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BuceitneHo etanu, yepes sKi NPOMLLNO BiTUM3HAHE 0BPaA30TBOPUE MMC-
TELTBO OO BMCBITNEHHS MOAiM XMeNbHUYUYMHM NPOTIrom CTOMITTS: Bif,
KapTUH HaPOAHMUX XYAOMHMKIB, HEOKMNACHKKIB Ta POMAHTHKIB JO 3aTBEp-
LXKEHHs B YKPAIHCbKOMY MMCTELLTBI IMNEPCbKO-PaAsHCbKOI igeonoriy-
HoI cxemu. BignosigHo g0 ocTaHHLOro, XMernbHMY4YMHA — Le LWAsSX O
«BO33'€HaHHs ABOX BpaTCbKMX HapogiB». 30Kpema BigmiueHi poboTu
3 Tematnkoro XmenbHmuumHu T. LLlesuenka, M. Ieactoka, M. Camokuiua,
M. Oeperyca Ta iH.
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OcBelueHbl 3Tanbl, Yepes KOTopble NPOLUSIO OTedYecTBeHHoe u3obpa-
3UTenNbHOE UCKYCCTBO Ha MPOTSAMEHWUM CTONETUS: OT KAPTHMH HAaPOJHMX
XYOOMHUKOB, pabOT HEOKNACCMKOB U POMAEHTUKOB [0 YTBEPKAEHMS
B YKPaMHCKOM MCKYCCTBE MMMNEPCKO-COBETCKOM MAEONOrMHECKON CXEMbI.
CornacHo nocnepgHen, XMenbHUMYYMHa — 3TO MYTb K «BOCCOEAMHEHMIO
pByx 6partckux HaponoBs». B yactHocT oTmeueHbl paboTbl ¢ TEMATHKOM
XmenbHuuumHbl T. LLesuenko, H. Meactoka, H. Camokunwa, M. Oepe-
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KHMELNYTSKY UPRISING IN THE WORKS OF THE UKRAINIAN ARTISTS
OF THE MID 19TH — MID 20TH CENTURY

The article highlights the main approaches to the interpretation of the
Khmelnitsky uprising events in Ukrainian visual arts during a century:
from folk painters’ pictures, works of neoclassicists and romaticists to
the approvement of the imperial and Soviet scheme. The latter consists
in considering the Khmelnytsky uprising as a way to the «reunion of the
two fraternal peoples». The author has analyzed the works with the
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Khmelnytsky uprising theme created by T. Shevchenko, M. lvasyuk,

M. Samokysh, and others.

Key words: Ukrainian visual arts, Khmelnytsky uprising in painting, Ukrai-

nian historical painting.

IocranoBka mpo6nemu. Y espomneiicbkyx my6mikaniax XVII cr. bor-
maHa XMenmbHUIBKOTO (1596 — 1657) OPiBHIOBAMN 3 BOX/IEM aHITIICHKOL
PeBOJIIOL], @ 3TOflOM ITOBHOB/IAJHUM IpaBuTeneM Kpainn OniBepom Kpom-
BesneM. Lle TOPiBHAHHA MiIKPECIIOE 3HAYYIIICTD IIOCTaTi XMEeTbHUIBKOTO,
Iiil mig 710ro KepiBHMIITBOM I MOMITMYHOI Maly TOHIMIHbOI €BpOIN.
@akTnyHO 32 fBa pokM BiliHM borman XMenbHUIbKUIT KOHTPO/IIOBAB
3HAYHy YaCTMHY YKPalHCBKUX TE€PUTOPili, 3aK/laB OCHOBY YKPaiHCHKOI
Jep>KaBHOCTI, TI0YaB [iATH Ha IIMPOKiN MOMiTUYHINA apeHi. I xo4a ioro
Hag0aHHA BUABMINCH HOBOII HEOMHO3HAYHMMMU i 6ym/1 BTpaYeHi micnd
CMepTi reTbMaHa, OffHaK BM3BOJIbHY BiifHy a00 HaBiTh PeBOMIOLIIO IIiJ| IIPO-
BOJIOM «barbka XMesi» YKPAIHChKIIT HAPOJ CIPUIIMAB SIK BOXXIMBUIL €Tall
00pOTHOU 3a He3aTIeXKHICTh 1 Aep>kaBHicTb. O6pasy, CIXKeTH, epcoHaxi
1£06u XMenbHUIIBKOTO CTA/IV BaXXMBOIO CKIA/JOBOI0 YKPATHCHKOI XyOXK-
HbOI KY/IBTypH, 30KpeMa B LjapuHi 06pazoTBopyoro mucrentsa. OTxe,
MeTa CTAaTTi — BUCBITINTM OCHOBHI IiIXOAM LIOAO iHTeplpeTalii Mopii
XMeTbHIYYMHN Y BITYM3HAHOMY 00pa3oTBOPYOMY MUCTELTBI IPOTATOM
CTOJITTA.

