIpenMeTHBI pasroBop» (Xapbkos, [Jom
Hropubepra, 2010), «Pro >xm3ab» (XapbKOBCKMII
xymoxecrseHHBINT My3er, 2010), «BecHa, 11BeTenme,
mo60BE» (XapbKoB, rastepest «cABDK», 2011).

B cBoeir pabome «Con Makoba» s nonvimasace npo-
Becnu napaisess Mexoy usbecmnviM Bemxo3abemmuim
CIOKeMoM U JKU3HbIo mex, kmo 0via cBasan 6 npouisom
C YKpauHckotl 3emaetl U npoooAXaen *ums 30ech ceeoo-
Ha. U eBpeu, u yxpaunyst 8 Haue Bpems, xax u mHoz2o Ge-
K06 Ha3ad coomuocam cBorw 0yxobHyw0 xu3ns ¢ bubiuer
(Topo) — ucmounuxom myopocmu, céamocmu u 00xe-
cmBennocmu. Hecmomps Ha muicivesemuioo mpaeute-
cKyto ucmopuio, eBpetickuil Hapod 00 CUX NOpP COXPAHAEN

Was born in 1980 in
Feodosia, the Crimea.
In 2000 she gradu-
ated from the Crimean
Samokish Art College,
where she studied at
the department of paint-
ing at T. Dymanova. In
2006 Catherine gradu-
ated from Kharkov State
Academy of Design and
Arts on the specialty
«Monumental Painting». Her leading pedagogues
were A. Anoricheva-Eremka, E. Kotlyar, V. Nosen-
kov, V. Gontarov, R. Nogin. From 2000 Catherine is a
member of the creative association «Mezha» («Bound-
ary»). She is a painter and muralist; in the sphere of
the easel painting she prefers the genres of portraits
and still life. Since 2006 Catherine participates in
group exhibitions. Among the exhibitions of the past
few years are the «Substantive discussion» (Kharkov,
Nuremberg House, 2010), «Pro Life» (Kharkov, Art
Museum, 2010), «Spring, Blossom, Love» (Kharkov,
«AVEC» gallery, 2011).

In my work «The Dream of Jacob» I attempted to
draw a parallel between the better known Old Testa-
ment themes and stories of those who lived in the land
of Ukraine, and continues to live here today. In modern
era Jews as well as Ukrainians just as they did centu-
ries ago, connect their spiritual being with the Bible
(Torah), the source of wisdom, holiness and divinity.
Despite their tragic history of the past millennium, the
Jews held on to their identity and traditions. Jacob’s



cboto camobbimnocms u mpaduyuu. Jlecmnuya Maxoba u
3MIOKEHHAA MeHopa — Kkak cka3ano 8 npumuax yaps Coao-
Mona: «[yua ueaobexa — cBemuavnux Focnooa» (ITpum-
uy 20:27), — cumboausupyom HepaspwlbHyio cba3b ebpeeb
co cBoum OyxoBHBIM UCTHOUHUKOM.

ladder and the kindled menorah, as written in Proverbs
of King Solomon «The soul of man is the Light of the
Lord» (Proverbs 20:27), symbolize the inseparable con-
nection of Jews with their spiritual source.

Con Uaxoba. 2011.
XorsicT, Maciio.
110x 90 /

Jacob’s Dream. 2011.

Oil on canvas.
110 x 90
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Pomyuiace B 1972 1. B Xaps-
Kose. B1992r. okonunsia Xapsb-
KOBCKO€ TOCYyIapCTBEHHOE Xy-
IIOXXeCTBeHHOe yUIMIINIIeE 10
CIIeMaIbHOCTY CKYJIBIITOP-
Imefaror AeTCKMUX XyIoxXKe-
cTBeHHBbIX IKoiI. Cpenn Ie-
maroros 0sum B. B. Crapmxos,
A. IL Jlyuenko, A. I'l. bepex-
Hot. B 1997 r. okornumia Xapsb-
KOBCKWUW XyHOXeCTBeHHO-
IIPOMBIIITIEHHBIT MHCTUTYT
IO CHeIMaTbHOCTY «XYH,0XK-
HUK apXWUTEKTypHO-IeKOo-
paTMBHOW IUIACTUKI», BEIYy-
VM IIperiojiaBaTesIeM ObLI
I1. T1. JOpuenko. CKyJbOTOp, I0BEIMp, IIperoaaeT
cxynbrrypy B JIXII Nel v, V. E. Perma. C 1995 r.
y9acTBYeT BO BCEyKPAMHCKIX BbICTaBKax, BBICTABIIA-
JIach B YaCTHBIX Tajlepesix YKpanHbl 11 'epmanvm.

