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Y ancrycii B3srn 1'.racrb

$a,rinqi:

roJroBa i .urenu cneqianigosaHoi sqeHoi paAlr Ta Irp[cyrnl Ha 3aXHcTl

l. IIABJIOBA TersHa BonoAurranpian4 roJroBa cueqiairigosaHoi nqenoi paAI{, AoKrop

Mr,rcrerlTBo3HaBcrBa, AoqeHT, sani.4yaa.r ra([eapu nisyalruux rrpalcrl{K Xaprincmoi gepxannoi

aralerrrii 4usariny i rrlllcreqrs.
2. KOTJUIP esre1 Onercan4poBrrq, perleH3eHr, KarrAlrAar MI{creIITBo3IraBcrBa, npo$ecop, sani4ynav

ra([e4pn MoHyr\reuraJrbnoro xrrBorrrcy Xaprincmoi 4epxannoi aranerr,rii 4nraftny i Ivrucreqrs. HaAaB

niaryrc is yro.mrorowrMlr rrr{Tanrrf,Mrr ra 3ayBaKeHIrtM}r peKoMenAalliftnoro xapaKTepy.

3. KOBAJIbOBA Mapir Mrxolarnnq peqeH3eHr, KaIIArrAar MI,IcreIIrBo3HaBcrB4 AoIIeHr, ranigynau

rai[e.qpu *r"otr""y Xaprincxoi gepxannoi arcalelraii rurgafiny i uucreqrn. HAAana nigryr is

yrorrHrororMMlr [r{TarrrrffMrl Ta 3ayBDKeHHtMI[ peKoMelrAarlifiIroro xapaKTepy.

4. PO|OTTIEHKO Onercifi,OnerciftoB[q, orroHeHT, AoKTop MtrcrellrBo3HaBcrBa, upooecop, rorosHl'Ifi

uayronufi cninpo6irum siAAiJry rcopii ra ictopii KyJIbrypI{ Incruryry npo6nerra cfracHoro

MlrcrerlTBa HAMy, sacrryxennfi Ais.r MI,IoTeIITB Yrparhn. HaqaB ni4ryr ig yrotIHIoIotIl{MI'I

nr.rrarrrrtMlr ra 3ayBOKeHIrtMI{ peKOMeHAaItriftnOrO XapaKTepy.

5. BAEyHI,ilI IOric Iropinn4 orrouerrr, KarrAr{Aar M}rcreqrBo3uaBcrBa, ctapunfi BI'IKJIaAaq raSeapn

icropii i reopii rrancreqrna Jlrnincrroi naqionaluroi aralelr,rii MlrcrerlrB. Haaa;ra nilryx is

yrotrHroroq[Mu [r,rraHHsMr{ Ta 3ayBoKeHrrtMI[ peKoMeHAalliftnoro xapaKTepy.
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Ha ni.qmasi pesynrmrir raeMnoro ronocyBanlrt pa3oBa cneqialigoaana BqeHa p4Aa

rplrcyAxye HefilpUfO Birmopii Onexcan4pinni cryuinr Aolcropa r[inocoQii s rarrysi gnanr 02

<Kynrrypa i ullcreqrgo) 3a cueqianrnic@(O6paaouopue MllcreqrBo, ,qeKoparnBne MucreqrBo,

pecraBpaqrD).
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