Buxnap ocHoBHoro Matepiany gocmigxennsa. Y XVII cr. mig gac no-
Hit XMenpHUYYMHN TO/UTaHAChKMil rpaBep B. Tongiyc (6. 1598 — 1652
(58)) cTBOpPMB «3pa3sKOBUIT» IOPTPET YKPAIHCBKOIO TeTbMaHa, MOX/INBO
BifTBOpeHMII i3 3aMa/nboBKM 3 HaTypy [3]. BiH cTaB 0CHOBOO /111 COTEHD
a60 HaBiTh TUCSAY HOPTPeTiB XMeNTbHUIIBKOTO, CTBOPEHNX HeBIZOMMUMM
YKpaiHCbKMMM HaPOJHUMM MaiiCTpaMm. 3a CBifl4€HHAMM iCTOPUKIB MuUCTe-
LITBA 3TOfIOM NOPTpeT XMeJs CTaB HACTiIbKY monysapHuM, 1o y XVIII cr.
BiH TparUIiBcs 1 B cafubi yKpaiHChKOI efiTit, i B oceni mMpocToro Ko3aka
[1, c. 57].

Opnaxk y Tomy > XVIII cromitti BunuKm mpodeciitii ocepenxu, e
HaBYa/M KPaCHOTO MUCTeNTBa. 30KpeMa B Pociiicpkilt iMmepii cBoepigaimM
€TaJIOHOM BMCOKOTO piBHs 06pasorBopuoi ocBiti crana IlerepOypsbka
akajemia mucrenrs. lllonpaspa, akageMiuHa ocBiTa 3aBXaM Majia CyBOpi
00MeXXeHHs IOJ0 CTIWIIO i TeMaTHKIY, He Tlepefbadarody BifcTymy Bif 3a-
TBEPJKEHNX 3Pa3KiB.

YkpaiHni, Aki sHaXOAMINCA Ha iMIepchbkiil nepudepii, 3g06yBatoun
TaKy OCBiTY, 4aCTO BTpa4a/y HaljiOHA/JIbHI HAPOJHI €IeMEHTH y BJIACHIi
TBOPYOCTi. BUHATKOM MOI/IM OYTM TaTaHOBUTI >KMBOIMCI 3 HAPOAY,
AKI HaBYa/IMCA B aKaJeMil AK «BiMbHI CIyXadi», feAKi 3 HUX y Lell 4ac
3a/IMLIANCA KpillaKaMI i Iic/IA KypCy HaBYaHHA MOBEpTalNCA Mpalo-
BaTK B Cafjuibu CBOIX IIaHIB, MOETHYIOUM aKafieMiuHy KyJIbTYpPy Ma/lOHKa
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3 BiITOMOHOM HapOJHOTO MMUCTELTBA, 30KpeMa 3BEPTA0YUNCh IO TEMATUKN
XMenpHNYUVHY. TakuM, HalpuKiag, € noprpetr borgana XMenbHNUIBKOTO,
cTBOpeHMI1 XyyoxHNKoM CTernaHoM 3eMTIOKOBMM Ipu6bmmsHo B 1840-x
pp.» 3a HakazoM itoro rocropaps Ilerpa lanmarana [7, c. 38].