Boaviue Beeeo mens Bnewamauau ocmamxu 00eanoeo
KYABIMYpHO20 HAcAe0us, 6 ocobeHHocmu HAdpodHbie Cie-
Avl — mayebvl. Pasnoobpasue ux ¢gpopm u dexopa 3abuce-
A0 01 KOHKpemHou MecmHocmu, Bpemenu u, 0esycio6Ho,
macmepoBumocmu. uchoaHumens. JJocmamouto npocmoie
epanumusie mMayebul Oviau 6 Bepouuebe, Ho npocmoma
00uett ghopMul UCXO0UM U3 CHEYUPUKU CAMO20 KAMHA.
Bepmuxaavhas nauma naabro nepexooum 8 e0pusoHmaiy-
HblTl capkoghae, HANOMUHAIOUUT 0TOAAEHHO DOPMY HORU.
1505 Ha 2mom uppayuoHaibHbLl neisax, 00noAHeHHbIIL
A006umon pacmumenvHocmvio (k1a0duue cnaoub 3apoc-
40 bopujeBurom), uybembyeuts ceds uacmuvio npousbedeHs
croppearucma. Ho ecau ombaeuvcst om nosmuxu, mo, 0es-
yea06Ho, mamepuan oukmoBas nodobHoe peuterue. Heavza

Born in Kharkov in
1972. Graduated from
Kharkov State Art College
majoring in sculpture and
child art education in 1992.
Studied under V. Starikov,
A. Lutsenko, A. Berezhnoy.
Graduated from Kharkov
Art Industrial Institute
with an «Artist of Architec-
tural and Decorative Plas-
ticity» degree. Taught by
P. Yurchenko. Sculptor and
jeweler, teaching sculpture
in I. E. Repin Children’s
Art School #1. Since 1995
Lyubov participates in All-Ukrainian exhibitions,
she has also exhibited in private galleries in Ukraine
and Germany.

Most of all I was impressed by the remnants of the
rich cultural heritage, especially by matsevas — the tomb-
stones. Their forms and decoration varied with location,
time, and, surely the mastery of the creator. We found fair-
ly simple granite matsevas in Berdychev, but the simplicity
of the general form originated in the characteristics of the
stone. The vertical plate smoothly transferred into horizon-
tal leg-like sarcophagus. Looking at this irrational land-
scape completed with poisonous vegetation (the cemetery
was completely overgrown with Hogweed plants), I felt as
if I was inside of a surrealist painting. But poetry aside,
no doubt this type of work was dictated by the material.
I keep thinking of Satanov, its visually striking stone syna-
gogue with the preserved high relief of the Aron Kodesh,
completed with color and gilding. Although we saw the



He Benomuums Camano8 — nopaxaroujyto BoodpaeHie
KAMEHHYI0 CUHAZ02Y 1 COXPAHUBUIUTICA eopeabedh APOH Ko-
Oewia, 00noAHeHHbIIL YBernoM 1 103040motl. Xonis Mol Bude-
AU ocmamxu, 6006paxkeHiie npexkpacHo pucobaio Hedocma-
toujue gppaemenmol. Ho bosee bceeo nopasuau mayebul Ha
cmapurHoM xAad0uiye: pasHoodpasue croxemob u macmep-
cmBo ucnosHenus. VM Hu 00Hoeo xauuse. V300paxenus,
nodkynaroujue cboetl U3bICKAHHOU NPOCHIOMON, 0bpamie-
HblL 00eambiM U BeAUKOACHHO UCOAHEHHBIM OPHAMEHITIOM.
C camanobckumu HAOPOOUAMU MOXCHO CPABHUMD THOALKO
me, umo mui Budesu 8 Medxuboxe. Tom xe U3bICKAHHDbLLL
OpHAMEH, KpYxkeba U3 KAMHA, NpekpacHas cbs3v eepate-
Ouku u pacmumenvHvix MOmubob, gppusoboe obpameruie u
meKcnibl cocmabAsAm 00HO UeA0e C PeAbeqhoM.

Bneuamaenus om noesoxu Boniomuauce 6 moux méop-
Heckux pabomax, 0CHoBHAsL udes komopbix — 00pasvl yuieo-
uieeo mupa. E2o caedwl Bce Bpems nonadasuce Ham no nymau,
U Mbl UYWAY DIMOM. MUP — NOMEPSAHHBIL U, OMHACTIU,
He NOHAMBbIL U He NO3HAHHBIL 00 KOHYA, YCKOAB3MOUUT.
Ecau e 3naeuts 0 Hem — npotideuts u He 3amemutus. Mup,
KOMOpbLTL Yoke Hute2o He SHAUUM 045 MHO2UX A100eil, KUby-
wux Ha amoi 3emae. E@peiickas Amaanmuoa.

Kosa (B yBemenuu
Beunocmu). 2011.
bpomnsa.
13x11,5x8/
Goat (The Bloom
of Eternity). 2011.

Bronze.
13x11,5x8

remnants only, our imagination easily painted the missing
pieces. But even more so I was stunned by matsevas of the
old cemetery — by variety of subjects and the craftsman-
ship. Looking at these matsevas I could not find a single cli-
ché. Images that captivated through their refined simplicity
were framed with a rich and beautifully executed ornamen-
tation. The tombstones in Satanov can be compared only
to those that we saw in Medzhibozh, with similar exquisite
ornament, the stone lace, a beautiful interplay of heraldry
and plant motifs, fascia framing and text.

Memories of the trip are brought to life in my art works,
the basic idea of which is images of a bygone world. Along
the way we were repeatedly confronted by this world,
which we could sense, lost and a bit misunderstood, elu-
sive, its mystery unsolved. If you are unaware of its exist-
ence, you might walk by without noticing this world, one
that doesn’t mean anything to many people who live on this
land. The Jewish Atlantis.
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B nouckax [Tu66yxa. 2011.
TonuposanHbIv TUIIC. 51 X 36 X 16 /

In Search of Dibbuk. 2011.
Tinted plaster. 51 x 36 x 16




Xacuo. 2011.
Bporsa. 13,5 x 10 x 6 /

Hassid. 2011.
Bronze. 13,5 x 10 x 6

Detieene-tebecma. 2000.
Bponsa. 33,5x14x11 /

Feigele Bride. 2000.
Bronze. 33,5 x 14 x 11
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Pexa (Mex 06yx mupob). 2012.
JlepeBo, IIIC, IOJIMXPOMIISL.
58 x 60 x 54 /

River (Between the Two Worlds).
2012. Wood, plaster,
polychromy.

58 x 60 x 54



Imema. 2012. Jepeso, rutc, momvxpomusi. 84 x 30 x 28 /
Shtetl. 2012. Wood, plaster, polychromy. 84 x 30 x 28
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A Landscape with a Mill of the Merchant Jacob Soliterman
in Bratslav. 2011. Oil on canvas. 65 x 85.

This Satanov Township... 2011. Oil on canvas. 65 x 85.
Satanov. 2012. Oil on canvas. 50 x 75.
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Eppenicknnt Koymsent B I'pumariiose. 2011. Xoacm,
macao. 40 x 60.

Cwunarora B beprragm. 2011. Xoacm, macao. 30 x 50.
bepmrans Houbto. 2011. Xoacm, macao. 71 x 89.
Cunarora B [Tyomo. 2011. Xoacm, macao. 40 x 55.
Ilecub HaBuma. 2011. Xoacm, macao. 115 x 90.
IToptromn. 2005. Xoacm, macao. 85 x 70.

Esperickue arexnoTs! (3 wactn). 2006. Xoacm, maco.
90 x 230.

Xopormo mwisBeM. 2009. Xoacm, macso. 70 x 110.

Osmner OMEJIBYUEHKO

Tpacpuxa:
Mauessr. 2011. Bymaea, kapandaui. 30 x 40.
Esperickoe xianbuite. 2011. Bymaea, xkapanoaut. 30 x 40.

Kubonuce:

B mecteuke. 2011. Xoacm, macao. 70 x 90.

Bosite priaka. 2011. Xoacm, macao. 70 x 90.

Xpansmras TniyHy (crHarora B CataHose). 2011. Xoacm,
macao. 50 x 60.

Crapas cuHarora (cuHarora B I'pumvaritose). 2011. Xoacm,
macao. 50 x 70.

Hy6m0. Curarora sedepom. 2011. Xoacm, macao. 70 x 50.
Cser myum. 2011. Xoacm, macao. 90 x 120.