Xoua JOMiHYIOUMM [/ XyHBO>KHbOI ocBity Pociiichkoi immepii cep.
XIX cT. € HeokmacuuyaM, HaOyBae MOLIMPEHHS POMAaHTN3M, 0COONUBO
HONY/IAPHUIL Cepef YKPaiHChKOI TBOPYOI iHTelireHiii. YKpalHChbKUX MIUT-
IiB y IPOrpaMHUX LiHHOCTAX POMAaHTU3MY IpNUBabI0OBaTa TeMaTHKa
BTpayeHoi BOJi, 3 TOCUIAHHAM Ha repoiyHy MuHyBHIMHY. KpiM Toro, Ha
TYMKY 6arathOX MOCTIHNKIB, POMaHTU3M BifllIOBifjaB YYTTEBOMY «IIO-
eTUYHOMY» CBiTOITIANOBI yKpaiHIiB. Tema XMelTbHUYIINHY, TAKVM YMHOM,
4iTKO 30irasacs 3 pOMaHTUYHNMM ieanaMyl B YKpaiHCbKill iHTeprperanii.
Yrim, 3a pisHUMM icTOpMYHMMYI 06CTaBIHAMY, He 3a3Ha/Ia TAKOi JKOPCTKOL
LIEH3yPM BifllIOBIJHNX JIep>KaBHMX IIOCAJOBIIB, AK iHILi repoIYHO-TparivyHi
CTOPIHKM YKpaiHCbKOI MUHYBIUMHY, HalIpUK/IaJ, TeTbMaHyBaHHA [BaHa
Masenu (1687 — 1709) a6o KoniiBmuna (1768 — 1769).

Y 1844 — 1845 pp. Tapac Illepuenko (1814 — 1861) mranyBaB Benu-
KUJT IIpoeKT mij HazBolo «KmBomucHa Ykpaina». Bizomo, mo Bin He 6yB
3aBeplIeHNIl, OfHaK 30epernocs Kinmpka pobir i 3amanboBok [4, c. 213].
XapakTepHo, 1110 IpaBOpa, BiffoMa sk «[lapy B YurupuHi», ciouatky mana
aBTOpCbKY Ha3By «[lapu borzanoBi i ykpaiHcbkoMy HapozoBi» [Tam camo]
i TinbKM 3rofoM 3a IeH3ypHUMM MipKyBaHHAMM Bifj0ynacs 3MiHa Ha3BI,
IO He I03HAUMIOCA Ha Jep)KaBHMIbKOMY madoci ii smicTy. 30BciM iH-
IIVIMU € aKBapeJIbHi 3aMaIbOBKM 3 HATYpH, AKi cTBopyB T. llleBueHxko mif
Yac MoJopoxi MicusaMu XMenbHNY4YMHNU. «bormaHosi pyinu» Ta «borpa-
HOBA L|epKBa» BifIIIOBi/Jal0Th CTaHY €/IEriiHOCTi, TY)KiHHIO 32 BTPa4eHOI0
cBO0OOIOI0.

Opnax came IlleByeHxiaHa, Xo4a He >KMBOIMNCHA, a TTOTNYHA, JO3BO-
7I5I€ 3MIHMTY CTaB/IeHHA Ha MOJil XMeTbHNYYMHA. Y HOETUYHOMY CIIAIKy
T. IlleByenka o6pa3 rerpMaHa borgana ckiagHuil, moeT came oMy Jo-
pikae 3a BTpaueHi BOIbHOCTI Ta o103 i3 MOCKOBi€l0, HACTIKY AKOTO BU-
ABMMUCS 3ryOHUMM It Ykpainu. L1sg HeogHO3HAYHICTD XMETbPHUYIIMHN
i ii HacmipkiB xBumoBana He tinbky T. llleBueHka, BoHa HabyBa€e CBOE
BijoOpakeHHs B MOJAJIBIINX CIKETaX 00pPa30TBOPYOr0 MUCTENTBA i Xy-
JOXXHBOI KY/JIbTYPU 3arajoM.