SlaxoB m anres. 2011. Xoacm, macao. 120 x 90.

Bupcasus. 2011. Xoacm, maczo. 120 x 90.

Caysn m Jasug,. 2011. Xoacm, macao. 120 x 160.
I'pexomntagenme. 2009. Xoacm, macao. 120 x 90.

Con Makosa. 2008. Xoacm, macao. 90 x 120.

Apam u EBa. 2008. Xoacm, macao. 120 x 90.

Bunorpangnas rposuab. 2008. Xoacm, macao. 90 x 120.

JTeornn CTOPOJXXYK

I'pagpuxa:
3apuCOBKM TeJleJOKYMeHTa/IVCTa SKCIIemimn. Tyuib, nepo,
nAaHwemnas aaexmponnas epagpuxa. 2011.

Kubonuce:

B Cmotpuue. JletHss ayvtes. 2011. Xoacm, macao. 60 x 50.
I'pumarinos. ITponuioe. [esyiika ¢ Mukpodorom. 2011.
Xoacm, macao. 60 x 80.

Kpemenemn. [epymika B cuHert nuranke. 2011, Xoacm,
kapmon, macao. 60 x 50.

Golden Synagogue in Satanov. 2011. Oil on canvas. 40 x 60.
Jewish Coliseum in Grymaylov. 2011. Oil on canvas.

40 x 60.

Synagogue in Bershad. 2011. Oil on canwvas. 30 x 50.
Bershad at Night. 2011. Oil on canvas. 71 x 89.

Synagogue in Dubno. 2011. Oil on canvas. 40 x 55.

The Song of David. 2011. Oil on canvas. 115 x 90.

A Tailor. 2005. Oil on canvas. 85 x 70.

Jewish Anecdotes (3 pieces). 2006. Oil on canvas. 90 x 230.
Good Sailing. 2009. Oil on canvas. 70 x 110.

Oleg OMELCHENKO

Graphics:
Matsevas. 2011. Pencil on paper. 30 x 40.
Jewish Cemetery. 2011. Pencil on paper. 30 x 40.

Painting:

In the Township. 2011. Oil on canvas. 70 x 90.

At the Market. 2011. Oil on canvas. 70 x 90.

Holding the Silence (The Synagogue in Satanov). 2011.

Oil on canvas. 50 x 60.

The Old Synagogue (The Synagogue in Grymaylov). 2011.
Oil on canvas. 50 x 70.

Dubno. The Synagogue at Night. 2011. Oil on canvas. 70 x 50.
The Light of Soul. 2011. Oil on canvas. 90 x 120.

Jacob and Angel. 2011. Oil on canvas. 120 x 90.

Bathsheba. 2011. Oil on canvas. 120 x 90.

Saul and David. 2011. Oil on canvas. 120 x 160.

The Fall of Man. 2009. Oil on canvas. 120 x 90.

Jacob’s Dream. 2008. Oil on canvas. 90 x 120.

Adam and Eve. 2008. Oil on canvas. 120 x 90.

Bunch of Grapes. 2008. Oil on canvas. 90 x 120.

Leonid STOROZHUK

Graphics:
The Sketches of an Expedition Videoretriever. Ink, pen,
tablet electronic chart. 2011.

Painting:

In Smotrych. Summer Alley. 2011. Oil on canvas. 60 x 50.
Grymaylov. The Past. A Girl with a Microphone. 2011.
Oil on canvas. 60 x 80.

Kremenets. A Girl in a Blue Hat. 2011. Oil on canvas and
cardboard. 60 x 50.



Kpewmereri. Crapoe eperickoe xiamgomite. 2011. Xoacm,
Mmacao. 60 x 80.

Paspasmusbl craporo 3amka B r. Kpemenerr. 2011. Xoacm,
Mmacao. 60 x 80.

Youxu ropoga Kpemenua. 2011. Xoacm, macao. 60 x 50.
Ckasiat. 3amok XVII Beka. 2011. Xoacm, macao. 60 x 80.
IMerzax. 3amok B Ckastare. 2011. Xoscm, kapmoH, Maco.
60 x 80.

Llepxosb B Burmnestie. 2011. Xoacm, macao. 60 x 80.
Kamuawn Bunavansest. 2011. Xoacm, macao. 60 x 80.

I'lo noporam Yxpawunsl. 2011. Xoacm, macao. 100 x 80.
Becna, mopora B I'agsu. 2010. Xoacm, macao. 60 x 80.

Enena KOTJISIP

Kubonuico:

IIrern. 2002. Bymaea, cmewiannas mexnuxa. 80 x 160.
Xyma. 2002. Xoacm, macao. 100 x 150.

Ta6Gar. 2002. Xoacm, macao. 120 x 100.

IMoprraown B apropope. 2005. Xoacm, macao. 100 x 120.
ITyTe 13 mecreuka B Vepycamm. 2005. bymaea,
cmeuianHasn mexruxa. 80 x 240.

XomenTarm. 2010. Xoacm, macao. 80 x 60.

Pei6onas staska. 2010. Xoacm, macao. 90 x 60.
babymxura xama. 2010. Xoacm, macao. 90 x 60.

Myx n xena. 2010. Xoacm, macao. 80 x 70.
Tammynwucrsl. 2010. Xoacm, macao. 100 x 70.

Momnwntsa. 2010. Xoacm, macao. 90 x 60.

H-p Avibormt JIutnackoro yesna. 2010. Xoacm, maco.
70 x 100.

Comrenrire ¢ Hebec. 2011. [IBX, axpua. 50 x 40.
Awyie mame ¢ micbMmoM. 2011. Kapmon, macasimas
nacmensv. 29,5 x 19,5.

Crexomnpmuk Kayivan. 2011. Kapmon, nacmeas. 29,3 x 19,3.
Carnoxumk 13 Memxkmboxa. 2011. JIBII, macisHas nacmens.
29,3 x 43.

Tanmyrowmym mrretst. 2011. IIBIT, axpua. 80 x 160.

Bwuosnerra TEPJIBITA

I'pagpuxa:

ITpencrostnme. [1Be moporym XoioKocTa. DCKu3 K
Kapture. 2010. Bymaea, myu, nepo, besusa. 26,2 x 40.
Taxapwurt. 2011. bymaea, myuis, nepo. 23 x 12,2.
ITpopox Manaxws. 2011. bymaea, myuiv, nepo. 11 x 14.

Kremenets. Old Jewish Cemetery. 2011. Oil on canvas. 60 x 80.
The Ruins of an Old Castle in Kremenets. 2011. Oil on can-
vas. 60 x 80.

The Streets of the Town of Kremenets. 2011. Oil on canvas.
60 x 50.

Skalat. Castle of XVII century. 2011. Oil on canvas. 60 x 80.
Landscape. Castle in Skalat. 2011. Oil on canvas and
cardboard. 60 x 80.

Church in Vyshnevets. 2011. Oil on canvas. 60 x 80.

Stones of Vinnitsa Region. 2011. Oil on canvas. 60 x 80.

On the Roads of Ukraine. 2011. Oil on canvas. 100 x 80.
Spring, the Road to Gadyach. 2010. Oil on canvas. 60 x 80.

Elena KOTLYAR

Painting:

Shtetl. 2002. Mixed media on paper. 80 x 160.

Huppah. 2002. Oil on canvas. 100 x 150.

Shabbat. 2002. Oil on canvas. 120 x 100.

Tailor in Shargorod. 2005. Oil on canvas. 100 x 120.

The Road from a Shtetl to Jerusalem. 2005. Mixed media
on paper. 80 x 240.

Homentash. 2010. Oil on canvas. 80 x 60.

Fish Shop. 2010. Oil on canvas. 90 x 60.

Granny’s Hala. 2010. Oil on canvas. 90 x 60.

Man and Wife. 2010. Oil on canvas. 80 x 70.
Talmudists. 2010. Oil on canvas. 100 x 70.

Prayer. 2010. Oil on canvas. 90 x 60.

Dr. Aibolit of Litinsky County. 2010. Oil on canvas.

70 x 100.

Descended from Heaven. 2011. PVC, acrylic. 50 x 40.
Aidishe Mome with a Letter. 2011. Cardboard, oil pastel.
29,5x19,5.

Kalman Glazier. 2011. Cardboard, pastel. 29,3 x 19,3.
Shoemaker from Medzhibozh. 2011. Hardboard, oil pastel.
29,3 x 43.

Dancing Shtetl. 2011. Cardboard, acrylic. 80 x 160.

Violetta TERLYGA

Graphics:

Anticipation. Two Roads of Holocaust. Sketch. 2010.
Paper, ink, pen, whitewash 26,2 x 40.