YrTpaueHi i mpoiHTepIpeTOBaHi Mi3Hillle B AyCi «BipHOMi#JaHCTBA»
yKpaiHLIiB mepef pocilicbkolo MoHapxieto «IlepescnaBcbki cTarTi» cramm
OCHOBOIO L]JapCbKOI, @ 3TOJ{OM 1 CTa/TiHChKOI iMIIEPCHKOI ifeonorii, i mpu-
3Be/IY 10 BUHVKHEHHS MOJTITUYHOI Te3V PO «BO33 €JHAHH: HapopiB-6pa-
TiB», Ka BUKOPUCTOBYETHCA 1 HMHI AK IPUKPUTTSA arpecii mpoTu YKpainm.

Orxe, 306pakeHHs borgana XMeTbHUIPKOTO MajIo fiBi abCOMIOTHO
MPOTW/IEXKHI iHTepIpeTanil: AK HalliOHa/IbHOTO BOX[A Ta YKPalHCHKOTO



326 Kynomypa Yxpainu. Bunyck 54. 2016

Jep>KaBHUKA 1 AK «IIPOBITHMKA» POCINCHKOI IOMITUKY HAa YKPAIHCBKUX
3eM/IAX. XyJOXXHUKM BUKOPUCTOBYBA/IN 1€, MACKYIO4YM B/IACHI Hal[iOHa/IbHi
IOI/LAAM 200 HABIAKM BUKOHYIOUM iMIIepCbKe i1e0/0ridHe «3aMOB/ICHH».
Tak, A. MonacTupcokuii (1878 — 1969) Ha movarky 1900-x pp. cTBOpUB
HOPTPET reTbMaHa B AyCi «TPAfMLIHNX KaMepHUX 300pakeHb», OCHO-
BHY yBary KOHLIEHTPYIOYM Ha «PeTeNbHO MOJeNbOBAHOMY» 00/mudi [6,
c. 117]. Y meit yac C. BacunbkiBcbKuii ofjaB penpe3eHTaTUBHMIT 06pa3
borgana y moBHmit 3picT, BUKOHaHMII «Ha OCHOBI aKaJleMiuyHOI IJIaCTMYHOL
cucremn» [Tam camo, c. 200].

30BciM iHmMIT imeonoriunmit cerMmeHT mepeabavae MaTIOHOK-ITOrpa-
¢ia B. Cisosa «borgan Xmenpunipkuit y Ilepescnasi 1654 p.». Buxona-
HUI B «y4HIBCHKIiil» aKaZleMi4Hiil MaHepi, BiH LjiKaBMil HE MaJICTEPHICTIO,
a 3aKJIaJIeHOI0 IMIIEPCHKOI0 CXEMOI0, KA BiIIpalibOBYBalach i Hajali,
30KpeMa B pafiAHChKi yacy. CBOIO IIPOMOBY IIPO «€lHAHHA» XMeTbHUIIb-
KMIT BUTOJIOCKB IIepef; IMPOKUM HApOJHUM IIPeCTAaBHULITBOM, CEPE]
AKOTO He Ti/IbKM KO3aKM M YKPAIHChKI BOIHM-CE/IAHN, ajle il JKIHKM 3 Ma-
MMU JiTbMU. YCi MATPUMYIOTh IPUITHATE PillleHHA — KO3aKM 3HIMaKOTh
IIAIIKY 1 MifiiMaoTh HaJl TOJIOBaMM, CEJISTHM CTaloTh Ha KOJIHO, >KiHKM
TaKOXK )KBaBO pearyloTb Ha IOAil, OGHA 3 HUX €MOLIHO IIPUTUCKAE [0
cebe TUTHHY.