Shacharit. 2011. Paper, ink, pen. 23 x 12,2.

The Prophet Malachi. 2011. Paper, ink, pen. 11 x 14.
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ITpopox Viims. 2011. Bymaea, myws, nepo. 15,1 x 11,7.
Mariessl. 2011. bymaea, myws, nepo, beaura. 29,5 x 21.
Hexasor. 2011. Bymaea, mywis, nepo. 14,3 x 10,6.
Jlectnyma Maxosa 1. Dexus mosauxu. 2010. bymaea,
myuis, nepo. 38,2 x 21,5.

Jlecrrmiia Vlakosa II. Dckus komnosuyuu. 2010.
bymaea, myws, axpua. 30 x 11,5.

Jlectaua Maxosa 1. Scxus komnosuyuu. 2010.
bymaea, mywiv, axpua. 28 x 11.

Jlectamria Maxosa 1. Dcxus komnozuyuu. 2010.
bymaea, myws, axpua. 28 x 11.

Kubonuco:

Hasv v Costomon. V3 nukiia «bubitevickize mopTpeTs».
2009. Xoacm, macao. 75 x 60.

Vocud. M3 nnkiia «bubsterickme moptpetsi». 2009.
Xoacm, macao. 75 x 60.

Paxvims u JTns. V13 niykiia «bubrievickme TOpTpeThI».
2009. Xoacm, macao. 75 x 60.

Kapmymm. 2010. Xoacm, macao. 130 x 85.

ITpencrosiame. Ise noporn Xonoxocra. 2010. Xoacm,
macao. 95 x 120.

Beras roiryoka. 2011. Xoacm, macao. 75 x 90.

IMpuspakm mrretsia. EBperickoe xragowie B Hosorpas-
BosterackoMm. 2011. Xoacm, macao. 90 x 110.
ITpocsetiienne. Asronoprper. 2011. Xoacm, macao. 60 x 50.
ITpopox Majtaxwst. 2010. Xoacm, macao. 60 x 50.

ITpopox Vimms. 2010. Xoacm, macao. 64 x 48.

ITpopox Mesexnmn. 2010. Xoacm, macao. 60 x 55.
ITpopox Mesexkmwme. 2011. Xoacm, macao. 75 x 75.
ITpopox Vs n Enmmcent. 2011. Xoacm, macao. 70 x 50.

Anexcannp BUHOKYP

HexopamuBrvie KOMNO3UYUU HA MKAHU:

I'panar. 2011. Hluon, anusun, axpua. 20 x 20.
Kommosurnsa (Opa maren-gaswna). 2011, Hlugon, anuiun,
axpua. 30 x 20.

XapbKoBcKast xopayibHasi cuHarora. 2012. Iucpon, anuium,
akpua. 50 x 50.

Trern. 2012. IHugpon, anurun, akpua. 50 x 50.

JleBuadpan. 2012. Iucgpon, anusun, axpus. 50 x 100.

HexopamuBrvie KoMno3UyUU:
I'panater. Tpurrmnx. 2011. Cuewannas mexuuxa. 30 x 30;
30 x 65, 30 x 30

The Prophet Elijah. 2011. Paper, ink, pen. 15,1 x 11,7.
Matsevas. 2011. Paper, ink, pen, whitewash. 29,5 x 21.
Decalogue. 2011. Paper, ink, pen. 14,3 x 10,6.

Jacob’s Ladder I. Sketch of mosaics. 2010. Paper, ink, pen.
38,2 x21,5.

Jacob’s Ladder II. Sketch of composition. 2010. Paper,
ink, acrylic. 30 x 11,5.

Jacob’s Ladder II. Sketch of composition. 2010. Paper,
ink, acrylic. 28 x 11.

Jacob’s Ladder II. Sketch of composition. 2010. Paper,
ink, acrylic. 28 x 11.

Painting:

David and Solomon. From the «Biblical Portraits» cycle.
2009. O1il on canvas. 75 x 60.

Joseph. From the «Biblical Portraits» cycle. 2009. Oil on
canvas. 75 x 60.

Rachel and Leah. From the «Biblical Portraits» cycle. 2009.
Oil on canvas. 75 x 60.

Kaddish. 2010. Oil on canvas. 130 x 85.

Anticipation. Two Roads of Holocaust. 2010. Oil on canvas.
95 x 120.

A White Dove. 2011. Oil on canvas. 75 x 90.

Ghosts of a Shtetl. The Jewish Cemetery in Novograd-
Volynsky. 2011. Oil on canvas. 90 x 110.

Enlightenment. Self-Portrait. 2011. Oil on canvas. 60 x 50.
The Prophet Malachi. 2010. Oil on canvas. 60 x 50.

The Prophet Elijah. 2010. Oil on canvas. 64 x 48.

The Prophet Ezekiel. 2010. Oil on canvas. 60 x 55.

The Prophet Ezekiel. 2011. Oil on canvas. 75 x 75.

The Prophet Elijah and Elisha. 2011. Oil on canvas. 70 x 50.

Alexander VINOKUR

Decorative compositions on fabric:

Pomegranate. 2011. Chiffon, aniline, acrylic. 20 x 20.
Composition (Two Magen Davids). 2011. Chiffon, aniline,
acrylic. 30 x 20.

Kharkov Choral Synagogue. 2012. Chiffon, aniline, acrylic.
50 x 50.

Shtetl. 2012. Chiffon, aniline, acrylic. 50 x 50.

Leviathan. 2012. Chiffon, aniline, acrylic. 50 x 100.

Decorative compositions:
Pomegranates. Triptych. 2011. Mixed media. 30 x 30; 30 x 65;
30x30



Mariess! 1. Tpuntix. 2011. Cmewannaa mexnuxa. 40 x 80.
Mariess! 2. Tpuntix. 2011. Cmewannas mexruxa. 40 x 80.
Maress! 3. Tpurrux. 2011. Cmewannas mexHuxa:
Yepnas xo3a. 30 x 30; Mauessbl. loiHa namMsTii O
npornwiom. 30 x 65; Anobyxk. 30 x 30.

I'pagpuxa:

XappkoBckasd xopasibHast cuHarora. 2012, Tyu, nepo,
eyauis, axpua. 40 x 40.

Caranosckas cuHarora. Tpurrrux. 2012. Tyws, nepo,
eyauv, akpua. 40 x 40.

I'muoOUTHAS cuHarora B Beprmanm. 2012. Tyuts, nepo,
eyauin, axpua. 40 x 40.

Exarepuna 3YB (BYIAPVHA)

Kubonucs:
Con Makosa. 2011. Xoacm, macao. 110 x 90.

JIro60B6 AKMMEHKO

Cxyavnmypa:

Xacwmp,. 2011. Bpousa. 13,5 x 10 x 6.

Kosza (B nerenvm Beuroctn). 2011. bponsa. 13 x 11,5 x 8.
®Dentreste-Hesecta. 2000. bponsa. 33,5 x 14 x 11.

B mowmckax [Anb0yka. 2011. TonupoBannuiii eunc. 51 x 36 x 16.
Tretst. 2012. Hepebo, eunc, nosuxpomus. 84 x 30 x 28.

Pexa (Mex mByx Mupos). 2012. Ilepebo, eunc, nosuxpomus.
58 x 60 x 54.

Matsevas 1. Triptych. 2011. Mixed media. 40 x 80.

Matsevas 2. Triptych. 2011. Mixed media. 40 x 80.

Matsevas 3. Triptych. 2011. Mixed media: The Black Goat.
30 x 30; Matsevas. Valley of the Memory of the Past. 30 x 65;
Dibbuk. 30 x 30.

Graphics:

Kharkov Choral Synagogue. 2012. Paper, ink, pen, gouache,
acrylic. 40 x 40.

Synagogue in Satanov. Triptych. 2012. Paper, ink, pen, gouache,
acrylic. 40 x 40.

The Pise Synagogue in Bershad. 2012. Paper, ink, pen, gouache,
acrylic. 40 x 40.

Catherine ZUB (BUDARINA)

Painting:
Jacob’s Dream. 2011. Oil on canvas. 110 x 90.

Lyubov YAKIMENKO

Sculpture:

Hassid. 2011. Bronze. 13,5 x 10 x 6.

Goat (The Bloom of Eternity). 2011. Bronze. 13 x 11,5 x 8.
Feigele Bride. 2000. Bronze. 33,5 x 14 x 11.

In Search of Dibbuk. 2011. Tinted plaster. 51 x 36 x 16.
Shtetl. 2012. Wood, plaster, polychromy. 84 x 30 x 28.
River (Between the Two Worlds). 2012. Wood, plaster,
polychromy. 58 x 60 x 54.
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