Crip Tako)X 3ayBaXXKMUTH, 10 YKpaiHChKi 3eMiti ax 1o 1930-x pp. mepe-
OyBa/mu B CKIaji pisHUX JepkaB, 30kpema Pocii Ta [Tonmbii, HaMarao4uch
IIpY 1[bOMY IATPUMYBATK KYIbTYpHi 3B’a3ku. IIpaBa ykpaiHiiB 3asHa-
Banmy yTuCKiB i B [lonbepkiil fepkaBi, OfHAK HalliOHAaIbHA YKpaiHCbKa
inTenirenyis Ha TepeHax ITonbiyi BiguyyBana cebe sTypTOBaHIIIO0 Ta CAMO-
criftHimon. XygqoKHIO OCBITY TaMTeIlHI MUTII 300yBaaM Y BiZIOBIZHUX
axazemisx Kpaxosa (ITonbiga) Ta Mionxena (HimeyunHa) i, inkom mpu-
POZIHO, OPIEHTYBA/INCA HAa TAMTEIIHIX MailCTPiB iCTOPMYHOIO >KMBOIINCY.
BusnaHyM aBTOprTeTOM i B3ipleM y Liiif HapyHi OYB BUEATHUI ITOIbCHKII
xuBomnucenp SIH Mareiiko (1838 — 1893), rpaH/iiosHi icTopuyHi KapTuHMI
KOTPOTO Hajyxany 6araTboX MUTIIB Toro 4acy. Cepeq HMX i yKpalHCBKuI
xuBomucer;p Mukona IBaciok (1865 — 1937), sxuit o6pas mist poboTtu
MOHYMeHTajIbHe 6araT0(birypHe 1onoTHO «B’i31 Borgana XMeIbHUIBKOTO
B Kuis» [2, c. 242]. Xy#O)XHMK TPaKTye IIOCTaTh TeTbMaHa, K «yKpaiH-
cbkoro Morices», 3a AKUM NPAMYE JI0 ifiel B/IacHOI /lep>KaBHOCTI YKpaiH-
cokuit Hapop. CaMe ToMmy o6pas borpaHa XMembHUIIBKOIO IIOZAETHCS 5K
piBHuMII eBponelicbkuM MoHapxam XVII cr.

Ha Tepenax Ykpainu, ski mepe6ysamu B ckmazi Pociiicpkoi imnepii, en-
3ypa 6Oyna >xopcrkimoro. OdiniiiHo0 BBaXKanacs KOHIEIisA yKpaiHCbKOro
KO3aIITBA SIK 3aXUCHMKIB «IIiBIeHHIX KOpPAOHiB Pociiicbkoi immepii». OmpHax
i B 1bOMY pasi yKpaIHCbKi XYJOXKHMKY 3HAXOAVIN MOXK/IMBICTD ypisHOMA-
HiTHIOBa/IM JO3BOJIEHY TEMATHKY, JOMydaroun cueHn XmenbHuaumau. Crip



Kynomypa Yxpainu. Bunyck 54. 2016 327

HaBECTU C/IaBHO3BiCHe BUJAHHS «YKpaiHCbKa CTApPOBMHAY, sIKe MiITOTYBaB
IBiT cxifHol ykpaiHcbkoi inTenirennil: [I. ABoprnubkuii (1855 — 1840),
C. BacumbkiBcokumit (1854 — 1917), M. Camoxu (1860 — 1944). Y mo-
Ope imoctpoBanomy anbbomi cepen MamoHkiB C. BacunpkiBcpkoro Temu
XMeNbHNYYMHN CTOCYIOTbCA TPU «KOCTIOMHI» IOPTpeTH. Iero camocriit-
Hol YKpaiHnu penpesenrye 3BicHo borgan Xmenpanubknii. ITomipkoBany
YKpPaiHChKY IIPABOCIABHY LIIAXTY 31 CTAPOBMHHUM «PYChKMM» KOPiHHAM
yocobmoe Apam Kucinp (61. 1600 — 1653). IIpo kosarbKy 3BUTATY Mae
HaragyBaTy IOCTaThb XOPYHXKOTO.

3rifHo i3 3araJbHUM 3a/lyMOM BMJAHHA K €IMHOTO LIiJI0T0, KOXXHMIA
3 aBTODiB BUKOHYBaB BiiBefieHy Jiomy 4acTuHy. Akmo [I. ABopHnubKmit
Jepes CJI0BO I0fiaBaB XuBy ictopito, C. BacunbkiBcbkuit «<myseedikyBas»
ICTOpMYHI TUIAXi, TO TPETiil Y4aCHUK MAJICTEPHO NOENHYBAB IepLIe I
Ipyre, y 6yKBaJbHOMY CeHCi 06paMIIodn CIinbHy poboty. Tak, TekcTu
[I. ABopHuLbKOrO i MOpTpeTHi cryaii C. BacunpkiBcbkoro 6y rpagivHo
«IITPMMAaHi» BIHBETKaMM y BUKOHAHHI OJHOTO 3 HalKpaIUX YKPaIHChKUX
6aramictis M. Camoxuura. Tak, o moprpera XMeIbHUI[PKOTO ZOLAHO
CIIeHy KO3aI[bKOTO 3arOHY B IIOXOfi, 1O 300pa’KeHHSA XOPYH>KOTO BUKO-
HaHY, 3 Ha/I3BIYAITHOIO €KCIIPECIEI0, CLIeHY Hallafly IONbChKIX «KPUIATIX»
rycap Ha Kosalbkmit 0603 3 apTunepieto. Kosakn cMinuBo Bif6uBaioTh
HaIaj i mepemMararmrh.

[Tepma uBepTh XX CT. B YKpaiHi MUHYIIA ITifi 3HAKOM PeBOJIOLIN, Ipo-
MaJIAHCbKOI BiffHM Ta BCTAHOBJIEHH:A OiNbIIOBUIbKOTO pexxumy. Crapi
MalicTpu, KOTpi 3;[o6ym/1 HaJIe)XHY aKaJeMiuyHy IiITOTOBKY 1lje JO LIMX
Oypx/IUBMX NOAIN a00 ONMHMIUCA 38 KOPHOHOM, a00 3HAXO[VIN KOMII-
poMicu 3 HOBOIO BJIafIO10, 3MiHIOIOUY ifJe0/IOriYHMIT BEKTOP CBOIX pO6IT 0
«OCHiBYBaHHA» IepoisMy HapOJHMUX Mac. IIpUKIamoM MOXYTb CIyryBaTi
kaptrau M. CaMokuIa, sIKMit CTaB OJHUM i3 3aCHOBHUKIB 6aTabHOTO
iCTOpMYHOro »XaHPy B pafAHCHKiN YKpaini. JlocTaTHbO IpurajaTi 10oro
nonoTHo «biit Makcuma KpruBoHoca 3 fpemoro Buinnesenpxnm» (1934 p.),
IO OCIIiBY€ JIeTeH/IapHUIl eni3on XMelTbHUYYNHIA.

Cepen HOBOI reHeparnii MUTIiB pafiAHCBKOTO IIEpiofly, KOTpi po3po-
6/ Temy XMeTbHIYYMHY, 0COOMMBO BifjdHauMMO BHecok M. Jleperyca
(1904 — 1997). Moro uukn «XMembHUYYNHA», BUKOHaHMIT y 1945 p.,
NIO3HA4YeHMII Ti€l0 HAPOJHOI0 NMOETUKOIO, AKA IMPOIOBXKYE Kpallli Tpajy-
il YKpaiHCbKUX XYAOKHUKiB-poMaHTUKiB XIX cT. OfHaK, Komu MUTelb
y 1954 p. BuKOHaB MOHyMeHTanbHe nonoTHO «IlepedcnaBcbka pamar
y 1954 poui, 1[0 Ha3UBAETbCA «Ha 37100y IH:», ocHiByo0un 300-pivys Tak
3BAHOTO «BO33 €[IHAHHS», TANIAHT oMy 3paipkye. Vloro po6ora Bussmmacs
c1abKoio caMe B XY[OXKHbOMY CeHCi i 3a3Hama odilliiiHoi KpUTHUKH, Ha-
BiTb He3BakalouM Ha Ii 3amoBHMIT madoc [8]. Ll curyauis € moka3oBow
He Tinbky A M. [leperyca, TaTaHOBUTOrO XMBOMNUCHA Ta rpadika, ane
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11 111 6araTboX MUTLIB, KOTPi 3BepTaNUCS [0 ICTOPUYHOTO YKPaiHCHKOTO
JKUBOIIJCY JIMILIE B MEXaX JO3BONEHOIO.

BucnoBki. XMenbHIYYMHA, 6€3YMOBHO, Oy/a TiMbKM YaCTKOK MIVPIIOL
TeMU KO3aU4MHU B YKPaiHCPKOMY icTOpuyHOMY »uBonuci. OfHaK MOXHa
BBXXATH, 10 PO3pOoOKa iCTOPMYHOI TeMaTHKM OCHOBYETLCA CaMe Ha 4Ya-
cax BM3BOJIbHOI BiliHU IIifi KepiBHULIITBOM b. XMenbHunpkoro. Icropuyni
TeHJeHLi B OAiOHI TeMaTUIi YacTO MOERHYBAIICS 3 IEMOKPATUYHNIMI,
a aKafleMivHa LIKOJa MaJ/IOHKAa — 3 JKMBOIVMCHOI IIPOrpaMOK pOMaH-
TusMy. BogHOoUac, nojBiliHa posb MOMITUYHOTO CafKy b. XMenbHUIBKOro
3YMOBU/Ia CTBOPEHHA INPOTMIEKHUX 32 i/Je0/OriYHMM HaBaHTa)KEHHAM
IIOJIOTEH, 10 MO3HAYMIOCA Ha poOOTaxX XYAOXKHMUKIB i Ha YKpalHCHKUX
TEPUTOPIiAX, MiIKOHTPOIbHUX POCIICBKOMY YPANOBI, i TUX, 10 Ha/IEXKaIN
[Tonpmi.

Y papsancopkiit nepiop o cepenuuu 1930-x pp. reMa XMeIbHUYYMHY
po3pobsIacs K peBOMIOLIHNII pyx HapopHMX Mac. Hapani 6yna 3a-
TBEPI’KEHA ifle0/oriyHa cxeMa, 3TiflHO 3 KO0 XMe/lIbHUYYMHA CIIpUiiMa-
J1acsi BUK/TIOYHO SIK IUIsAX Jio «[lepesicmaBChKUX cTaTeli» Ta «BO33 €JHAHHS»
3 Pociero. Benukumu 3axomamu Ha yecTdb «300-pivudst Bo33'efHaHHs» B 1954
poui 1151 TeMa 6ya GaKTUYHO «BUXOJIOLIEHa» 1 «3aKpUTa» SIK TIeBHUIL Py-
6ix cep. XX cr.

IlepcniexTuBy gocnifkeHH:A. Tema XMeTbHUYYNMHN Y APYTili MOMOBYHI
XX cT., 0c06MMBO Ha CTUKY ODILiTHOTO Ta HOHKOH(POPMICTCHKOTO MIC-
TEIITBA, € NEePCIEeKTUBHOK [JIA IOAANbUINX AOCTiIKeHb.
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KHMELNYTSKY UPRISING IN THE WORKS OF THE UKRAINIAN ARTISTS
OF THE MID 19TH — MID 20TH CENTURY

The purpose of the article is to highlight the main approaches to the
interpretation of the Khmelnitsky uprising in Ukrainian visual arts during
a century.

Research Methodology. The study investigates this issue by performing
systematization, typologization, and figurative stylistic, comparative,
and content analysis.

Results. The theme of the Khmelnitsky uprising was a part of a broader
theme of the Cossacks in Ukrainian historical painting. It can be consid-
ered that the development of the historical subject area is rooted just
in the times of the liberation war under Bohdan Khmelnytsky's leader-
ship. Historical trends in this subject area were often combined with
democratic ones, and academic painting was along with the romantism
program. At the same time, the double role of Khmelnytsky's political
heritage resulted in the appearance of ideologically opposite pictures,
which had an effect on the works of artists in the Ukrainian territories un-
der control of the Russian government and in those, belonging to Poland.
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In the Soviet period — fill mid 1930s — the Khmelnytsky uprising theme
was developed as the embodiment of the revolutionary movement of the
masses. Later they approved an ideological scheme, describing Khmel-
nytsky's movement solely as a way to the «Pereyaslav Articles» and
«reunion» with Russia. In fact, the great events in honour of the «300th
anniversary of the reunification» in 1954 emasculated and «closed» that
theme.

Novelty. The theme of the Khmelnytsky uprising is considered as a sepa-
rate trend in visual arts; the arficle elucidates the main approaches to
the interpretation of the liberation war events.

Practical significance. The results of the research can be used in develop-
ing the strategy of further studying the problems of Ukrainian identity in
visual arts as well as in developing the concept of museum expositions,
exhibitions, and culture and art projects.

Key words: Ukrainian visual arts, Khmelnytsky uprising in painting, Ukrai-
nian historical painting.
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